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INTRODUCTION

Photography requires two
main skills. Firstly the ability to shoot technically great
pictures and after studying Part 1 of this guide and successfully
completing the assignments, you will be well equipped to learn the
second skill. The second skill requires creative ability and Part 2
of this guide is designed to give you an understanding of
composition and some practical techniques and tips to help you
understand how to use your newly acquired technical skills to
produce creative pictures. I learnt much of this the hard way by
trial and error but also from tips I picked up along the way from
other photographers.

BACK TO TOC

COMPOSITION

Good composition is the
key to producing great images however it is often difficult to look
at an image and define what makes it great. Let us look at some of
the elements of composition to help break it down so you can
recognize these elements when employed in any image that you view.
These elements are things to consider when shooting an image but
you would not necessarily incorporate all of them into every
image.

DEPTH OF FIELD

We discussed this topic in Part 1 but more in
terms of how to create different depths of field rather than why.
Depth of Field (DoF) can drastically impact the composition of an
image. Using a shallow depth of field can make the subject stand
out from the background (or foreground). It can also put the same
subject into context, revealing its surroundings when using a wider
depth of field. As we discussed in Part 1, depth of field is
affected by aperture, distance from your subject and your lens
focal length but is independent of shutter speed. This is
illustrated below:

[image: tmp_5d725f620132bbee5c2bdbdd740e9fc7_ipjln9_html_373a4a47.jpg]

Shallow DoF - f/5.6, Focal length 370mm

[image: tmp_5d725f620132bbee5c2bdbdd740e9fc7_ipjln9_html_58370141.jpg]

Wider DoF - f/6.3, Focal length 105mm

LINES

Lines have the power to draw the eye to key
focal points in a shot and to improve the composition.

Lines that are diagonal, vertical, horizontal
or converging all impact images differently. So when visualizing
the image and subsequently framing it, use these lines to lead the
viewer’s eyes to point(s) of interest.

[image: tmp_5d725f620132bbee5c2bdbdd740e9fc7_ipjln9_html_m2a34e629.jpg]

This shot has perfect symmetry as well as several
lines leading to the main point of interest.

PATTERNS

There are patterns all around us particularly
in man made subjects. Highlighting these patterns can lead to great
shots.

SYMMETRY

Symmetry can be something to use or avoid
depending on your subject. A symmetrical shot with strong
composition and a good point of interest can be a dynamic shot but
without the strong point of interest it can be a little boring. The
images below demonstrate this.
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TEXTURE

Images are two-dimensional however with use
of texture they can become almost three-dimensional. Texture is
particularly evident when light hits your subject at angles other
than at 90° creating shadows or different
tones.

CONTRAST

Very light or very dark objects in an image,
draw our attention. You can draw attention to a light colored
subject by placing it against a dark background and vice versa for
a dark colored subject. Unintentional objects will distract viewers
from the main subject so you should remove them from your
composition when shooting or in post-processing.

FRAMING

Most pictures or paintings are framed before
hanging on the wall. This has the effect of defining boundaries and
highlighting points of interest. More recently, canvas prints are
hung without frames and this has the effect of merging the image
into the background (wall) especially if there are similar tones in
both the image and wall.

Similarly framing can be used within the
composition of a shot by incorporating an internal frame into your
composition. A frame can give the image depth and a perception to
viewers of more than 2 dimensions. It can also draw the viewer to
an area of interest, define the boundaries of an image and add
context to a shot.

Frames can be an overhanging tree, a window,
a bridge, arch or even part of another person.

[image: tmp_5d725f620132bbee5c2bdbdd740e9fc7_ipjln9_html_m64c556db.jpg]

This Image is framed by the trees on the left and top
right.

PERSPECTIVE

The perspective that a shot is taken from is
another element that can impact an image. A common issue is
shooting pets and children from our height; get down to their level
and see the difference. Shooting a subject from different angles,
from up high, down low or diagonally adds perspective of size,
shape and texture.

[image: tmp_5d725f620132bbee5c2bdbdd740e9fc7_ipjln9_html_m53149516.jpg]

This shot although quite vibrant and detailed is
pretty boring

[image: tmp_5d725f620132bbee5c2bdbdd740e9fc7_ipjln9_html_m1a7342b4.jpg]

This image adds an element of mystery – what is
behind the stalk?

SPACE

How many times have you seen a holiday “happy
snap” with the people in the distance or so small because the frame
is filled with the background? Of course you often want to put
people in their context. That is where they were when you took the
shot. However, you can do that with the people off to the left or
right and still see the background. Alternatively placed in the
foreground facing away as in the image below. This tends to create
a connection with the “place” you are shooting. Experiment with
moving in close and personal and moving out to capture a subject in
its context.
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