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            INTRODUCTION

          

        

      

    

    
      Welcome to the December issue of Horror Bulletin Monthly. In this one, we cover the reviews from November 2023.

      HIGHLIGHTS AND LOWLIGHTS

      This month, we watched the October releases that we didn’t get to last month, plus several more new films from November. We also did one theme week this time around, with “Killer Ant Week,” which was fun.

      Here’s what we each thought stood out this month:
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        * * *

      

      The guys are mostly in agreement this month about the best and worst, which is surprisingly rare:

      

      Brian really liked “When Evil Lurks” and “Suitable Flesh” this month and thought “The Nun II” was trash. He didn’t hate “Exorcist: Believer,” but felt that it didn’t offer anything new that the first one didn’t already do better. He also thought “Haunted Mansion” and “A Haunting in Venice” were both good, but only technically horror, since one is a kids’ movie and the other is an Agatha Christie mystery.

      For the less-well-known films, he also thoroughly enjoyed both “Red White and Blue” as well as “Cold Prey.”

      With the exception of “The Nun II,” he didn’t actually hate any of the films this time around.

      

      Kevin  had three clear favorites this month, “The Wheel of Heaven,” which was weird and wonderful; “When Evil Lurks,” which was unusual and disturbing; and “Suitable Flesh,” which was all around cool. He’s also very fond of “Freddy vs. Jason” and “Phase IV” - his official Horror Guys viewing of both of those this month was his fourth time seeing each of them, and he’s not tired of them yet.

      “Triangle” wins for his favorite time travel time looping movie, light on the horror but heavy on the entertainment. The best surprise for the month was “Incident In A Ghostland,” which he went into blind and wondered afterward how he’d overlooked that one completely. He got the least enjoyment from “Godzilla Raids Again,” which hasn’t held up well. Most overhyped were “Exorcist: Believer” and “The Nun II,” which were not bad, just more of the same and unnecessary.

    

  


  
    
      
        
          
          

          
            NEW BOOK - THE HORROR GUYS GUIDE TO THE HORROR FILMS OF BORIS KARLOFF

          

        

      

    

    
      
        
        “Horror means something revolting. Anybody can show you a pailful of innards. But the object of the roles I played is not to turn your stomach - but merely to make your hair stand on end.” –Boris Karloff.

      

      

      And make our hair stand on end, he did. Sometimes, he played the good guy, but more often, he showed us the dark side of humanity and the supernatural. He played both Frankenstein’s Monster and the evil doctor himself. He played executioners, island explorers, criminals, ghosts, and body snatchers. He just about invented the “mad scientist” trope.
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      With a range from kindly old medical researcher to war criminal, Boris Karloff gave chills to moviegoers for decades. After dozens of throwaway, forgettable roles, he finally hit stardom in the early 1930s with “Frankenstein,” and the rest is cinematic history. 

       We’re here to look at his horror films— All of them.  

       This book takes you on a fascinating trip through every one of Karloff’s horror films, going through a complete synopsis, including spoilers and commentary. This is not a Boris Karloff biography. What it does do is look at Karloff’s amazing array of characters shifting from the original incarnation of Frankenstein to maniacs and mad scientists aplenty. We will look at fifty-two horror films and seven important non-horror films that are significant in Boris’s career.

       The man loved what he did, and it often showed through in his films. As he said himself:

      
        
        “I am a very lucky man. Here I am in my 80th year, and I am still able to earn my bread and butter at my profession. I am one of that very small family of the human race who happens to thoroughly enjoy his work. If I didn't enjoy it, I wouldn't go on.” —Boris Karloff

      

      

      Pick it up here: https://brianschell.com/b/karloff
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        * * *

      

      WEB STORE

      You can now pick up ebook editions of all our “Horror Guys Guides” and all back issues of “Horror Bulletin Monthly” issues as well as our fiction stories at https://brianschell.com/ and then click on the appropriate category. Or pick them up at any of the usual e-book places. Although we don’t sell paperbacks from our site, there are links to pick them up on the store site as well.

      Also, note that our “Horror Guys Guides” (not the Horror Bulletin Monthlies) are also now available in hardcover.

