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            INTRODUCTION

          

        

      

    

    
      Welcome to the April issue of Horror Bulletin Monthly. In this one, we cover the reviews from March 2023.

      HIGHLIGHTS AND LOWLIGHTS

      For March, we mostly watched a bunch of random movies except for Easter week, when we watched a handful of “Killer Rabbit” films. There weren’t enough to really call it a theme week, but it was still fun. We also watched several of Bela Lugosi’s final films, just to see how bad they really were, and then we topped it off with “Ed Wood,” a comedy look at Wood and Bela.

      Here’s what we each thought stood out this month:
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        * * *

      

      Brian had several fun choices this month. Of the new releases, he really liked “Easter Bloody Easter,” “Lisa Frankenstein,” and “Restore Point.” Among the older films, he liked “MexZombies” and “Ghost” a lot. And he always appreciates a chance to re-watch “Forbidden Planets,” one of his favorite classic sci-fi films.

      Of this month’s stinkers, he’s going to pick “Varan the Unbelievable” as the worst thing he saw this month, closely followed by “The Objective.” He was a little disappointed in “Doctor Jekyll,” “Deliver Us,” and “Night Swim” from this year, but he didn’t hate them, either. He thought “Dracula vs. Frankenstein” and “Bride of the Monster” were nowhere near as bad as their reputation would imply.
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        * * *

      

      Kevin’s favorite of the month was actually one that only barely fits in the horror genre, the science fiction film “Restore Point.” Others he liked a lot were “Lisa Frankenstein,” “MexZombies,” and “Ed Wood,” which were all heavy on the humor. For serious horror, he’d add “Deliver Us,” as another that stuck with him after watching. “Velma” was a particularly outstanding short film.

      His biggest disappointments for the month were “Doctor Jekyll” and “The Ninth Gate,” both of which had a lot of potential that was missed. He agrees with Brian that “Varan the Unbelievable” was the worst of this month’s viewings.

    

  


  
    
      
        
          
          

          
            NEW! HORROR GUYS BIOGRAPHIES
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      We’ve started a whole new publishing company: Hourlong Press. Hourlong Press plans to release new short nonfiction books on a regular basis, weekly at first, and then… we’ll see.
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      The first 8 or so of these books are concise biographies of legendary horror film stars: Bela Lugosi, Boris Karloff, Lon Chaney Jr., Peter Cushing, Christopher Lee, and Vincent Price are already available. As we release this issue, the next book in the series, “Christopher Lee: The Biography” is already available.
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      The publishing schedule is such that each book will be launched on a Friday and be 100% free for the first few days. In order to be notified about new releases, we have a once-a-week email notifier set up at https://hourlongpress.com/ where you can hear about the free book of the week. If there isn’t a free book some weeks, you won’t hear from us— we hate SPAM as much as anybody.
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      Check out the website now and sign up for the release list. Also, be sure to hurry up and pick up your free book and leave a review.

      Hourlong Press presents short, clear, to-the-point books that cover everything you need to know about a topic and usually can be read in about an hour.
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      Links are at the end of this issue!
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            1939 THE GORILLA

          

        

      

    

    
      
        	Directed by Allan Dwan

        	Written by Ralph Spence, Rian James, Sid Silvers

        	Stars The Ritz Brothers, Anita Louise, Lionel Atwill, Bela Lugosi

        	Run Time: 1 Hour, 6 Minutes

        	Trailer: https://www.youtube.com/watch?v=IP1xlXj76Mw
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      SPOILER-FREE JUDGMENT ZONE

      Bela Lugosi is really the bright spot in this one, and he isn’t in it enough. It’s a zany comedy with hints of horror and thrills. Granted the comedy is dated being from so many decades old, but we wonder if it was even that funny at the time of release. The studio was trying to cash in on comedy teams being a hot item with their own guys, The Ritz Brothers. There were a few chuckles, but it doesn’t really succeed at horror or comedy.

