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      Being born in the late 60s, I saw many old Universal monster movies on weekend creature features shows. I remember there being a lot of Boris Karloff and Lon Cheney Jr. movies being shown in those days, probably because they were cheap. There were also many cheesy 1950s-era sci-fi movies shown, and those were hit-and-miss with me as a nine-year-old. “Sci-Fi” and “Cheesy” were, for the most part, synonyms.

      Then, in 1977, Star Wars came out. Wow. If you weren’t around in those days, that was a cultural phenomenon that I still don’t think has been matched today. No, not even the Harry Potter craze matched it. I was so obsessed with that movie that I saw it in the theater more than once, which was a big deal for me at that age. I think that may have been the first movie I saw more than once in a theater.

      Obsessing over the film, I wanted to see more stuff from the actors in the movie. Most of the young cast hadn’t done much of anything that I had access to, and the two “big name” actors in the film were Alec Guinness and Peter Cushing. My Dad got me to watch “Bridge on the River Kwai,” and I was just way too young for that; it bored me silly. Most of Alex Guinness’s other films didn’t get much airplay where I lived.

      That left Cushing. I thought Grand Moff Tarkin was super cool. He was cold, arrogant, and totally evil. He wasn’t the murder-everyone-in-the-room kind of evil— that was left for Vader, but it was clear that Tarkin was the brains of the operation. When someone pointed me to one of Cushing’s Frankenstein films, I saw that he played a character with a similar attitude and mannerisms, and I was hooked. Because of the Star Wars link, Peter Cushing was a major bridge into the world of horror, and I started watching all the Hammer stuff, usually shown late at night. One thing led to another, and here we are.

      Peter Cushing had done a few minor stage roles in London before trying his hand at Hollywood. According to his own story, his father bought him “A One-Way Ticket to Hollywood” (that’s literally the name of a biographic documentary about Cushing). Cushing wasn’t sure whether that meant his father had faith in his success or if it meant that he didn’t want his son to return if he failed. Regardless, he found a few minor supporting roles in “The Man in the Iron Mask” and “A Chump in Oxford,” two major Hollywood films that came out in 1939.

      Then the war happened, and Cushing returned to London. Although he was not seen as fit to fight, he worked to entertain the troops. After the war, he found success playing the character Osric in the Academy Award-winning “Hamlet” with Lawrence Olivier. Cushing bounced around primarily with minor TV roles until he found some success with the controversial 1954 version of George Orwell’s “1984.”

      Still, his career up to that point had never been what you’d call a major success. It wasn’t until 1957’s “The Curse of Frankenstein,” with also-mostly-unknown Christopher Lee, that Cushing became a major star. People flocked to see it and the many sequels. When he played Van Helsing opposite Christopher Lee in “Dracula” the same year, he was already nearly cemented as a horror icon.

      Over the next twenty years, he made dozens of horror films, sometimes as a hero, sometimes as the villain, and his strength was that he could play either type convincingly. Then came “Star Wars,” easily the most financially-successful film he had ever been in, which reintroduced him to an entirely new generation (including me). Most of his roles after “Star Wars” were in fairly obscure films, and he only did a handful of horror movies after that.

      His final strictly horror film was “House of the Long Shadows” in 1983. He appeared as the title character in “Sherlock Holmes and the Masks of Death” in 1984, which is mildly horrific if you stretch the definition a little. His final on-screen acting role was in 1986’s “Biggles: Adventures in Time.” In 1994, he did the voice-only narration for the Hammer retrospective, “Flesh and Blood: The Heritage of Hammer Horror,” and this was his final work before his death that same year.

      Surprisingly, and uniquely as of this writing, that wasn’t all. His character Grand Moff Tarkin was recreated digitally in 2016’s “Rogue One: A Star Wars Story,” with Cushing’s digitally re-created face superimposed over another actor’s, with an impersonator doing his voice. Although it wasn’t perfect, it was more than enough to fool audiences into believing Cushing hadn’t aged a bit, even though he’d been dead more than twenty years by that point.

