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			INTRODUCTION

			A New Crop of Ambition

			Timothée Chalamet. It is a name that could perhaps go down in history as the greatest actor of our time. That’s quite a statement to live up to wouldn’t you say? Tom Hanks, Jack Nicholson, Marlon Brando, Robert De Niro…undeniably great actors who will go down in history among the premier male actors of the 20th century. Citizen Kane, The Godfather, Psycho. All films from the 20th century that need no explanation. 

			These classics shaped and molded how we view movies—and how stories are told, for that matter—today. Film, as we know it now, would be vastly different if we hadn’t made such leaps and bounds in storytelling, film technology, editing, and casting throughout the 20th century. For example, films shot from varying angles in one scene—a technique that helps the viewer feel as if they are standing in the room with the characters—brings the story to life. The movies that you have lined up across your shelves in your home would not only still be in black and white, but they would be about ninety seconds long and have no sound at all. 

			Our love for the connection between reality and fiction, the connection that we have to fictitious characters, would be just a pipedream, or somewhat of a fairytale. Their ability to reach into our chest and make us feel the same physical and heart-wrenching emotional pain would be nonexistent without the drive by so many of these actors, directors, and crew, to make this craft as great as it is today. 

			Stories have developed into intricate plots that tug at the heartstrings, reminding us of something we’ve experienced or suffered through. We relate to these stories, to these characters. We are reminded that we are not alone, that our experiences are not unique. From the timing to the writing, to the very sounds that propel everything forward, the men and women of the film industry have the art form nailed down to a science. They know how to make a classic film that can grab the viewer and leave them yearning for more. 

			But what is a film without characters? And what is a character without an actor to bring it to life? Who is going to bring the humanistic quality to the screen? How can we, as viewers, relate to a continuous thread of images strung together at rapid speed? Actors make characters relatable, indulgent, and furthermore, human. 

			However, ladies and gentlemen, this is no longer the 20th century. We are witnessing, once again, a shift of generations. The independent film industry is overflowing with wide-eyed, eager, passionate young people, each of them ready to storm the industry. 

			 

			
					
•	Trey Edward Shults, for example, is a mere twenty-nine years old and has already been awarded numerous accolades, namely his film Krisha winning the Grand Jury Award at SXSW 2015, and his post-apocalyptic horror film It Comes at Night (2017) has been positively received by film critics. 


					
•	Xavier Dolan, Canadian actor, writer, director, and producer, is also the ripe young age of twenty-nine. His film It’s Only the End of the World won awards at Cannes in 2016 and was selected as the Canadian entry for the Best Foreign Language Film at the 89th Academy Awards.


					
•	Saoirse Ronan, according to the actress herself her name is pronounced ‘sur-sha,’ and this Irish-American actress, at the age of twenty-four, has already garnered a Golden Globe Award, three Academy Award nominations, and four British Academy Film Award nominations.


					
•	Ansel Elgort, attendee of LaGuardia High School of Music & Art and Performing Arts; portrayed Caleb Prior in The Divergent Series franchise, Augustus Waters in the romantic teen drama The Fault in Our Stars (2014), and the title character in Edgar Wright’s action thriller Baby Driver (2017), for which he received a Golden Globe nomination for Best Actor in a Motion Picture.


					
•	Emma Watson rose to fame in J.K. Rowling’s Harry Potter series as Hermione Granger, but at age twenty-eight, she is so much more; earned praise for leading role in The Perks of Being a Wallflower (2012), receiving an MTV Movie Award, a Teen Choice Award, and a People’s Choice Award; she also starred as Belle in the 2017 feature Beauty and the Beast.


			

			 

			The experiences differing from generation to generation offer a deep pool of new material, emotions, and relationship dynamics to pull from. No matter how society changes, one thing remains timeless—human nature. The desperate need for approval, love, acceptance. The deep ache for drama, conflict, strife. Sometimes we are slow to admit it, yet all these traits are very much human. 

			What will the new crop of ambition bring to our living rooms and local theatres? Will it be all that we are hoping it to be? Will it bring us back to our high school years when we were young and oh-so-naïve? Will we feel emotions we forgot we could feel, thanks to fresh new portrayals and formats and faces? The future of film is promising indeed. 

