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The Oceanocene and the Blue Humanities

Prof. Steve Mentz

Professor of English and Originator of the Term Blue Humanities

St John’s University, New York City, USA

The research articles gathered in this volume titled Green and Blue Cartographies: Ecocritical and Oceanic Perspectives in the Age of the Anthropocene arise from a compelling intellectual juncture in contemporary environmental humanities. As global scholarship responds to climate disruptions and the physical and cultural challenges of life in the Anthropocene, it seems especially urgent to cultivate connections between different geographies, methodologies, and communities. Green and Blue Cartographies exemplifies this endeavour with remarkable clarity and depth.

The work undertaken here engages critically with the conceptual terrain of the Blue Humanities and related discourses such as the “Poetics of Planetary Water.” These frameworks invite us to reconsider water not merely as an element or an ecological resource but as a dynamic, shape-shifting presence that permeates our histories, imaginaries, vulnerabilities, and futures. Water is never simply “blue”: it is green with algae, brown with soil, white with turbulence, or translucent in its stillness. To think with water is to embrace a medium that is both intimate and profoundly alien—a force that binds human and nonhuman worlds while continually exceeding our grasp.

In this regard, the essays in this volume extend and complicate themes I have explored in works such as Ocean (2020) and An Introduction to the Blue Humanities (2023). What is most heartening, however, is how they push beyond familiar scholarly contours to open new pathways of ecocritical and oceanic thinking. Particularly notable is the emergence of vibrant, original research from India and other regions of the Global South, which enriches and diversifies the global conversation on ecocriticism, indigeneity, environmental justice, and the Anthropocene. I am thrilled to learn of many new projects emerging from the critical ideas I have helped to circulate. I am eager to see these and other projects come into the world of global environmental scholarship.

The contributions here traverse a wide range of texts, contexts, and conceptual lenses. They chart ecological memory, examine indigenous knowledges, revisit myth and cosmology, interrogate postcolonial environments, explore ecofeminist and posthuman narratives, and reflect on the ethical stakes of environmental crisis. Together, these chapters map an intricate terrain of green and blue imaginaries—cartographies that illuminate our entanglements with land, water, community, and planetary change.

It is my hope that readers will find in these pages not only rigorous scholarship but also the spirit of inquiry, generosity, and collaboration that animates the work of environmental humanities today. The ideas assembled here promise to contribute meaningfully to global ecological thought and to inspire further conversations across continents and disciplines.

I remain especially grateful to my colleague and the chief editor of this volume Prof. Manu Mangattu, whose generosity of spirit and scholarly invocation to Blue Humanities have helped create a space in which my work could enter into conversation with new perspectives and shared values. I also wish to acknowledge P. Sasikala of Sakthi College of Arts and Science for Women, whose meticulous efforts made my engagement with this intellectual community possible. Their contributions exemplify the collegiality and collaborative ethos that underpin the work represented in this volume.

I commend the editors and contributors for creating a volume that both honours and expands the intellectual energies from which it has grown. May these green and blue cartographies continue to guide our understanding of the world we inhabit—and the worlds we are still striving to imagine.
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Dr Mohammed Muharram

Associate Professor and Originator of the Term Blue Postcolonialism

PDF - Postcolonial Studies & Blue Humanities

University of Bremen, Germany

The essays presented in Green and Blue Cartographies: Ecocritical and Oceanic Perspectives in the Age of the Anthropocene emerge from a vibrant constellation of ideas—conversations that continue to reshape how we understand the intertwined realms of land, sea, story, and the shifting planetary condition we collectively inhabit. As someone who teaches the Anthropocene from a Blue Humanities perspective at the University of Bremen, I recognise in this volume a vital space where ecological thought, oceanic imagination, and cultural inquiry meet with urgency and depth.

The chapters assembled here remind us that literature is not merely a reflection of ecological crisis but a creative force capable of charting new routes toward more just, sustainable, and imaginative futures. These green and blue cartographies invite us to rethink our relationships with the land we inhabit, the waters that sustain us, and the stories that bind us to one another.

