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            INTRODUCTION

          

        

      

    

    
      Welcome to the October issue of Horror Bulletin Monthly. In this one, we cover the reviews from September 2023.

      HIGHLIGHTS AND LOWLIGHTS

      This month, we decided to focus on the many, many sequels and franchises in the genre. We’ve covered film #1 of most of the popular series, but there are umpteen gazillion sequels that we tend to overlook. Not this month! Of course, there were new films this month as well, and those were a mixed bag, as we’ll soon see.

      Here’s what we each thought stood out this month:
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        * * *

      

      Brian loved “The Last Voyage of the Demeter,” “Cobweb,” and “Talk to Me” from the new films this month. He absolutely DESPISED “The Outwaters.” From our many sequels tis month, he really got hooked on the “Subspecies” series, and we’ll look at the second and third of those here. For horror-adjacent films, it’s hard to say anything negative about “Aliens,” but he found issues with “Robocop 2.”

      

      Kevin also counts “Talk To Me” and “Cobweb” among his favorites this month and puts “Aliens” at the top of his list. “The Boogeyman” was mighty good, but he didn’t think it was quite up to the chilling short story that it’s based on. “The Latent Image” was also very cool. His least favorites were “Children of the Corn II: The Final Sacrifice” and “The Hills Have Eyes Part II,” which were weak follow-ups to the first films. On the other hand, “Dawn of the Dead” and the Subspecies sequels were very good follow-ups. He doesn’t have the intense dislike for “The Outwaters” that Brian has, but he doesn’t care for it.

    

  


  
    
      
        
          
          

          
            NEW BOOK - THE HORROR GUYS GUIDE TO THE FILMS OF AMICUS PRODUCTIONS
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      When anything makes money, it brings about imitators. One of the best cases of this was Amicus Productions. 

      Back in 1957 and ‘58, there were two immensely popular British horror films, “Curse of Frankenstein” and “Horror of Dracula. Everyone saw them, and they made a pile of money, leading to Hammer Films becoming a household name. Two men, Milton Subotsky and Max J. Rosenberg, formed a partnership in a deliberate plan to rival Hammer’s success. Their plan became action, and in 1962, they released their first film. Like Hammer, not all of their movies were horror, but they leaned heavily that way. And they had some real successes like “Tales From The Crypt,” “Dr. Who and The Daleks,” and “The Land That Time Forgot,” that are still well known to this day.

      Although not as prolific or successful overall as Hammer, Amicus did pretty well for itself for about sixteen years. They made everything from serious drama to ridiculous musicals; we’ll look at all of them here. Most of the “Horror Guys Guides” series focuses on only the horror films of a particular actor or studio, but this one will look at everything Amicus produced, as well as a couple that they didn’t but with which they still have a connection. There weren’t that many connected ones, and they’re all noteworthy, so why not?

      This book takes each Amicus film and closely related non-Amicus films and examines them all individually. We watched every film recently, specifically with the intent of writing this book. Each entry lists the writer, director, principal cast members, run time, alternate titles, if any, and then a full synopsis with spoilers of each story. And we top them off with my commentary and occasional bits of interesting trivia.

      Some are definitely worth checking out for yourself. Some maybe not so much. The fun will be reading all about them and catching up on the ones that you missed– maybe even the ones you’ve never heard about at all.

      

      Pick it up here: https://brianschell.com/b/amicus
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        * * *

      

      WEB STORE

      You can now pick up ebook editions of all our “Horror Guys Guides” and all back issues of “Horror Bulletin Monthly” issues as well as our fiction stories at https://brianschell.com/ and then click on the appropriate category. Or pick them up at any of the usual e-book places. Although we don’t sell paperbacks from our site, there are links to pick them up on the store site as well.

      Also, note that our “Horror Guys Guides” (not the Horror Bulletin Monthlies) are also now available in hardcover.

