

  

    

  




  Here's what people are saying about


  AFTER HOUSES . . .




  "Claire Millikin writes with deep feeling, craft, and delicacy about trauma; she makes obsessive, careful music — in the manner of Joseph Cornell’s sublime work — from her repeated divinations of foreclosed and melancholy vistas. An astute critic as well as a scrupulous and admirably driven poet, she combines formal élan and emotional intensity. I think of her poems as following in the noble, painful tradition of Maurice Blanchot — language reaching toward silence."




   — Wayne Koestenbaum, Distinguished Professor of English at the


  City University of New York Graduate Center, author of Blue Stranger With Mosaic Background (2012)




  "As Claire Millikin puts it in the final poem of her After Houses, Poetry for the Homeless, 'This is a book of escape & survival.' Memory here does more than talk, it sings through eloquently detailed poems about exile from a beloved house, about 'crossing thresholds' in cars with a baby, about growing older. Although all of us readers' lives differ, this book can also be shared as 'our history. Don’t turn away.'"




   — Henry Braun, poet and peace activist


  author of Loyalty, New and Selected Poems (2006)




  "Claire Millikin’s deeply perceptive and elegiac poems remind us that the words we use to define the world are the same words that define our losses. Acknowledging the perilous journey of human survival, these poems teach us that 'the four walls of/ a house may vanish if/ we do not define it.' Both lush with language and haunting, After Houses is a work of uncanny beauty."




   — Kathleen Ellis, author of Vanishing Act (2007)




  "The house, Gaston Bachelard tells us, 'is our corner of the world . . . our first universe, a cosmos in every sense of the word.' Millikin’s hibernal, transient, gypsy economy of pawn and rent offers a hagiography not of sanctuary but of abandonment, vanishing, nightmare, salvage, banishment, and betrayal. In the triptych altars of dressing rooms, train station bathrooms, cinderblock restaurants, libraries, closets, cars, and the carapace of second-hand coats, the narrators of these haunted poems articulate an implacable, restive heimweh. 'This history of tarnish and salvage wires my soul,' says one speaker. That one never feels quite safe in these poems is testament to their post-Lapsarian truth and power."




   — Lisa Russ Spear, author of Vanitas, Rough: Poems and


  The Hide-and-Seek Muse: Annotations of Contemporary Poetry
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  Disclaimer:


  Note to the Reader




  Viewing this eBook at a higher than optimal text size will cause the reading experience to be altered considerably. Since eBooks are formatted as reflowable text and have to work on many different screens and devices, it is impossible to guarantee that the poems will display as the poet intended. As such, some of the lines will display as multiple lines of text. When this occurs, the turn of the line will be marked with a slight indent, prompting the reader that this is a continuation of a previous line. In order to read the poetry as it was written, we suggest that you read this book at the default font size on your device. Please note, that spacing of some of the poems were either truncated or eliminated to accommodate reflowable text format. Please refer to the print edition of this book for a more accurate rendering of the poetry.
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  Moi, je suis intact, et ca m’est égal


   —  Arthur Rimbaud




  PREFACE




  AFTER HOUSES was long in the making, even if in some ways its inception came about quickly. Some of the poems reflect a life, or lives, left behind; a few of its poems were written years and even decades ago. But of course no life is ever completely shed as we move from skin to skin, and some of the poems contending with more difficult topics, I think, could never have been written had I not landed in a situation of relative stability, teaching as a Lecturer at the University of Virginia. Back when I was an intermittent student in New York City, Galway Kinnell told me not to try to publish too soon; he thought I was too fragile for it. And that strange advice, strangely, was good. The poems in After Houses then were written without the thought or intention of other people reading them. I think I’ve gotten so deeply into that habit of using the space of the poem as a place of intense privacy, even though now some of my poems have been published, I would never begin a poem with the thought that someone else might read it, with the concern for another’s taste.




  Why and how this book came to be a book about homelessness and longing for home is a complicated question. Uncomfortable as I am with the direct confessional mode, it is still important to say that for some years, and in my heart even now, I lived on the edge or with the near-threat of homelessness. Not because I was born into poverty, but for other reasons, reasons that I would have to sum up as my propensity for nightmares, a feeling that nowhere is safe, no person can be trusted; and so one keeps moving until suddenly one is living in one’s inherited car. But over time as things stabilized for me, I grew obsessed with the metaphysics of homelessness, obsessed with the ways that homelessness marks America, with the ways that homelessness like poverty is often, of course not always, a female problem. As I grew older and became a less troubled person myself, I got haunted by other daughters  —  not in an activist way, but as I say metaphysically. What does homelessness mean for the soul? What does it mean to be a tenant, angling to meet the terms of retaining a roof and walls? Can we understand systems of capitalism and heteronormativity through the lens of homelessness? These are strange questions to address in poetry, and I do not address them through analysis. Instead they are part of the nightmare or haunting that is still with me even as, to be very clear, I now live in a house that my spouse and I own.

OEBPS/Images/idpf_logo.gif
<idpf>





OEBPS/Images/vcss.gif
W3C ces p





OEBPS/Images/millikin-claire-afterhouses-front-cover-hi-res.jpg
w Poetry for the Homeless by C]gjifé;Mil’likm AA

< = - with-an Iﬁirodqciion by'Turru"Bé‘ﬂ’s\ =y






OEBPS/Images/2LeafPress-Logo-200x50.jpg





OEBPS/Images/After-Houses-title-v2.jpg
AFTERHOUSES





