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			INTRODUCTION

		

		
			This book includes 216 reviews of horror movies. half are plausible, the other half supernatural.

			Roll a six-sided die three times. Find the sequence within the table of contents. you will be redirected to a random movie and its review.

		

		
			Plausible  #1

		

		
			
[image: ] (1,1,1) Scream
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			1996

		

		
			High schoolers recognize horror movie patterns in the recent deaths of other students.

		

		
			8/8

		

		
			Slashers were among the most successful subgenres of horror in the 70’s and 80’s, and then they became predictable, tired, soon before they completely ran out of momentum in the early 90’s. Scream reboots the trend by now fleshing out characters that live in the same world horror movie fans do, with Freddy Krueger, Jason Voorhees, Michael Myers and other horror villains constantly referenced.

			This is both a slasher and a whodunit, but it features protagonists who try to overcome a series of murders by what they ironically have in common, as friends: their knowledge and love of horror movies. The actors are a well assorted and written bunch that does an impeccable job of reminiscing the subgenre while juggling with a complex underlying mystery the movie heavily relies on.

			The jump scares are deserved; written and directed with ideal pacing, dialogue, acting and a production value rarely matched by similar movies. The intricate script throws you in all directions, and stays away from the red stuff as much as it can. Scream stimulates you mentally, proving that a good movie, disregarding its classification, can only spawn from a good story.

		

		
			Plausible  #2
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			1990

		

		
			An injured author is held captive by a deranged fan of his.

		

		
			8/8

		

		
			Here’s the ultimate 1990’s thriller. It is so intense that it can also be considered one of the best horror movies ever made. It is based on a novel by Stephen King; what more can you wish for? Small characters aside, this is a condensed emotional duel between Kathy Bates and James Caan. Misery is the perfect storm: perfect cast, perfect novel, perfect script and one hell of a director!

			Bates plays a dangerous nut job and Caan the vulnerable victim; the writer she’s a die hard fan of. If genders were inverted, these would be stereotypes. King explores a writer’s nightmares, as he often does, but this is one of his greatest works. The film is sad, violent and extremely stressful. Some scenes will make you hold your breath and keep you on the edge of your seat.

			Every subplot is executed with calculated timing. Nothing feels superfluous and there are no slow moments. The film is somewhat slow-paced but something horrible is at all times developing or getting out of control. This is one of the best Stephen King adaptations out there. Misery is, quite simply, nothing less than a perfect film. You need to see this… now!

		

		
			Plausible  #3
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			1975

		

		
			A police chief, a scientist and a fisherman set out to stop a great white shark.

		

		
			8/8

		

		
			Like fishing, Jaws takes time, patience, and may or may not be rewarding when all is said and done. In the hands of Steven Spielberg, though, this movie promises to mark a generation of movie-goers. One of the lead is a loud-mouthed shark specialist; another one a sheriff who inspires confidence while taking danger seriously. The third boat occupant; squeamish, upholds the horror layer.

			For a summer blockbuster about a killer shark, Jaws is especially shy on animatronics. The effects are ahead of their time and truly terrifying but are used very sparingly. The movie is shot in deep water and gets around enormous challenges imposed by an unusual script. Legends say the props didn’t take water so well. As a result, we end up with a heavy drama and very little shark mayhem...

			The actors give an honest, authentic and subtle performance. Spielberg takes a genre considered learning ground for filmmakers and raised the bar so high that he had to resort to dialogue to craft tension when he met a technical wall. There is a shark, but he won’t show up until we’re fully involved in the characters. With its immersing scenery and intrigue, Jaws takes fear back to its origins.

		

		
			Plausible  #4
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			1991

		

		
			A FBI recruit interviews an incarcerated cannibal in order to investigate a recent wave of murders.

		

		
			8/8

		

		
			There is good dialogue to be had when a cannibal psychiatrist and a cop meet with both something to win from sharing extended verbal exchanges. The cop can save a life and, in return, the incarcerated serial killer hopes to negotiate his liberty. The performances are confident, calculated and played for maximum tension. This movie perfectly marries thriller and horror, with little room for humor.

