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According to Charles Lamb, “Ford was of the first order of poets. He sought for sublimity, not by parcels in metaphors or visible images, but directly where she has her full residence in the heart of man; in the actions and sufferings of the greatest minds.”

***
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Educate Yourself

Read Like A Wolf Eats

Be Excellent to Each Other

Books Then, Books Now, Books Forever

***
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In this retelling, as in all my retellings, I have tried to make the work of literature accessible to modern readers who may lack the knowledge about mythology, religion, and history that the literary work’s contemporary audience had. 

Do you know a language other than English? If you do, I give you permission to translate this book, copyright your translation, publish or self-publish it, and keep all the royalties for yourself. (Do give me credit, of course, for the original retelling.)

I would like to see my retellings of classic literature used in schools, so I give permission to the country of Finland (and all other countries) to give copies of this book to all students forever. I also give permission to the state of Texas (and all other states) to give copies of this book to all students forever. I also give permission to all teachers to give copies of this book to all students forever.

Teachers need not actually teach my retellings. Teachers are welcome to give students copies of my eBooks as background material. For example, if they are teaching Homer’s Iliad and Odyssey, teachers are welcome to give students copies of my Virgil’s Aeneid: A Retelling in Prose and tell students, “Here’s another ancient epic you may want to read in your spare time.”
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DEDICATED TO YOUTUBE CREATORS
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VIDEO IDEAS. These Public Domain ideas are by David Bruce. 

1) A young woman in college was going through a Goth / Punk phase, and she wore heavy, scary makeup most of the time. Sometimes, she didn’t take off the makeup even when she was going out for a run in the park. One day, she was running in the park while wearing the heavy, scary makeup, and a masked man jumped out from behind a bush, grabbed her arm, and said, “I’VE GOT YOU NOW!” The scary Goth woman said, “THE POLICE ARE AFTER ME!” Scary masked man ran away in one direction, and scary Goth woman ran away in the opposite direction. 

Alternatively, the young woman can be clean-cut and when she says, “THE POLICE ARE AFTER ME!” the masked man can laugh at her. So she says, I’M A SHOPLIFTER!” Lots of clean-cut young women are shoplifters, so the masked man runs away. 

2) A man was trying to pick up a woman, and he was persistent even after she made it clear that she was not interested in him. Finally, she asked, “May I borrow your phone?” He handed her his phone, and she looked through the contacts and saw a contact labelled “Mom.” She called that number, and when his mom answered, she said, “Your son is trying to pick me up, and I have told him over and over that I am not interested, and he is persistent even after I have made it clear that I am not interested.” They talked for a minute or so, with the woman giving the man’s mother a few details, and then she handed the phone back to the man and said, “Your mother wants to talk to you.” 

3) A man was walking one way on the sidewalk, and a woman was walking toward him on the sidewalk. When they got close, the man said, “You’re a bit too thin for me.” The woman replied, “You’re a bit too thick for me.” They kept on walking past each other. 

4) Two women were riding their bikes in the neighborhood when a man working on his roof began to catcall them. The two women got off their bikes, walked over to his house, knocked the man’s ladder over, and then they got on their bikes and rode away. 

5) Some men are scary, obviously, but other men are not scary. A man was arguing with a woman on a bus. The man was standing up, and the woman was seated. Eventually, the man got so angry that he kicked the seat the woman was sitting on. This is, of course, an act of violence. A quick-thinking man ran up behind the angry man and grabbed the top of his sweatpants and pulled them down to his ankles. The quick-thinking man then stood between the woman and the angry man, and he stared at the angry man. The angry man pulled his pants up and walked back to his own seat. The woman thanked the quick-thinking man, who said, “You’re welcome,” and he went back to his seat and sat down. The angry man got off the bus at the next stop. 

6) This story is just about a man who simply did the right thing. A woman ordered a pizza and thought she had time to take a quick shower before it was delivered, but she heard the doorbell ring as she was wrapping a towel around herself after the shower. She went to the door and let in the pizza-delivery man. She handed him her credit card, and he handed her the pizza, and — oh! my goodness! — her towel accidentally fell to the floor. Pizza-delivery man immediately turned around so he couldn’t see her, and she picked up the towel and held it in front of her. Pizza-delivery man finished the credit-card transaction and handed the woman her credit card and the receipt by holding it over his shoulder and behind his back, and he left. 