      In this book, we will go through all of Peter Cushing’s horror films, as well as nine other films that were especially relevant to his career. In addition to fifty horror films, we’ll look at:

      
        	The Man in the Iron Mask (His first Hollywood role)

        	A Chump in Oxford (Second role, this time with Laurel & Hardy)

        	Nineteen Eighty-Four (Controversial BBC Adaptation)

        	Dr. Who and the Daleks (Because I love Doctor Who and had to fit this one in somehow!)

        	Star Wars (His biggest film)

        	Biggles: Adventures in Time (Final on-screen role)

        	Flesh and Blood: The Heritage of Hammer Horror (Final voice role)

        	Rogue One: A Star Wars Story (“Resurrected” after being dead twenty-two years)

      

      Although he had no personal involvement with that last one, it’s such a unique situation that I had to include it.

      Peter Cushing took a long time to find major success, but once his career started, he was extremely prolific and quickly gained his status as one of my favorite horror icons.
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        	Director: Val Guest

        	Writer: Nigel Kneale

        	Stars: Forrest Tucker, Peter Cushing, Maureen Connell

        	Runtime: 1 Hour, 25 Minutes
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      SYNOPSIS

      We begin with a monastery in the Himalayas. A pair of British botanists are here to study rare plants. Dr. John Rollason, Peter Fox, and John's wife Helen have been here for a while, but the Lama says others will be coming in a few hours. The Lama doesn't like the people who are coming, but Rollason seems to trust them.

      The group that is coming is planning to hike to the peak, and John plans to go with them. His wife is very much against the idea, as he was seriously injured on his last climb. She accuses him, "This trip isn't just about finding rare plants, is it? It's your theories about the high valleys and what might be there. That creature!"

      The three Americans show up. Their leader, Tom Friend, mentions the word "Yeti," and all the locals get really quiet. One of the men has followed the thing's footprints, and Friend has one of its teeth. They all believe the creature is real. The guide they're taking claims to have seen the Yeti himself. The Lama says the tooth is not real, as it was carved out of bone. He denies the Yeti is real. The Lama warns John to face the creature with humility and honor. John doesn't understand but decides to go with Friend and his men.

      Finally, the five men get underway. They notice that they're being followed, and before long, they're being shot at by bandits. They make camp, and John explains that the Yeti is possibly a parallel branch of creature related to humanity. They plan to trap the creature, and they have a trap that looks like it was made of Tinker-Toys.

      The party splits up, and John's companion gets his foot stuck in a trap. When the group gets back together, they find that they've actually caught one of the things. John explains that it's just a Himalayan Monkey, but Friend says that it's good enough; they'll call it a Yeti and collect the reward. John calls Friend "a cheap fairground trickster."

      The injured man can't walk, and a blizzard is on the way. Something breaks the cage open and releases the monkey. The real Yeti came and released the little monkey. We see a huge hand reach into the tent. One of them shoots it, and it leaves a trail of blood behind it, which they follow. They find the body; it's eleven feet tall, and they hear more of them howling in the mountains.

      The guide runs away and heads back to the monastery. John's wife, Helen, sees him and asks the Lama about him, but the Lama says the guide did not come back. Helen and Fox decide to set up an expedition to rescue the others.

      The injured man wanders off alone, following the howls; he didn't take his coat or gloves, but he falls to his death before he has a chance to freeze. They set up a trap to catch it when it returns for them. That doesn't work, and they lose another man; now it's just John and Friend.

      John suggests that the creature can read minds. McNee died from his own terror, and so did the man with the trap. He suggests that the danger isn't outside, it's what is inside them. He remembers the Lama's warning. The Yetis may just be biding their time, waiting for humanity to die off.

      John hears a radio signal that warns them to abandon everything and leave, but Friend points out that the radio has been smashed. Friend hears one of the men outside yelling for help, but the two of them are the only survivors. Friend rushes outside, not listening to John's warnings, and he's buried in an avalanche.