			While it is technically a slow burn, it doesn’t actually feel “slow” because there are two main threats. A large portion of the film happens between the investigator and the cannibal separated by a transparent wall. It sets the tone for deeply felt dialogue. When suspense turns into horror, the gore-goer can expect creative splatter. Nothing here is cheap, but nothing is overdone either.

			The writing is smart and stacks many layers on an otherwise simple plot. The true antagonist is the reason behind all its theatrical setup. The second killer, not Hannibal, is kidnapping and skinning victims. Hannibal Lecter is depicted as a genius who can solve riddles and crimes by deduction, and he is the heart of the movie. As a discrete sequel to 1986’s Manhunter, this is a big improvement.

		

		
			Plausible  #5
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			2001

		

		
			A runaway cannibal is tracked down by the police and a past victim of his.

		

		
			8/8

		

		
			Anthony Hopkins approached the Hannibal persona with subtlety, class, vocabulary and calm in 1991’s Silence of the Lambs. His passivity was concerning and he was frightening by implication only until the third act. He was a mysterious figure in the shadow of another; both a protagonist and an antagonist to Jodie Foster’s character. She is replaced by Julianne Moore in this sequel.

			Though her absence breaks an otherwise clean continuity; with references to the past and recognizable patterns, Moore fills the mandate with a fair rendition of Clarice Starling. This is Hopkins’ show, regardless. The gore is glorified but celebrated by slow captivating build-up that pays off. The film is eerie, looks luxurious and the score gives significant gravitas to suspense.

			It borrows from the cheesiest horror subgenres yet benefits from a good budget, stunning make-up, keen photography and the best actors money can rent. The end result is highly professional, calculated and always reaches full impact. Hannibal appears omniscient, as he always did, and his intelligence is terrifying when fully exposed. He is both who we follow and who we fear.

		

		
			Plausible  #6
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			2004

		

		
			Chained to pipes in a disused bathroom, two men are given a puzzle to which they must provide answers.

		

		
			8/8

		

		
			Saw is both a torture film and a police procedural. It’s a ongoing mystery that explores new grounds in storytelling. It’s refreshing and unique, yet closely reminiscent of the Cube franchise and Se7en. The power of this movie resides in how it cleverly parses clues, how complex the puzzle is, and how twists and turns reveal themselves. They do so in the most creatively shocking fashion.

			The writing is brilliant. The photography is impeccable. Extreme color balance, photo filters and quick editing gives this movie a particular trademark. The actors do a fine job of keeping us guessing, sympathizing, cringing. Their performances make you feel as powerless as their characters become. One of the two main plot lines happens in one place and with only two characters.

			While the cast is limited, each of their movements, lines and performances has been scrutinized and polished. When dialogue makes room for gore, Saw shows another significant strength; displaying pain and suffering crudely and realistically, thanks to stunning top-of-the line effects. Innovative, yet formulaic, Saw gives us a new horror icon with its own sonata; a nod to slasher flicks.

		

		
			Plausible  #7
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			1990

		

		
			A species of killer spiders starts to breed and kill.

		

		
			8/8

		

		
			“Arachnophobia” refers to Jeff Daniel’s character’s uncontrollable fear of spiders. For a good while, people around him die mysteriously and he gets blamed for it, as their doctor. The inhabitants of the town he just moved in don’t see what we see. We witness it all. The camera constantly impersonates a breed of killer spiders we know just got imported mistakenly. We see them kill.

			The way the camera treats the victims and the spiders is reminiscent of slasher flicks of the preceding decade. But, that’s not all Arachnophobia is. The film isn’t supernatural, but it’s not exactly probable or even plausible. It’s a thriller with solid jump scares and the kind of suspense the 1990s are known for. It’s not a comedy but it’s funny when it chooses to be.

			To have various spiders follow established trajectories and interact with actors, all with perfect timing, is pure genius. The movie constantly impresses by the way it presents the spider. This subgenre is rarely taken seriously. There is no CG, here. What you see is what you get. The acting is impeccable. The casting is more than you can ask for. This is horror filmmaking at its best.

		

		
			Plausible  #8
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			1991

		

		
			An ex-convict takes his revenge on the lawyer who defended him.

