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			INTRODUCTION

		

		
			In this book, I review 200 of my favorite horror movie sequels. The movies are ranked. Their position in the list is established by the sum of 8 types of ratings: stars, gimmick, rewatchability, story, creativity, acting, quality, and creepiness. How many have you seen?

		

		
			
				[image: ]
			

		

		
			#1

		

		
			Terminator 2: Judgment Day

		

		
			1991

		

		
			8/8

		

		
			Two robots from a post-apocalyptic era travel back in time to alter the teenage years of an influential resistance leader.

		

		
			Terminator 2 only feels like a vague remake of the original in how it justifies Arnold Schwarzenegger’s return; this time defending the woman his previous incarnation attempted to kill. He helps returning actress Linda Hamilton’s character and her son, played by the excellent Edward Furlong. Standards have been upped a notch. Action predominates and the horror aspect is put aside.

			This is the first film in history to successfully juggle with 3D effects. It achieves this with great talent, but, more precisely, because the new villain is made of malleable liquid metal. Blinn textures flatter the camera and convince the audience more easily than fur, hair and other particles. The visuals are not only ground-breaking, but also scripted not to be subject to bad CG.

			Two unstoppable killing machines fight each other; the strongest trying to kill two mere humans, the other defending them at all cost. Extended car chases, big guns, explosions, gore; you get it all! It’s brilliantly written and rigorously directed. The movie is virtually flawless and arguably one of the best ever made. It explores every cinema genre seamlessly and with constant intensity.
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			#2

		

		
			Gremlins 2: The New Batch

		

		
			1990

		

		
			8/8

		

		
			An innocent allergic creature gives birth to a hoard of morphing monsters inside a commercial skyscraper after being exposed to water.

		

		
			Gremlins 2 starts with a short Bugs Bunny gag as if to establish it is now a perked version of itself. It’s slightly more suitable to a younger audience but it’s dark enough to please anyone. It still feels like horror fantasy but it behaves much more like a sadistic cartoon. The previous protagonists aged a bit and their paths all happen to converge to a specific block in New York City.

			Most of the plot takes place in a prestigious high-tech high rise used for business, commerce and science, giving Gremlins 2 a prestigious stature. None of it is taken seriously and it’s hilarious. When things go bad; worse than they’ve been so far, the makers’ ambition and skills shine through. The creatures are now fully lit, revealing more and even better animatronics than 1984’s Gremlins’.

			The concept of metamorphosis is pushed further and turned into an ongoing joke. The actors are given intricate roles and are a colorful delight. The animation techniques used have evolved. The production quality is higher, too, and the sets are very atmospheric. Perfect gateway to horror for kids, Gremlins 2 chooses to be fun, surrealist and comedic but doesn’t forget its more sinister roots.
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			#3

		

		
			Evil Dead II

		

		
			1987

		

		
			8/8

		

		
			A man fights demons inhabiting a remote cottage from which he cannot escape.

		

		
			Evil Dead 2 both follows and remakes 1981’s The Evil Dead, which was inspired by a no-budget short. The Evil Dead was straight horror and this one invests in slapstick humor. The storyline is an expansion of the previous one, but the twists and turns are fresh. The costumes and make-up are refined and more camera-friendly. The practical effects have been enhanced, too.

			Ash, the survivor guy and late bloomer from the original film is still played by Bruce Campbell. He is, more than ever, at the center of the story and into his character. Ash’s story arc is more intricate, yet hilarious. He is now both inexhaustible and pissed. This is his descent into madness. The script doesn’t take intellectual detours and delivers well-paced terror, gore and fun.

			Evil Dead 2 is the product of its initial creator, Sam Raimi, so character design, imaginative cinematography, dialogue, and pacing meet the highest standards. Evil Dead 2 is the quintessential supernatural horror movie and reinforces the “cabin in the woods” cliche that it popularized and arguably founded. It has everything the fan can possibly wish for, and then some!
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			#4

		

		
			A Nightmare on Elm Street 3: Dream Warriors

		

		
			1987

		

		
			8/8

		

		
			Teenagers held in a mental institution become the victims of a mad man who invades nightmares and kills through them.

		

		
			Fully established now, the A Nightmare on Elm Street franchise takes full advantage of the mid-80’s way to do things when it comes to supernatural slashers. This time around, we focus on a group of troubled kids held in a psych ward and not taken seriously when the deadly nightmares kick in. The new setting is a great stepping stone. The fact that the victims are confined adds to the threat.

			Until now, in Springwood, personalities weren’t clearly defined and character arcs were privileged over character traits. The different protagonists are now full-on stereotypes. They are sympathetic, nonetheless, and, though their situation is sad, they are an entertaining bunch. Their personas become a critical part of the plot when they learn they can shape their own dreams to survive the night.

