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            INTRODUCTION

          

        

      

    

    
      As a guy born in the later 60s, my first exposure to horror films was watching “Shock Theater” on the local ABC affiliate (Channel 22 in Dayton, Ohio) on Saturday afternoons. These were mostly classic black-and-white films from the 1950s and earlier. Once I got old enough to stay up late, the Friday and Saturday late movies were usually color films from the 60s and early 70s. Although I remember lots of Vincent Price films, the ones that always seemed to be on usually featured Peter Cushing and Christopher Lee. Although these two awesome actors appeared in many non-Hammer films, even sometimes together, they were both best known for their Hammer work. The foundational characters for Hammer’s franchises were Lee’s Dracula and Cushing’s Van Helsing, and of course, Cushing’s Dr. Frankenstein and his monster, played by Lee (at least in the first Frankenstein film).

      I always enjoyed the old Universal films with their takes on Dracula, Frankenstein, and the Wolf Man, but those had been around a while, even when I was young. They were black-and-white, which was fine in the days of black-and-white TVs, but I remember when we got our first color set, those older films got really dated, really fast. Fortunately, Hammer did nearly all their movies in color, and it was so much more fun watching those. Plus, unlike many of the Roger Corman/Vincent Price films that were so often shown on late-night TV, the Hammer stories mostly took their subjects very seriously. Hammer films were just classier all around because they weren’t trying to be funny. They also had all those great sets, locations, and elaborate costumes.

      As a younger teen, all the films from Hammer Productions always seemed old to me, even though, looking back, most of them had been released within the last decade or so and weren’t really that old at all. They only seemed old, as most of them took place in the 19th century in gothic castles and dark laboratories.

      There was something about the sets, acting, and design of the productions that made them feel real to me, almost like historical films. It always infuriated me when Dr. Frankenstein was defeated at the end of each film when all he wanted was what was best for humankind and to extend the range of medicine. Dracula was a little less altruistic, but really, what kid wouldn’t want to be Dracula? Okay, so I didn’t grow up to become a mad scientist or vampire but don’t think I didn’t spend plenty of time pretending when I was little.

      As an adult, there’s a lot more to appreciate here. There are sexual subtexts in many of the films, and sometimes even things that couldn’t be openly talked about in the films of the 60s and 70s. “Lust for the Vampire” had some pretty obvious lesbians in it, and we don’t really want to think about what Klove was doing with Sarah’s picture in “Scars of Dracula.” Rape is a common element, committed by numerous characters ranging from Dr. Frankenstein in “Frankenstein must be Destroyed” to the old pervert in “Never Take Candy from a Stranger.” There’s a lot more evil here than just vampires and monsters.

      ABOUT THIS BOOK

      This book will take each of the 69 Hammer films that I feel qualify to be included in a book about horror films and examine each one individually. We watched these films recently and specifically with the intent of writing this book. Some of the reviews appear on our website, horrorguys.com, but many of them are unique here. Each film lists the writer, director, principal cast members, run time, alternate titles if any, and then a full synopsis with spoilers of each story. Lastly, there is my commentary and sometimes interesting trivia.

      I’m not a filmmaker, and I don’t know (or want to know) all the backstory about what went on with the productions. I’m a “story guy,” and that’s what I focus on most: the plots. The bulk of the book is the synopses/summaries, as that’s where my priorities lie.

      So, we’ll begin with a timeline and list of all the films covered here, and then take a brief look at how some movies connect (or not) in series form. Then we’ll move into all 69 films, more or less in chronological order. Some of the films were released in the UK first, while some came out in America or other places first, and the official release dates are complicated because of these international releases. I have sorted all the films by the year they were released as reported by IMDB. It’s entirely possible some films were produced before others within a specific year and were held for some reason until later. Don’t take my timeline as absolute gospel.

    

  


  
    
      
        
          
          

          
            HAMMER HORROR TIMELINE

          

        

      

    

    
      Hammer released over 150 films in all genres, including comedy, drama, thrillers, and of course, horror. We’re only examining the horror films in this book, and that’s where Hammer particularly excelled.

      Some of the 69 films below cross the border into science fiction, some are more psychological thrillers, some are fantasy, but they all have some horror element about them to be included on this list.