		

		
			8/8

		

		
			Robert De Niro crafts a truly despicable character in this remake of a psychological thriller adapted from a novel by John D. MacDonald. He is a shabby rapist who will stop at nothing to get his revenge. This is a slow-burn film with a lot of dialogue and exposition intertwined with shock and terror. It makes us feel like powerless voyeurs of a situation that gradually gets out of control.

			The cast is irreproachable. All actors give a grade A performance in a story with suspense built like a stairway where each abrupt step leads to a plateau. Characters are pushed to their limits, required to confront their secrets and lies. Cape Fear knows how to make us angry, stressed or uncomfortable; often all at once. It constantly juggles with taboos and dares us to keep watching.

			The ominous soundtrack is remixed from the 1962 original movie. It is a tragic recurring melody that gives the film a dark retro ambiance. Some scenes are reconstructions of the original Cape Fear, while some events of the old script are reorganized and shifted from one act to another for maximum impact. All in all, Cape Fear is one of the best and most quintessential horror thrillers out there.

		

		
			Plausible  #9
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			1995

		

		
			Two detectives hunt a serial killer who uses the seven deadly sins as his motives.

		

		
			8/8

		

		
			The murders of Se7en are elegant and based on the seven deadly sins. We learn this from Morgan Freeman who speaks as if we were ten years old. Morgan Freeman plays an intellectual veteran detective who never pulled the trigger in his whole career, and Brad Pitt an impulsive and arrogant rookie. This is a dialogue-driven buddy cop film that dips its toes into horror when it gets intense.

			The whole film is barely lit, which gives us the impression that everything important happens at night. Also, it sure rains a lot. The action really starts in the second half, as the protagonists finally encounter, for a brief instant, the serial killer. Although the main actors are excellent, the most interesting character is the murderer. He gets all the good lines and is highly unpredictable.

			Director David Fincher is a perfectionist. He comes up with a signature and sticks to it. Kudos to Darius Khondji, director of photography, for keeping up with him. The screenplay starts on an interesting note and gets increasingly creative. It is quite simply brilliant. The last act is full of surprises. The twist is, simply put, one of the best in film history.

		

		
			Plausible  #10
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			2007

		

		
			A Halloween night turns into a blood bath for different groups of people connected to each other.

		

		
			7/8

		

		
			This is one of the best horror anthology films ever made. It is right up there with Creepshow and Trilogy of Terror. It sets itself apart from the norm by the way it intertwines 6 segments. Things happen before, during and after another, and we’re never sure in which order. The script is brilliantly layered in a way to juxtapose stories seamlessly. Michael Dougherty orchestrates this like a king.

			The photography is so precise and so optimized that Dougherty earns our attention from frame one. The scary parts are scary, the build-up is outstanding, the gore striking, the stories original and the twists surprising. Gore feels real and so does the rest of the effects. Trick ‘r Treat’s major flaw is that its tales feel incomplete despite an intention to innovate with a new kind of narrative.

			Story 1 doesn’t stand on its own but sets the tone nicely. Story 2 is about a man who gives a kid poisoned candy. Story 3 follows a bunch of teenagers who play a prank on a friend. Story 4 is about a special party in a remote location. Story 5 introduces a small demonic character who will teach a hermit a lesson. This is the best story in the pack. Story 6 ties the last lose ends nicely.

		

		
			Plausible  #11
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			1985

		

		
			A stray cat meets evil wherever it goes.

		

		
			7/8

		

		
			Cat’s Eye was written by Stephen King and directed by Lewis Teague. King’s wit shows every step of the way. His characters are likable but cynical caricatures. The movie is titled Cat’s Eye because its three segments are unified by the short passage of a stray cat. All three tales end with an ironic or karmic conclusion and the cat carries us to the next step.

			Story 1 is about a man who receives deadly incentives to quit smoking. The cure starts lightly and escalates into torture. Story 2 is the most stressful and involves a man walking on the ledge of a skyscraper. This one will mark you if you suffer from vertigo! Story 3 is about a troll attempting to suffocate a girl while she is asleep. It isn’t a bad segment but it is the weakest one.