      John returns to his cave and encounters two yetis inside. Helen and Foxy wake up in the night and follow the Yeti calls. They find John, unconscious in the snow with Yeti prints nearby. They carried him and dropped him off near Helen's camp. Later, John tells the Lama that what he was looking for does not exist; there is no Yeti.

      COMMENTARY

      This was Peter Cushing's first of twenty-two Hammer films, although “Curse of Frankenstein” was actually released before this. The location shots were in the French Pyrenees— there are quite a few snowy mountain scenes, and it must have been a lot of work to film it. None of the film’s actors were actually on set for those mountaintop shots. The monastery sets were later used for the Christopher Lee-starring “Fu Manchu” films.

      They sure are a loud-mouthed crew for a group that’s hoping to sneak in and capture a creature. There’s an awful lot of shouting, even before bad things start to happen.

      The yetis never directly kill anyone. As John realized, they did it all to themselves. There is no Yeti. Or is that just what they want you to think? If you’re expecting actual monsters to appear onscreen, you’ll be sadly disappointed, but overall, the sense of foreboding doom and a few likable stars make this one pretty entertaining.
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        	Director: Terence Fisher

        	Writers: Jimmy Sangster

        	Stars: Peter Cushing, Hazel Court, Robert Urquhart, Christopher Lee

        	Run Time: 1 Hour, 22 Minutes

        	Trailer: https://www.youtube.com/watch?v=QxNVNGydx5U
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      SYNOPSIS

      A priest rides up to the castle on the hill. He goes inside, and a guard leads him to a cell. Inside the cell is Baron Frankenstein. He wants to tell his story and knows that people listen to the priest.

      He had been a young medical student and suddenly inherited his mother's fortune. He decided to use the family's money to continue his work. He hires a tutor, Paul. He grew to manhood with Paul by his side, and the two started working together on experiments involving life. After many years, they have a breakthrough; they bring a dog back to life.

      Paul wants to submit a paper at next month's conference, but Victor wants to go further. He wants to build a complete creature from parts and create life. He wants to build the perfect human! Paul tells him that would be wrong, as it goes against nature.

      They know of a man who was hanged for robbery last week, and the body is still hanging there. They liberate it that night. The birds have eaten half the head. They cut the head off, and Victor throws it into a massive tub of acid, so there’ll be no trace in a minute.

      Victor goes out of town for a while, and while he's gone, his cousin Elizabeth arrives to stay. She's planning to live there. Victor arrives and has the hands of the world's greatest sculptor in his bag.

      Paul has decided that they shouldn't continue with their experiments. He threatens to get Elizabeth to leave as well. Paul asks Elizabeth to leave for her own safety, but Elizabeth refuses to leave; she intends to marry Victor. Meanwhile, Victor's getting busy with Justine, the maid, upstairs.

      Victor goes to the morgue and buys a pair of eyes. He calls in Paul to judge how well he's done. He admits that the creature he's made is ugly, but he's not harming anybody. He wants to find a benevolent brain to put inside the thing.

      He invites Professor Bernstein over for dinner. Elizabeth refers to him as the greatest brain in Europe. Paul arrives, meets the professor, and suspects the worst. Victor pushes the old man over the railing, and he falls to his death. They bury him in the Frankenstein crypt, where Victor returns that evening to cut out the old man's brain. Paul comes in, and they fight; the brain is damaged in their struggle.

      Victor implants the brain and gets everything set up. There are lots of colorful boiling beakers and humming electrical equipment that throws off static sparks. Victor starts but then stops and asks Paul to help him; it takes two to operate properly.

      Meanwhile, the tank drains, and lightning strikes the machine, starting it all up again with no one else around. The creature starts breathing. Paul agrees to help, and they head back to the lab. The creature is not only alive, but it attacks Victor.

      The creature escapes during the night. The creature comes upon a blind man in the woods, and things go badly for the blind man. Victor and Paul find the monster roaming in the woods. Paul shoots its eye out, and it dies. They bury it in the woods.

