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      And, here it is! Issue 2 of the best Zine you’ve ever seen. Or, at least the best Zine you’ve seen today. ;) And boy do I have a doozy for you this time. We’ve got splatterpunk, we’ve got werewolf erotica, we’ve got a riveting poem, and we’ve got an in depth movie review, plus more amazing things! I am so proud of this issue and the contents within, and now it is unleashed upon the world. Do take note, that this issue has a ‘For Mature Audiences’ only label on the front, and this is for good reason. If you feel you need content warnings, please see the bottom of this page. Otherwise, dive in and enjoy the fruits to be found between these covers.

      -JDubs

      September 27th, 2025
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      From the website: Creepy Crime: True Life Terrifying Tales, posted May 19, 2027

      The following is a transcript of a live video dated April 30, 2024, from the now-defunct YouTube account JennaCooks. This was publicly viewable for three hours before YouTube content moderators took down the video. Those who viewed the video prior to it being removed have signed affidavits as to the accuracy of the below description. No known copies have surfaced, and the identity of the user known as JennaCooks is still unconfirmed. The identity of the victim has not been confirmed, but the date of this video does coincide with the time period the members of the DeTawdrian family went missing from public view. Readers are cautioned that the following may be disturbing to some.

       

      00:01     A title screen, purple background with fleur de lis accents reads: “Recipes with Jenna: My grandmother’s famous chicken n’ dumplings.”

       

      00:08     The camera fades in to show a white woman, maybe in her late 30s to early 40s, wearing a black tank top. Her dark hair is pulled back into a high bun. The background shows a white wall and clean kitchen cabinet doors. Our view is from the mid-chest and up. She smiles hesitantly at the camera.

       

      00:11     Jenna: My grandmother, Dottie, was born in the middle-of-nowhere Oklahoma, and spent the majority of her young life on her father’s farmstead until she met and married my grandfather in 1950 and relocated to southern Missouri. Despite moving to a more populated area, my grandmother kept up with certain traditions and rituals from her rural upbringing. Grandma Dottie kept a small vegetable garden, maintained a goat and two cows for fresh milk, and raised her own chickens. When a chicken no longer produced eggs, she would make a huge pot of chicken and dumplings. (Quiet laugh.) I somehow never put together that she was actually killing the chickens until I was much older. When times were lean, or when she simply didn’t have any chickens on hand, she would trap rabbits in the woods to use for meat. My mother told her this would upset me, so they would lie to me and call it “bunny chicken.” It also took me a few years to realize that “bunny chicken” wasn’t a real meat. Grandma was a child of lean times, and her lessons continue to inspire me, most importantly: you must make do with what’s on hand. And: sometimes you must choose the route that contributes to the greater good.

       

      01:33     Jenna pauses, her smile wry.

       

      01:35     Jenna: The most important part of chicken and dumplings is the dumplings, of course. I make mine in a style similar to drop biscuits, as I prefer the chewy texture. Since I’ve grown old enough to have a kitchen of my own, I’ve experimented with other meats in the recipe. Traditionally, my grandmother would keep other ingredients limited, perhaps some carrots or celery to add a bit of crunch to the overall meal. I’ve learned that any additional ingredients should be complementary to the meat. Rabbit, for instance, can be a bit more gamey. I prefer sweeter additions if I’m dealing with an earthy meat, such as cabbage, ginger, or even cubed apple with onion.

       

      02:03     Jenna raises one arm, a large metal meat tenderizing mallet in her hand.

       

      02:04     (Muffled sounds can be heard, also sobbing and something said, but not understandable. Online investigators have suggested the words are possibly “please” or “not me”).

       

      02:06     Jenna makes a soothing noise at something out of sight, just below the visible area. She raises the mallet higher and brings it down in one swift, decisive motion. There is a crunch and a mild spatter of dark fluid on her exposed neck. There is a low moaning.The mallet comes back into frame, now with blood on the spiked face. Jenna braces herself and brings down the mallet again.The camera shakes. The moaning stops abruptly. When the mallet is again in frame, there is considerably more gore visible, now with dark hair stuck to the spikes.