7) A woman went into a coffee shop and a man there tried to pick her up. She did not want to be picked up, but the man was persistent. The woman bought two hotdogs and two Cokes. She went to a table and put down one hotdog and one Coke on each side of the table. She sat down. The man sat down opposite her. She pushed her hotdog and her Coke toward him, and then she got up and left. The man had a decision to make: Does he get up and follow the woman, or does he stay and eat? The man stayed and ate. 

8) A husband and wife are passionately kissing in their bedroom. 

Suddenly, someone says, “Cut! That was terrible! Go find some bushes and practice!” 

The somebody is one of their daughters, who has been filming them. 

The wife says, “But we’re married!” 

The husband says, “And we have kids!” 

The wife says, “And you’re one of them!” 

The husband says, “And who said you could film us!” 

Another daughter walks into the bedroom and says, “I don’t have anything to wear. Can I wear something of yours, Mom?” 

She opens the closet door and looks through the clothes and says: “Mom, I didn’t know you were a cheerleader. 

“Mom, I didn’t know you were a nurse.

“Mom, I didn’t know you were a Japanese schoolgirl— “Oh.” 

A third daughter, who is very young, walks into the bedroom, and goes into the closet and takes out of a drawer or a box a pair of pink furry handcuffs. She holds them high and says, “Mom, can I take these to school for Show and Tell?” 

The wife takes away the handcuffs and says, “You better take a stuffed animal, honey.” 

The girl next door walks into the bedroom and sees the pink, furry handcuffs and says: 

“Hey. 

“Wow. 

“Neat. 

“Can I borrow those?” 

The husband and wife shoo out the girls, and the husband says, “Honey, are you willing to be Helen of Troy tonight?” 

She says, “Sure, if you’re willing to be Conan the Barbarian.” 

*** 
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Please, someone take these stories and make videos to put up on YouTube, Vimeo, or wherever. In the case of the pizza delivery, the woman can be wearing a two-piece swimsuit so you don’t get censored. 
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CAST OF CHARACTERS
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Male Characters

Auria, a nobleman of Genoa, married to Spinella.

Lord Adurni, a young lord.

Aurelio, friend to Auria. 

Malfato, a discontented lover, cousin of Spinella and Castanna. The Latin fatum malum means “bad fate.”

Trelcatio, a citizen of Genoa, uncle of Auria, and father of Amoretta. He is an old man.

Martino, a citizen of Genoa and great-uncle of Levidolce.

Piero, a dependent on Lord Adurni.

Futelli, a dependent on Lord Adurni.

Guzman the Spaniard, a braggadocio Spaniard and out-of-work soldier. His command of English is not perfect, so he probably speaks with a not-exaggerated Spanish accent.

Fulgoso the Parvenu, an upstart gallant. His catchphrase is “as it were.” He is a parvenu: He has enjoyed a recent large rise in wealth and social status. His family made money by selling provisions to Dutch soldiers, so he probably speaks with a slight Dutch accent. He whistles.

Benazzi, divorced husband to Levidolce.

Female Characters

Spinella, wife to Auria. A spinel is a precious stone.

Castanna, her sister. The Latin casta means “chaste.”

Amoretta, a fantastic maiden. A fantastic person is a fanciful person. She lisps and is obsessed with princes and the number of horses that pull their carriages. Trelcatio is her father, and Auria is her cousin. Amoretta’s lisp turns S’s into Th’s, and G’s into D’s, and sometimes R’s into W’s or other sounds.

Levidolce, a wanton. Her name contains Italian words meaning “light” and “sweet.” A wanton woman is a lustful woman who pursues unchaste sex.

Scene 

Genoa, Italy.

Notes:

In this culture, a man of higher rank would use words such as “thee,” “thy,” “thine,” and “thou” to refer to a servant. However, two close friends or a husband and wife could properly use “thee,” “thy,” “thine,” and “thou” to refer to each other.

The word “sirrah” is a term usually used to address a man of lower social rank than the speaker. This was socially acceptable, but sometimes the speaker would use the word as an insult when speaking to a man whom he did not usually call “sirrah.” Close friends, whether male or female, could also call each other “sirrah.”

A main theme of this play is the use of ambiguous language to avoid stating what could be unpleasant truths. Characters in this play tend not to be after the truth, the whole truth, and nothing the truth. Instead, they use ambiguous language to bring about a happy ending. 
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PROLOGUE
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“Language and matter, with a fit of mirth

“That sharply savors more of air than earth,

“Like midwives, bring a play to timely birth.” 