      Paul says he's leaving. Victor goes back to the lab and has the creature there; he's already dug it back up. He promises to give it life again.

      Justine, the maid, is jealous of Elizabeth; Justine says she is pregnant with Victor's child. She threatens to tell the authorities about his work. That night, she goes snooping, looking for some proof to get Victor locked up. As she searches the lab, she finds the monster. She tries to run, but Victor locks her in there with him, and she's killed.

      Elizabeth invites Paul to the wedding. Paul doesn't show up for the wedding but comes later that night after the celebration. Paul, of course, thinks all the monster-business is done, but he's in for a bit of a surprise.

      Victor gives the creature orders, and it barely obeys him. Paul mocks its "superior intellect." Victor says the creature's stupidity is Paul's fault. Victor vows to get another brain. Paul runs off, and Victor goes in pursuit. Elizabeth goes upstairs to see what the commotion was about. The monster starts pulling at the chain and frees itself far too quickly… just as Elizabeth opens the door.

      Paul and Victor see the monster on the roof. Paul runs to the village while Victor goes up after the monster. Victor shoots the monster, and it comes after him. He throws the oil lamp on it, setting the monster on fire. It then falls through the window and into the acid pit, leaving no trace or evidence that it really existed.

      We return to Doctor Frankenstein in prison, talking to the priest. Paul and Elizabeth come to visit. Paul refuses to support Victor's story. Paul acts like there was never a creature, and the priest leaves them. Victor is going to be put in the guillotine for murdering Justine.

      COMMENTARY

      Lee looks nothing at all like Boris Karloff's monster. He's tall, gaunt, and much more like a man assembled from parts. He's fast, dangerous, and only mildly pitiful.

      Cushing gives off an evil air, even as he obsesses over his work. You can tell he's willing to kill to advance his experiments or even to cover things up. In most of the Universal Frankenstein movies, the doctor is working on things that "man was not meant to know," but they still usually had their hearts and motivations in the right places. This Doctor Frankenstein is arrogant, obsessive, and murderous. This was Cushing’s first leading role in a film. Before this, he’d mostly done bit parts in movies and lots of television.

      Horror films had generally declined since the 1940s, as moviegoers had come to prefer more science-fictional monsters to supernatural ones. This movie is credited by many for causing a resurgence of the horror genre.

      You always have to wonder how these experiments would have turned out if they had used a healthy brain, both here and in the original. And why do these scientists always associate with goober-headed scientists who say, "There are some things that man was not meant to know!" Hello, science???
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        	Director: Terence Fisher

        	Writers: Jimmy Sangster

        	Stars: Peter Cushing, Christopher Lee, Michael Gough, Melissa Stribling

        	Run Time: 1 Hour, 22 Minutes
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      SYNOPSIS

      Jonathan Harker arrives at Dracula's castle. No one is there to meet him, but he gets a letter saying to make himself at home. A girl comes into the room and asks for his help; Dracula is holding her prisoner there. She runs away when Dracula shows up.

      Dracula's a fast talker, and he seems very friendly (compared to Lugosi). He gives Harker a key to the library but then locks him in his room. Harker writes in his book that he intends "to end this man's reign of terror." Apparently, he knows more than we thought.

      The woman reappears, and Harker promises to help her. She tries to bite him, but Dracula storms into the room and fights her. Harker passes out.

      In the morning, he's locked in again, and he's got bite marks on his neck. He writes in his journal that he expects to become one of them now. He still wants to find Dracula's daytime resting place and kill him. He finds him easily (a little too easily; you'd think Dracula would at least lock his door).

      He pulls out a stake and kills the girl first. Just then, it gets dark, Dracula gets up, and the screen fades to black. This may be the worst case of bad timing in cinema history.

      Dr. Van Helsing arrives in town. He notices all the garlic hanging there in the inn. The innkeeper warns him not to stir things up, as it's a dangerous place to live. The serving girl gives him Harker's journal. He rushes to the castle and finds Harker asleep with fangs. He pulls out a stake and finishes the job.