			The movie is dark, magical, gimmicky. Prosthetic and animatronics play a significant role. Heather Langenkamp’s character returns and Krueger is still played by Robert Englund. The initial mythology lost in the previous entry is shunned and resumes. It’s everything the first sequel should have been. It’s is ambitious, looks great, and pushes fantasy even further than the previous films did.
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			#5

		

		
			A Nightmare on Elm Street 4: The Dream Master

		

		
			1988

		

		
			8/8

		

		
			Haunted by a specter in her nightmares, a teenager discovers she is propagating her death curse among her friends.

		

		
			This third sequel in the A Nightmare on Elm Street franchise is a gift to the MTV generation. It walks in the footsteps of the previous film but brings its own immature, bratty flavor. Not as dramatic but still tense, it creates ambiance through music as much as lighting and set design. The soundtrack is mostly composed of pop rock, yet the song selection still serves the eeriness.

			Freddy is his threatening self but now seems self-aware, camera-conscious and plays it cool. The movie has memorable mind-fuck moments, atmospheric dream sequences and fun characters you can’t help but care for. The third movie was character-centric and so is this one. It is now established that whatever talent or strength you have or wish you had in real life you can use as weapon in nightmares.

			The direction is energetic, methodically paced, the dialogue hip, though slightly awkward at times, and there is always something interesting going on. The script is dense and eventually deals with time loops, location warps, and the groundhog day effect. The new eccentricities are a hazy delight. The murders scenes are imaginative, completely over the top, lengthy and gory.
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			#6

		

		
			Child’s Play 2

		

		
			1990

		

		
			8/8

		

		
			An adopted boy once the victim of a possessed doll suspects it found its way to his new foster home.

		

		
			Chucky’s no longer an enigma. We’ve seen him walk, talk and stalk already and this means we now get more explicit exposure, fewer chills, but more amusing murders and one-liners. The doll is scary enough on its own but it can no longer rely on our apprehension and imagination. Fortunately, the script avoids most pitfalls of horror sequels.

			Two of our three main protagonists from the original are not returning and the story centers on Andy, the kid, instead. Considering he is who Chucky’s after, this isn’t much of an issue. Child’s Play 2 goes all out when it comes to special effects and uses no shortcut to impress us. Most of them are rendered through puppet work and animatronics, with the occasional midget thrown in the mix.

			This holds up to the original in terms of writing, directing and acting but it has more ambition. It is arguably a perfect sequel. It brings back most of the elements that worked the first time but the script has fun with them and pushes the concept to the extreme. This is a more prestigious movie than its predecessor was, with a grand finale you will not easily forget.
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			#7

		

		
			Creepshow 2

		

		
			1987

		

		
			8/8

		

		
			A storytelling specter assists a boy in plotting revenge against bullies.

		

		
			As a novelty in a now official anthology franchise, Creepshow 2 is fully animated with a decent frame-by-frame render between its segments. The wrap-around story is amusing, looks made for kids, but culminates into something sinister, of course. The comic book element has been replaced by cartoon renditions, but this sequel feels continuous otherwise.

			The tales are once again from Stephen King and George A. Romero’s pens, but the directorial chair has been filled by a newcomer. Having the horror legends taking a slight step aside doesn’t impact the production quality in any way. In fact, Creepshow 2 outdoes itself on many levels. The actors aren’t as famous as they were in part 1, but they do a convincing job.

			Part 1 had five stories and this one only three. First, we meet an avenging statue, then a hungry oil patch and, finally, an angry hobo. The three scripts are thin, so the limited amount of segment isn’t justified. Because the stories are longer but not denser than those of the previous film, they burn slowly. Despite a weak last third, Creepshow 2 is one of the best released horror anthologies.
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			#8

		

		
			Psycho II

		

		
			1983

		

		
			8/8

		

		
			A murderer released from a psychiatric institution questions his sanity.

		

		
			Psycho 2 is released 23 years after the original film. The surreal thriller became one of the few significant milestones of its time and wasn’t necessarily designed to generate a franchise, though its plot never led to the antagonist’s death. As we know now, Anthony Perkins’s character was the killer and he returns for this sequel. He gives a performance perfectly in tone with the previous one.

			The original Psycho was in black and white and this one uses washed out color. It crafts a photography that purposely feels behind its time. The grain is rich and the lighting is evened. Tom Holland wrote a slow screenplay that spends quality time with the leads. He creates dialogue tension effortlessly, as Hitchcock did. He keeps the story arc to a minimum, as if suspending and stretching time.

