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War is never just a clash of armies—it is a clash of memories, ideas, dreams, fears and stories. From the dusty battlefields of antiquity to the encrypted networks of the cyber age, humanity has preserved the experiences of conflict not only through weapons but through words. Military literature has always been the bridge between the battlefield and the human heart, between the thunder of strategy and the quiet resilience of ordinary soldiers. It is here, in this delicate meeting point between violence and meaning, that this book finds its purpose.

Battles, Books, and Bangladesh grew from a simple yet urgent question:

How do different civilizations remember war, narrate conflict, and interpret the human cost of violence?

From this question emerged a vast intellectual journey: a journey across continents, across centuries, and across genres of storytelling—from classical epics and strategic treatises to peacekeeping memoirs, hybrid warfare analyses, UN field reports, and Bangladeshi military narratives.

This book does not attempt to glorify war. Rather, it seeks to understand it:

its psychology, its politics, its literature, and its evolving technological forms.

It asks why Sun Tzu continues to shape military thinking despite being 2,500 years old; why Clausewitz’s concept of the “fog of war” still defines twenty-first-century uncertainty; why trench diaries of World War I mirror the trauma of today’s urban warfare; and how cyber conflict has redrawn the boundaries of the battlefield into realms invisible to the human eye.

A key feature of this volume is its focus on Bangladesh, a nation whose peacekeeping record has become a chapter of global military history. The stories of Bangladeshi soldiers—saving abducted civilians in Congo, negotiating ceasefires in Mali, providing humanitarian care in South Sudan—stand shoulder to shoulder with the world’s greatest military narratives. Their writings, reflections, and lived experiences expand the canon of military literature and offer a fresh moral lens: one grounded in humanity, diplomacy, and service instead of conquest.

This book is written for scholars, peacekeepers, military professionals, students, researchers, writers, and the curious citizen. It is both global and deeply personal. It is academic in method yet accessible in voice. It bridges classical war theory with modern peace operations, and it invites readers to rethink how war is told—and who gets to tell it.

As you turn the pages ahead, I invite you to read with curiosity and compassion.

War shapes history, but stories about war shape humanity.

May this book help you understand both.

Dr. Milton Biswas

Professor, Jagannath University

Dhaka, Bangladesh

Email-writermiltonbiswas@gmail.com 
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This book is dedicated to

Brigadier General (Retd.) Bayezid Sarwar, NDC—

a soldier-scholar and writer whose words enrich our understanding of service, sacrifice, and the human dimensions of military life.

Your literary contributions stand as a testament to the power of reflective writing within the world of defense and peacekeeping.
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Why We Tell War Stories: Memory, Meaning, and the Human Condition

War has accompanied humanity since the beginning of civilization, and so have the stories we tell about it. Long before maps described borders or armies wore uniforms, human beings narrated memories of conflict—through cave paintings, epic poems, ritual songs, battle hymns, temple engravings, and oral traditions. These stories were not only historical records; they were tools for understanding violence, shaping identity, and preserving collective memory.

War writing is humanity’s oldest attempt to make sense of fear, courage, loss, and survival.

It is where societies confront the contradictions of human nature—bravery and brutality, grief and glory, destruction and resilience.

This chapter explores why war continues to inspire writing, why societies preserve narratives of conflict, and how storytelling shapes both the conduct of war and the pursuit of peace.

1. War as Humanity’s First Narrative

Some of the earliest literary works—The Epic of Gilgamesh, The Iliad, The Mahabharata, The Ramayana, Egyptian battle inscriptions, Biblical accounts—center on conflict. These texts show that:

war defines the boundaries of a community

war decides political destiny

war tests character

war raises moral and philosophical questions

war threatens survival

From chariot battles to drone warfare, human beings have always tried to understand conflict by turning it into narrative.

2. Memory: Literature as the Keeper of Human Experience

War destroys—homes, families, institutions, landscapes.

Literature preserves what war destroys.

Military writing performs three essential functions:

1. It records what happened

Events, decisions, losses, victories.

2. It interprets why it happened

Analyzing motives, strategies, ideologies.

3. It reflects how it felt

Fear, trauma, exhaustion, guilt, hope.

Without stories, war would become only data—dates, casualty numbers, treaties. Literature restores human faces to history.

3. Identity: How Civilizations Understand Themselves

Every civilization builds its identity around its war stories:

Greek epics celebrate honor and divine justice

Samurai texts emphasize discipline and death with dignity

Medieval chronicles glorify kingship and faith

Colonial literature justifies conquest

Liberation war narratives inspire national pride

Modern memoirs question trauma, morality, and loss

War literature changes as societies change.

4. The Emotional Truth of War

Military reports explain events.

War literature explains emotions.

It reveals:

fear before battle

shame after killing

grief for fallen comrades

longing for home

confusion amid chaos

trauma that lingers

hope for peace

No military doctrine can express what a soldier’s diary can reveal.

5. Literature as a Teacher of Strategy

Strategists have always learned from stories.

Texts like:

The Art of War (Sun Tzu)

On War (Clausewitz)

The Book of Five Rings (Musashi)

combine narrative with philosophy. They show that war is not only physical—it is psychological, political, and symbolic.

Thus, literature shapes the strategic thinking of generals, diplomats, and policymakers.

6. War Writing as Moral Reflection

War forces societies to confront ethical dilemmas:

When is violence justified?

Who deserves protection?

What is victory, and at what cost?

How should soldiers bear responsibility?

How do survivors rebuild meaning?

Writers—Tolstoy, Remarque, Hemingway, Manto, modern peacekeepers—use stories to explore these moral conflicts.

7. Peacekeeping Literature: A New Dimension of War Writing

Modern global missions, especially UN peacekeeping, create a new genre of military literature.

These narratives focus not on conquest but on:

preventing violence

protecting civilians

negotiating with militias

managing riots

healing traumatized communities

navigating humanitarian crises

Bangladesh, as a leading peacekeeping nation, contributes a powerful and humane voice to this growing global literature.

8. Modern Conflict Expands the Literary Lens

Today’s war writing reflects new forms of conflict:

cyberattacks

drone warfare

information manipulation

hybrid operations

psychological warfare

social media propaganda

Narratives now come from:

drone operators

cyber soldiers

peacekeepers

refugees

journalists

data analysts

AI ethicists

The battlefield is no longer only terrain—it is digital, ideological, and psychological.

9. Why This Book Begins with Stories

Before analyzing strategy, battlefields, peacekeeping, or technology, we must ask:

Why do humans write about war?

Because:

We tell stories to make sense of chaos.

We write to preserve truth.

We narrate conflict to prevent repetition.

We seek meaning where violence seeks to erase it.

War breaks.

Words rebuild.

Conclusion to Chapter 1

War fractures bodies, communities, and histories.

Literature tries to heal them.

As long as conflict exists—whether on ancient plains or in digital networks—humans will continue to write about it. War stories are not merely accounts of violence; they are reflections of humanity’s deepest search for:

justice

order

identity

memory

survival

peace

This chapter lays the philosophical and emotional foundation for the chapters that follow—exploring warfare’s strategic, psychological, humanitarian, and technological dimensions.
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CHAPTER 2
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Strategy and Storytelling: How Literature Shapes Warfare

War is not only fought on battlefields—it is also imagined, narrated, analyzed, and remembered through stories. Strategy, the intellectual architecture of war, finds its deepest meaning only when it becomes part of a narrative. Likewise, storytelling gains extraordinary power when it shapes how people understand conflict, leadership, sacrifice, and national identity. This chapter explores this intimate relationship between strategic thinking and the stories societies create about war, revealing how literature becomes both a mirror and an engine of military history.
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