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    For all of those creative people who follow the lesser trodden path


“Good art, whatever its style, has qualities of hardness, firmness, realism, clarity, detachment, justice, truth. It is the work of a free, unfettered, uncorrupted imagination.”
-Iris Murdoch

      

    


INTRODUCTION

The practice of photography is a process that allows us to see the world from various angles. Street photography is just one of those angles. When we first grab a camera, and go to use it, street photography comes to mind as an option. We often discover that street photography is fun, challenging, and it demands as much of our attention as any other genre in photography.

Photography requires skills, ways of seeing, knowledge of camera set ups, and an acute ability to judge the fast-changing light around us.

In this book I have done my best to compile and order my photos to show you the streets that I know. The vibrancy, the creativity and rawness that we feel and see in the city streets. 

I hope that these photos and my words help you to positively reflect on your own street photography.

If we think deeply about what we do when we are on the street, with camera in hand, we motivate ourselves to practise with a fully attentive heart at something that brings joy.

Street photography is the art of capturing the beauty and everydayness of the city street, a town, or a village. There are no rules about what a street photography should look for. There is only your own yearning and need to capture meaningful photos that reflect your own ideas about life.
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I find the visual world fascinating, so a camera is always at hand. As soon as I know that the day is mine, and all appointments are off, I grab my camera and go out into the city to do some street photography.

The streets are always busy. So is my head, so I often have to remind myself that if I feel tired, street photography will wake me up, and I’ll probably have a load of fun, once I get outside.

As soon as I’m on the street, I start looking. I do my best to notice colours, lines, and shadows. The shadows are clues to how the light is reacting that day. I look for the depth and colour of a shadow.

And of course, sometimes, there are no shadows. That can be daunting. Some street photographers lose their motivation when the light is “flat”, no sunshine, no shadows.

Whether there are shadows and sunshine, or the day is dull and overcast, I’ll always lock onto some idea that makes life walking through the city interesting.

As I wander along a broad city street that is formed with old buildings of yesteryear, or new developments still in progress, I’ll begin to see, and consider, the age of the buildings, the people who occupied them before I was born. I want to know whose footsteps I am walking in.  When I pass an old cafe, that was probably once the hot spot in town, I imagine the lovers and the lonely, the drinkers and the dancers who made that cafe come alive all those years ago; now, they are gone, but the ghost of their joys and sadness still linger in the dimly lit room that once offered rest from hard work. 

I come from a life of art. I spent many years working hard as a painter, oil on canvas, art school, and mixing in with other artists and professors. All of these people influenced my way of looking at the world of light and darkness. The shadow is as important as the light, one supports the other. The juxtaposition of both can be found all over the streets, creeping along walls, and sliding across the faces of pedestrians.

Over the years, street photography has become popular, and there are many opinions about what it is, and why we do it. In my thoughts, it’s just photography, and photography is a personal journey that you and I travel. We choose our own paths in life, and the opinions of others about the characteristics of what makes a street photo is arbitrary to our needs. 

Just take interesting photos on the street and think deeply about how to make the next one even better, or more interesting. That’s how we motivate ourselves, it’s how we live our days.

I took this photo (next page) on Potsdamer Platz in Berlin. 

That’s where I live, Berlin.

It was one of those days when I wanted to get out into the countryside, close to Berlin, and take a few landscape photos. 

The afternoon swept past as I wrote articles, charged camera batteries, and checked which lens I wanted to take with me. Then I saw that the evening light glow through my window. Time was too tight to travel outside of the city, so I went for the trusty old streets of Berlin. I took my 24 mm - 105 mm lens, along with my Canon 5D full frame. 

I like the full frame, it’s a touch heavy, but the photo finish is always smooth and the colours are gorgeous. A great camera. Some of the photos in this book were taken with the Canon Rebel, crop sensor, 24.5 MP, with various lenses. Other photos were taken with my Canon 5D. I often go out on the street with a prime lens, 50 mm. But recently, I’ve found that the way I’m looking and seeing things demands that I can open up to a wider view, and create more complex compositions. That’s when a 35 mm does the job for me.

We all go through phases, we try things out, test ideas, and take what’s good for learning, and dispense with the dross that follows us around. We get better. Our creativity on the street develops when we allow ourselves to try everything.
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I walked past Brandenburg Gate. Stopped a few times as I walked towards Potsdamer Platz, took a few photos that you’ll see in a few pages, then saw this composition. I positioned myself in the centre isle, and took the photo at waist height. The Canon 5D doesn’t have an adjustable LCD screen, so I guessed my angle of view and got it right. The photo is slightly cropped, and still looks great.

I love colour photos, but am more in love with black and white. Black and white offers a deeper range of tones. Taking a lot of black and white photos will enhance your knowledge of tones, and colours are tones. As a painter, years ago, I learned that we should view colour as tones and hues. This helps us to order a colour scheme, to think about how each tone is related to the next, and how we can organise a painting so that it expresses ideas powerfully. In photography, tones are the same, and we can judge them more accurately when we think about them and look at them in black and white.

The black and white photo below was taken on the hoof. I was really under pressure as the sun began to dip behind the house, then, ten minutes later, it was disappearing behind the trees and the sky was darkening. You know what that means if you are already a street photographer; no bright streaks of light, everything begins to fall into the shadows which soon turn to big dark patches of city streets.
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