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      I sat on the plane, an aisle seat, which let me stretch out my long legs in their skinny jeans. Mom says I’m going to be an Amazon by the time I finish growing. She may be right. I miss her so much, it’s been almost a year since I left home to be an exchange student.

      Across the aisle sat a woman who couldn’t stop talking. The guy next to her was a nerd, too. They spent hours loudly talking about Star Trek and I learned more than I ever want to know about the old tv series. The new movies aren’t bad. At least there’s some cute guys in it.

      The air was stuffy and I felt hot, even with the vent blowing in my face and the cold window next to me. I’d just spent the school year in Tokyo and was acclimatized to the cold. Going back to Phoenix was going to be a shock. And it was summer too.

      I pulled my black hoody out of the small backpack to use as a pillow. Shifted in my seat, so I could lean on the wall of the plane. The seat felt lumpy. I didn’t bother to try and get it to recline. They only went back a few pathetic inches anyway.

      My name is Margaery Tyrel, but I go by Maggie. Yeah, no jokes. My geeky Mom did it before she learned Margaery burned to death in the series. At least she didn’t call me Daenerys. I’ve met soooo many of them.

      My name is such a drag, because I am so not a geek. Never read the books. Mom wouldn’t let me watch the series. I’m not old enough yet. Like I’ve never seen people have sex on the screen before.

      I’m an artist. I chose to go to Japan so I could study the old masters, along with all the rest of the crap they teach you in high school. And to learn Japanese. It was cool. I’ll miss my host family and the friends I made there. Miss the way being in their quiet house felt. Miss the salty food. Mom’s house in Phoenix is always a bustle of people coming and going. If you want to eat, you need to cook it yourself.

      Three months ago, I got accepted into the Academy of Art U. in San Fran. I’m going through SFO on my way home. Wish I could look around, but there isn’t time before my connection. I’d be too scared to go anyway. All that studying other artists has left me feeling totally incompetent. I don’t think I have the talent that it takes.

      The flight attendant with her light gray jacket, ruffly blue scarf and dark skirt came past and I got some soda pop. Good old crappy lemon-lime pop. It tasted wonderful. My host family didn’t ever serve nasty, sugary food. I had to live on a diet of rice, fish, veggies, aduki beans and tamari. They all ate macrobiotic stuff which kept them slim. They walked a lot and were in shape. I’m tall, gangly and big boned. And any ounce of fat I had on me, which wasn’t much, is all gone on that diet.

      I’ll probably turn into a blimp from gorging on sugar when I got back home. Within a week.

      The plane bumped enough for some of my soda to leap out of the plastic cup. The warning light to fasten seat belts came on and the pilot said, “We’re experiencing a slight bit of turbulence. Take your seats and buckle up and we’ll see if we can’t climb above it.”

      I put my headphones on and turned on some Utada, losing myself in her poetic lyrics and sweet voice. It helped to blot out the other people.

      I must have slept, because when I woke, we were above San Francisco, waiting for an approach the pilot said.

      The flight attendants were whispering quietly among themselves, then they made one last pass through the plane with garbage bags, getting cups and things. I guzzled my soda pop, coughed and some of it went up my nose, fizzing uncomfortably.

      It took forever for the plane to land. Once it finally landed, we had to sit for even longer. I didn’t recognize the airport. Or the planes. Had we landed at a different airport?

      The terminal was all curved lines, the sharp, coldness that I remembered from last August—gone. That one had looked like an old-style airplane hanger with weird panels on the ceiling. Now it looked like one of those art deco buildings. The colors warm, curved glass where you least expected it and plenty of neon.

      I studied it for a long time while waiting. The planes looked wrong too. They were smaller and sleeker, more like sports cars than airplanes. And they weren’t silver, but a blackish brown metal, painted with the various airlines’ colors and logos.

      The pilot finally came on and said, “It appears that the plane is having a malfunction. We’ll need to use the emergency exits. Be patient and take your time.

      I started to get panicky. Hoped I wasn’t going to miss my connection. Trying to get on another plane might be a real problem.

      I put my small backpack on, then my hoody, feeling sure we weren’t supposed to bring our bags on the airbag slides with us. No way was I leaving my iPad behind, Mom would kill me if it got stolen. The flight attendants didn’t seem to notice. So one by one we slid down the slide. When it was my turn, I was shocked to feel how cold the slide was.
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