      Van Helsing returns to England and explains what happened to his friend, Lord Holmwood. Lucy is already under Dracula's spell. She already knows Jonathan is dead, but no one told her. Van Helsing notices the bite marks on her neck, and he gives instructions to keep her doors and windows locked, and they need to buy a bunch of garlic too...

      Lucy orders the servants to remove the garlic and open the windows, which they do. The next morning, she's dead. Holmwood blames Van Helsing for both Lucy and Jonathan's deaths. The little girl, Tania, sees Lucy that night, and when Holmwood checks out her grave, she's gone.

      Van Helsing wants to use Lucy to lead them to Dracula, but Holmwood can't bear it. Instead, they stake her. Van Helsing and Holmwood do a little detective work, tracking down Dracula at the undertaker's place. A message arrives for Mina to go to the very same address that night.

      Mina comes home happy, but the undertaker's office is abandoned when the men arrive. Holmwood gives her a cross, and it burns her hand. While the two men are patrolling outside, Dracula's inside with Mina. Later, they give Mina a blood transfusion.

      They hear from the servant that she was told, by Mina, never to go in the cellar. The two men rush down there, but Dracula flees past them, grabs Mina, and heads back to his castle— he needs his native soil, and that's the only place he can get it.

      Dracula digs a grave and tries to bury Mina. Van Helsing chases him into the castle. They fight. Van Helsing pulls down the curtains, flooding the room with sunlight. Dracula crumbles to ash.

      COMMENTARY

      Maybe it was a conversion thing, but Dracula's voice didn't sound anything like the distinctive Christopher Lee voice. I wondered at first if it was overdubbed for some reason. The lore given here says that vampires cannot change shape, but Dracula may very well be five or six hundred years old. The vampire must rest in his native soil.

      It's got good production values and suspense, but the music is sometimes a little overbearing and loud. Christopher Lee only gets sixteen lines of dialog here— and even then, doesn’t speak to anyone other than Harker, not even Van Helsing.

      The story takes a lot of major liberties with the Stoker story, but most of the main characters are there, although some were conflated, and others were dropped; you will notice a complete lack of the Renfield character in this one. Lee always lamented that he never got to play Dracula as portrayed in the book and always thought Hammer’s scripts were weak in that regard.

      It's by far not the worst version of Dracula I've seen, but it is starting to look a little dated in style.
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        	Director: Terence Fisher

        	Writers: Jimmy Sangster, Hurford Janes

        	Stars: Peter Cushing, Francis Matthews, Eunice Gayson, Michael Gwynn

        	Runtime: 1 Hour, 30 Minutes

        	Trailer: https://www.youtube.com/watch?v=PxrXFxOt5JA
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      SYNOPSIS

      This one takes up right after the first movie ends, with Baron Frankenstein being led to the guillotine. We see the blade fall, and then we cut to an inn later that night, where two drunks discuss their criminal grave-robbing plan. They go to the crypt and dig up Frankenstein's grave. They open the coffin, and inside, they find the priest, not the evil doctor. One of the men runs off in fear. Frankenstein shows up and gives the other man a heart attack. Frankenstein and his assistant, Karl, fill in the grave and move to Carlsbruck, where nobody knows them.

      Three years later, “Dr. Stein” has been luring away all the patients from the more established doctors in town. He's outstanding, and the other doctors are jealous. They decide to send a small committee to invite Dr. Stein to join them on the council. "Stein" doesn't approve of the council and throws them out.

      One of the rejected doctors, Dr. Kleve, recognizes him as Frankenstein. He doesn't want to turn him in; he wants to learn from him. "Stein" agrees to teach him. He shows him to his lab, and he's been busy. Karl is his assistant, and he's the same man who helped Frankenstein escape from the executioner.