      Hammer’s first foray into murder and mayhem was 1949’s “The Man in Black” that featured a man who stopped his own heart via Yoga and then came back as a “ghost” to find his own murderer. Several of the next films were alien-invasion sci-fi with bug-eyed monsters, but by the time 1957 arrived, Hammer was firmly entrenched in the horror genre.

      The last horror film of their golden age, “To the Devil A Daughter” came out in 1976, and their next non-horror movie turned out to be their final film overall for quite some time. “The Lady Vanishes” came out in 1979, and that was the end of Hammer’s film productions for the 20th century.

      Fortunately, the company continued and survived through licensing, royalties, and other income sources beyond new films and managed to stage a comeback starting with 2008’s “Beyond the Rave.” Their new vampire movie got poor reviews (I agree and think it was awful), and it wasn’t a great commercial success. But they proved they were still alive and kicking.

      Then Hammer hit the jackpot with the vampire remake “Let Me In,” which was a mega-hit in 2010, and that gave them enough money and clout to get back on the map. Their six projects since then have all been solid. So far, the reborn Hammer has released eight new films in the 21st century with hopefully many more to come.

      [2022 update note: Nothing new since 2019’s “The Lodge”].

      ORIGINAL RUN

      
        
        Year	Film

        ——	——————————————————

        1949	Man in Black, The

        1953	Four-Sided Triangle, The

        1955	Quatermass Xperiment, The

        1956	X the Unknown

        1957	Abominable Snowman, The

        1957	Curse of Frankenstein, The

        1957	Quatermass 2

        1958	Horror of Dracula

        1958	Revenge of Frankenstein, The

        1958	Snorkel, The

        1959	Hound of the Baskervilles, The

        1959	Man Who Could Cheat Death, The

        1959	Mummy, The

        1960	Brides of Dracula, The

        1960	Never Take Candy from A Stranger

        1960	Two Faces of Dr. Jekyll, The

        1961	Curse of the Werewolf, The

        1961	Scream of Fear

        1961	Shadow of the Cat, The

        1962	Night Creatures

        1962	These Are the Damned

        1963	Kiss of the Vampire, The

        1963	Paranoiac

        1964	Curse of the Mummy’s Tomb, The

        1964	Evil of Frankenstein, The

        1964	Gorgon, The

        1964	Nightmare

        1965	Die! Die! My Darling!

        1965	Nanny, The

        1965	She

        1966	Dracula: Prince of Darkness

        1966	Plague of the Zombies, The

        1966	Rasputin: The Mad Monk

        1966	Reptile, The

        1966	Witches, The

        1967	Frankenstein Created Woman

        1967	Mummy’s Shroud, The

        1967	Quatermass and the Pit

        1968	Devil Rides Out, The

        1968	Dracula Has Risen from the Grave

        1969	Frankenstein Must Be Destroyed

        1969	Lost Continent, The

        1970	Crescendo

        1970	Horror of Frankenstein, The

        1970	Scars of Dracula

        1970	Taste the Blood of Dracula

        1970	Vampire Lovers, The

        1971	Blood from the Mummy’s Tomb

        1971	Countess Dracula

        1971	Dr. Jekyll & Sister Hyde

        1971	Hands of the Ripper

        1971	Twins of Evil

        1972	Demons of the Mind

        1972	Dracula AD 1972

        1972	Straight on Till Morning

        1972	Vampire Circus

        1973	Satanic Rites of Dracula, The

        1974	Captain Kronos: Vampire Hunter

        1974	Frankenstein and the Monster from Hell

        1974	Legend of the 7 Golden Vampires, The

        1976	To the Devil a Daughter

      

      

      ---- 32 Year Gap ----

      HAMMER’S RETURN

      
        
        2008	Beyond the Rave

        2010	Let Me In

        2011	Resident, The

        2011	Wake Wood

        2012	Woman in Black, The

        2014	Quiet Ones, The

        2014	Woman in Black: The Angel of Death, The

        2019	Lodge, The

      

      

    

  


  
    
      
        
          
          

          
            HAMMER “SERIES” FILMS

          

        

      

    

    
      The success of “The Curse of Frankenstein” in 1957 immediately called for a sequel, and by the time “Revenge of Frankenstein” came out, Hammer was already working on a franchise. Their “Dracula” film from 1958 was a success, but it didn’t get a real sequel until 1966 unless you count 1960’s “Brides of Dracula,” which didn’t have Christopher Lee. Overall, there are several sequences of films that can be rightly called series, although they aren’t always explicitly connected and don’t always have the best continuity. Frankenstein, for example, had several “first monsters” and the timeline of the Karnstein films makes no real sense, but they do all share characters and themes.