			Like 1960s Psycho, Psycho 2 is big on turns and twists but doesn’t necessarily keep them for last. When you think you have it all figured out, an element of surprise makes you reconsider what you think you know. This is a layered whodunit with what seems like plot holes, but it is made in the spirit of the original. The pacing is the same, the structure is as creative and it is just as dark.
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			#9

		

		
			The Silence of the Lambs

		

		
			1991

		

		
			8/8

		

		
			A FBI recruit interviews an incarcerated cannibal in order to investigate a recent wave of murders.

		

		
			There is good dialogue to be had when a cannibal psychiatrist and a cop meet with both something to win from sharing extended verbal exchanges. The cop can save a life and, in return, the incarcerated serial killer hopes to negotiate his liberty. The performances are confident, calculated and played for maximum tension. This movie perfectly marries thriller and horror, with little room for humor.

			While it is technically a slow burn, it doesn’t actually feel “slow” because there are two main threats. A large portion of the film happens between the investigator and the cannibal separated by a transparent wall. It sets the tone for deeply felt dialogue. When suspense turns into horror, the gore-goer can expect creative splatter. Nothing here is cheap, but nothing is overdone either.

			The writing is smart and stacks many layers on an otherwise simple plot. The true antagonist is the reason behind all its theatrical setup. The second killer, not Hannibal, is kidnapping and skinning victims. Hannibal Lecter is depicted as a genius who can solve riddles and crimes by deduction, and he is the heart of the movie. As a discrete sequel to 1986’s Manhunter, this is a big improvement.
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			#10

		

		
			Aliens

		

		
			1986

		

		
			8/8

		

		
			The survivor of a space invasion awakened from stasis by her employer is asked to assist a troop of soldiers in hunting aliens.

		

		
			Ripley, played by returning actress Sigourney Weaver, is offered a promotion if she resumes her nightmare. She accepts, curiously, but for the good of a franchise’s birth. This time, her friends have big guns! They are not pencil pushers stuck in space; they’re tough soldiers on a kamikaze mission. Aliens is more military and borrows from action flicks, as well as horror and science-fiction.

			Everything is bigger, more frantic, rougher. There is sporadically elongated group dialogue and the movie has many crowded, elaborate battle scenes. It also behaves like a slasher film, as the support characters meet their end in dark corners. There is plenty of room for character exposition and it significantly pays off when things get tense and out of control as the bodies start piling up.

			The players are vivid, cartoonish, superficial but purposely and not more than your average video game character. The effects range from rear projection to puppetry; all taken to gigantic proportions, this time. The detailed sets match those of the original. Elements that were left unexplored the first time around are given a meaning and a purpose. This certainly lives up to the original!
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			#11

		

		
			Evil Dead

		

		
			2013

		

		
			8/8

		

		
			Tricked into a week-end of rehab in a remote cabin by her friends, a girl in withdrawal believes she is surrounded by demons.

		

		
			Technically second remake of a 1981 revolutionary cult classic, this movie has one of the strongest horror fan bases in history and a new generation of teenagers to seduce. The purists might bump on a few details, but none of the franchise’s gimmicks have been overlooked and the movie looks like a million bucks. The gore effects are incredibly realistic and are torture even to the audience.

			Bruce Campbell’s Ash isn’t part of the story, but his design and wit are found across the production. The performances range from forgettable to awesome, and it seems to be what the producers were after. This was also true of all previous films. Some actors hold back because the script wants them to until they get their special moment, at which point they unleash their true talent.

			From photography to the narrative, every aspect of Evil Dead is calculated. It knows how to scare, disgust and make you jump, and does so with perfect timing. Humor is limited, much like the original Evil Dead. The biggest shift in tone between this and the first two is in the polish and the technology at hand. Nothing is left to chance. Expect twists and Easter eggs from beginning to end.

		

		
			
				[image: ]
			

		

		
			#12

		

		
			It: Chapter Two

		

		
			2019

		

		
			8/8

		

		
			Twenty-seven years after defeating a supernatural being, six friends are reunited to kill it once and for all.

		

		
			This is the kind of film non-horror movie fans think we watch all the time. If only they knew! A phenomenon like It: Chapter 2 happens once every year, at best, and is just as good as Part 1 was. The casting is brilliant. It takes a while to figure out who’s who, between the cast of Part 1 and their adult counterpart, but it eventually sinks in. I ended up connecting with everyone in this.

			There are several flashbacks, so the original cast reprise their roles. Pennywise returns, too, of course, to fuck with everyone’s mind and kill a few. There are genuinely creepy moments that will make you swallow your tongue. The creature design is unbelievable. This is a horror fan’s wet dream come true. I was one with this movie and never wanted it to end.