Note: John Ford identifies three characteristics of a good play: Language, matter (content), and mirth that is more spiritual than earthly — that is, more spiritual than bawdy.

“But where’s now such a one in which these three

“Are handsomely contrived? Or, if they be,

“Are understood by all who hear to see?”

Note: John Ford criticizes both playwrights and audiences. Where is a good play nowadays? And if there are good plays, where are the intelligent audiences who can appreciate them? Audiences both hear and see a play.

“Wit, wit’s the word in fashion, that alone

“Cries up [proclaims] the poet, which, though neatly [elegantly] shown.

“Is rather censured, oftentimes, than known.”

Note: John Ford identifies a fourth characteristic of good plays: wit, aka intelligence. Unfortunately, true wit is often criticized rather than recognized.

“He who will venture on a jest, that can

“Rail on another’s pain, or idly scan

“Affairs of state, oh, he’s the only man!”

Note: John Ford notes that critics and audiences often appreciate only references to current affairs and the personalities involved in them.

“A goodly approbation, which must bring

“Fame with contempt by such a deadly sting!

“The Muses chatter, who were wont to sing.”

Note: John Ford criticizes such reliance on current events and personalities. Approval of such plays should be treated with contempt because such plays make the Muses chatter rather than sing.

“Your favors in what we present today;

“Our fearless author boldly bids me say

“He tenders you no satire, but a play;”

Note: John Ford asks the audience to favor his play, which is a real play — one that seeks to make the Muses sing.

“In which, if so he have not hit all right.

“For wit, words, mirth, and matter as he might.

“He wishes yet he had, for your delight.”

Note: John Ford recognizes that he may not have written the excellent play he wanted to write, but if he has not, he wishes he had because an excellent play would delight the audience, including you, the readers of this book.
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CHAPTER 1

— 1.1 —
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Piero and Futelli, both of whom worked for a young lord named Lord Adurni, entered a room in Auria’s house from different doors and met.

Piero said, “Accomplished man of fashion!”

Futelli said, “The times’ wonder! Gallant of gallants, Genoa’s Piero!”

They were members of a mutual admiration society. 

Piero said, “Italy’s darling, Europe’s joy, and so forth! What is the newest news? The newest and unvarnished news?”

“I am no foot-messenger,” Futelli replied. “I am no peddler of official dispatches, no monopolist of newsletters of dubious credibility, no monger of gazettes.”

Piero said, “You are a monger of courtesans, my fine Futelli. In a certain way you are a merchant of the staple for wares of use and trade — a taker-up. Rather indeed a knocker-down; the word will carry either sense.”

Piero was calling Futelli a whoremonger. He was a taker-up of skirts, and he used whores to knock down his erections.

Piero continued, “But, in pure earnest, how trolls the common noise? How wag the tongues of the people around us?”

Futelli replied, “Auria, who was lately wedded and bedded to the fair Spinella, tired with the enjoyments of delights, is hastening to cuff the Turkish pirates in the service of the Great Duke of Florence.”

At this time, some citizens of Italian cities and some citizens of Turkey were fighting.

Piero asked, “Won’t he carry his pretty thing along with him when he goes to the wars?”

His pretty thing was his new wife: Spinella. 

One meaning of the word “thing” is genitals, whether male or female.

Futelli replied, “He leaves her to buffet land-pirates here at home.”

By leaving his wife at home without him to protect her, Auria was giving an opportunity to men — Italian land-pirates — to attempt to seduce her.

“Italian land-pirates?” Piero said. “Sirrah, that’s thou and I: you, Futelli, and I, Piero.”

He then said about Auria, “Blockhead! To run from such an armful of pleasures in order to gain — what? — a bloody nose of honor. This action is most sottish — stupid — and abominable!”

“It is wicked, shameful, and cowardly, I will maintain,” Futelli said.

Piero asked, “Is all my signor’s hospitality — huge banquets, deep revels, and costly trappings — shrunk to a cabin, and a single welcome to beverage and biscuit?”

To fight against Turkish pirates, Auria would have to sail. He would be cooped up in a ship’s cabin, and he would be eating sea biscuits.

Futelli said, “Hold thy peace, man. It makes for us — he comes; let’s part and look grave and serious.”