      FRANKENSTEIN

      
        
        Year	Film

        ——	——————————————————

        1957	The Curse of Frankenstein

        1958	The Revenge of Frankenstein

        1964	The Evil of Frankenstein

        1967	Frankenstein Created Woman

        1969	Frankenstein Must Be Destroyed

        1970	The Horror of Frankenstein

        1974	Frankenstein and the Monster from Hell

      

      

      1970’s “The Horror of Frankenstein” starred Ralph Bates as a younger Dr. Frankenstein, but all the others feature Peter Cushing in the role.

      DRACULA

      
        
        Year	Film

        ——	——————————————————

        1958 Dracula

        1960 The Brides of Dracula *

        1966 Dracula: Prince of Darkness

        1968 Dracula Has Risen from the Grave

        1970 Taste the Blood of Dracula

        1970 Scars of Dracula

        1970 Countess Dracula *

        1972 Dracula AD 1972

        1973 The Satanic Rites of Dracula

        1974 The Legend of the 7 Golden Vampires

        * = Dracula not included

      

      

      Note that “The Brides of Dracula” and “Countess Dracula” don’t actually have Dracula as a real character and feature other vampiric characters. Dracula does make an appearance in “The Legend of the 7 Golden Vampires,” but John Forbes-Robertson plays him. The others all feature Christopher Lee in the title role.

      THE MUMMY

      
        
        Year	Film

        ——	——————————————————

        1959	The Mummy

        1964	The Curse of the Mummy’s Tomb

        1967	The Mummy’s Shroud

        1971	Blood from the Mummy’s Shroud

      

      

      None of these four films have any connection to each other, as each is essentially a stand-alone film featuring different mummies and characters.

      THE KARNSTEINS

      
        
        Year	Film

        ——	——————————————————

        1970	The Vampire Lovers

        1971	Lust for a Vampire

        1971	Twins of Evil

        1974	Captain Kronos - Vampire Hunter (unofficial)

      

      

      These films all feature Count Karnstein or Carmilla/Mircalla, vampires who can walk in the daylight and are impervious to fire. “Captain Kronos - Vampire Hunter” doesn’t really have anything to do with the other three films, but one of the characters does name-drop the Karnsteins as relatives, so it’s in the same universe. “Twins of Evil” is a very loose prequel to “The Vampire Lovers” and “Lust for a Vampire,” as Count Karnstein starts that story alive, and he’s a vampire in the other two.

      QUATERMASS

      
        
        Year	Film

        ——	——————————————————

        1955	The Quatermass Xperiment

        1956	X the Unknown

        1957	Quatermass 2

        1967	Quatermass and the Pit

      

      

      These definitely all fall more into the realm of science fiction than horror, but there are still monsters, so here they are.

      Developed by Nigel Kneale, Quatermass began in several BBC serials that were later reworked into feature films. There’s no real connection between the four films other than the main character, and even Professor Quatermass didn’t make it into “X the Unknown.” That film was written and intended to be a Quatermass film, but the name had to be changed because they didn’t get the licensing, so it counts in everything but name.

      THE WOMAN IN BLACK

      
        
        Year	Film

        ——	——————————————————

        2012 The Woman in Black

        2014 The Woman in Black 2: Angel of Death

      

      

      The incredible success of the first film, starring Daniel Radcliffe, demanded a sequel. The second film, from 2014, used many of the same locations and situations but didn’t keep Radcliffe. It wasn’t nearly as good as the first film, and to date, has not spawned any new sequels.