      EMAIL US

      As always, we’d love to hear YOUR opinions on the films and critique our reviews. Contact us at email@horrorguys.com

      And now… Here. We. Go!
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            MOVIE REVIEWS

          

        

      

    

    
    

  


  
    
      
        
          
          

          
            1945 THE PICTURE OF DORIAN GRAY

          

        

      

    

    
      
        	Directed by Albert Lewin

        	Written by Albert Lewin, Oscar Wilde

        	Stars George Sanders, Hurd Hatfield, Donna Reed, Angela Lansbury

        	Run Time: 1 Hour, 50 Minutes

        	Trailer: https://www.youtube.com/watch?v=jp7xAM-ZCCg
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      SPOILER-FREE JUDGMENT ZONE

      A lot of bad things going on are implied in the story. There was a deal with the devil in the background. The debauchery, sins, and perversions that Dorian partook in are largely hinted at around the edges. It looks good, the cast is skilled, and the direction is excellent. The cinematography was even Oscar-worthy.

      SPOILERY SYNOPSIS

      London 1886. Lord Henry Wotton lives only for pleasure and doing basically nothing. He does, however, like to influence others. His friend Basil is evasive about his latest painting; Henry goes to see it. It’s a painting of a “Young Adonis” named Dorian Gray.

      Henry wants to know why Basil won’t allow it to be put into a gallery. Basil says it feels like the painting has a life of its own, and it is a private commission. Basil says he’d just as soon not have Henry meet Dorian, but then Dorian shows up and plays the piano. Henry warns Dorian about getting old and that he should enjoy being young and pretty while he still can. Dorian becomes conscious of the fact that he’s going to get old and die, and the thought terrifies him.

      Basil’s young niece, Gladys, waddles in and says she’s going to marry Dorian when she grows up. We finally get to see the painting, which is in full color, although the rest of the film is black and white. Dorian wonders what it would be like if the painting grew old and he didn’t. “I’d give my soul for that,” he says.

      Dorian goes out to a little pub, and everyone there notices him. Sibyl Vane comes on stage and starts singing. She and Dorian lock eyes, and she stops singing. Dorian stops in to see her after the show for a private performance. They sing and play piano and wind up kissing. James, Sibyl’s brother, doesn’t like Dorian much, but he’s shipping out tonight for a long time and doesn’t want to make a fuss.

      There’s a dinner party where Henry argues with Sir Thomas about pleasure and how annoying women are. Sir Thomas takes offense and wants to leave even before the quails are served, so you know he’s really miffed. Dorian announces that he’s engaged, so Henry and Basil go to meet his bride-to-be. Basil turns out to be supportive, while Henry recommends just playing around and moving on.

      Dorian takes Sibyl home to see his painting, and they talk about his Egyptian cat god. Dorian reads a poem from Oscar Wilde. He asks her to spend the night, and she cries and leaves, apparently forever; he’s taken Henry’s advice. He starts playing the piano and lures her back in. This was all a test of her morals, so Dorian really does break up with her in the morning. He’s… harsh.

      Dorian feels guilty as he goes home, and he notices the painting. The expression looks different, crueler somehow. He remembers his wish and knows it’s absurd, but the thought is there now, so he covers the painting. He feels even worse and writes to Sibyl to apologize. Henry comes to the door to tell Dorian the news; Sibyl has killed herself with poison. Dorian knows it’s his own fault. Henry’s a hedonist and has no regrets about his advice at all.

      Basil comes by that night and is amazed to hear that Dorian has gone to the opera with Henry after the death of Sibyl. “What is past is past.” Basil scolds Dorian for acting like Henry. Basil now wants to exhibit the painting, but Dorian absolutely refuses him. Dorian then locks up the painting and replaces all the servants.

      Years pass, and Dorian doesn’t seem to age. Curious stories spread about his notorious, scandalous habits. He went to “dreadful places near Newgate Field and stayed there day after day.” Dorian himself notices the signs of sin and age in the painting, but he never changes himself.

      Basil’s niece Gladys is still in love with Dorian, but she’s all grown up now. She tells Basil that she plans to marry Dorian; her fiancée David objects to the idea. Dorian asks if she’s heard the stories about him; they’re all true. “If I were to marry you, it would be an incredible wickedness,” he admits.