This collection owes much to the intellectual energies that have guided it. The work of Prof. Steve Mentz, whose pioneering contributions have shaped the global discourse on the Blue Humanities, resonates throughout these pages. His conceptual provocations and theoretical clarity offer steady currents that inform many of the ecocritical and oceanic explorations represented here.

Equally significant is the scholarly acumen and oratorial brilliance of Prof. Manu Mangattu, whose vision and generosity helped nurture the dialogues from which this volume has grown. His capacity to bring together diverse voices and to frame ecological and oceanic studies within expansive literary and cultural contexts has enriched this collection in immeasurable ways.

I also wish to acknowledge the dedicated efforts of Dr. P. Sasikala, Head of the Department of English at Sakthi College of Arts and Science for Women, whose commitment to fostering meaningful academic inquiry played a crucial role in shaping the intellectual environment that eventually crystallised into this volume. 

In their collective resonance, I see a powerful testament to the possibilities of interdisciplinary dialogue—and a hopeful contribution to the expanding horizons of the environmental humanities.
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Waters of Remembrance: Environmental Memory and Cultural Transmission in Emmi Itäranta's Memory of Water

Aarthi RM

Assistant Professor of English, Sri Sathya Sai Institute of Higher Learning, Anantapur, Andhra Pradesh

"The land knows you, even when you are lost. It knows your footprints, and the way you move through seasons, and how you carry yourself in all weather. The land has been watching, remembering, holding space for your return" (Kimmerer 205). Robin Wall Kimmerer's reflection on environmental memory captures a fundamental truth about the reciprocal relationship between human communities and the landscapes they inhabit—a relationship that forms the theoretical foundation for understanding how ecological knowledge persists across temporal and cultural disruptions.

Ecocriticism emerged in the 1990s as a critical approach that examines the relationship between literature and the natural world, fundamentally challenging anthropocentric interpretations of texts by foregrounding ecological themes and environmental consciousness. Pioneered by scholars like Cheryll Glotfelty and Harold Fromm, ecocriticism seeks to explore how literature represents nature, investigates the role of the physical environment in literary works, and examines the connections between environmental degradation and social justice. As Lawrence Buell argues in The Environmental Imagination, ecocriticism operates on the premise that "human culture is connected to the physical world, affecting it and affected by it" (Buell 7). This critical framework has expanded beyond traditional nature writing to encompass urban literature, science fiction, and postcolonial texts, reflecting growing recognition that environmental concerns permeate all aspects of human experience.

Central to contemporary ecocritical discourse is the concept of ecological memory—what Ursula K. Heise defines as the capacity of environmental systems to retain information about past disturbances and incorporate this knowledge into adaptive responses (Heise 206). This concept bridges scientific understanding of ecosystem resilience with cultural studies of collective memory, recognising that both natural and human communities preserve crucial information across temporal scales. Ecological memory encompasses not only biological processes like genetic adaptation and species migration patterns but also cultural practices that encode environmental knowledge within traditional communities.

The preservation and transmission of environmental knowledge through cultural practices, which are termed as Traditional Ecological Knowledge (TEK) by scholars like Berkes Fikret, represents a crucial intersection between ecocriticism and memory studies. TEK encompasses "a cumulative body of knowledge, practices, and beliefs about the relationships of living beings with one another and with the environment" that has been refined through direct contact with local ecosystems over generations (Berkes 8). Unlike Western scientific approaches that often separate cultural and natural phenomena, TEK systems integrate environmental observation with cultural practice, creating what Robin Wall Kimmerer calls "braided knowledge" that weaves together empirical observation with cultural meaning-making (Kimmerer 46).

Cultural transmission mechanisms, including ritual practices, oral traditions, and embodied knowledge systems that serve as repositories of environmental information that persist across social and ecological disruptions. These transmission systems become particularly crucial in contexts of environmental crisis, where formal institutions may fail but cultural practices continue to preserve essential ecological relationships. As Indigenous scholars like Vine Deloria Jr. and Leslie Marmon Silko demonstrate, traditional cultural practices often encode a sophisticated understanding of ecological relationships that remain relevant to contemporary environmental challenges.

