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            BEFORE YOU READ

          

        

      

    

    
      BACKGROUND INFORMATION: SCIENCE FICTION

      Science fiction (or sci-fi) is a popular area of literature. Although it may be based on science, science fiction often requires that readers use their imagination. Some science fiction books include a lot of fantasy, so readers can experience events that do not happen in our everyday world. A number of science fiction stories happen in the future using advanced technological and scientific ideas.

      This form of literature has existed for centuries, but it became famous during the 1800s with books like Frankenstein by Mary Shelley and The War of the Worlds by H.G. Wells. The War of the Worlds was made famous again in the 1938 radio broadcast by Orson Welles. In the 1900s, more science fiction stories appeared, such as George Orwell’s 1984, Larry Niven’s Ringworld, Ray Bradbury’s Fahrenheit 451, and the Foundation series by Isaac Asimov. Recent well-known science fiction movies include the Dune series, The Matrix series, and Avatar.

      

      VOCABULARY NOTES

      This book is for intermediate-level readers. Much of the vocabulary is at the B1 and B2 levels.

      You can learn these words before you read, or you can check this section again while you read. You can also use a dictionary while you read, or guess what words mean by thinking about the rest of the sentence. However, we recommend reading through the example sentences and notes below before beginning the book, no matter what strategy you use.

      
        
          	
        Actors and musicians have to perform at an audition to get a job.
      

      	
        When actors are in a play or movie, they use props, such as glasses to drink from, plates, swords, umbrellas, or other objects.
      

      	
        Kidnapping is a crime where one or more people are taken against their will.
      

      	
        A Latino is a person who is, or whose family is, from Mexico, Central America, South America, or the Caribbean. They generally speak Spanish.
      

      	
        Although he was not able to move his body, he was still completely lucid and knew what was happening around him. People who are lucid are aware of their surroundings and mentally in control of their actions.
      

      	
        When people do a top-secret job, they often have to sign a paper called a non-disclosure agreement, also called an NDA, which means they will not give any information about the job to other people.
      

      	
        Whenever something is toned down, it becomes less extreme, is not as loud, or is not as bright.
      

      	
        When we dream, our subconscious minds are actively creating thoughts and pictures that seem very real to us.
      

      	
        Therapists help people with both physical and mental problems.
      

      	
        An orphan is a person without parents. Many orphans may live in an orphanage until someone adopts them or they grow up.
      

      	
        A cue is a long wooden “stick” used in the game of pool. Pool is one of several games played on a table with pockets. A player uses the cue to force a ball, the cue ball, into the other balls, in order to drop other balls into the pockets. A rack (noun) is a simple frame that is shaped like a triangle. The rack is often used to help set up the balls at the beginning of a game of pool. The act of using a rack to position the balls is called to rack (verb).
      

      	
        “To be a keeper” means that a person is necessary for a project or job.
      

      

      

      

      DISCUSSION QUESTIONS

      
        
          	
        Do you like to read science fiction? If so, which books have you read, which authors do you like, and why do you like them?
      

      	
        Do you dream often? Do you remember your dreams?
      

      	
        Have you ever realized you were dreaming while you were asleep? How did you feel?
      

      	
        Do you feel you can control your dreams? If so, how do you do that?
      

      	
        Would you like to have a job that you could do in your sleep?
      

      

      

    

  


  
    
      
        
          
            
CHAPTER 1


          

          
            THE AUDITION

          

        

      

    

    
      Arthur was nervous. This was his first part, or Session, as his new employers called it. Arthur had reasons to be nervous because this was a big case and people could die. But Arthur was an actor—that is, he had been an actor until he took this job. It seems life does not always go as expected.

      Arthur had spent more than two years trying to get a part in a movie or television series, but he had been unsuccessful. He was short and plain in appearance. Nobody noticed him in a crowd. He just wasn’t the kind of actor that Hollywood wanted.

      Arthur’s money was running out and he was almost ready to give up on his dream of becoming successful in the movie industry. Then one day, he received an invitation to an audition, which was a big surprise.