Futelli was going to say that Auria’s absence would give them the opportunity to attempt to seduce Spinella, Auria’s wife, but Auria’s arrival forced him to stop speaking.

Futelli and Piero assumed serious expressions and stood in different parts of the room.

Auria and Lord Adurni, his friend, walked into the room.

Lord Adurni said, “We wish thee, honored Auria, life and safety. Return crowned with a victory whose wreath of triumph may advance thy country’s glory, worthy your name and ancestors!”

“My lord,” Auria said, “I shall not live to thrive in any action deserving memory, when I forget Lord Adurni’s love and favor.”

Piero stepped forward and said, “I present to you my service for a farewell; let few words excuse all arts of compliment.”

Futelli stepped forward and said, “As for my own part, kill or be killed — for there’s the short and long of it — call me your shadow’s hench-boy.”

A hench-boy is a page of honor, an attendant of honor.

Auria said to Lord Adurni, Piero, and Futelli, “Gentlemen, my business, which requires immediate haste, forces me to reply briefly.”

Lord Adurni replied, “We dare not hinder your resolution winged with thoughts so constant. We wish all happiness to you!”

Piero and Futelli said, “We wish all satisfactions to you!”

Lord Adurni, Piero, and Futelli exited.

Auria said to himself, “Just as the wintered people living in the north leave the minutes of their summer, when the sun departs and leaves them in cold robes of ice, so I leave Genoa.”

Trelcatio, Spinella, and Castanna walked into the room. Trelcatio was Auria’s uncle, Spinella was Auria’s newly wedded wife, and Castanna was Auria’s sister-in-law.

Seeing them coming toward him, Auria said to himself, “Now appears the object of my apprenticed heart.”

He then said out loud, “Thou bring, Spinella, a welcome in a farewell — souls and bodies are severed for a time, a span of time. But on the Day of Judgment, they join again, without all separation, in a confirmed unity forever. 

“Such will our next embraces be, for the rest of our lives; and then taking heed of our divisions and enjoying the rest of our lives together will sweeten the remembrance of past dangers, will fasten love in perpetuity and will force our sleeps to steal upon our stories. These days must come, and shall, without a cloud or night of fear or envy.”

Auria and his wife, Spinella, would be separated while he was fighting the Turkish pirates, but he would then return and they would be happy together for the rest of their lives. Because they would be so happy together, their sleeps — deaths — would be forced to steal upon them. 

Auria then said to his uncle, “To your charge, Trelcatio, our good uncle, and to the comfort of my Spinella’s sister, fair Castanna, I entrust this treasure.” 

Trelcatio replied, “I dare to promise to husband that trust with truth and care.”

Castanna said, “My sister shall to me stand as an example of pouring free devotions for your safety.”

Ancient people used to pour offerings of wine and milk to the gods as they prayed.

Auria replied, “Gentle Castanna, thou are a branch of goodness grown on the self-same stock with my Spinella.”

The sisters Spinella and Castanna came from the same family tree. 

To Spinella, who had remained silent, he said, “But why, my dear, have thou locked up thy speech in so much silent sadness? Oh, at parting, it seems that one private whisper must be sighed.” 

He then said to Trelcatio, “Uncle, may the best of peace enrich your family! I take my leave.”

This was a hint for him to leave so that Auria could talk privately with Spinella and her sister.

Trelcatio replied, “May blessings and health preserve you!”

He exited. 

Castanna began to exit, but Auria said, “Nay, nay, Castanna, you may hear what Spinella and I say to each other. For a while you are designated to be your sister's husband.”

By “husband,” he meant companion and protector.

He then said, “Give me thy hand, Spinella. You promised to send me away from you with more cheerful looks, without a grudge or tear; indeed, love, you promised that.” 

Spinella asked, “What friend do I have left in your absence?” 

“You have many friends,” Auria answered. “Thy virtues are such friends that they cannot fail thee. They are faith, purity of thoughts, and such a meekness as would force scandal to blush.”

Spinella said, “Suppose, sir, that the patent of your life should be called in, and you were to die. How am I left then to come to terms with my griefs? I would then be more to be pitied than if I had only a broken heart! 

“Auria, soul of my comforts! I let fall no eye on breach of — attack on — fortune. I contemn — scorn — no entertainment to divided hopes. I urge no pressures by the scorn of change.”

If her husband were to die, she would be financially hurt. She would not have him to take care of her. She recognized this, but it was something else that hurt her most. 