    

  


  
    
      
        
          
          

          
            THE MAN IN BLACK (1949)

          

        

      

    

    
      
        	Director: Francis Searle

        	Writers: John Dickson Carr, John Gilling

        	Stars: Betty Ann Davies, Sheila Burrell, Sidney James, Valentine Dyall

        	Run Time: 1 Hour, 20 Minutes

      

      
        
          [image: ]
        

      

      SYNOPSIS

      The narrator introduces the various characters, including Henry, a man obsessed with the fear of his impending death. His second wife, Bertha, is scheming and evil. Her daughter Janice is spoiled rotten and a terrible person too. Victor is an opportunist. It is explained that the now-deceased Henry was the greatest practitioner of Yoga in the country, and the narrator wanted to stop at his estate sale to pick up a few items. He wanted something unusual. Henry was already dead by this point.

      The man in black is attracted to Joan, Henry’s beautiful daughter. We get a flashback from two years ago. Henry knew he was dying, and the vultures were already circling. Henry really doesn’t like Janice. He calls in an old servant, Hodson, to help him with some special instructions for the demonstration he has planned for the evening. Henry’s doctor advises against whatever tonight’s yoga “trick” is supposed to be.

      Henry plans to lie down and cause himself to die, and then after a few minutes, he can be revived. He does point out the obvious fact that it could be very dangerous and that there can be no interruptions or disturbances during the process. As he fades away, a large, framed painting falls off the wall, making a loud crashing noise. Henry rolls onto the floor, completely dead. We see old Hodson visit the coffin that night.

      Henry’s will leaves everything to his daughter, Joan, unless she is declared insane, in which it all goes to Bertha. Bertha and Janice immediately start scheming against Joan. Why do wills in the movies so often seem to have this “insanity clause” in them? Was it that common to go insane back then?

      That night, Joan starts seeing things. It’s mentioned the next morning that someone had been murdered in Joan’s room many years ago and that the house might be haunted. Hodson allies himself with Joan, while Victor arrives to help out Bertha with her plans. Bertha tells Joan that she thinks her father is trying to communicate with Joan.

      Bertha tells the lawyer, Mr. Sanders, that she thinks Joan is losing her mind. She pretends to be looking out for Joan’s best interests by not taking her to a doctor. That night, Joan is afraid someone is following her home and freaks out. It turns out Janice was following her, just far enough out of sight to be scary.

      Victor starts to get really close to Joan, which annoys Janice to no end. He asks Joan to marry him, but he’s already engaged to Janice. He warns Joan against Bertha and Janice. Victor literally chases after Joan, and when Hodson intervenes, Victor kills the old man with a single punch. He then has to hide the body, so he puts him in Henry’s coffin.

      Bertha puts two and two together and starts blackmailing Victor. Joan comes downstairs the next day and says she just finished talking to Hodson a few minutes ago. Victor mentions to Bertha that the coffin he put Hodson in was empty. What happened to Henry’s body?

      Joan and Victor fight. Joan shoves him, he falls, and she thinks he’s dead. His body also immediately goes missing. Joan, Bertha, and Janice all head over to the mausoleum to count the bodies. Victor is the only one in the coffin! The next morning, we see Hodson roaming the house, so at the very least, he’s not dead.

      Bertha wants Joan to write up a full confession of how she killed Victor, but suddenly, she doesn’t remember who Victor is. Joan wants Bertha to contact the spirit world and contact her dead father.

      The séance begins, and we see Hodson skulking around in the next room while Janice and Bertha fake contact from the afterlife. Hodson takes off his disguise, and it turns out to be Henry under a bit of makeup.

      Henry faked his own death and funeral. He wanted to find out how Bertha planned to steal from Joan. Victor is also alive and prepared to testify against Bertha.

      We fast-forward back to the present after Henry had died for real. The man in black concludes the story.

      COMMENTARY

      Henry and Hodson are played by the same actor, so when you see them in the same scene together, one of them always has their back toward the camera or has their face hidden. It’s noticeable if you look for it, but it’s a clever special effect that’s really well done.

      The main plot, where the stepmother and evil sister try to make the good daughter think she’s insane, has been done to death, even by 1949. The tables start to turn once Hodson is killed, and it does get more interesting as the bodies start piling up.

      It’s very “talky” and melodramatic, and the acting isn’t exactly subtle from any of the players. There is some humor here, mostly of the British sarcastic variety, but if you’re paying attention, you’ll get a few chuckles out of the film.