      EMAIL US

      As always, we’d love to hear YOUR opinions on the films and critique our reviews. Contact us at email@horrorguys.com

      And now… Here. We. Go!
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            MOVIE REVIEWS

          

        

      

    

    
    

  


  
    
      
        
          
          

          
            1955 GODZILLA RAIDS AGAIN

          

        

      

    

    
      
        	AKA “Gigantus The Fire Monster”

        	Directed by Motoyoshi Oda, Ishiro Honda

        	Written by Takeo Murata, Shigeaki Hidaka, Shigeru Kayama, Ib Melchior, Ed Watson

        	Stars Hiroshi Koizumi, Setsuko Wakayama, Minoru Chiaki, Takashi Shimura

        	Run Time: 1 Hour, 18 Minutes

        	Trailer: https://www.youtube.com/watch?v=afODInhsCOQ
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      SPOILER-FREE JUDGMENT ZONE

      Another Godzilla is back again to cause mayhem in Japan, and this time around, to fight another giant monster - the first time he does. It’s interesting seeing it as part of the progression of films in the series, but many parts of it are not very gripping, and it hasn’t held up well over time.

      SYNOPSIS

      We get a voiceover about nuclear weapons and space rockets. Are there not darker and more sinister secrets here on Earth? “This story is the price of progress to a little nation of people.” Credits roll.

      We open on a small village near Osaka, which mostly focuses on fishing. Tsukioka is the pilot of a small airplane that usually scouts the seas for tuna. He spots a big catch and radios into the headquarters, which relays his message to the ship. Hidemi is Tsukioka’s girlfriend, and she works the radio back at the base.

      The other pilot, Kobayashi, runs into engine trouble, so he also calls headquarters. Hidemi asks Tsukioka to fly that way to see about rescuing Kobayashi. Tsukioka finds the man standing on a small deserted island. Tsukioka lands, but it’s too late at night to take off.

      It’s not so dark, however, that they can’t see Godzilla when he walks past to fight some other giant monster. The two huge beasts fall off a cliff and continue to fight underwater. The two pilots head home and report what they saw.

      Zoologist Dr. Tadokoro says that the second dinosaur that the men identified, Anguirus, has brains in several parts of his body and is one of a breed of fire monsters. There’s no weapon that can kill such a monster. The leader of the group shows a film of the monster that attacked Tokyo just last year. They killed that one with an oxygen bomb, but the inventor died with the bomb, so they can’t do that again.

      And now there are two monsters. Tsukioka and Hidemi talk about his bravery or lack thereof. The world awaits reports on the monsters’ location, and it comes soon enough. The creatures are expected to attack Osaka tomorrow morning. When that doesn’t happen, everyone goes out for a night on the town.

      Then, the radio announces that the monster has been spotted at the coastline. All defensive units get into position. The city is evacuated as well as it can be.

      Tsukioka and Hidemi drive to her father’s place in the country. Meanwhile, a busload of convicts escape and run through the night. A couple of cops flag down Tsukioka and Kobayashi and have them follow the escaping criminals. The criminals crash and burn, but they also start a big fire that’s large enough to be spotted by Godzilla, who makes a beeline toward it.

      The army shoots Godzilla with everything it has, which isn’t enough. Then, the second monster comes ashore. Godzilla and Anguirus soon start fighting, and Osaka pays the price– many buildings are destroyed, and the city burns. The monsters continue to fight until Godzilla kills Anguirus.

      Morning comes, and everyone goes back to the cannery and starts to rebuild from the ruins. The boss tells Kobayashi that he’s being reassigned to Hokkaido. He moves and starts over, flying and spotting for tuna in the ocean. Tsukioka and Hidemi arrive in town, and Kobayashi has a surprise for them. Tsukioka gets to meet some old Air Corps buddies– it’s a big party!

      At least it’s a good party until the boss comes in and says the fishing boat has been sunk; it must be the monster. Tsukioka goes up in his spotter plane to see if he can find the creature. Tsukioka reports the monster’s position, and Kobayashi rushes out to join him. They trade places, and Tsukioka goes back to the base to report.

      Nine fighter jets arrive at the island, and they all shoot at Godzilla. Kobayashi flies too low, and Godzilla shoots his plane with fire breath. The planes shoot at the mountain instead and drop an ice slide on the monster’s head. Tsukioka wants to join the fighters on the second pass.

      The bombers start again, shooting at the ice wall behind the monster, but Godzilla manages to shoot down several planes with his monster breath. Eventually, they thoroughly bury the monster under tons and tons of ice.

      COMMENTARY

      Is this racist if it’s all dubbed in English, but everyone has a very stereotypical waiter-in-a-generic-Asian-restaurant kind of accent? Tsukioka was dubbed by Keye Luke, a well-known Asian actor, so maybe that’s OK, but when Paul Frees does it, not so much. George Takei has an uncredited role as various voices, and I actually picked that up not knowing he was even in this. This was his first acting role.