Within this broader ecocritical context, climate fiction has emerged as a significant subgenre that explores environmental crisis through speculative narrative. However, much climate fiction has struggled with what Amitav Ghosh terms "the great derangement"—literature's difficulty in representing environmental crisis within conventional narrative structures (Ghosh 11). While some climate fiction emphasises technological solutions or catastrophic scenarios, a growing body of work explores cultural continuity and traditional knowledge as mechanisms for environmental adaptation.

In the opening pages of Emmi Itäranta's Memory of Water, seventeen-year-old Noria Kaitio observes that "Most of the soil we walk on once grew and breathed" (Itäranta 23). This meditation on geological memory establishes the novel's central preoccupation with environmental temporality and the ways landscapes retain traces of past life across deep time. Set in a post-climate change world where water scarcity has fundamentally altered global power structures, Itäranta's debut novel offers a distinctive contribution to climate fiction's evolving discourse on environmental memory and cultural preservation.

Published in 2014, Memory of Water emerged during a period of increasing critical attention to what Ursula K. Heise terms "eco-memory", the capacity of environmental systems to retain and transmit information across temporal scales (Heise 206). Unlike much contemporary climate fiction that privileges technological solutions or catastrophic scenarios, Itäranta's novel presents cultural practice as the primary mechanism for preserving ecological knowledge in the face of environmental collapse. Through the ritualised transmission of tea mastery from father to daughter, the novel demonstrates how traditional practices become repositories of environmental wisdom when formal institutions fail.

This analysis examines how Itäranta constructs environmental memory through the intersection of cultural transmission and ecological stewardship, arguing that the novel's appropriation of the Japanese tea ceremony constitutes what Donna Haraway describes as "symbiogenetic" knowledge systems—practices that embody relational understanding between human culture and natural systems (Haraway 58). By positioning tea masters as clandestine guardians of hidden water sources, Itäranta challenges dominant narratives of environmental management while offering alternative models of ecological relationship based on reciprocity rather than extraction.

Theoretical Framework: Memory, Culture, and Environment

To understand Itäranta's contribution to environmental memory studies, it is essential to establish the theoretical foundations underlying her narrative construction. Maurice Halbwachs' seminal work on collective memory provides crucial insights into how cultural groups preserve and transmit knowledge across generations. Halbwachs argues that memory is fundamentally social, maintained through shared practices and spatial associations rather than individual recall (Halbwachs 140). In Memory of Water, the tea ceremony functions as what Halbwachs terms a "social framework of memory", which is a ritualised practice that embeds environmental knowledge within cultural transmission.

However, Itäranta's novel extends beyond conventional applications of collective memory theory by incorporating what Ursula Heise identifies as "eco-memory" as environmental systems' capacity to retain information about past disturbances and adapt future responses accordingly. Heise's framework bridges human cultural memory with ecological processes, recognising that environmental systems possess their forms of information storage and retrieval (Heise 209). In Itäranta's narrative, the hidden springs that tea masters protect represent both ecological memory water sources that have persisted through climate catastrophe, and cultural memory embedded in the practices that preserve access to these resources.

This intersection of cultural and environmental memory aligns with recent scholarship in Traditional Ecological Knowledge (TEK) studies, particularly the work of Indigenous scholars like Robin Wall Kimmerer and Vine Deloria Jr., who emphasise how traditional practices encode a sophisticated understanding of ecological relationships. While Itäranta's appropriation of Japanese cultural forms raises important questions about cultural representation, her novel's emphasis on embodied knowledge transmission offers valuable insights into how environmental information survives institutional collapse.

Cultural Practice as Environmental Archive

The tea ceremony in Itäranta's novel functions as both cultural performance and environmental technology, encoding multiple layers of ecological knowledge within seemingly aesthetic practices. Noria's training under her father reveals how each aspect of the ceremony, from water temperature to specific movements, contains information about water quality, seasonal cycles, and resource management. The ceremony's meditative pace mirrors what Rob Nixon identifies as "slow violence", which is the gradual environmental degradation that climate fiction often struggles to represent dramatically (Nixon 2).