			This story constantly came full circle. When we think of what a quintessential horror movie is, this is the one that comes to mind. The special effects are out of this world. There are jump scares at every turn. There’s a bit of every horror trope in this, but with a special touch that makes them unique. Legendary casting! Amazing cinematography! What a great flick!
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			#13

		

		
			Hannibal

		

		
			2001

		

		
			8/8

		

		
			A runaway cannibal is tracked down by the police and a past victim of his.

		

		
			Anthony Hopkins approached the Hannibal persona with subtlety, class, vocabulary and calm in 1991’s Silence of the Lambs. His passivity was concerning and he was frightening by implication only until the third act. He was a mysterious figure in the shadow of another; both a protagonist and an antagonist to Jodie Foster’s character. She is replaced by Julianne Moore in this sequel.

			Though her absence breaks an otherwise clean continuity; with references to the past and recognizable patterns, Moore fills the mandate with a fair rendition of Clarice Starling. This is Hopkins’ show, regardless. The gore is glorified but celebrated by slow captivating build-up that pays off. The film is eerie, looks luxurious and the score gives significant gravitas to suspense.

			It borrows from the cheesiest horror subgenres yet benefits from a good budget, stunning make-up, keen photography and the best actors money can rent. The end result is highly professional, calculated and always reaches full impact. Hannibal appears omniscient, as he always did, and his intelligence is terrifying when fully exposed. He is both who we follow and who we fear.
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			#14

		

		
			RoboCop 2

		

		
			1990

		

		
			7/8

		

		
			A cyborg engineered by a corrupted police force is targeted by drug dealers plotting to replace it with their own prototype.

		

		
			Peter Weller returns as RoboCop and Nancy Allen as his partner. The rest of the cast is as strong as expected. The visual palette, the effects, the gore and the satire are matched. Combined together, these elements provide surprising continuity when superposed with the original. It admirably avoids the pitfalls of sequels by bringing back all the good stuff but with a story arc of its own.

			RoboCop’s tragedy is that he is a cyborg haunted by guilt and sadness that his artificial intelligence cannot compute. He was once a perfect cop and, for the second time, his programmers are crooks. He is strong, heroic, but ironically still extremely vulnerable. The script is smart about it and makes all the right moves. The device is brilliantly used when it comes to comedic commentary.

			The antagonists are an interesting bunch; both drug dealers and sect members, they pose a plausible threat and a major one. They are vicious, violent, and one of their leaders is a child. What’s more, they are somewhat a cybernetic mafia known for corruption. We bathe in unethicalness from beginning to end, developing a comfortable carapace and accepting this black comedy as pure entertainment.
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			#15

		

		
			Return of the Living Dead III

		

		
			1993

		

		
			7/8

		

		
			A teenager struggles not to feed on humans and spread her curse after being brought back to life by a toxic gas that turned her into a zombie.

		

		
			Strongly inspired by Romeo and Juliet, this Return of the Living Dead marks the franchise’s will to reinvent itself. None of the actors are making a return and a new formula is introduced. The key element, here, is that one of the two main protagonists, Julie, is slowly becoming a zombie and incidentally letting us in on the curse. We get to live the transformation from a more serious human angle.

			The script lives up to the twisted concept’s potential. You haven’t seen sexy until you’ve met a girl delaying a progressive undead curse through self-mutilation and implicit sadomasochism. Her darkly sexual character design makes her both an interesting protagonist and threat to her boyfriend. As superheroes would, and to make us care for her, she only feeds on criminals and spares the innocent.

			You’ll be pleased to find the same make-up and practical effect quality as the previous films, but filmed differently. There is obvious effort in delivering a story with depth, for the first time. The characters are well-written and no longer an easy caricature. Although the film has its share of cheese, the writing is smart, cohesive, and the actors perform wholeheartedly.
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			#16

		

		
			Bride of Chucky

		

		
			1998

		

		
			7/8

		

		
			A woman steals a possessed doll used as evidence in a murder investigation and reanimates it using voodoo magic.

		

		
			Chucky was never so funny! In fact, he was purely terrifying in the first film because his presence was only suggested during the first half, making his reveal more shocking at the moment he was fully exposed. He only gradually became the clown he is through sequels. The animatronics are now slightly better, but this is a comedy with only few scares that benefit from them.

			The franchise is following its natural course. It could have taken any other tangent, but the doll is so iconic that it adopted the same route other popular horror monsters have: humor. Bride of Chucky is a strong slasher with a competent cast comprised of popular names. The performances are flawless, like most aspects of the film. The only real drawback for the fan is the lack of eeriness.