      This was the first time Godzilla fought another monster, something that would come up time and again in the many sequels. Also, they never use the name “Godzilla” in the film; everyone calls him “Gigantus.”

      Much of the film is narration, told by Tsukioka, instead of dialogue spoken by characters on screen. The monster battle was decent, but over with pretty quickly. The rest of the film, with the military fighting Godzilla just wasn’t that interesting, but probably since we’ve seen it done so much better in newer films. This was probably great at the time, but it just doesn’t hold up very well.

    

  


  
    
      
        
          
          

          
            1956 THE BAD SEED

          

        

      

    

    
      
        	Directed by Mervyn LeRoy

        	Written by John Lee Mahin, Maxwell Anderson, William March

        	Stars Nancy Kelly, Patty McCormack, Gage Clarke

        	Run Time: 2 Hours, 9 Minutes

        	Trailer: https://www.youtube.com/watch?v=fZt7gtFiVJk
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      SPOILER-FREE JUDGMENT ZONE

      This is a sinister classic that’s beautifully made. It’s also kind of a dated, stretched-out slog. So it’s a love-it and dislike-it at the same time situation.

      SPOILERY SYNOPSIS

      Colonel Ken Penmark is shipping out, and he says goodbye to daughter Rhoda, wife Christine, and old Aunt Monica, who runs their boarding house. Christine thinks Monica spoils Rhoda.

      Leroy, the maintenance man, comes in. Monica says he has the mind of an eight-year-old. He and Rhoda don’t get along. Rhoda is still salty that Claude won a penmanship medal at school; it was the only gold medal given out by Miss Fern.

      Rhoda and Christine go to the park where Miss Fern is having a picnic for the children. Christine asks Miss Fern if Rhoda acts normally at school; does she act like a normal child? Fern gives an evasive answer.

      Back at home, Monica listens to two of her boarders, Emory and Tasker, talking about a nurse who poisoned a bunch of people. Christine says she doesn’t like reading about murders. Christine says she’s always had the nagging feeling that she was adopted.

      They hear over the radio that a child at the picnic where Rhoda is has accidentally drowned. It was eight-year-old Claude Daigle, the boy who won the penmanship medal. Rhoda comes home and doesn’t seem particularly upset by what she saw. In fact, she thought it was exciting!

      Leroy sees right through Rhoda’s nonchalance. He whispers silently, “I’ll find a way to scare you!”

      The next morning, Miss Fern comes to see Christine. Mrs. Daigle asks Miss Fern to see if Christine knows anything about Claude’s missing penmanship medal; it wasn’t on his body. Also, Rhoda was the last to see little Claude alive. She’d been grabbing at his medal all day after following him around. She was even seen on the pier where they found the body. “So many things may have happened,” Fern says. Again, Fern is evasive about what she really thinks, but she doesn’t want Rhoda back next year.

      Miss Fern doesn’t come right out and accuse Rhoda, but it’s heavily implied. Then Hortense and Henry Daigle come in. She’s drunk and hostile. She accuses Miss Fern of knowing more than she’s telling. “There’s something funny about the whole thing. You know something? Miss Fern dyes her hair! It was no accident.” She rants drunkenly. Everyone implies that Rhoda killed Claude, but that’s crazy because they’re both just eight-year-olds.

      Ken calls and asks about the accident. He says he’ll be gone another four weeks. Christine doesn’t let on that anything is unusual. Christine goes into Rhoda’s room to get a locket for Monica and finds the missing penmanship medal in there as well.

      When confronted, Rhoda plays ignorant and denies everything. She says that she and Claude were playing a game, and he loaned the medal to her for winning. Rhoda’s a really transparent liar, but Christine doesn’t have much choice but to believe it.

      Christine remembers and asks about an old lady where they used to live. The old lady fell down some steps and died. She left Rhoda her favorite item, a crystal ball. She also knows Rhoda had something to do with that old lady’s death.

      Time passes, and Ken mails his daughter a glass tea set packed in excelsior. Monica looks at Rhoda and says, “I wish she were mine.” Apparently, Christine has accepted what happened and is an unwilling accomplice now.

      Rhoda goes outside to play, and Leroy antagonizes her. Rhoda mentions that she knows Leroy sneaks naps behind the furnace in the basement. He says he knows what Rhoda did to that little boy. He says that the police will find the bloody stick that he hit Claude with. Leroy then takes the excelsior to the basement and lays down for a nap.