      SPOILERY SYNOPSIS

      The headlines are all about a gorilla terrorizing a suburb. It strikes again and again, murdering  five people. We see a gorilla on the roof of a huge mansion where a woman reads Romeo and Juliet. The Ape reaches in through the window and gives her a good scare. She screams and runs through the house.

      Peters the butler comes in, looking suspiciously Dracula-like, and he tells Kitty she’s been dreaming. She’s loud and hysterical, and Walter Stevens tells her to calm down. Peters finds a note: “You are next to die,” with a picture of a gorilla’s paw. They all know that the gorilla only gives his victims 24 hours notice.

      Stevens gets a phone call from someone to whom he owes $250,000 dollars. He sends a telegram to his niece Norma that he wants her to come to the house tomorrow night. The next night, Norma and her new fiancee, Jack, come for a visit. Stevens and Norma are both inheritors of their father’s will; if one of them dies, the other gets it.

      Stevens shows them the gorilla’s note and mentions that he’s hired some detectives for security. The three detectives, Garrity, Harrigan, and Mulligan, show up, and Stevens shows them the note. They’re terrified, but they agree to search the house. There are hijinks as the detectives are clumsy, frightened, and stupid. They immediately think that Peters the butler is a bad guy, but they’re stupid, so that gets forgotten quickly.

      Elsewhere, Poe the gorilla gets out of his cage just before midnight. All the characters that we’ve met so far gather in the library at five till midnight. A voice on the radio gives Stevens a five-minute warning. The clock chimes midnight, and everyone looks around. The power goes out, and Stevens vanishes.

      They search the house and find a dead sailor, but it’s not Stevens. Who is that guy? No one knows. The detectives all manage to get themselves lost as a stranger comes in and enters a secret passageway.

      Another man comes to the door. Mr. Conway wants to talk to Stevens about getting the money he’s owed. He has proof that Stevens has been stealing from his clients for years. The three detectives run into the actual gorilla in the basement and assume it’s a guy in a suit, but it’s a real ape. There’s lots of running, screaming, and zaniness. There’s lots of talking about knowing a monkey when they see one.

      The radio announces that the gorilla’s work is finished; Stevens is dead out in the garage. The gorilla sees Norma and corners her. The detectives find Kitty locked in Poe’s cage. Outside, the gorilla is carrying Norma up to the roof of the house in the rain, but Poe’s animal handler shows up and talks him down. Poe and the man then leave.

      The group discovers the stranger hiding in the secret passage. He’s a detective with the SEC investigating Stevens. They follow a wire from the radio through the passage to the Gorilla’s lair, where they find Stevens, all tied up, but alive. The SEC man explains the plot; Norma was brought here so Stevens could kill her for her money. Stevens called in the worst detectives in the world for protection, as he knew he was in no danger.

      They all notice the man’s hairy hand– he’s the gorilla murderer! Peters comes up behind the man and points a gun at him. Stevens calls the police. It turns out, the whole death-threat thing was cooked up by Stevens and Conway to catch the killer, who had been killing their clients.

      COMMENTARY

      That was really dumb.

      The Ritz Brothers were Fox’s attempts to have their own version of Marx Brothers. I can’t begin to describe how unfunny these guys are today. The three real-life brothers all look so similar to each other that I couldn’t tell them apart (unlike the Marx Brothers, who were easily distinguishable). There’s lots of yelling and overloud talking that might have come directly from the original stage play, but was way off in a film. “Loud” does not equate to “funny.”

      Bela Lugosi, as Peters, looks like he’d rather be somewhere else. He’s the obvious red herring here, as both a butler and a creepy foreigner. He appears without a sound and seems to be everywhere at just the right time.

    

  


  
    
      
        
          
          

          
            1943 THE LEOPARD MAN

          

        

      

    

    
      
        	Directed by Jacques Tournier

        	Written by Ardel Wray, Edward Dein, Cornell Woolrich

        	Stars Dennis O’Keefe, Jean Brooks, James Bell, Abner Biberman

        	Run Time: 1 Hour, 6 Minutes

        	Trailer: https://www.youtube.com/watch?v=-oeAK9Pef0s
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      SPOILER-FREE JUDGMENT ZONE

      It’s very tame, with all the violence off-screen, but there is a body count as a leopard on a rampage kills. Or is it just a person doing it and blaming it on the cat? If so, who and why? There’s some decent suspense and mystery throughout. It’s a pretty brisk and entertaining film.