The novel's philosophy of water's essential nature is captured in its central reflection: "Water is the most versatile of all elements" (Itäranta 134). This understanding of water's transformative capacity informs the tea masters' approach to both ceremony and environmental stewardship. Rather than viewing water as a commodity to be hoarded, the novel presents water as a dynamic force that shapes landscape and culture across temporal scales.

The novel's presentation of tea masters as environmental guardians challenges conventional divisions between cultural and natural preservation. Unlike Western conservation models that separate human activity from ecological protection, the tea master tradition demonstrates what Aldo Leopold identified as "land ethic", understanding human community as part of larger ecological relationships (Leopold 204). However, Itäranta's novel extends Leopold's framework by showing how this ethical understanding survives through cultural practice rather than philosophical argument.

The secrecy surrounding the tea master's knowledge reflects broader themes of environmental resistance within authoritarian contexts. The New Qian occupation's prohibition of unauthorised water access transforms cultural practice into political resistance, demonstrating how environmental knowledge becomes dangerous to extractive power structures. This dynamic illustrates what Anna Tsing calls "contaminated diversity", the ways traditional practices adapt and survive within colonial contexts while maintaining essential ecological functions (Tsing 154).

Geological Memory and Deep Time

Itäranta's novel uniquely incorporates a geological perspective into its narrative structure, presenting landscape as an active participant in memory formation rather than a passive backdrop for human activity. The narrator's frequent meditations on deep time, particularly the observation that human remains become soil for future generations which position individual memory within vast temporal scales that exceed human comprehension.

This geological consciousness aligns with recent scholarship in the environmental humanities, particularly work by scholars like Kathryn Yusoff and Jennifer Wenzel who examine how extractive industries shape both landscape and cultural memory. In Itäranta's world, the climate catastrophe that created water scarcity also reshaped geological formations, creating new underground water sources while destroying familiar landscape features. The tea masters' knowledge of these hidden sources represents adaptation to geological change rather than preservation of static environmental conditions.

The novel's attention to sedimentary processes, "the dust that remains of us," reflects what Thom van Dooren calls "extinction studies" approaches to environmental loss (van Dooren 89). Rather than mourning disappeared ecosystems, Itäranta's narrative focuses on what persists and adapts. The hidden springs that tea masters protect represent geological memory in Heise's sense, environmental systems that retain information about past conditions while adapting to new circumstances.

This geological perspective distinguishes Itäranta's work from climate fiction that focuses primarily on human social adaptation. By presenting landscape as a repository of environmental information, the novel suggests that ecological knowledge emerges from sustained attention to geological processes rather than technological monitoring systems. The tea ceremony's emphasis on water's material properties—temperature, taste, mineral content—demonstrates embodied engagement with geological memory through cultural practice.

Water Politics and Environmental Justice

The novel's dystopian setting provides crucial context for understanding how environmental memory functions within systems of political oppression. The New Qian occupation's control over water distribution creates what Karen Piper terms "hydro-colonialism" as the use of water access to maintain political control over occupied populations (Piper 142). Within this context, the tea masters' preservation of hidden water sources represents both environmental stewardship and anti-colonial resistance.

Itäranta's presentation of water politics reflects contemporary scholarship on environmental justice, particularly work by scholars like Julian Agyeman and Robert Bullard who examine how environmental degradation disproportionately affects marginalised communities. The novel's Scandinavian Union setting, occupied by the Chinese New Qian state, reverses typical colonial relationships while maintaining focus on how environmental scarcity enables political domination.

The character of Noria's father exemplifies what Macarena Gómez-Barris calls "extractive viewing", forms of environmental knowledge that resist incorporation into dominant economic systems (Gómez-Barris 57). His insistence on maintaining traditional ceremony despite political prohibition demonstrates how cultural practices preserve alternative relationships to natural resources. The tea masters' refusal to reveal the locations of their water sources to authorities illustrates what James C. Scott terms "hidden transcripts", forms of resistance that operate beneath official surveillance (Scott 184).

The novel's exploration of water politics also engages with feminist environmental scholarship, particularly the work of scholars like Carolyn Merchant and Val Plumwood, who examine the gendered dimensions of environmental knowledge. Noria's inheritance of tea master responsibilities from her father suggests intergenerational knowledge transmission that transcends traditional gender roles while maintaining a connection to environmental stewardship practices.