			The effects that rely most on brightness, contrast and deep blacks reveal heavy flaws on high definition. Lewis Teague pulled small miracles to assemble a nearly perfect horror anthology, but he doesn’t master every aspect of photography. He can coordinate actors skillfully, though. The performances are excellent. We get many familiar faces and an ideal casting.

		

		
			Plausible  #12
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			1991

		

		
			Three burglar break into a house occupied by a dangerous couple and become trapped.

		

		
			7/8

		

		
			This film works like a charm for the same reasons Goonies did, except that it’s made for an adult audience despite the main protagonist being a kid. The kid is basically stuck within the walls of a giant house owned by psychos. This is written and directed by Wes Craven. It’s one of his most accessible films and is easily overlooked. It’s right up there, in the upper tier of his filmography.

			There isn’t really something bad to say about this picture. It’s in its own category. The special effects are strong. The cinematography is outstanding, considering some characters move between the walls. This must have been amusing but challenging to shoot. The actors are excellent and the characters they play are colorful. The villains, especially, are bigger than life.

			The People Under the Stairs is atmospheric, tense, exciting, never boring; it is paced intelligently, it’s a crescendo of terror and it’s a damn good horror thriller. The title of the film can be misguiding. There are several layers to this story that make it stand out; that make it unique. In a sea of horror movies, this is the kind of stuff fans tend to come back to. It’s rewatchable. It’s fun.

		

		
			Plausible  #13
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			2005

		

		
			A group of teens stranded in a village near a strange wax museum realize their lives are in danger.

		

		
			7/8

		

		
			Elisha Cuthbert, Jared Padalecki, Paris Hilton, and Chad Michael Murray make this film epic, though it would still impress without them. They’re not just talented actors, they remind us of people we know. They make this film fun and comfortable before it gets increasingly dark. This is the second time this story gets remade, and it is quite an enhancement. It’s a slasher with an edge.

			The writers know what a good movie is and that’s exactly what they’re giving us. They bank on common horror tropes, half the time, and somewhat re-invent them otherwise. The antagonists follow the same logic. We’ve seen their patterns before, but never quite like this. The budget is substantial, and the movie needs it to tell a big story. The set decoration and the special effects are massive.

			Some of the pain inflicted is atrocious and, at times, hard to watch. The gore is brilliant. In regard to who bites the dust and in which order, the script does a pretty good job of keeping us guessing and on the edge of our seat. Personality flaws end up being assets. People we thought were protected by the writers get mutilated. You just can’t take anything for granted. Great flick!

		

		
			Plausible  #14
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			1989

		

		
			A man and his fellow neighbors are convinced that the new family on the block are murderers.

		

		
			7/8

		

		
			The ‘Burbs is a feel-good black comedy deeply rooted into horror that pretty much sums up what 1980s cinema was like and that is likely to age well. It’s about a bunch of neighbors; all friends to each other, who suspect the few family on the block might be cold-blooded murderers. The movie makes fun of patriotism, religious pride, sardines and, of course, suburban life.

			You’ll, without a doubt, have a good time with this one. The average movie-goer will enjoy it as much as the horror fan who’s seen it all. Joe Dante is directing, so this can’t possibly go wrong. His signature is everywhere. There is an element of surrealism, for example, established by nightmares, an ominous score, slapstick comedy and larger-than-life characters.

			Tom Hanks, Carrie Fisher, Rick DuCommun, Bruce Dern, Corey Feldman; are you kidding me? And these are just the good guys. The villains look like they’re right out of a horror graphic novel. This mystery slowly unravels until the very end. Low on violence and scares, The ‘Burbs is big on suspense and secrets, instead. It’s a movie that keeps you guessing, on the edge of your seat.

		

		
			Plausible  #15
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			1986

		

		
			A hitchhiker stalks a driver and frames him for his murders.

		

		
			7/8

		

		
			The Hitcher is road horror at its best. The first 15 minutes could just as well be a mere stand-alone short and would still work. It’s basically a slow but action-sprinkled thriller that’s always tense and features strong, intense dialogue. In the first moments, to his surprise, the main protagonist overcomes the hitchhiker, triggering a game of domination, humiliation, big egos and revenge.