      Basil comes to Dorian to talk about his reputation. Dorian offers to show Basil the painting, and it’s quite changed from what Basil painted. It’s a horrifying mess, and Dorian’s only 38. Dorian then stabs Basil to death and takes his baggage to the train station bound for Paris.

      Dorian writes to Allen Campbell, who doesn’t look so happy to help Dorian. Dorian tells him about the dead body upstairs and that Allen should be able to dispose of the body with his medical connections. Allen refuses, but Dorian threatens him with blackmail, so Allen has no choice.

      We see from Henry’s gray hair that more years have passed. Dorian proposes to Gladys, and her fiancée, sitting right next to her, isn’t pleased… again. They also hear that Allen Campbell committed suicide last night. Dorian later hears a street preacher talking about selling one’s soul.

      James Vale, dead Sibyl’s brother, is in the crowd as well, but he doesn’t spot Dorian. James doesn’t know Dorian’s real name, so he’s having trouble tracking him down. Just then, Dorian walks in, and James confronts him, but Dorian’s far too young to be the man James has been looking for the past 18 years. Former friend Adrien fills James in on Dorian’s age… and home address.

      Dorian and Henry notice that James keeps following him around. There’s a hunt, and a man is killed accidentally, not by Dorian; the man looked like a sailor, and he had a gun. Dorian goes to see the dead man, and it’s James. Dorian leaves town out of guilt.

      David comes to see Gladys and Henry, and he’s done some research on Dorian. He bribed the servant for a key and went into that room. He didn’t see anything but a monstrous portrait painted and signed by Gladys’s uncle Basil. David describes the portrait and the cat in the painting as well. Both Gladys and Henry perk up; they know about that painting.

      Dorian breaks it off with Gladys, his one good deed. Would he see a change in the portrait? He finds hope in the painting, as it does show a slight change. Dorian vows to change his life and turn things around. Or maybe he should destroy the painting instead? He picks up the dagger he used to kill Basil and stabs the portrait through the heart.

      The painting shifts and reverts to his young self. Henry and David break into the room and find what’s left of Dorian under the young-looking painting. He now looks like what the painting used to show.

      COMMENTARY

      Angela Lansbury really was young once. This was her third film. This was Hurd Hatfield’s second role, and although he wasn’t as well-known as Lansbury, he also had a long career. The big star at the time this was made was George Sanders, but he really doesn’t do that much here, just showing up from time to time for exposition.

      This won the Academy Award for cinematography, and it does look good. The occasional flashes of color when we see the painting were probably a lot more jarring in 1945 than it is today, but it’s still a nice touch.

      Dorian never shows much emotion after the painting is created; it’s as if all that got offloaded to the painting as well. Still, the movie only covers around a twenty-year time span, so Dorian wouldn’t have been much older than 42– Why did he look sooooo bad at the end? He must have really been living hard and dirty.

    

  


  
    
      
        
          
          

          
            1970 COUNT DRACULA

          

        

      

    

    
      
        	Directed by Jesus Franco

        	Written by Bram Stoker, Erich, Krohnke, Augusto Finocchi

        	Stars Christopher Lee, Herbert Lom, Klaus Kinski, Maria Rohn

        	Run Time: 1 Hour, 38 Minutes

        	Trailer: https://www.youtube.com/watch?v=sUDL7aOmHkA
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      SPOILER-FREE JUDGMENT ZONE

      This follows the original book more closely than a lot of versions. The downside of that is that it’s pretty slow and quiet, and if you know the original story, this is kind of dull.

      SPOILERY SYNOPSIS

      Jonathan Harker boards a train. He talks to a man about a client of his, Count Dracula. The man warns him not to go any further. He stops at the inn for the night, and the innkeeper’s wife warns him the same thing. Tonight is St. George’s night, and that means something special to the locals. Dracula sends a carriage to pick him up, and the driver has a very familiar voice. The carriage is followed by wolves, but they don’t cause any trouble. The “coachman” scares off the wolves, and they continue on to the castle.