“And yet, my Auria, when I but conceive how easy it is without impossibility never to see thee more, forgive me then, if I conclude I may be miserable, most miserable.”

What made Spinella hurt most was the possibility that her husband would die in the fighting and she would never see him again.

Castanna said, “And such a conclusion, sister, argues the effects of a distrust more voluntary than cause by likelihood.”

She meant that Spinella’s fear was caused more by her emotions than by the likelihood of her husband’s death.

One can argue with that. Soldiers and sailors die in war.

Auria said, “You speak the truth, Castanna.”

Spinella said, “I grant that it is the truth; yet, Auria, I'm a woman, and therefore I am apt to fear.

“To show my duty, and not take heart — courage — from you, I’ll walk away from you, at your command, and not so much as trouble your thought with one poor looking-back.” 

In this society, her duty was to be an obedient wife. Her husband wanted her to not worry, and so she would refrain from showing her fear as he departed for the war.

Auria said, “I thank thee, my worthy wife! Before we kiss, receive this caution from thine Auria.

“But first, Castanna, let us bid farewell.”

Castanna walked aside to give Auria and Spinella some privacy. 

Spinella said, “Speak, good Auria, speak.” 

Auria then began to give his wife his caution: “The steps young ladies tread, left to their own discretion, however wisely printed, are observed, and they are construed as the lookers-on presume.”

In other words: Young ladies, when their male protectors are absent, are watched by other people, and the young ladies’ actions are interpreted by those observers.

But note: Auria talked about ladies’ “printed” steps. Words, whether spoken or printed, are hard to interpret correctly. Printed words, however, have the advantage of opportunities of being revised before being printed.

Auria continued, “Point out thy ways, then, in such even paths that thine own jealousies from others’ tongues may not intrude a guilt, though undeserved.”

In other words: Behave in such a way that other people cannot misinterpret your actions as guilty.

But note: “Point out” can mean “point out verbally,” as well as “direct — manage — your behavior.” 

And note: “Jealousy” can be “a strong feeling for someone, such as devotion” or “a strong feeling against someone, such as anger.” 

And note: To “point” also means to add punctuation to writing to make it clearer.

Auria continued, “Allow visits as of medicine forced, not to procure health, but for safe prevention against a growing sickness.”

In other words: Any visits you make or any decisions about which visitors you receive should be undertaken with precaution and prudence. Such respectable visits and visitors will not cause gossip, and since they are so respectable they will prevent gossip.

But note: “Forced” carries the meaning of “subjected to violence,” and the verb “force” includes the meaning “rape.” If Spinella were to be subjected to a forced visit, even if it were from a respectable man, it would cause gossip, hate, and discontent.

Auria continued, “In thy use of time and of discourse, be found so thrifty as no remembrance may impeach thy rest.”

In other words: Your use of time and your conversation should be such as to cause no night thoughts of regret that will later prevent you from sleeping easily.

But note: The word “thrifty” can mean “respectable” and “frugal.” Because words are often so difficult to use to convey meaning, it can be best to use them frugally lest they be misinterpreted. Words that you intend to be respectable can be misinterpreted as being scandalous.

Auria continued, “Appear not in a fashion that can prompt the gazer’s eye, or cry ‘holla,’ to report some widowed neglect of handsome value.”

In other words: Appear in such a way that gossipers cannot report that you are neglecting good behavior because of lack of your husband’s supervision.

But note: The word “fashion” can refer to clothing style or to workmanship or to usage. Words can be fashioned. 

And note: “Cry” can refer to a shout or exclamation. A “descry” can mean “the fact of being discovered, usually visually,” according to the Oxford English Dictionary. The cry of “Holla!” can mean “Stop!” 

And note: “Widowed” can mean “deprived of a mate” or “desolate and solitary.” “Neglect” can mean “failure to take care of a dependent person,” according to the Oxford English Dictionary. In this case, “widowed neglect” can refer to Auria’s going away and leaving Spinella in Genoa (and so Auria ought to take his own advice). 

And note: “Handsome” can be used ironically of a punishment: A “handsome” beating is a “fine” beating.

Auria continued, “In recreations be both wise and free. Live always at home, home to thyself, however enriched with noble company.”

In other words: Stay true to your noble and honorable self even when in the midst of noble company. “Free” means noble and honorable, in addition to other meanings.
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