      The man in black plays no real part in the story, and we really don’t even see him on screen after the opening credits end. It’s almost as if this was planned as a series of films, something similar to Universal’s “Inner Sanctum” series with an ongoing narrator. At least in the case of this film, the narrator serves no real purpose but to set up the exposition of the characters and get things rolling in the beginning.

    

  


  
    
      
        
          
          

          
            THE FOUR-SIDED TRIANGLE (1953)

          

        

      

    

    
      
        	Director: Terence Fisher

        	Writers: Terence Fisher, Paul Tabori

        	Stars: Barbara Payton, James Hayter, Stephen Murray

        	Run Time: 1 Hour, 21 Minutes
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      SYNOPSIS

      We are introduced to the buildings in a small town; the church, post office, homes, and the Grant House. We get closeups of the wife of the town drunk, the proud landowner, and our narrator, Doctor Harvey.

      We start with a flashback to the children Lena, Bill, and Robin. Bill gets angry at the other two and runs off. Dr. Harvey helps Bill to study and puts him on the road to becoming a doctor himself. Years pass, and Lena goes back to America, while Bill and Robin went on to university together.

      Years later, Lena returns to the small British town, weary and cynical; she calls herself a failure, and she jokes that she’s come back to town to die. Robin and Bill have been working on some kind of major invention out in the barn. Dr. Harvey wants her to be their assistant.

      Lord Grant, Robin’s father, cuts off the funding for the project. The doctor says he thinks he can get the rest of the money that the boys need to finish. Dr. Harvey sells his practice to finance the experiments.

      Finally, their invention is ready for demonstration. It’s a duplication machine. You put an object in one reproducer box, and a copy appears in the second box. They put Dr. Harvey’s watch in it, and after a flash, there are two of them. The machine reads the matter in one booth and turns energy into an exact duplicate of anything.

      Lord Grant insists that they tell no one. This machine could be the biggest disruption of all time. He wants to talk to the government men about this device. Meanwhile, Bill is crushing on Lena, and he asks for Harvey’s assistance with her. That night, Robin announces that he and Lena are now engaged. Bill is heartbroken since he was just a little too late.

      Bill keeps on experimenting with the pods and tries putting living animals into the machine. He put in a guinea pig, which is duplicated, but the copy isn’t alive; they just can’t get the reproduced animals to be living after the process. As feverishly as Bill is working, Harvey starts to wonder about his protege’s mental stability. With Harvey’s help, Bill gets the machine to copy a rabbit, which they are finally able to resuscitate and keep alive. Harvey knows what Bill is really planning, and he refuses to assist Bill further.

      Robin and Lena return to town after their honeymoon. Bill tells Lena that he wants to duplicate her. After some angsty wringing of hands, she agrees to try it. They put her in the machine, turn it on, and voila! Two Lenas- now called Lena and Helen!

      Helen and Bill go off on their honeymoon. After about two weeks, Helen starts acting very distant and strange. Bill calls for Harvey’s help: Helen tried to kill herself, and he knows she’s going to try again. Helen explains that she is still really Lena, and she is in love with Robin. Just like the original Lena, because she’s a literal exact clone right down to her feelings. Just because she’s a copy doesn’t mean she’s suddenly in love with Bill.

      Bill isn’t sure he can let her go. After all, then there would be two identical women going after Robin, which would require some explaining. Bill modifies his machine to remove all Helen’s memories; that will ease her pain and hopefully allow her to fall in love with Bill from scratch. Harvey has a long talk with Robin letting him know about the copy.

      Boom! There’s an accidental fire in the lab, and everyone is trapped inside. Robin and Harvey show up and are able to pull one of the women outside to safety. Oddly enough, the girl has lost her memory. Is it the original or the copy?

      COMMENTARY

      The introduction is about twelve minutes of narration and exposition, as Dr. Harvey reads us his lines. The story itself is far more science fiction than horror, but Hammer started out with sci-fi and evolved into more standard horror, just the opposite of what Universal did in the 1930s to 50s.

      This film came out several years before “The Fly,” but there are some very similar ideas (and props) here with the two pods. It’s really obvious that this was an important influence on that film. It’s visually a similar setup, only instead of moving from one pod to the other, the machine here simply copies.