      Count Dracula invites Harker inside; he’s an older man with white hair. Harker immediately notices that the count doesn’t have a reflection in the mirror. There are cobwebs everywhere, but the two men get right down to business about the house Dracula is buying in England. Harker shows him a photo of his fiance and her friend. Dracula makes a speech about his ancient family and heritage.

      Later that night, Harker notices men carrying boxes out on carriages. He also finds himself locked inside his room. A woman comes crying at the windows, “Where’s my baby? I want my baby back!” As Harker sleeps, the three brides come in, but Dracula forces them away, “This man belongs to me!” He gives them the baby instead.

      Harker wakes up with marks on his neck. He climbs out a window and crawls to an adjoining room, where he finds several coffins, one of which is labeled “Dracula.” Dracula is, in fact, lying in there, completely dead. Harker runs and jumps out the window from very high up.

      Harker wakes up in Dr. Seward’s hospital in London, which is run by Dr. Van Helsing. Van Helsing recognizes the name of Dracula, but then he has to go attend Renfield, another patient. In the other room, we see crazy Renfield eating flies from a box. Renfield has noticed that someone has moved into the old house next to the hospital.

      Mina and Lucy come to see Jonathan in the hospital, and they aren’t happy to learn that they keep lunatics there. He’s suffered a shock of some kind, but the doctors know that his crazy story can’t be true. The two girls decide to stay for a few days.

      That night, Dracula calls Lucy, and she goes outside alone. Mina notices that she’s gone and follows her to the old house next door. We see Dracula drinking Lucy’s blood, but as soon as Mina catches up, Dracula vanishes.

      Dr. Seward says Lucy is suffering from a lack of blood. They call for Lucy’s fiance, Quincy Morris, a barrister, who gives her a transfusion of his blood. That night, she lets Dracula into her room, and we see that he’s looking younger than before.

      Van Helsing tells Renfield’s backstory; he also had a run-in with Dracula, and there are many similarities with Jonathan’s case.

      Renfield breaks out of his cell and falls several stories out of his window, but he’s OK. Dracula visits Lucy again, but this time, Mina catches him in the act and sees him turn into a bat. Lucy’s dead. Van Helsing is convinced now that they are facing a vampire.

      After the funeral, Lucy is up and about, luring in children to eat. Van Helsing gets Jonathan, Seward, and Quincy to accompany him to Lucy’s grave tonight. She’s not in her grave, so they wait. Once she’s back in her coffin, Van Helsing drives a stake through her heart, and then Qunicy beheads her with his shovel.

      The men decide to go after Dracula directly, but first, Mina wants to talk to Renfield. Harker notices that the Count looks much younger. The count’s coffin is missing, so they get the government to start watching the borders.

      Mina gets a ticket to the opera, and she goes alone. She’s almost immediately grabbed and bitten by Dracula. Dracula arranges to sail back to Transylvania by way of Varna with his boxes. Renfield tells Seward “Varna” before dying. Van Helsing says the men can get to Dracula’s castle before him and sabotage his coffins.

      Dracula calls on Professor Van Helsing that night. Dracula goes for Mina, but Van Helsing draws a flaming cross on the floor. Dracula vanishes.

      Meanwhile, Harker and Quincy get to Transylvania and kill the three brides before sabotaging Dracula’s own crypt. Dracula arrives in his coffin just before dark, and the two men set him on fire. Dracula gets old again as he burns and then turns to dust.

      COMMENTARY

      Christopher Lee had gotten very tired of playing Dracula by this point, but the director tempted him into doing it once more since this was promised to be exactly like the original book. Then they made changes. It’s still pretty close to the book, but it could have been closer still with a little effort.

      It’s very slow-paced and quiet. It’s well done, but if you know the story, it’s actually really, really boring. Klaus Kinski got second billing for his part, and he barely spoke; it wasn’t much of a part. There are some basic but effective special effects here; the brides getting out of their coffins looked like ghosts; Dracula turned into mist a couple of times. The music is pretty awful; it sounds like a spaghetti western.
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