Memory as Resistance and Adaptation

The novel's treatment of memory extends beyond preservation to encompass active resistance against environmental degradation and political oppression. Noria's gradual mastery of the tea ceremony represents what Paulo Freire terms "critical consciousness", the development of analytical understanding that enables effective action within oppressive circumstances (Freire 94). Her growing awareness of water source locations parallels increasing understanding of political resistance possibilities.

The novel's attention to temporal cycles emerges through Noria's reflections on environmental change, where she imagines someone by "the river that is now a dry scar in our landscape" (Itäranta 89). This juxtaposition of past abundance with present scarcity demonstrates how individual memory preserves knowledge of alternative environmental conditions. These temporal juxtapositions illustrate what Svetlana Boym calls "reflective nostalgia", longing for past conditions that motivates critical engagement with present circumstances rather than passive mourning (Boym 49).

The novel's presentation of environmental memory challenges linear narratives of ecological decline common in climate fiction. Rather than presenting irreversible environmental collapse, Itäranta's narrative suggests cyclical patterns of environmental disturbance and recovery that mirror seasonal cycles central to tea ceremony practice. The persistence of hidden water sources despite surface environmental degradation demonstrates what C.S. Holling terms "ecological resilience", systems' capacity to maintain essential functions despite disturbance (Holling 17).

This resilience emerges through what Anna Lowenhaupt Tsing calls "contaminated diversity", the ways ecological and cultural systems adapt to degraded conditions while maintaining essential relationships (Tsing 178). The tea masters' ability to locate water sources in a transformed landscape demonstrates adaptive capacity that emerges from sustained cultural engagement with environmental change rather than technological intervention.

Comparative Analysis: Climate Fiction and Memory Studies

Positioning Itäranta's novel within broader climate fiction discourse reveals its distinctive approach to environmental memory and cultural transmission. Unlike technological optimism in works like Kim Stanley Robinson's New York 2140 or catastrophic pessimism in Cormac McCarthy's The Road, Memory of Water presents cultural continuity as the primary mechanism for environmental adaptation.

This approach aligns more closely with Indigenous futurisms explored in works like N.K. Jemisin's Broken Earth trilogy or Cherie Dimaline's The Marrow Thieves, which emphasise traditional knowledge systems' resilience within post-apocalyptic contexts. However, Itäranta's appropriation of Japanese cultural forms raises important questions about cross-cultural representation that distinguish her work from Indigenous authors writing from within their cultural traditions.

The novel's emphasis on water as both a material resource and a cultural symbol connects to broader traditions in environmental literature, particularly works like Astrida Neimanis's "Bodies of Water" and Rachel Carson's "The Sea Around Us" that examine water's role in connecting human and more-than-human communities. Itäranta's focus on ceremonial water use demonstrates what Neimanis terms "hydrofeminism", understanding human embodiment as fundamentally aquatic and interconnected with hydrological systems (Neimanis 134).

Comparative analysis with other climate fiction reveals Itäranta's contribution to what Amitav Ghosh calls "the great derangement", literature's struggle to represent environmental crisis within conventional narrative forms (Ghosh 11). By embedding environmental knowledge within cultural practice rather than technological solution, Itäranta's novel suggests alternative narrative possibilities for representing environmental continuity within climate fiction.

Cultural Memory as Environmental Stewardship

Emmi Itäranta's Memory of Water advances understanding of environmental memory's role in climate fiction through its sophisticated presentation of cultural transmission as ecological stewardship. The novel's appropriation of the tea ceremony demonstrates how traditional practices preserve environmental knowledge across temporal ruptures while adapting to transformed ecological conditions. This framework challenges dominant narratives in climate fiction that privilege technological solutions over cultural continuity.

The novel's theoretical contribution lies in its demonstration of how environmental memory functions through embodied practice rather than abstract knowledge. The tea masters' ability to locate hidden water sources illustrates what Tim Ingold calls "skilled practice", forms of environmental knowledge that emerge from sustained engagement with particular places rather than universal scientific principles (Ingold 162). This approach suggests important implications for contemporary environmental management, particularly regarding Traditional Ecological Knowledge integration into climate adaptation strategies.