       

      02:31:    Jenna brings down the mallet twice more, her face now stained with dark material, studded with bits of white-gray. Just off camera, someone we cannot see whispers, “Jesus Christ.”

       

      02:45     Jenna pauses, her breathing ragged. She takes a moment, setting the mallet off to the side. She picks up a blue and white checked kitchen towel and attempts to wipe the gore from her hands and neck.

       

      02:52     Jenna’s eyes again meet the camera, and she smiles, her mouth twitching.

       

      02:53:    Jenna: My grandma taught me to crochet, to sew, to fish, to cook, to care for animals, to know when it was time to cull and when it was time to nurture. Most importantly, she taught me that you should always, always care for those who care for you. That community is the most important thing we have as people. That family is broader than blood ties, and that home is where you should feel safest.

       

      03:22: Jenna nods hurriedly, eyes wide. The camera zooms way out and loses focus for a moment, the image becoming a blend of white walls, black clothing and hair, and a red smear near the mid-left of the screen. The camera then zooms back in, focus readjusting and sharpening, before slowly zooming to a more central position, the picture once again becomes crisp.

       

      03:29: We can now see a woman’s nude body lies on a counter in front of Jenna, the face no longer recognizable. The facial region seems to have taken the brunt of the meat tenderizer’s force, now reduced to a pulp of mangled flesh, broken teeth, and pieces of bone. Hair is clumped in the residual gore. This body is believed to be a member of the DeTawdrian family, but the reports have been unconfirmed.

       

      03:32: Jenna ties a black apron over her clothes.

       

      03:34: With a large, serrated knife, Jenna begins to cut into the torso of the woman. She saws into the chest upward, taking slices off. She can be seen stuffing a hand beneath and a thick layer of visible muscle before tossing a bag of saline off camera. She then repeats this motion. She continues to filet the flesh off the ribcage of the woman.

       

      03:52: The camera is moved to the left and seems to be removed from its tripod. The camera is shaky as the unidentified cameraman reaches down and picks up one of the discarded objects, which appears to be a breast implant. There is some difficulty focusing until the camera scans across a serial number - NK18B1448799SB. This serial number has not been linked to any person, however is consistent with serial numbers installed by the Southern California plastic surgery clinic owned by Dr. Leon Roscoe, MD, FACS, a known location frequented by Hollywood elite.
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      05:25: There is a loud cracking sound. The camera turns back to focus on Jenna’s activity. The chest cavity is now cracked open, Jenna up to her elbow in splayed ribs. Jenna’s hand emerges, a purple organ visible in her grasp. She tears the organ loose from connective tissue and places it into a large stockpot on the adjacent butcher’s block.

       

      06:12: Jenna: My grandmother liked to use as much of the carcass as possible, anything edible. She was particularly fond of livers and gizzards. No gizzard in this gal. (Jenna laughs and slaps the bloodied thigh of the carcass. The body jiggles limply on the countertop.) Surprised we can find much edible in all the plastic and injectables, right? (The smile dies on her face, a blank look of shock replacing it.) My grandma couldn’t even get her hair done, in the end. (Jenna sniffles, wipes at her nose.) And this bitch is getting her ass cooked with pristine french tips.

       

      08:45: Jenna laughs again, shaking her head. She reaches off to the side and lifts a cleaver. With one, messy chop, she removes the four fingers from the corpse’s hand. Jenna lifts one of the severed fingers and wrenches the fingernail back and forth before peeling it off. She tosses the nail onto the floor and throws the finger in the pot.

       

      09:36: Jenna repeats the fingernail removal on another finger.

       

      10:01: Jenna: Grandma Dottie lived on that land for forty-five years. She drank from the garden hose on hot days. She laid on the grass with her children, with my mother.

       

      10:28: Jenna pauses, the back of her hand held to her mouth as she composes herself. When she moves her hand away, you can see a smear of blood across her lips.

       

      10:46: Jenna: The Ranneken Chemical Company knew what they were leaking into the soil. They knew what they were putting in their mosquito sprays, into their weed killers. They knew what it did to mice, to monkeys, to the fucking beagles. (Yelling) To all of their babies!

       

      11:01: Jenna pauses to sob silently. Her hand falls back onto the corpse in front of her, slipping inside the now-shredded abdomen.
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