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      KEITH RAWLEY WAS one of the many young men in Lakeland, Florida who used sports as a way to escape the bad influences around him. He walked two miles across town nearly every day after school in order to practice his jump shot. On one particular night, his journey cost him.

      Rawley dribbled his basketball while walking up the sidewalk towards his house. He wore bright clothing—something his mother always told him to do when he would be out at night.

      A local police car slowly crept down the street towards him. He heard the car squeak to a stop and saw an officer roll down the front passenger-side window.

      “Hey!”

      Rawley caught his basketball mid-bounce and peered into the car.

      “Whatcha doing out here this time of night?” the officer asked.

      “Just got done playing basketball, sir,” Rawley answered.

      “There’s no basketball court around here.”

      “I know, officer. I was over at the gym on the north side of town.”

      The officer lifted his index finger to Rawley as he threw his car into park. “Hold on.” He got out and walked around the car, approaching the young man. “Do you have some identification?”

      “I’m going to set my basketball down and check my pocket, sir.”

      The officer nodded.

      Rawley squatted down and placed the ball on the concrete sidewalk, then checked his pockets. “Aww, man,” Rawley sighed. He’d forgotten one of the things his mom told him to always remember.

      “What?” the officer inquired.

      “I left my ID card at home.”

      “You should always keep that on ya, especially if you’re out here at night. Okay?”

      “Yes, sir.”

      Static buzzed over the officer's body radio.

      “Wait here,” the officer told Rawley.

      The officer strolled about five feet away to answer his body radio. The dispatcher’s voice sounded scratchy over the channel. “There’s been a 10-65 near your location. Suspect is a black male, about six foot two, one hundred and seventy pounds. He’s wearing a white shirt and blue pants.”

      The officer pressed his push-to-talk button. “Ten-four.” He then peered over his shoulder and looked Rawley up and down.

      At that moment the young man had his hands at his sides adjusting his shorts.

      The officer's pupils narrowed and his mouth gaped. “Put your hands in the air!” he yelled, removing his standard-issue Glock 22 from its holster.

      Rawley flung up his hands. “I … I—I was just fixing my shorts!” he cried.

      The officer was short of breath. He began to bark commands. “Get on th—the ground. Keep your ha—hands up … Don’t move.”

      Rawley's eyes widened, and he began to fidget. He stopped thinking straight. Somehow, he imagined that he should cooperate by dropping his hand to his front pocket to double-check for his identification. But he wasn’t aware of the type of man he was dealing with. He didn’t realize how scared the officer was.

      Rawley went to reach in his pocket. “It may be in—” were the last words out of his mouth before a bullet erupted from the officer’s gun, knocking him to the ground. He rocked from side to side, holding his shoulder and howling in pain.

      

      IN THAT MOMENT, the officer began to wonder what type of man he himself was. His heart began to race as he scanned the body slumped at his feet.

      It was only then that he realized Rawley was wearing red shorts, not blue pants.
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        * * *

      

      BRANT ELLINGTON WAS confident in the type of man he had become. He was a strong political figure in his community, a catalyst for positive change. He was mayor of the city of Lakeland, in Polk County.

      As he looked out at the mob of reporters and journalists assembled at the press conference, he felt assured and calm.

      A female reporter stretched her hand in the air, and Brant pointed to her.

      “Mayor, given the recent events that led to Keith Rawley being hospitalized, what is your current stance on the community center project and how will it help this community?”

      “I want to first say that we are doing everything in our power to ensure another sad incident like this never happens again. We will be praying for the Rawley family as their son recovers. In regard to my stance, it remains the same. I believe we need community centers that offer recreation for kids so that they don't have to travel across town to participate in positive activities. This will help to keep our young people out of trouble and closer to home, so they're not out too late.”

      “Being a, ah … a black man yourself, Mr. Mayor, how does a situation like this affect you, emotionally?” a male reporter inquired.

      “It’s always a tragedy when a young person is injured, especially here in our community. But being a black man myself, seeing black kids getting hurt here in Lakeland touches me in a special way. I grew up in this city and walked these same streets, so it really hits home.”

      “Sir, there are five of you on the commission board. How confident are you that the four other commissioners will vote in favor of building these community centers?” another journalist asked.

      Brant stood silent for a moment, then he put on a smile. “I’m confident that the commission board will see that building these community centers is in the best interest of our city, especially given the recent events involving Keith Rawley. That’s all for now.”

      As Brant turned from the podium, another reporter started to speak. “Mr. Mayor!”

      Brant pivoted. “That’s all the questions for now. I’ll speak with you all again, after the commission meeting tomorrow.”
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        * * *

      

      ROUGHLY TWO HUNDRED and fifty miles away, in Miami Beach, there was a man who knew exactly what type of man he was. He was a man who had recently packed up and left the Carolinas. He had sold everything he owned, with the exception of some clothes, tools he thought might come in handy on the road, and his car. He had a pocket full of money and nowhere to be. This man’s name was Orlando Black.
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