			Living recurring nightmare John Ryder is like an action film villain, but with apparently no purpose to his madness and no set goal aside from taking pleasure in mental torture. Smart, determined, and purely evil, but as far as we can tell human, his lines nail us back to our seat every time we let our guard down, as intended. The script makes him and the rest of the cast shine at all times.

			There are many lengthy car chase scenes. A helicopter is even thrown in the mix when our lead is tailed by both the killer and the police. A love story is shoved in, for good measure. All this unveils and progresses over a ridiculously short period of time. The Hitcher is particular in that, while the hero in isn’t experiencing an ounce of fun, we, on the other hand, are having a guilty blast!

		

		
			Plausible  #16
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			1974

		

		
			Siblings and their friends, while driving to the desecrated tomb of their grandfather, run out of gas and become the victims of cannibals.

		

		
			7/8

		

		
			The Texas Chain Saw Massacre features a kind of violence that is closer to realistic torture than most horror flicks dare or choose to go. There is nothing supernatural, here, although there is a mysterious aura to the cannibal family our protagonists are targeted by. The cinematography is minimalist, the picture grainy, the set design simply spine-chilling.

			Visceral, it pulls no punches and always brings us back to our basic, every day ultimate fears: suffering, mutilation, torture and death, mostly. The film isn’t exactly bloody but it’s crude, gritty and conveys pain through dry audio effects, screams and sudden loud noises. It essentially speaks to the phobias humans have about evil, sociopathy, insanity, sorrow and pain.

			Watch a bunch of teens get chased, butchered, and meet Leatherface, an iconic chainsaw-wielding brute masked by dead human skin. Depicted as a dumb teenager watching over his family, he is a walking gimmick. He quickly turns a road thriller into physical and mental torture horror. The antagonists are all played by performers who are so natural, yet creepy, they don’t seem to be acting at all.

		

		
			Plausible  #17

		

		
			
[image: ] (1,3,5) The Texas Chainsaw Massacre 2
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			1986

		

		
			A former marshal infiltrates an underground cannibal hideout to rescue an abducted night radio host.

		

		
			7/8

		

		
			This is a direct sequel to the revolutionary The Texas Chain Saw Massacre, a visceral story of isolation, torture and cannibalism. It is early on noticeably more dynamic than the original and, although most of the favorable elements are brought back, the narrative structure, the photography, the emotional vibe and the set design are nothing alike.

			The budget seems bigger, the narrative is more complex and bigger actors are introduced. The script gets eccentric, this sequel being generally weirder. The shocking moments are brilliantly orchestrated. The only recognizable antagonist is Leatherface, the chainsaw-wielding cannibal, but we can presume the rest of his family was simply recast. It is never really addressed.

			It’s highly entertaining and succeeds on many levels. It is atmospheric, creepy, and the violence is no longer suggested. We get a lot of convincing gore. The protagonists are sympathetic, in some cases heroic; as to reply to the rather depressing and hopeless original. The first half plays on suspense; the second is disorienting and submerges us in a surreal, hostile underground maze.

		

		
			Plausible  #18
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			1978

		

		
			A masked psychopath stalks and kills teenagers.

		

		
			7/8

		

		
			Halloween is the ultimate stalk and kill movie. It has a lot to offer as a slasher that hasn’t been considered pertinent in past horror history. One of the early scenes is mostly composed of a long point of view shot that puts you behind the mask of a psychopathic child. We then cool down with the nice, lengthy character exposition of average high school personas with simple backgrounds.

			There are lots of moments filled with nothing but girls walking around in peaceful neighborhoods, chatting. It’s all about friendships, family and suburban life until bodies start piling up. It then becomes your typical campfire tale about a mental institute escapee coming to get you. Drop in hints of possession, some alcohol, nudity, a babysitter and a cool mask and you get a fun, creepy flick.

			The sonata is chilling, intense, overused, but establishes a trademark. The monster’s design is great. The script is strong, though simplistic. This kind of horror is accessible, visceral but not necessary gory. If some slashers rely on the red stuff, this one glorifies stalking. Michael Myers is that shy brute that hides in the shadow, watching you, plotting against you...

		

		
			Plausible  #19
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			1982

		

		
			An infamous vengeful teenager murderer confined to a lake cheats death and return to his old killing patterns.