			 

			Who Is Timothée Chalamet, Really?

			Timothée Chalamet is swiftly becoming one of the leaders among passionate and promising young film stars. In this book, we’ll discuss who this new player on the set is and how he grew up, then we’ll delve further into his early films and breakout roles. Finally, we’ll look to the future and speculate how far Timothée’s star will rise.

			Before we do any of that, however, why should we care? Who is this Timothée Chalamet?

			Talking about a twenty-two-year-old actor, when the timeline of his work is manifestly much shorter, makes it a bit tough to discuss the journey his career has taken. After all, he only has a few years of work behind him. Yet Timothée Chalamet, a New York actor, has managed to fit quite a bit into a brief decade, and what he has accomplished is dissimilar to what many expect of American ‘child’ actors. Timothée didn’t do the usual audition circuit in L.A. like so many actors his age, which seems to have helped him ward off the strife that often plagues those working in film while so young. Timothée did a few TV ads, then he attended the Fiorello H. LaGuardia High School, where he learned how acting should be treated as a ‘craft.’

			His drama training was largely undertaken at the high-school level. He did do a year at Columbia, but then transferred to the Gallatin School of Individualized Study to give more time to his career. This lends Timothée an air of precocity and professionalism seldom found in most of his contemporaries. Certainly, raw talent must also be there, but doing the actual work of studying one’s craft has myriad benefits. Indeed, by the time Timothée became a full-time actor, he’d already exercised his discipline in full-time dramatic education. This included starring in school productions of Cabaret and Sweet Charity, in addition to an obligatory Law & Order job. He’d even made his Off Broadway debut, receiving rave reviews. In so doing all this, Timothée had prepared himself for the ‘grind’ without experiencing the burnout.

			He went on to act in some short horrors, did a stint on Homeland, then made his major movie debut with the critically reviled Men, Women & Children, a.k.a. Jason Reitman’s banal disputation on how the internet is bad. Its failure, fortunately for Timothée, was eclipsed by the success of his next release in that same year, Christopher Nolan’s Interstellar, where he played the younger version of Casey Affleck’s character. 

			Up until his breakthrough in 2017, Timothée’s filmography is a provocative portfolio of mainly indie efforts alternating with something a little more mainstream here and there, but by and large there are no technicolor kiddie films, no Disney Channel shows, nothing that might cause him to cringe or regret his early work at some point later in life. To date, in fact, his portfolio comes across as that of an established character actor rather than a kid working his way into movies. As talented as he is, it’s improbable he had the miraculous foresight to work such thespian thaumaturgy, as acting is as much luck as it is opportunity—Timothée would be one of the first to agree—however, it helps feed into the image of him as a person wise beyond their years. He’s not simply some fine young actor, he’s nigh untouchable. Even Timothée’s bad work isn’t bad per se. He’s obviously young, yes, but his talent is at such a level beyond his age that, in most regards, he never strikes one as merely “a kid.”

			In 2017, Timothée had a meteoric rise. He became an irrefutable, award-winning film star almost overnight. He had supporting roles in Christian Bale’s Hostiles and Greta Gerwig’s renowned directorial debut, Lady Bird, then his indie drama entitled Hot Summer Nights played well at South by Southwest, but what set it all off at the beginning of the year was the Sundance premiere of Luca Guadagnino’s Call Me by Your Name. The film was an immediate critical hit, staying apace with its fervent buzz the duration of 2017 from January to December—quite a rarity in this business. Standing ovations followed CMBYN from festival to festival. Timothée became heralded as Hollywood’s new “golden boy.” Nearly every review of his performance imparts the same star-making narrative: Timothée Chalamet is a once in a generation talent.