      He's got an elaborate setup that simulates a simple brain. He shows Kleve the new body that he's constructed from parts. This one is perfect. He needs a living brain; that part can't be substituted from the dead. Karl wants a new body and is willing to volunteer for a brain transplant.

      Margaret comes to work for the doctors, and Karl seems to take a liking to her. They operate, removing Karl's brain. They place the brain inside the new body, and everything seems to be going well. They take him to the back room of the hospital to recover, but they are seen by Dr. Stein's cleaning man, who gets nosier than he should be.

      The new Karl wakes up and is recovering slowly, but it looks like things are going well. Kleve explains to Karl that he'll be the talk of the town, and every doctor on Earth will want to see him. Karl isn't big on that idea, since people have been staring at him for his whole life.

      The cleaning man goes into the hospital and takes Margaret to see the "special patient." I'm not quite clear on why they do this other than to advance the plot. Karl recognizes her, but she doesn't know him in his new body. She flirts with Karl, and he flirts right back. She loosens the straps holding him to the bed.

      Kleve figures out that the experimental monkey in the lab has become a carnivore, and normal monkeys only eat vegetables. What did Frankenstein do to him? It seems that carnivorous cannibalism is a side-effect of the operation. Could that happen to Karl?

      Meanwhile, Karl gets dressed, admires himself in the mirror, and crawls out the window. Karl heads to Frankenstein's lab and breaks in. He goes inside to find his old, dead body. He burns it in the furnace so that scientists won't be able to examine him. The drunken landlord comes in and attacks Karl. Karl goes berserk and kills the man.

      Karl notices the monkey eating some meat, and he thinks that looks tasty. He freaks out and runs off rather than eat the landlord, but you know he wants to. Frankenstein and Kleve figure out where Karl went and find the bodies. Frankenstein expects that Karl will come back to him sooner or later.

      Vera finds Karl hiding in her barn. She brings Dr. Kleve to attend to him. Meanwhile, Karl goes to the park and kills a girl because he's insane now. He winds up literally crashing the party. He's reverted to his deformed shape and calls Dr. Stein "Frankenstein" in front of the whole party before he keels over and dies.

      Frankenstein isn't worried; he's made contingency plans. He goes before the doctor's council and lies to them. They dig up the grave and find the dead priest. His patients turn against him and beat him up badly until Kleve intervenes. Kleve says Frankenstein's body is unrepairable, but his brain looks OK. Fortunately, they've been building another...

      The police come to arrest Dr. Stein, but Kleve shows them that he died on the operating table a few hours ago.

      Later, we see that “Dr. Francke” has been performing surgery in London. He looks like Peter Cushing, only with a mustache and monocle...

      COMMENTARY

      There's no Christopher Lee in this one, as it was filmed right after the Horror of Dracula. Still, the goings-on and twists in this story are really very good. The evil doctor almost got away with it on his second try and, apparently, did get away with it on the third try.

      There wasn't really any hokey "there are some things man was not meant to know" crap in this one. Surprisingly, I don't recollect ever having seen this one before, as it was maybe a little much for network TV. The cannibal monkey, Karl wanting the same thing, and of course, raising the dead, all combine to be a reasonably effective movie for having been done in 1958.
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        	Stars: Peter Cushing, André Morell, Christopher Lee, Marla Landi, David Oxley

        	Run Time: 1 Hour, 27 Minutes

        	Trailer: https://www.youtube.com/watch?v=l4p5yJVbnvQ
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      SYNOPSIS

      We are shown that in the past, Sir Hugo Baskerville beat and severely burnt one of the local peasants. The daughter of the peasant climbed out the upstairs window to escape him. "Release the hounds!" He yells. He goes out on the hunt, looking for the missing girl. He catches and kills her; then, he hears a howling nearby. He's attacked by "A hound from Hell."

      Dr. Mortimer tells the story to Sherlock Homes, who then points out a few minute details about the man. He then reads us the newspaper about the much more recent death of Charles Baskerville. Two weeks ago, Charles was found dead on the moor. It was the same place and similar circumstances to the death of Sir Hugo long ago. An animal didn’t kill him, but he appears to have died of fright.

