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Introduction

Emmanuel Aligizakis, (Manolis) is a poet, author, and translator. He’s the most prolific writer-poet of the diaspora with over 90 books published in more than a dozen countries and eleven languages. When he was eleven, he transcribed the nearly 500-year-old romantic poem Erotokritos, now released in a limited edition of 100 numbered copies and made available for collectors of such rare books at 5,000 Canadian Dollars: the most expensive book of its kind to this day. 

The prolific author's new book, Marginal, is just coming out. His poems can indeed convey images and thoughts in a rich and evocative way that tugs at something deep within the reader, for which Manolis was recently appointed an honorary instructor and fellow of the International Arts Academy and awarded a master’s for the Arts in Literature.

Born in the village of Kolibari on the island of Crete in 1947, he moved with his family at a young age to Thessaloniki and then to Athens, where he received his Bachelor of Arts in Political Sciences from the Panteion University of Athens. Manolis emigrated to Vancouver in 1973, working as an iron worker, train labourer, taxi driver, and stockbroker, and studied English Literature at Simon Fraser University. He has written three novels and numerous collections of poetry, which are steadily being released as published works. It is no wonder that in this volume, with its evocative title Marginal, the feeling of exclusion is repeatedly expressed, which can be caused not only by a disease (COVID) but also by an accent that makes it difficult to understand, insofar as it increases the lack of understanding and marginalizes us as much as a hospital bed.  Illness can be an exclusion, quarantine can be an exile, and in this case, as the title poem says, life itself is put in brackets, banished to the margins. Throughout the volume, the discourse on death and farewell is emphasized, and the gesture of remembrance is also valorized, in this context, the god, who is portrayed as a guardian and endowed with human qualities, also gets lost or forgets the one he is observing, his creation, man (Questions). 

In the poem "Alliance", miracles do happen, as if the desired alliance with God is established, the chosen is also shown to be separated from the rest of humanity, who seek shelter in the shade of the parasols rather than the blindness (enlightenment?) caused by the light, while the chosen also becomes somewhat statuesque and rigid.

and

he stood like a bronze Hermes

challenging the power of light

staking his claim on emptiness

as if a new world could

be created by his irises 

That is, to create, see miracles, and see from a fresh perspective, you first need emptiness/blindness. The allegory of the pair of light/darkness opposites, complemented by the opposition of life/death, death/love too, is a key motif in several poems, as is the emphasis on the iris, the very act of seeing, and Rilke had a similar emphasis on the eyes, on seeing, think of the Archaic Apollo's torso. 

At the same time, Manolis's poems have a modern twist to them, with Chanel and Louis Vuitton, but also God and COVID. Here we are faced with a universe unfolded from tiny images of life, where, thanks to love, he can ultimately conquer even passing, and the poet becomes, through his own love, a midwife of the immortal genius itself.  

The Assistance is characterized by a subtle, symbolic depiction of sexuality and love, in fact, an attempt at eternity, in which the importance of the woman is elevated (or dozens of women's names become poem titles in themselves, almost forming a separate cycle of poems), the woman, like the eternal Eve, can not only help us live but also die. Even the covid can only be overcome by thinking of one's masculinity. 

The sound of a shell in the mouth

of the beautiful woman prepares us

for the ultimate lesson and teaches us

how to die with dignity 

The eroticism depicted in the book is both profane, explicit and on the other hand allegorical, which is an excellent tool for creating tension: 

fireflies went dark like our hours

Annabelle, the sweetest apricot in town 

when I touched your lips with my sun

your lips I touched with the sun of my youth (Armchair)

These are very dense, deep poems with imagery, very subtle, expressive and at the same time airy lines to express love and desire, for example in Arrival: 

I engrave footprints        

in the sand of her dream   

but at the same time, he is not far from creating tension, through the use of outspoken language: 

her hair curling and defining a path   

where her fingers travel

toward the shadowy cave filled with                       

dark and moist bursts of lust        

The sanctified moment before

the penis’s thrust feels her skin   

even the act of masculine penetration is redefined, and the power of love/physicality takes over other senses: 

The chant of the chalice  

enters your eardrums (Eulogy)

as if to suggest that, although woman teaches us to die, death can only be conquered by love or by remembering love, all this in lyrically flowing lines, embedded in subtle poetic music, in Manolis' interpretation, in longer free verse, with a flowing musicality, which is reinforced by the subtly harmonizing lines.

Speaking of preserving tradition, the poet is also interested in preserving heritage and creating myths. 

The topos of Ulysses and the return home are projected onto the individual, while in Repast the Baudlairean motif of the albatross returns, only to be replaced by a Bluejay as the poet's alter ego - you wished you could mimic his song.  Hellenic culture is also revived: Mycenae, Electra, Agamemnon and autumn as favourite topos of passing, this time juxtaposed with longing.

The message of the volume is expressed by the poet's self-question in the poem Pendulum: what can one say about Eros? - to which the volume itself answers, while at the same time, it expresses ambivalence: the desire for love, when loneliness is both a security and an unbearable pain, loneliness is two-faced, there is only one solution to overcome it: to rise above loneliness. 

touching the cold table

unbearable ache

the loneliness you try

to drum away from you

The consumption of an ice cream can be as pleasurable as the physical union (in the poem Ice Cream), the longing is expressed in beautiful images, a lonely arm embraces the shadow of another, love slowly swells to a superhuman, at night not only the partner warms us, but stars sing of our love.

The particularly beautiful and outstanding pieces of this volume are about the home where the abandoned space merges with the female body. 

abandoned space

like the shapely body of the woman

The initial fear of death also returns, only to reinforce the view that death is not a passing away, but rather a transformation, the very first stage of rebirth. In the poem, important questions are raised: is there any justification at all for weeping for oneself, can I mourn for myself? 

OEBPS/d2d_images/cover.jpg
Marginal

Manolis Aligizakis