		


		
			EARLY LIFE

			Showbiz Family

			Timothée Hal Chalamet was born to Nicole Flender and Marc Chalamet on an icy but clear-skied1 December 27, 1995. He was born into a “showbiz” family. His mother had grown up with performance as her passion and the arts—acting, dancing, her love for French literature—ingrained within her soul. Nicole attended LaGuardia and graduated cum laude from Yale. She danced at Lincoln Center with the New York City Ballet as a child and went on to perform in numerous Broadway musicals including A Chorus Line, Fiddler on the Roof, Gypsy, Hello Dolly!, and My One and Only, among others.2 

			Nicole’s father, Harold Flender, was a screenwriter and is known for Rescue in Denmark (1963), a World War II Holocaust rescue novel,3 and the films Paris Blues (1961) and I Spy (1955). He also wrote for Sid Caesar (as did Woody Allen, Mel Brooks, and Carl Reiner) for The Jackie Gleason Show in the 1950s. Thus, Nicole and her brother, Rodman, were born and raised in the movie business. (Rodman, by the way, is mistakenly referred to in several online sources as Robin Flender. Someone misheard Timothée in an interview, and it has proliferated. His uncle’s name is indeed Rodman, named after their mother’s maiden name, Enid Rodman.) 

			Like Nicole, Rodman—not Robin—followed in their father’s footsteps, too, as a screenwriter, actor, director, and producer. His works include directing multiple episodes of The Office, Ugly Betty, Chicago Hope, Gilmore Girls, The O.C., HBO’s Tales from the Crypt, Finding Carter, and Scream (the TV series). Rodman also married Amy Lippman, a screenwriter and television producer of shows such as Party of Five, Time of Your Life, and House Hunting. 

			So, the Force of show business is Strong with Timothée Chalamet. He has it, his mother, uncle, and aunt have it. And his slightly older sister, Pauline, has it—yes, she’s taken the thespian path, currently lives in Paris, and has been featured in short films Between Fear and Laughter (2016) and Agnès et Milane (2017). And while their mother has put aside her ballet career, she remains active with her family and is also a successful real estate broker, an author (writing for The Boston Herald, The Ottawa Citizen, and The Daily Oklahoman), and an officer of the Actors’ Equity Association.

			Oh, yes. Timothée’s father, Marc Chalamet, is no slouch either. Of French descent, he works as an editor for UNICEF and for the United Nations, and it’s said he spoke to his children in French, giving both Timothée and Pauline an ear for multiple languages from an early age and a unique way of being raised.

			 

			Hell’s Kitchen

			Timothée was born on the West Side of Manhattan in the colorfully named Hell’s Kitchen (Clinton) district. Formerly a gritty, dangerous neighborhood overrun with gangs, guns, crime, and drugs, several legends compete to explain how Hell’s Kitchen got its name. But there’s no disputing why. From the mid-1800s into the 1980s, this Midtown area from 34th Street to 59th Street between Eighth Avenue and the Hudson River was one tough neighborhood.

			During Prohibition, there were more speakeasies than children in the Irish Catholic area, run by gangsters like the rakish Owney “The Killer” Madden, who had a controlling stake in the Cotton Club in Harlem and associated with infamous Mafia boss Lucky Luciano. Following WWII, turf wars took place there between Puerto Rican immigrants and their Irish neighbors, a conflict romanticized in the musical West Side Story (1957). 

			The “gentleman gangster” Mickey Spillane ran the neighborhood like an Irish Godfather in the ’60s and married into the local political dynasty, the McManus family. A war between Spillane and Jimmy Coonan, a younger rival, littered Hell’s Kitchen with corpses from the late ’60s until Spillane was shot dead in Queens in 1977, his murder an apparent mob hit.

			Two generations of Irish gangsters, nicknamed the Westies by the police and the press, operated in Hell’s Kitchen into the late ’80s. Murder, theft, arson, extortion, gambling, loan-sharking, liquor, drugs, nightclubs—the Westies did it all.4

			Gentrification from the ’90s onward and the cleanup of neighboring Times Square transformed Hell’s Kitchen, however, into what Mashable’s Proma Khosla calls “the epicenter of aspirational New York…full of luxury high-rises, performance venues and exceptional restaurants, all located just a few minutes from the theater district and Times Square (if that’s your thing).”5 Blocks of old tenements were demolished to make way for a growing forest of condominium towers. Dark bars became friendly bistros. Indeed, Hell’s Kitchen is now more famous for television’s chef Gordon Ramsay, whose series bears the area’s name. The neighborhood is a mere shadow of what once inspired the creation of Marvel Comics’ blind, super-powered, crime-fighting Daredevil.
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