      Doctor Mortimer explains that the Baskervilles seem to suffer from heart conditions, and Henry Baskerville is the current heir. Mortimer wants Holmes to investigate and protect Sir Henry from the same fate. Henry doesn't believe in the Hound of the Baskervilles.

      Watson goes with Henry to Baskerville Hall. Holmes forbids Henry from going out onto the moor at night. Holmes spots a killer tarantula crawling out of Henry's boot. They think it was placed in there deliberately.

      They learn from the coachman that there was an escape recently, and Seldon, an insane murderer, had escaped. That night, Watson hears howling out on the moor.

      The next morning, we meet the local bishop, who stops in to ask for things for the church sale. He tells Henry his duties with leading the sale. Watson goes out to investigate the moor that afternoon. He runs into Mr. Stapleton, a poor man who lives in the moor. Watson chases a girl who leads him into quicksand, but Stapleton pulls him out. The girl, Cecile, is his daughter, and she ran because she thought he might be the escaped convict.

      That night, Holmes and Watson find a candle in a window and a similar light out on the moor. The two of them run out onto the moor in the dark. They see a crazy man and pursue him, but he gets away. They hear a howling, and Henry starts having chest pains. Henry goes back home, but Watson continues his search of the moor. He runs into Holmes, who has been lurking in the ruins of the moor all day. "There is more evil around us here than I have ever encountered before," Holmes says ominously.

      They hear howling and a scream. They find Henry dead on the ground. They head back to Baskerville Hall, where they find Henry alive and well; they now assume the dead man is Seldon, wearing Henry's clothes. The next morning, the body is gone, but they track the blood drippings to the ruins. They find Seldon, whose body has been mutilated in some unholy ritual, with the same knife Sir Hugo used all those years ago. The maid was Seldon's sister and gave him the clothes set aside for the church rummage sale. The candle in the window was a "the coast is clear" signal to let Seldon come for food.

      Holmes goes to see the bishop, who is a bug collector and expert on rare spiders. Holmes knows that the bishop lost his own spider. Dr. Mortimer and Mr. Stapleton both visited the bishop on the day the spider went missing.

      Henry talks to Cecile, and she tells him their family's story. Holmes talks to Mortimer, and he's hostile about everything. He asks Mortimer about an abandoned tin mine on Stapleton's property. Mortimer warns him away from that dangerous old place. They go to the mine, where they hear the Hound deep down inside. Holmes finds a recent beef bone in the mine— someone has been feeding it. They go back to the house and find the dagger has been stolen.

      Henry has been invited to the Stapletons. Holmes knows that Henry will be targeted once again, and they set out to follow him. Holmes has already figured out that Stapleton is next in line to inherit the Baskerville fortune.

      Cecile leads Henry to the ruins on the way to their home. She admits the whole thing, knowing that she will kill him like she killed Charles. A giant dog attacks Sir Henry. Watson shoots Stapleton, while Holmes shoots the dog. Cecile runs away. She falls into quicksand and dies. The dog had been starved, and then they put a mask on it to make it more terrifying.

      COMMENTARY

      So, in the end, they pulled the mask off, and beneath it, they found Scooby-Doo. This was to be the first in a new series of Sherlock Holmes films, starring Peter Cushing as the detective, but despite generally good reviews, it didn't do well at the box office, so there was no series. This was also the first Sherlock Holmes movie to be filmed in color.

      Although best known for playing Dr. Frankenstein and Van Helsing, Peter Cushing actually played Sherlock Holmes more often, with two feature films and sixteen BBC TV episodes in 1968.

      Christopher Lee gets a lot of dialogue here and stands a whole foot taller than anyone else in the cast. Cushing certainly has a severe look and shows a general lack of intolerance for stupidity. Andre Morell is Watson, and he's neither comic relief nor a buffoon. He's useful, competent, and smart in his own right.
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