

  

    

  




  Here's what people are saying about
 INCESSANT BEAUTY, A BILINGUAL ANTHOLOGY




  Ana Rossetti’s poem "La percepción" claims that perception "lo traduce," i.e. that we perceive the world buy putting it in our own words. Thus, Rossetti herself invites this marvelous new bilingual edition of her work by Carmela Ferradáns. The English-language versions of these poems celebrate paradox; they are erotic and erudite, earthy and ethereal, full of allusions, but pleasurably elusive, deeply referential, but thrillingly irreverent. Ferradáns has crafted an unrepentant, unconfessional poetics in which narratives obscure as much as they reveal about a speaker whose very identity is in flux. In so doing, Ferradáns has given Anglophone readers a gift whose beauty is, indeed, relentless and incessant. And we are very grateful.




  —Virginia Bell, Ph.D.
 Poet, Senior Editor at RHINO Poetry, Adjunct Professor of English, Loyola University Chicago




  La antología bilingüe de la obra poética de Ana Rossetti que nos presenta Carmela Ferradáns viene a subsanar una falta importante y una colosal paradoja, aquella de la intensa atención crítica a la gran autora española, en particular por investigadores afiliados a EEUU, y la ausencia de textos traducidos al inglés de la celebrada poeta. Incessant beauty subsana esta carencia de una forma atrevida y equilibrada, al modo en que la propia Rossetti apunta y que es cifra de su obra: la función poliédrica del arte, oficio e inspiración a partes iguales, artificio y talento en el sabio recorrido de un banquete poético. Imprescindible.




  The bilingual anthology of the poetic work of Ana Rossetti that Carmela Ferradáns presents here, comes to fill a great void and a colossal paradox; that of the great critical attention to the Spanish author, in particular from the US critics, and the absence of English translations of this celebrated poet. Incessant Beauty fills this void in a daring and well-balanced manner, in the same direction that Rossetti’s own work takes us: the polyhedral function of art, craft and inspiration at equal parts, artifice and talent together in the intelligent journey of a poetic feast. Essential.




  —Tina Escaja
 The University of Vermont, Burlington, Dept. of Romance Languages and Linguistics




  At last English-speaking readers can indulge in Ana Rossetti’s enticing poetic banquet, deliciously daring to somberly meditative. The eclectic textual fabric— eroticism, mysticism, hedonism, Christian and pagan mythology, and billboard ads—has irresistible brilliance. A poetics of plasticity and performance snares the senses. Run your fingers over soft green velvet; whiff the sea foam of language, pick into the cabaret. Rossetti turns gender inside out and upside down creating somber musings on solitude, time and the poetic word emerge. This long overdue translation by Carmela Ferradáns is most welcome.




  — Sharon Ugalde
 Ana Rossetti scholar and University Distinguished Professor of Spanish at Texas State University, San Marcos
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  P.O. Box 4378
 Grand Central Station
 New York, New York 10163-4378
 www.2leafpress.org




  2LEAF PRESS INC.
 is a nonproﬁt 501(c)(3) organization that
 promotes multicultural literature and literacy.
 www.2lpinc.org




  INCESSANT BEAUTY, A BILINGUAL ANTHOLOGY, Copyright © 2014 Ana Rossetti. All rights reserved under international and Pan-American Copyright Conventions. Please purchase only authorized electronic editions and do not participate in or encourage electronic piracy of copyrighted materials. Your support of this author’s rights is appreciated. By payment of the required fees, you have been granted the non-exclusive, non-transferable right to access and read the text of this e-book on screen. No part of this text may be reproduced, transmitted or stored in or introduced in any form or by any means (electronic, mechanical, photocopying, recording or otherwise) now known or hereinafter invented, without the express written permission of both the copyright owner and 2LEAF PRESS INC., the publisher of this book, except in the case of brief excerpts in critical reviews or articles.




  2LEAF PRESS is a Black/Brown female-led press whose mission is to publish books of passion and purpose that also celebrate the authentic voices of multicultural writers, because we recognize the need for writers to breathe on their own without suffocating the premise of multicultural literature to death. We understand the importance of allowing writers to express themselves freely, without stifling the essence of multicultural literature. In our view, every writer, regardless of race, embodies multiculturalism.




  2LEAF PRESS is an independent publishing company, with its trade distribution handled by 2Leaf Press Inc., which utilizes various distributors for global print and ebook distribution. For questions regarding bulk pricing, educational sales, or requests for review and exam copies, please contact 2LEAF PRESS INC. at  sales@2lpinc.org. All rights are reserved. No part of this publication may be reproduced, stored in a retrieval system, or transmitted in any form or by any means—whether electronic, mechanical, photocopied, recorded, or otherwise—without written consent from 2Leaf Press, Inc., except for brief quotes used in critical reviews and certain other noncommercial applications allowed by copyright law. For permission requests, please reach out to the publisher at editor@2leafpress.org.■




  Library of Congress Control Number:  2013954042
 Print Edition, ISBN-13: 978-1-940939-21-6
 ePub Edition, 978-1-940939-22-3
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  Disclaimer:
 Note to the Reader




  Viewing this eBook at a higher than optimal text size will cause the reading experience to be altered considerably. Since eBooks are formatted as reflowable text and have to work on many different screens and devices, it is impossible to guarantee that the poems will display as the poet intended. As such, some of the lines will display as multiple lines of text. When this occurs, the turn of the line will be marked with a slight indent, prompting the reader that this is a continuation of a previous line. In order to read the poetry as it was written, we suggest that you read this book at the default font size on your device. Please note, that spacing of some of the poems were either truncated or eliminated to accommodate reflowable text format. Please refer to the print edition of this book for a more accurate rendering of the poetry.