      Mr. Tasker, a mystery author, comes over for dinner, and Rhoda goes upstairs to eat with Monica. Christine asks Tasker about “a story I’m considering writing” about a child murderer. Is that even a real thing? Tasker says it’s actually very common. Christine’s father, Richard Bravo, also comes over, and he disagrees. The three debate whether criminal children all come from poverty-ridden slums or whether a “normal” child could be a criminal. Tasker thinks some children are just born “blind” to some things; they’re “bad seeds” born that way from the beginning. He tells the story of one woman who went from continent to continent, a real psychopath. When he mentions the woman’s name, Richard recognizes it.

      Tasker leaves, and Richard asks if something’s bothering Christine. She mentions the fear that she’s been adopted and what Rhoda might have inherited from her. “Whose child am I?” Her father is very evasive. Christine starts to think back and—her mother was the very woman that Tasker had been talking about, and Richard adopted her. She has “evil murderer” in her genetics, and she’s passed them on to Rhoda!

      Monica and Rhoda come downstairs, and Frank takes a long look into Rhoda’s face. He shakes his head; he doesn’t see it.

      Later, Christine catches Rhoda trying to dispose of her shoes that she used to beat Claude. Rhoda admits the whole thing with Claude and about the old woman in Wichita. Christine tells Rhoda to send the shoes down to the incinerator.

      Leroy taunts Rhoda about killing Claude with her shoes. He says he took her shoes out of the incinerator. This gets under her skin, and she gets mean. He admits he doesn’t really have her shoes, but now he really does believe she’s a murderer. He later goes down and does find the shoes in the incinerator.

      A bit later, Christine catches Rhoda stealing some matches. Monica asks what’s been bothering Christine lately; have Kenneth and her broken up? The old woman gets nosy, offering vitamins and sleeping pills to make Christine feel better.

      Hortense Daigle comes back, drunk again, and she wants to talk to Rhoda. Rhoda comes in, and Monica drags her right back outside, leaving the drunk woman with Christine. Hortense makes all kinds of accusations along with mentioning how “sick and sloppy” Christine is looking, which is true.

      Monica comes in, and they hear screaming. They both look out the window- the basement where Leroy sleeps is on fire, and the door is locked. Christine knows exactly what happened even before the man is finished screaming. “I should have known this would happen,” Christine says as she loses her mind. Monica takes Rhoda upstairs, away from Christine, who has a complete breakdown.

      Later, Christine gives Rhoda some vitamins. Rhoda asks, “So many?” Christine admits that she dropped the penmanship award in the lake near where Claude died. Rhoda admits what she did to Leroy, but Christine knows all about it already. Christine reads Rhoda a bedtime story as she goes to sleep. “I can’t let them take you and lock you up. Only I can save you, so sleep well.”

      Those weren’t vitamins; that was a whole handful of sleeping pills. Christine then goes into her bedroom and shoots herself.

      Ken is there at the hospital with Monica, Richard, Emory, and others. It’s been two days. “Why did she do such a thing?” Monica tells him the part of the story that she saw. Monica consoles Ken, “You still have Rhoda. If we hadn’t heard the shot and gotten the doctor quickly, Rhoda would be gone.”

      The doctor says that Christine won’t be the same if she survives. Everyone but Richard leaves, who asks the doctor if Christine had been saying anything in her delirium. She just kept repeating about “Bad seeds.” The doctor supports Richard’s idea that inheriting a murder gene is unrealistic.

      Ken goes home and hugs his sweet, innocent little girl. We hear that Monica has promised to leave her songbirds to Rhoda, and they’re going way up high on the roof to sunbathe tomorrow…

      Ken goes to bed, and Rhoda puts on her raincoat to go outside. The phone rings, and it’s Christine calling Ken, who is starting to wake up; the doctor says she’ll recover. Meanwhile, Rhoda is at the park, on the pier, looking for the penmanship medal, and she’s struck by lightning. Well, that came out of nowhere!

      COMMENTARY

      Monica’s big into therapy and psychiatry; she claims she knew Sigmund Freud. The whole theme of the movie is insanity and psychopathic children. The idea of nature/nurture is also thrown around a bit, as Rhoda comes from a “fine family.” As we learn later, blood does tell.

      Monica’s one of those annoying busybody neighbors who get in the middle of anything.

      This was adapted from a play, and it really shows. The characters give long monologues, and there are only a few sets. “Man, this is long,” Kevin said at the hour-and-a-half point. He was right; this was really stretched out. Plus, there were at least three different places it could have had a satisfactory ending, but it just kept going and going with more story.

      It’s a significant horror classic that has been remade several times, but it’s pretty dated and very slow-paced for the modern viewer.
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