      The actual medical procedure to revive the non-living Lena duplicate goes on for what feels like ten or fifteen minutes; it’s excruciatingly long. There is mention of the ability to duplicate gold and jewels, yet we never see them try that. It seems like that’s one of the first things they should try since they had investors to pay, and finances did play a role in the early part of the film.

      There are numerous missed opportunities here. The government essentially takes over the project halfway through the story, but this doesn’t really affect anything other than to keep Robin busy as a liaison. Also, there’s a scene where Lord Grant, Robin’s father, essentially takes credit for everything, but no one seems to care. There could have been a lot more conflict with the government or Lord Grant, but they decided to focus completely on the romance angle once the machine was able to reproduce a living thing.

      The fire at the end came out of nowhere and cleaned up too many loose ends too quickly. Is the survivor Lena or the copy, and how could they possibly tell? Ah— when the dead copy was resuscitated after she materialized, Bill inserted probes from his life-support machine into the back of her neck, which would have left a scar that the original didn’t have…

    

  


  
    
      
        
          
          

          
            THE QUATERMASS XPERIMENT (1955)

          

        

      

    

    
      
        	Director: Val Guest

        	Writers: Richard H. Landau, Val Guest

        	Stars: Brian Donlevy, Jack Warner, Margia Dean

        	Also known as “The Creeping Unknown.”
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      SYNOPSIS

      A couple is making out on the farm when a strange thing comes down from the sky and damages the house. The old man grabs his shotgun and goes outside. That’s no meteor, it’s a rocket ship, and it crashed down on the farm! The firetrucks, police, and ambulances show up, along with a crowd of hundreds of spectators.

      A crowd of experts, led by Dr. Quatermass, head to the rocket in their VW Bus. It’s Quatermass’s “Q-1 Project,” and he doesn’t know why it crashed. They lost radio contact for over 57 hours before the rocket returned. He launched the rocket before getting permission, and his career is on the line.

      After a great deal of debate, they open the door. Three astronauts went up in the rocket, but only one, Victor, came down, and now he’s in shock. He’s gaunt, his skin is rubbery, and he’s very unhealthy looking. He’s not only catatonic, his fingerprints don’t match the ones taken before his flight. They find some kind of jelly in the cracks of the ship, and the medical doctor thinks that may be the remains of the missing crew members who were pulverized somehow.

      They develop the film from the rocket’s cameras and watch to see what happened. They watch the two astronauts die, but there’s no explanation for the missing bodies.

      One man comes to break Victor out of the hospital and dies when Victor touches him. Victor runs into his girlfriend, who finds him, but he gets away from her. Quatermass suggests that maybe the rocket passed through some kind of energy creature that took over Victor. Victor then kills a pharmacist by draining the life force out of him.

      The next morning, Victor wakes up near a little girl playing with dolls. He runs off rather than kill the girl; it’s a very “Frankenstein”-influenced scene. That night, he shows up at the zoo. He doesn’t look quite so human anymore, and he kills several of the big cats, draining off their life force.

      “What do we look for now?” The inspector asks. “You’ll know it when you see it,” Quatermass says. A homeless woman reports seeing “An enormous creepy-crawly thing crawling on a wall.” It starts leaving a trail behind it as a giant slug would.

      It eventually kills a man at Westminster Abbey, and everyone converges on the spot, at exactly the same time that the BBC is broadcasting a show there. The alien monster is twenty feet across and ready to reproduce. They divert all the electrical power from London to zap the thing. They destroy it, and Quatermass – not one to let a little setback like this stop his work - says he’s going to start again with a new rocket.

      COMMENTARY

      This was the first sci-fi-based horror film that was hugely successful and launched the sci-fi/horror craze of the 50s and 60s. It was also Hammer’s first big hit and their first real horror movie.

      This is a cult classic, and I can see the appeal. It’s a sort of scientific detective story, with a mystery, a monster, and even some action. The monster is pretty cheesy-looking, but you can see where they tried a lot of new things, like the astronauts walking around on the walls of their spaceship and the slow metamorphosis of the monster. We also never get a definitive explanation for the creature, which adds a lot of unknown mystery to the experience.
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