  Credits




  English Translations: Copyright © 2014 Carmela Ferradáns




  "Poética" English Translation: Copyright © 2014 Robert Bray




  Cover design: Spencer Sauter, www.spenmedia.com




  Book design and layout: Gabrielle David, www.gabrielledavid.com




  




  To Alejo and Emma. Always.
 — C.F.
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  THIS BILINGUAL EDITION is the product of many years of joyful reading and analyzing Ana Rossetti’s poetry. I would like to express my deepest appreciation to the poet herself who has graciously agreed to this English translation of her work.




  To my friend and colleague Carolyn A. Nadeau for her encouragement with this project from the very beginning, her critical readings of my English translations, and her contagious enthusiasm for life. Carolyn and her family have been feeding my body and soul with the most delicious food for almost twenty years now. For all this, and much more, I am forever in her debt.




  I would like to especially thank my friend Robert Bray without whom this book could not have existed in its current format. He masterfully translated Rossetti’s Poética into English and has given me beautiful English words where my own didn’t fully capture Rossetti’s perfectly crafted imagery. Bob’s intellectual generosity and passion for languages has made this bilingual poetry collection possible.




  To Gabrielle David, 2Leaf Press Editor, for believing in this project from day one and for allowing me to play at my own leisure.




  Also, an immense gratitude to Spencer Sauter whose beaded landscape is on the cover of this book. To my old friend Alejandro Yarza who surfaces from time to time in my life reminding me of the elegance of a well-constructed Spanish rubber sentence. To Alison Sainsbury for being a beautiful and strong earthy mermaid.




  To Illinois Wesleyan University for granting me an Artistic/Scholarly Development Grant and a Sabbatical Leave that allowed me the needed research time to compile this bilingual anthology. And last, but not least, to my children because they keep me whole and real.■




  — Carmela Ferradáns




  INTRODUCCIÓN: El cabo de la magia
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  Horas y horas ensayando versos,
 recitándotelos
 tratando de encontrar el cabo de la magia.




  — Ana Rossetti "Inspiración"




  DESCUBRÍ EL IMAGINARIO POÉTICO de Ana Rossetti a finales de los años ochenta, oculto entre los versos de "Calvin Klein, Underdrawers" el poema número 21 de esta antología. Este poema fue la semilla de mi tesis doctoral y sin duda ha marcado mi trayectoria profesional en la academia. De hecho, una estimada colega me presentó a sus alumnos graduados de esta manera: "La profesora Ferradáns es conocida en la profesión como una experta en ropa interior masculina". Pues, así es. En muchas ocasiones desde entonces he tenido la oportunidad de diseccionar estos versos con mis alumnos de Illinois Wesleyan, y de teorizar sobre el lenguaje del deseo y la subjetividad ambigua con la que este poema tienta y provoca al lector ocasional. He analizado la relación entre formas de arte culto y popular escondidas en este collage moderno hecho con partes corporales arquitectónicas. Me he preguntado muchas veces sobre la famosa fotografía de Bruce Webber que muestra al campeón olímpico Tom Hintinaus llevando un blanco y nítido calzoncillo Calvin Klein, la imagen que provoca este poema. ¿Cuál habrá sido la reacción del público en Times Square cuando miraban el gigantesco anuncio de Calvin Klein en 1983? Quizás algo similar a lo que sintió Ana Rossetti cuando vio la misma fotografía en las páginas del Interview de Andy Warhol unos años después. En su Poética Rossetti explica la génesis del poema: El Círculo de Bellas Artes le había pedido un poema para una exposición; encontró el anuncio de Calvin Klein en la revista Interview y el poema se convirtió en graffitti sobre la imagen publicitaria. El poema original escrito apareció primero en la antología Las diosas blancas (1985) y luego la poeta misma lo seleccionó para la colección titulada Yesterday (1991). El poema original escrito sobre el anuncio de Calvin Klein aparece en la colección Poemas autógrafos publicado por el Círculo de Bellas Artes en 1987.




  Leer "Calvin Klein, Underdrawers" hoy, después de más de 20 años jugando con lo que estas imágenes pudieran evocar en la mente y los dedos de los lectores, todavía lo considero como un viaje maravilloso hacia el deseo metafórico de convertirse en los calzoncillos abultados para (en)cubrir, (re)cobrar, (des)cubrir esta escondida parte del cuerpo tan adorada. El poema confeccionado cuidadosamente, defiende su propio argumento yuxtaponiendo elementos blancos duros y blandos tomados de la arquitectura y de la naturaleza respectivamente: nevada arena, lirios y la flor del algodonero se combinan con hojas de acanto, mármol Travertino y capiteles en un paisaje formado por partes del cuerpo humano. Al mismo tiempo, la dicotomía blando/duro recuerda las convencionales formas femeninas (redondas, suaves) y masculinas (erectas, duras) pero el hablante asexuado no puede decidirse por la parte más deseable en esta dicotomía. Los versos 7 y 8 sugieren una penetración violenta, " . . . y en tu joven turgencia/me tensara" pero el texto inmediatamente vuelve su atención a la ternura que sugiere la cintura y las nalgas de una mujer "redondos capiteles para tus muslos fuera." Esta oscilación entre lo masculino y lo femenino, típica de la poesía temprana de Rossetti, hace que sea imposible una lectura unívoca colocando el texto en la indeterminación característica del posmodernismo. Junto al yo poético, el lector del poema se queda preguntándose cómo se sentiría si fuera un calzoncillo Calvin Klein. Merodeando alrededor de la imagen, los ojos fijos en los calzoncillos abultados. Fuera yo Calvin Klein.
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