      SYNOPSIS

      Two women complain about their neighbor, Clo-Clo, playing mariachi on her castanets. Kiki is a star getting ready for her show, but they both recoil in terror when Jerry brings in a leopard. He wants to use it in her act, reassuring her that it will be a good thing.

      We cut to the show, where the castanet girl dances to the music. Everyone gasps when Kiki and the cat come out. The cat doesn’t like Clo-Clo or the castanets and runs off.

      The owner of the cat warns Jerry that the cops are only going to scare the cat, which might attack someone. Clo-Clo walks home past the fortune teller, who tells her to take a card.

      Teresa’s mother locks her out of the house until she brings home some cornmeal. The shopkeeper doesn’t want to be bothered reopening after they are closed, so she has to walk through the woods to get to the next shop. She gets the cornmeal, but on the way home, she gets chased by the cat. She bangs on her mother’s door, but she won’t open the door. By the time she screams, it’s too late.

      The sheriff sets up a posse to catch that cat. He asks Jerry, who wimps out. Clo-Clo and the fortune teller talk about things. She predicts that she’s going to get money from a man, and then– she won’t say. Jerry, Kiki, and Dr. Galbraith, a leopard expert, talk over dinner as Clo-Clo does her show in the background.

      It’s Consuelo’s birthday, and her family and servants bring her roses and sing in the morning. She gets a note from her boyfriend Raoul to meet her in the cemetery later. She arrives as planned, but he’s not there. The old caretaker locks the cemetery gate and seals her inside. She screams for help, and someone hears her and says he’ll get a ladder. By the time the man comes back, she’s been killed by a big cat.

      Galbraith explains to Jerry that the cat has lived in a cage all its life; it doesn’t know how to hunt its natural prey. Jerry thinks it’s all suspicious; maybe it wasn’t the cat this time. Charlie How-Come, the leopard’s owner, denies that his cat would ever hurt anyone; he’s kept that cat as a pet for years. They go to see Dr. Galbraith about leopards again.

      Galbraith hints that maybe Charlie was the murderer. Charlie wonders if he could have actually done it while drunk last night. He even goes to the sheriff to be locked up.

      At the club, Clo-Clo runs into a wealthy old man who wines and dines her. “Sure I’m a gold digger, why not?” They understand each other and have a good time. He’s nice, and when they part, he gives her a handful of money. The fortune teller asks if a man gave her money, and obviously, one has. She does another fortune reading, and she doesn’t like the outcome of this one either. “Something black is on its way to you,” then the death card.

      A man drives up in a black car, and Clo-Clo runs away from him, all the way home. When she gets home, she figures out that she’s lost the money and goes back out to look for it. She hears something, and then screams.

      The sheriff brings in professional hunters to wrap this up and catch that cat. Charlie knows he’s not the killer now, as he was locked up all last night. Galbraith admits to Jerry that it might be a maniac, as it doesn’t seem like the cat would do all that.

      Jerry and Kiki are leaving town, but she wants to drop off flowers at the cemetery first. Jerry tells her that he thinks the deaths were murders committed by a human, so she decides to stay.

      Charlie comes up; he found the leopard, but it was shot in the head about a week ago. Jerry tells the sheriff that it must be Galbraith, but he needs evidence.

      That night, there’s a procession to remember something the conquistadores did many years ago. Galbraith explains the whole thing to a tourist. Then he starts flashing back to where he might have been during the murders and starts getting confused. He hears castanets and looks afraid. Kiki comes inside and wants to watch the procession with him– in the dark.

      Galbraith grabs for Kiki, and Jerry runs in. The chase is on, through the procession towards the cemetery. Jerry and Raoul accuse him of killing Conseulo and Clo-Clo, but he denies it. He talks about his torment; he was obsessed with Teresa’s mangled body. “I didn’t want to kill, I had to.” As Galbraith admits the whole thing, Raoul shoots him.