However, the novel's cross-cultural appropriation raises important questions about representation and cultural authority that future scholarship should address. While Itäranta's Finnish background provides perspective on climate change impacts in Nordic contexts, her appropriation of Japanese cultural forms requires critical examination of how climate fiction engages with non-Western knowledge systems.

Despite these concerns, Memory of Water offers valuable contributions to environmental memory studies by demonstrating how cultural practices preserve ecological relationships across environmental catastrophe. The novel's vision of the tea ceremony as environmental resistance provides alternative models for understanding climate adaptation that emphasise continuity rather than rupture. As climate fiction continues evolving, Itäranta's work suggests important possibilities for representing environmental stewardship through cultural transmission rather than technological intervention.

Future research might productively examine how Itäranta's model of environmental memory relates to Indigenous knowledge systems, particularly regarding ceremonial practices that embed ecological understanding within cultural transmission. Such comparative analysis could advance decolonial approaches to environmental memory studies while respecting distinct cultural traditions and their specific relationships to particular places.
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Impact of Urbanization on Indigenous Lifestyle: Disruption, Adaptation and Resilience

Akanchha Singh

Research Scholar, Department of English, Patna University, Patna

Urbanization has led to a large-scale displacement and transformation of indigenous communities, creating a crisis of identity, livelihood, and ecological imbalance. Urbanization has long been presented as a symbol of progress, but for indigenous communities, it often translates into land alienation, ecological degradation, and cultural erasure. While governments and corporations promote development as beneficial for all, indigenous groups frequently bear the hidden costs of economic expansion. Their displacement is justified through legal, economic, and even environmental arguments–- often under the banner of conservation or sustainability. Spivak’s postulations in "The New Subaltern: A Silent Interview" provides a theoretical lens to understand how globalization and neoliberalism have created new forms of marginalization that render certain populations voiceless within dominant political and economic systems (2000, 198). Their voices are systematically excluded from urban planning processes that directly affect their lives and territories, even if indigenous communities are invited to participate in consultation processes that appear to include their perspectives but actually function to legitimize predetermined development plans. These consultation processes represent what Spivak identifies as “sanctioned ignorance”- institutional mechanisms that create the appearance of inclusion while maintaining existing power structures (2000, 345). Indigenous communities do not merely lose their lands but also their voices, as state and corporate narratives obscure their struggles. Spivak’s emphasis on the “interview” format in her work highlights the importance of dialogue and listening in understanding subaltern agency. Rather than imposing external analytical frameworks, her approach seeks to create space for marginalized voices to speak on their own terms, even when that speech may be difficult for dominant groups to understand and accept.

The Green Wars reveals how urbanization creates multiple layers of environmental conflict that directly impacts indigenous lifestyle. First, urban development often occurs under the banner of environmental conservation, creating what Dutt outlines as “green colonialism”-the use of environmental protection as justification for indigenous displacement (2014, 312). Bahar Dutt’s Green Wars explores the paradox of conservation policies that lead to the forced eviction of pastoral communities, who have coexisted with nature for centuries. Pastoral displacement refers to the forced removal of nomadic or semi-nomadic herding communities from their traditional grazing lands, often in the name of environmental conservation, wildlife protection, or urban expansion. In Green Wars, Dutt highlights how conservation efforts–while ostensibly aimed at protecting biodiversity—often serve corporate interests and result in the loss of indigenous and pastoralist livelihoods. The manipulation of facts to justify indigenous displacement is understood by post-truth theory. In a post-truth world, narratives of progress and conservation are carefully crafted to make displacement seem necessary. Governments and corporations use selective data, media propaganda, and legal loopholes to present indigenous land claims as illegitimate. The erasure of these communities from mainstream narratives ensures that their struggles remain invisible. Spivak’s new subaltern framework highlights this enforced silence—where even attempts at self-representation are co-opted by dominant discourses. Dutt highlights the environmental injustice, wherein the costs of environmental protection or degradation are disproportionately borne by marginalized communities. Second, urban expansion converts indigenous territories into residential, commercial, and industrial developments, destroying ecosystems that indigenous communities depend upon for traditional subsistence practices. The destruction of traditional food systems, medicinal plants, and sacred sites through urban development constitutes a form of cultural genocide. Third, urbanization creates new forms of environmental pollution that disproportionately affect indigenous communities living in urban peripheries. The “sacrifice zones”-areas where environmental degradation is accepted as the price of economic development (Bullard 2000, 123). These sacrifice zones represent a continuation of colonial patterns wherein indigenous territories are treated as expendable in services if settler economic interests. Indigenous communities occupy dual seats, positioned as obstacles to both development and conservation, creating a double bind wherein they are blamed for environmental degradation when they resist displacement and criticized for impeding conservation when they assert traditional land rights. This positioning reflects what Dutt calls the “environmental paradox,” wherein environmental movements that claim to protect nature often reproduce colonial logics that separate humans from nature and position indigenous people as either noble savages or environmental threats (Dutt 2014, 387).