		

		
			7/8

		

		
			We are well into the 80’s. Moviegoers are now craving humor and cheese, the moral lubricant of horror films. First, the killer was an angry mother. In the sequel, in return, her son avenged her death, his deformed head covered by a potato sack. Jason Voorhees needed one last touch to truly be marketable: in Friday the 13th part 3, he gets a new attitude and a new face; a vintage hockey mask.

			The performances are limited but amusing. The protagonists are more colorful and distinct. Consequently a mismatched bunch, all they really have in common is the setting. They are all planning to relax and party at Crystal Lake. The script makes the most of its stereotypical characters and plays on their individual differences, not shying away from awkward chemistry and conflicts.

			The kills are increasingly eccentric as the franchise advances. Parts of the film were shot in 3-D, which some key shots rely heavily on. This sequel has a good amount of sporadic gore, imaginative practical effects and bad dialogue. It is the goofiest so far, but it is made with more attention to detail, more style, and better cinematography. Thanksfully, Jason is no longer an ambiguous avenger.

		

		
			Plausible  #20
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			2007

		

		
			An ex-stuntman stalks different groups of women.

		

		
			7/8

		

		
			This jewel is written and directed by Quentin Tarantino. It is arguably one of his best movies. The man’s strength and trademark have always been and will probably always be his dialogue. His second defining characteristic is his irregular pacing. In Death Proof, he once again pulls the non-linear gimmick and stretches time, keeping little focus on actual horror.

			Kurt Russel plays an extremely laid back and eccentric character who doesn’t exactly look like a serial killer. His murder weapon is concealed until late in the story. He shares the screen with a bunch of sexy women who all sound like Tarantino when they express themselves. This is a bit creepy. Death Proof is split in two portions. The second portion is a re-imagining of the first one.

			The movie pays homage to exploitation and muscle car films of the 1970s. Some shots are heavily edited and composited in a way to look like they were made in Technicolor, with deep blacks, bright whites and a decoloration. The actors all give superior performances and feel at ease with dialogue that is everything but easy to work with. Tarantino gets his unique vision across, as always.

		

		
			Plausible  #21

		

		
			
[image: ] (1,4,3) Saw II


		

		
			
				[image: ]
			

		

		
			2005

		

		
			A SWAT team leader negotiates with a terminally ill murderer in attempt to save his son from a poison and a booby-trapped maze.

		

		
			7/8

		

		
			Jigsaw, the contraption serial killer, gathered a bunch of people in a condemned building and puts them to the test, again; this time as a group. Pushed to their limits, all characters eventually become hostile to each other. This is, in a way, Saw on a larger scale. The pace is faster, the cast larger, and the game more complex.

			The story blends well with the first movie, some characters return and there is stunning continuity. The visual style and the filtered photo match the original picture. No plot detail is left to chance and every subplot finds its purpose. Expect the same score, excellent performances, significant production quality, the same frantic editing, and, of course, high shock and stress value.

			Half of it takes place in Jigsaw’s workshop, with a villain on the verge of death and with nothing to lose: someone that can’t be threatened or reasoned with. He watches people die one by one in the most creative ways, something we now expect from the creators. The gimmick is simple: suffer or die suffering. It’s not much of a choice, but it’s terrifyingly relatable and horribly satisfying...

		

		
			Plausible  #22
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			1997

		

		
			A teenager whose friends were murdered by obsessed horror movie fans suspects she is now being stalked by a copycat.

		

		
			7/8

		

		
			The original Scream remodeled the slasher trend by thinking outside the box and surprising the tired fan with its intricate structure, it’s self-referencing patterns and its legendary twist. Does Scream 2 live up to expectations? Mostly. We resume our story with the surviving cast members that now carry the weight of the first film on their shoulders and don’t exactly feel like partying, anymore.

			Support actors take care of ensuring the fun vibe. The returning characters are slightly older and they moved on with their lives, only to be reunited again in a different setting. This time, the action mostly takes place in a world of fraternities, sororities, keggers and togas. It’s still a whodunit slasher that references its own subgenre. Additionally, it now plays on the tropes of sequels.
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