      Jerry and Kiki go back to Chicago, and Raoul stands trial for murder.

      COMMENTARY

      With the exception of the first death, we don’t really see the cat again, so maybe the deaths were caused by the cat, and maybe not. There’s absolutely no violence shown on screen at all, and not really even a hint as to the nature of the deaths.

      There’s no “Leopard Man” in this, just a killer making it look like a cat did it all. It’s fast-paced and entertaining, but it’s also very, very tame.

    

  


  
    
      
        
          
          

          
            1953 GLEN OR GLENDA

          

        

      

    

    
      
        	Directed by Edward D. Wood Jr.

        	Written by Edward D. Wood Jr.

        	Stars Edward D. Wood Jr. , Bela Lugosi, Lyle Talbot, Dolores Fuller

        	Run Time: 1 Hour, 5 Minutes

        	Watch it: https://www.youtube.com/watch?v=jgvEvgYXa4o
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      SPOILER-FREE JUDGMENT ZONE

      This isn’t very well made, but it tries to get across a good message about transvestites and transexuals and their struggles. Sort of a public service announcement kind of movie, educational with a loose plot. The main actor is Ed Wood who was himself a heterosexual transvestite. It also has Bela Lugosi doing narration as a sort of omnipotent “puppetmaster”. It’s strange and choppy but interesting.

      SPOILERY SYNOPSIS

      We read on screen that many of the actors here are living as they really do in the real world. No punches were pulled.

      We open on Bela Lugosi, as an old scientist in a creepy lab. He talks about startling things that are simply new. He looks down on shots or people walking through the city. “People. All going somewhere,” he drones.

      The police investigate a dead woman. No, it’s a man wearing women’s clothing, and he’s left a suicide note. He says in the note that he had been arrested four times for being a transvestite, and he can’t bear to do it again.

      The police inspector goes to talk to a psychiatrist about the case. They talk about sex changes, like Christine Jorgenson, a famous real-life case of that time period.

      The scientist comes back on the screen and tells us that the story has begun.

      We are told that people used to be afraid of airplanes and automobiles; now they’re shocked by sex changes. We cut to a transvestite walking down the street; it’s Glen(da). The narrator explains the whole situation with transvestites. Later we see a male-dressed Glen talking to his fiancee, Barbara. We cut to some stereotypical Africans doing a “native” dance all by instinct.

      We see how Glen wore a dress to a Halloween party and took first prize. Then he kept on doing it and didn’t get the reaction he was hoping for. His sister talks about the situation with a coworker. Glen wants to wear Barbara’s angora sweater. She asks what’s bothering him, and he’s evasive. “A mistake is made!” cries the scientist.

      We cut to Glen buying women’s clothes in the store. He admires the material for too long, and the sales lady gets weirded out. He goes to see his friend Johnny for advice about Barbara. Johnny says Glen will have to tell her about Glenda. Johnny has the same problem, but he kept it secret from his wife and caught him; the divorce followed quickly thereafter.

      Glen has a nightmare about Barbara’s reaction to the truth. He and Barabar get married, and the devil himself is there to watch.

      We then see scenes between unknown people playing sex games and fetish things interspersed with shots of the scientist making faces. This goes on for quite some time, and it’s all really just sexy filler.  Then we get to Dream-Glen and Dream-Barbara exploring each others’ dresses.

      Eventually, Glen decides to tell Barbara about Glenda. She’s upset and doesn’t understand, but she thinks they can work it out together. Then she takes off her angora sweater and hands it to him.

      The psychiatrist finishes telling Glen’s story to the inspector. He says that’s the easiest kind of case. They talk about the causes and “cures” of transvestism. Next, he talks about another case, that of Alan. Alan wasn’t interested in boys’ sports, but he liked girls’ sports. Alan liked doing housework, at least until Alan was drafted into the Army in 1941. On weekends, he’d dress like a girl. Then Alan got shipped off to combat.
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