      What was also surprising was that this strange audition request came through the mail. He didn’t recognize the name of the production company, either. The address was in the studio district, however, which made the company seem more genuine. The letter did not describe the plot, nor did it specify an exact part he was expected to play. Instead, it spoke of different parts he would be considered for. As he was getting desperate, he did not hesitate to call the phone number and schedule an appointment.

      When Arthur arrived at the studio two days later, he found an empty room. But he wasn’t surprised by that. Actors often needed to read their lines without any help or props, just to show how flexible they could be when dealing with the unexpected. The room looked like it had previously been used to store goods a long time ago and had not been used for anything in a while.

      Arthur was surprised to see two men waiting for him dressed in three-piece suits. They didn’t seem like average directors or even people in the television or movie business. One of the men was only a little older than Arthur and had a military-style haircut. The other man was definitely older than fifty. His hair was turning gray, and he was slim. He stared directly at Arthur. Both men seemed very formal and made Arthur feel uneasy.

      The two men approached, their hands extended, ready to shake Arthur’s hand. The man on the left said “Good afternoon, Mr. Mahia. Thank you for coming. This is Mr. Brown,” he said, pointing to the second man. “And I’m Mr. Smith.”

      After giving Arthur a short but solid shake, Mr. Smith let Mr. Brown shake Arthur’s hand. “Pleased to meet you, Mr. Mahia,” Mr. Brown said, shaking Arthur’s hand a little more firmly.

      Mr. Smith continued. “I’m sorry I can’t go into detail at the moment, but we represent a serious company. We need good actors, actors of a very special type, who can play any part, whether it is a good or bad person.”

      Arthur was surprised by the man’s honesty and straightforward question and didn’t know what to say.

      Mr. Smith continued, looking deep into Arthur’s eyes, “Are you such an actor, Mr. Mahia? Are you up to the challenge?”

      Arthur, who did think he was a good actor, replied, “At my acting school, I received the highest marks in my class for the ability of pretending to be another person. What do you need, exactly?”

      Mr. Smith gave a small smile. “We need very flexible actors. We need people who can deal with sudden changes to the story without any preparation.”

      Arthur was completely confused. A changing story? he thought to himself. What kind of movie is this?

      Arthur asked, “Just what kind of production is this? Is it theater, or maybe a reality show?”

      Mr. Brown laughed and replied, “It’s a type of reality show.” And then he added, with a smile, “But it’s a special kind of reality.”

      “OK,” Mr. Smith said, “let’s see what you can do. We’ll start with a simple part. Picture the following situation: You work with investments at a large bank. You and your boss have been involved in some unusual deals with foreign powers for several years. But now that you suspect that the latest deal with a man named Mumbadwani involves kidnapping, you do not want to be involved and are thinking of informing the head of the company. Unfortunately, your boss has been very careful so far and there is no written evidence against him.”

      Mr. Smith paused, looked at Arthur, and asked, “Do you understand the plot so far?” And seeing Arthur nod, he continued, “So let’s assume you have a hidden recording device, and you need to get your boss to give away these secrets. Your part, now, is to persuade your boss, who will be played by Mr. Brown, to somehow confirm or deny that kidnapping is involved.”

      He paused again and stressed, “There is no script, no fixed plot. You simply have to make it up, gently guide Mr. Brown, if possible, or just follow his lead. And you need to get useful information from him regarding the Mumbadwani deal without him realizing you are doing this. I repeat, he must not realize what you are doing. You can’t ask him directly.”

      Now Arthur was really confused. He looked quickly around the empty room for signs of recording equipment, but he didn’t see any. “There must be a hidden camera somewhere,” he thought to himself. He looked at the men again. Their serious expressions told him that this was an important job. Apparently, they needed someone to play a very challenging and unusual part.

      Then Mr. Smith looked Arthur in the eyes and asked, “Do you think you can you do it?”

      Arthur decided to try it. He stood up straight, took a deep breath, thought about the businessmen and bankers he knew, and said, “Okay. I’m an investment banker. Now I just need to understand the immediate situation. Where are we, and what are we doing?”