Urbanization has profoundly affected indigenous communities, leading to transformations in clothing, ethnomedical practices, festivals, economy, lifestyle, language, and traditions. While some of these changes result from adaptation, many are driven by displacement, marginalization, and the imposition of dominant cultural norms. Indigenous communities are living between the third space or in-between space as mentioned by Homi K. Bhabha. There is a constant negotiation between indigenous lifestyle preservation and lifestyle introduced by urbanization. As Bhabha pointed out in The Location of Culture that there is no culture which can be said to be pure, every culture is a product of mixing of two or more cultures. So, the indigenous people too have adopted a hybrid lifestyle, where they preserve their traditional lifestyle and culture and adopt the new way of life because change is inevitable and those who do not accept change either lose their past identity or bring oneself to the periphery of peril.

Disruption: The Silent Subaltern in the face of Urbanization

The disruption of indigenous lifestyles through urbanization operates across multiple dimensions, creating what indigenous scholar Leanne Betasamosake Simpson describes as “compound dispossession”-the simultaneous loss of land, culture, language, and political autonomy (2017, 78). The most visible form of disruption of indigenous communities is the physical or spatial displacement. The forced displacement of indigenous communities is often framed as an inevitable consequence of modernization. This process is exacerbated by green capitalism, a system where environmental policies are co-opted by neoliberal economic interests. Bahar Dutt’s Green Wars provides numerous examples of how conservation projects, intended to protect nature, instead become tools for land grabs. Under the guise of sustainability, indigenous groups are evicted from their ancestral lands, pushed into urban slums, or forced into precarious labor markets. One of the key ways in which urbanization disrupts indigenous lives is through pastoral displacement. Pastoral communities, whose survival depends on seasonal migration and sustainable land use, are often labeled as encroachers by conservation authorities. In Green Wars, Dutt documents cases where forest-dwelling communities are evicted in the name of wildlife protection while corporate projects such as mining and tourism thrive in the same regions. This contradiction exposes how green capitalism prioritizes corporate profit over genuine environmental protection. Dutt documents cases where pastoral communities, such as the Malharis of Gujarat and the Van Gujjars of Uttarakhand, are forcibly relocated from their ancestral grazing lands under the pretext of wildlife protection. Meanwhile, luxury eco-tourism resorts and corporate conservation projects continue to operate in these same regions, revealing the contradictions of green capitalism. Green capitalism has become a tool for urbanization to exploit the environment and disrupt the indigenous lifestyle—where environmental policies are shaped by economic interests rather than ecological justice. In many cases, land that was historically used by pastoralists is fenced off for carbon offset programs, afforestation projects, or private conservation reserves. These initiatives, often funded by multinational corporations, claim to protect the environment but effectively displace indigenous and pastoralist populations. One striking example from Green Wars is the case of community–owned pastures being converted into biofuel plantations. The conversion of indigenous territories into urban developments represents what anthropologist Anna Tsing calls “landscape destruction,” wherein complex ecological and cultural systems are reduced to abstract space available for commodification (2005, 145).
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