			We get gore and creative kills, though. We get a new doll called Tiffany, too. Her significant entrance is marked by memorable moments that elevate her character to a status similar to Charles Lee Ray’s, the serial killer who initially transferred his soul in the “Chucky” doll. This is the first time children are not a stake, but the politically correctness denatures an otherwise faithful sequel.
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			#17

		

		
			Terminator Genisys

		

		
			2015

		

		
			7/8

		

		
			Two time travelers attempt to stop the end of the world.

		

		
			In this fifth installment of the Terminator franchise, we revisit many events included or alluded to in the previous films. Namely, a scene from the original 1984 Terminator is re-interpreted and turned upside down with a surprising twist. In this version of the past, three robots, including a T-1000, battle for the fate of humanity. These moments are tense and big on special effects.

			The visuals are photorealistic and extremely immersing. We meet a variety of robots. Most are overcome using creative tactics with stunning composited imagery. Various versions of Schwarzenegger’s cyborg prototype are presented to us; some young and some older. CG is brilliantly used to create this illusion. We learned that the T-800’s skin ages so we accept Schwarzenegger’s various looks.

			Expect good character chemistry, especially when considering the different timelines we travel in. The actors do an excellent job of giving life to extraordinary characters. Genisys ties loose ends left behind by the previous films and uses them to garnish its own plot. The action sequences are, as always, the main attraction. This movie will, without a doubt, get your heart pumping!
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			#18

		

		
			Curse of Chucky

		

		
			2013

		

		
			7/8

		

		
			A woman whose mother recently died suspects a mysterious doll might be responsible and a hazard to her niece.

		

		
			We start with the assumption that the audience knows Chucky. The best thing about this one is that it embraces its root; a time when tongue in cheek horror was praised. Chucky used to be scary, but then got turned into a joke. Well, he thankfully inspires fear again. One of the main protagonists is a kid and we rediscover the evil doll again through a plot reminiscent of the original Child’s Play.

			The image is clean and crisp. The cinematography is studied and calculated, and many shots are set up in a complex fashion. The story manages to be both amusing and serious; at the same time and in alternation. The score is at time psychedelic, especially in moments of tension which the film excels at. Brad Dourif, the voice of Chucky, returns. The rest of the cast is motivated and performs well.

			The main set is a beautiful mansion and the action mainly takes place on a rainy night. Along with a script that gives you all you wish for, the cutting-edge effects, animatronics included, return with a new upgraded but faithful look. The film’s weaknesses can easily be overlooked, seeing how many surprises await you. Also, this new addition to the franchise has more than one twist in store...
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			#19

		

		
			Cult of Chucky

		

		
			2017

		

		
			7/8

		

		
			A possessed doll infiltrates a psychiatric hospital.

		

		
			After you’ve gone through an opening so nerve-racking you just might swallow your tongue, you’re transported to a sanitarium, of all places, where all the good stuff is about to take place. Like Curse of Chucky, this film centers on Fiona Dourif’s character; Chucky’s daughter, who’s about the furthest thing there is from a stereotypical final girl.

			Cult of Chucky is a fascinating mindfuck with more twists and turns than any of its predecessors. You won’t see most surprises coming until they hit you right in the face. The murders are gory and look cool as hell. The photography surpasses all we’ve seen up to now. Chucky never looked so good and so alive. We can no longer tell how he is animated from shot to shot.

			Don Mancini, writer, director and franchise owner, learned a lot from “Curse”, the previous film. The last thing he wants is another Seed of Chucky. He follows Curse of Chucky’s winning combination to a T: put the scares and the mystery first; the humor and the Easter eggs second. That being said, all Chucky movies should be watched in order. They are first and foremost made for fans.
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			#20

		

		
			Freddy’s Dead: The Final Nightmare

		

		
			1991

		

		
			7/8

		

		
			An amnesic teenager who fears sleep is brought to a shelter and is evaluated by mystified specialists.

		

		
			The sixth Nightmare on Elm Street movie deals with the little damage left to be done in Springwood. Freddy’s goal was to wipe out the whole teenage population in town and he’s almost there. This is the apocalyptic one. The script is evidently setup so to feel like it truly is the end, and while no character is ever joyful, here, Freddy compensates with a humor more witty and eccentric than ever.

			The murder scenes are their imaginative self, but they are more slapstick, emotionless. Freddy’s world is now that of a cartoon, or a video game, and is still so very iconic, so atmospheric, that the film manages to be both creepy and mesmerizing at once. Well-orchestrated photography highly contributes to this, as reality blends with dream and set designs gradually distort into an astral prison.
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