      Both men looked relieved. Mr. Smith said, “Well, since Mr. Brown will be playing the lead part here, we’ll let him decide the circumstances. Please remember that he may change the situation several times as we’re working, even quite suddenly.”

      Mr. Brown closed his eyes, concentrated, and mumbled to himself a bit. Opening his eyes and looking at Arthur, he said, “So, we’re both at the office coffee maker, waiting for our coffee. I ask you how your weekend was.”

      Arthur immediately responded. “I took the family to the beach to get my mind off the Moombud-oney deal. Could you pass the sugar?”

      Mr. Smith, who had stepped back a few feet to give them room, looked at Arthur in surprise.

      Arthur had his back to him and so continued, “That deal sure was something, don’t you think?”

      Even Mr. Brown seemed surprised by Arthur’s rapid understanding of the situation. He continued, “Any cream for you?”

      Arthur replied, “No, I’ll drink it as black as Moombud-oney’s soul.”

      Both gentlemen smiled at that. Mr. Brown hesitated and then said, “New location. We’re on my fishing boat, on the lake. It’s a long weekend, and it’s just you and me.”

      Arthur was surprised at this sudden change, but his brief pause was not noticed as he asked, “The fish aren’t really biting today, are they? They seem to be just as unsure of the worms as I am of the Moombud-oney deal. So, what do you think? Is that deal really OK?”

      Mr. Smith, still standing behind Arthur, was now definitely smiling.

      Mr. Brown declared, “Location change! We’re now in the board room with several colleagues. I’ll start the conversation.” After pausing a moment, he continued as if he were addressing a group of people. “So, that pretty much wraps up the monthly review. Does anyone have any questions?”

      Arthur looked around the room to see if there were any other questions and then raised his hand. Mr. Brown looked at him and said, “Yes?”

      Arthur said, “Nothing about the review. I just wanted to know if you have a few minutes to go over some of the details of the latest deal I’m working on.” Then he added, “In your office, if possible.”

      “That may be enough for now,” Mr. Smith said. “Mr. Brown, are you convinced yet?”

      Mr. Brown responded, “I’d like to try one more scene.” Looking at Arthur, he continued, “You are Mr. José Penta, the brother of the criminal Juan Penta, and you have been living in Texas for several years. I’ll play Juan, who comes to visit from Mexico. You want to find out if his visit has anything to do with drugs. I’ll start, and you join when you’re ready.”

      Arthur asked, “Are we going to do this in Spanish? That’s fine with me.”

      Mr. Brown looked surprised and replied, “For Mr. Smith’s benefit, we’ll have to do it in English.”

      Arthur nodded and said, “I need a second to get into character. Hmm, I need to be a Latino living in Texas. I’d like you to know that my Spanish is fluent, but occasionally my accent is not always perfect.”

      Mr. Brown replied, “My Spanish isn’t that good either, so that’s fine.”

      Recalling the body language of some of his Latino friends, Arthur said after a minute, “I’m ready, señor.” Both men immediately noticed a Spanish accent in that short sentence.

      Mr. Brown walked to a door and pretended to press the bell. Arthur shouted, as if far away, “Si, si! One moment, I’m coming,” while taking the long way towards an imagined door. He then pretended to unlock and open it. As he saw Mr. Brown, he called out with a slight Spanish accent, “Juan! What are you doing here? When did you get to town? Are Mamá y Papá all right?”

      “Hello José. Mama and Papa are fine. I just happened to be passing through on business and thought I’d drop by for a short visit.”

      “Business? What kind of business brings you here, Juan? It’s not another of your suspicious deals, is it? You know Mamá does not approve of that! You’ll break her heart if you keep that up, and Papá’s, too.”

      Arthur sounded so convincing that Mr. Brown did not know what to say for a moment.

      “Are you satisfied now, Mr. Brown?” Mr. Smith asked.

      Mr. Brown turned back towards Mr. Smith, gave a nod, and mumbled, “I guess so.”

      Mr. Smith turned to Arthur and said, “Mr. Mahia, we’ll get back to you soon. You did very well, by the way.”

      Yes, Arthur remembered, that was how his strange career had started.
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