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      Summer Amberly was done hiding. It was a gradual decision, beginning as the weather started to turn in the fall. Not that the weather turned in Las Vegas. It slowly got cooler, like soup left too long on the counter. The days got shorter, the planet rotated, and it eventually became difficult for the Vegas Valley to maintain the blistering heat that often arrived in May.

      She started venturing out more when outside no longer meant sunglasses, three layers of sunscreen, and a ridiculously thin floppy hat that protected against the sun. The first summer she’d been here—three years ago now—she had burned the tops of her feet because she’d forgotten to put sunscreen on below the ankle.

      The mistakes a pale-white Northern girl made in the Desert Southwest when there was no one to guide her.

      And there really had been no one, which was why she had chosen this place. Her curiously strait-laced family believed gambling sinful, and Nevada so sinful that they didn’t dare set foot in it.

      Her law school friends were all working their newly minted corporate jobs, which demanded twelve-hour days and no satisfaction. She had once had regular school friends, but had lost touch with them during the insanity of law school.

      And then there had been the insanity of Norton, whom she would forever refer to in big capital letters in her mind as THE STALKER, sometimes demoted to The Stalker, but never, really as Norton or Norton Davies or Norton Edmond Davies, as it said on the restraining orders that never worked.

      Not even court cases worked, not the way she wanted anyway, not when The Stalker’s family had enough money to hire the best defense attorneys in the state. It didn’t matter that Summer still had a scar on her upper left arm from the knife he’d sliced her with, or that the bank across from the alley had security footage of the attack.

      The footage was blurry, his face wasn’t clear even though her terror was, and he’d managed to escape while she sobbed in the arms of the Good Samaritan who had risked his own life to shove The Stalker out of the way, and kick the knife into a pile of sewage so disgusting that The Stalker didn’t want to fish it out.

      The Good Samaritan, who proved that he was as craven as the rest of the world when he changed his testimony from Yeah, that’s the guy to I don’t know if that’s him or not. All I saw was the knife.

      That, the sudden loss of memory from her own neighbors (Nope, never saw him lurking around. I would’ve noticed) to the so-called contamination of the knife from the evidence room at the local police station led the judge—a family friend of the Davies—to grant the defense’s motion to dismiss based on lack of evidence.

      That same judge had the nerve to tell Summer that she shouldn’t file frivolous cases against old boyfriends, and as she tried to protest that she had never dated The Stalker, hadn’t really done more than refuse a drink from him at an off-campus bar, admonished her not to take her breakups to court.

      She’d told her lawyer, who hadn’t been cheap either, but she’d managed to pay him with the last of her student loan money, that the judge’s admonition had been the end of her belief in the law, but she had just been lashing out. She hadn’t ever believed in the law. The law had been designed by propertied white men for other propertied white men, like The Stalker, and she had initially been drawn to it with a sense of urgency and change and revolutionary fervor that seemed to have dissipated while dealing with the continual harassment of a man who couldn’t believe that a woman he had been attracted to hadn’t been attracted to him.

      He had read the dismissed case as permission to do far worse, and had sent her Forgive me? flowers that very night.

      She didn’t sleep that night. She gathered her things, which were surprisingly little, packed them in the paid-off Audi her father had given her when the family had tired of it, then went to the home of a guy who lived near the waterfront, a guy who had scared her back when she represented him from her required stint at Legal Aid. A guy who dealt in drugs she didn’t approve of, but who was her only connection to what her family would have called “the underworld.”





OEBPS/images/kris-story-really-large-hidden-treasure.jpg
New York Times Bestselling Writer
KRISTINE KATHRYN

Hiopex TREASURES







This Font Software is licensed under the SIL Open Font License, Version 1.1.
This license is copied below, and is also available with a FAQ at:
http://scripts.sil.org/OFL


-----------------------------------------------------------
SIL OPEN FONT LICENSE Version 1.1 - 26 February 2007
-----------------------------------------------------------

PREAMBLE
The goals of the Open Font License (OFL) are to stimulate worldwide
development of collaborative font projects, to support the font creation
efforts of academic and linguistic communities, and to provide a free and
open framework in which fonts may be shared and improved in partnership
with others.

The OFL allows the licensed fonts to be used, studied, modified and
redistributed freely as long as they are not sold by themselves. The
fonts, including any derivative works, can be bundled, embedded, 
redistributed and/or sold with any software provided that any reserved
names are not used by derivative works. The fonts and derivatives,
however, cannot be released under any other type of license. The
requirement for fonts to remain under this license does not apply
to any document created using the fonts or their derivatives.

DEFINITIONS
"Font Software" refers to the set of files released by the Copyright
Holder(s) under this license and clearly marked as such. This may
include source files, build scripts and documentation.

"Reserved Font Name" refers to any names specified as such after the
copyright statement(s).

"Original Version" refers to the collection of Font Software components as
distributed by the Copyright Holder(s).

"Modified Version" refers to any derivative made by adding to, deleting,
or substituting -- in part or in whole -- any of the components of the
Original Version, by changing formats or by porting the Font Software to a
new environment.

"Author" refers to any designer, engineer, programmer, technical
writer or other person who contributed to the Font Software.

PERMISSION & CONDITIONS
Permission is hereby granted, free of charge, to any person obtaining
a copy of the Font Software, to use, study, copy, merge, embed, modify,
redistribute, and sell modified and unmodified copies of the Font
Software, subject to the following conditions:

1) Neither the Font Software nor any of its individual components,
in Original or Modified Versions, may be sold by itself.

2) Original or Modified Versions of the Font Software may be bundled,
redistributed and/or sold with any software, provided that each copy
contains the above copyright notice and this license. These can be
included either as stand-alone text files, human-readable headers or
in the appropriate machine-readable metadata fields within text or
binary files as long as those fields can be easily viewed by the user.

3) No Modified Version of the Font Software may use the Reserved Font
Name(s) unless explicit written permission is granted by the corresponding
Copyright Holder. This restriction only applies to the primary font name as
presented to the users.

4) The name(s) of the Copyright Holder(s) or the Author(s) of the Font
Software shall not be used to promote, endorse or advertise any
Modified Version, except to acknowledge the contribution(s) of the
Copyright Holder(s) and the Author(s) or with their explicit written
permission.

5) The Font Software, modified or unmodified, in part or in whole,
must be distributed entirely under this license, and must not be
distributed under any other license. The requirement for fonts to
remain under this license does not apply to any document created
using the Font Software.

TERMINATION
This license becomes null and void if any of the above conditions are
not met.

DISCLAIMER
THE FONT SOFTWARE IS PROVIDED "AS IS", WITHOUT WARRANTY OF ANY KIND,
EXPRESS OR IMPLIED, INCLUDING BUT NOT LIMITED TO ANY WARRANTIES OF
MERCHANTABILITY, FITNESS FOR A PARTICULAR PURPOSE AND NONINFRINGEMENT
OF COPYRIGHT, PATENT, TRADEMARK, OR OTHER RIGHT. IN NO EVENT SHALL THE
COPYRIGHT HOLDER BE LIABLE FOR ANY CLAIM, DAMAGES OR OTHER LIABILITY,
INCLUDING ANY GENERAL, SPECIAL, INDIRECT, INCIDENTAL, OR CONSEQUENTIAL
DAMAGES, WHETHER IN AN ACTION OF CONTRACT, TORT OR OTHERWISE, ARISING
FROM, OUT OF THE USE OR INABILITY TO USE THE FONT SOFTWARE OR FROM
OTHER DEALINGS IN THE FONT SOFTWARE.


OEBPS/images/wmg-logo-for-vellum.jpg
ronLshi





