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            NEWS: A LITTLE RESTRUCTURING

          

        

      

    

    
      As you may have noticed from the cover of this issue, we’ve made a few changes.

      OUR MAGAZINE

      We’ve dropped “Bulletin” and are now just “Horror Monthly.” This is in tune with our new Internet domain, HorrorMonthly.com. We’ve still got the same writers, editors, reviewers, and basic style; it’s just a name change. Well, no, not really. The two Horror Guys are going to be focusing more heavily on the monthly side of our system, as the following changes will make clear:

      OUR NEWSLETTER

      
        
        HorrorBulletin.com is no more.

      

        

      
        Long live HorrorWeekly.com!

      

      

      Any old links to the “bulletin” site should still work, so don’t worry about losing your favorite issues or any links. From this point forward, however, we’ll be referring to Horror Weekly, our once-a-week email newsletter.

      This free weekly email contains all our full-length and short-film reviews and commentary, just as it always has.

      Also, as before, the newsletter is completely free every week. After an issue has been out for four weeks, however, it falls into the “Archive” status, which requires a paid subscription to access. Again, you only pay for “old” issues; the newest weekly issues and those of the past few weeks are still free. This isn’t anything new, but it seems like a good time to point it out and explain it.

      The newsletter also includes a convenient built-in option to listen to our podcast. The podcast is also free (ALL the episodes) at HorrorGuysPodcast.com.

      HORROR GUYS PODCAST

      Currently, at HorrorGuysPodcast.com, Kevin and Brian read and comment on the same material that appears in the Horror Weekly newsletter each week. Nothing is changing here. The podcast is included in our newsletter each week, but it can also be found on Apple Podcasts, Spotify, and YouTube, among many other podcast listings.

      HORRORGUYS.COM

      This is probably where the biggest change is going to be. We won’t be posting four full-length movies and a short in the future. The HorrorGuys.com site is now focusing more on indie films (as they are made available to us) and short films. The full-length film reviews and synopses are going straight to the newsletter. Everyone seems to love the short films, so we’re beefing those up in a big way!

      HorrorGuys.com = Short and Indie films

      HorrorWeekly.com = All those same shorts plus five full-length films, a mix of old and new releases.

      The simplest, easiest way to get ALL our content is either by subscribing to the newsletter or picking up this magazine in print or ebook each month. You won’t miss anything!

    

  


  
    
      
        
          
          

          
            INTRODUCTION

          

        

      

    

    
      Welcome to the August issue of Horror Monthly (No more “Bulletin”). This issue covers our reviews and updates from the past month.

      HIGHLIGHTS AND LOWLIGHTS

      This was July, the main month of summer, AKA “Beach Season,” so we did what everyone else seems to do and had our own version of “Shark Week,” pulling in six of the silliest, most over-the-top shark films that we haven’t already covered.

      As always, we watched a crazy mix of both old classics and new releases. Here’s what we each thought stood out this month:
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        * * *

      

      Brian was immensely disappointed with “Furiosa” and pleasantly surprised with “I Saw the TV Glow.” “Winne the Pooh: Blood and Honey 2” was about what he expected, and he enjoyed it more than most. He liked “Out of Darkness” more than Kevin but admits the ending was a bit of a letdown. He felt “Saw X” was the best of the series after the first film. “New Life” wasn’t what the trailers suggested, but he liked it a lot.

      On the older films, he thinks “Wait Until Dark” deserves its praise, but may not fall into the Horror category for many people. “Space Amoeba” was fun but really, really bad on the science. “Attack of the Killer Tomatoes” has not held up well at all, although he remembers enjoying it when he was six years old; amost exactly the same can be said for “Killer Klowns from Outer Space.”

      Of the short films, there were several standouts: “Gwilliam” is a little older but absolutely hilarious. “Good Head” somehow got by us in 2021, but it’s funny as well. “Pizza Panic Party” is a fun retro short, as is “O, Glory!” The only one he didn’t care too much for was “Bite” because he just didn’t understand it.
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        * * *

      

      Kevin’s favorites of the month were “New Life,” which was different than what we expected in a good way, “I Saw the TV Glow,” which was weird and wonderful, and “Saw X,” which bucked the trend of sequels going steadily downhill and was an excellent addition to the series. The biggest disappointments were “Furiosa,” which was a step down from “Fury Road,” and “The Wicker Tree,” which didn’t live up to “The Wicker Man” from 1973. He remembers “Attack of the Killer Tomatoes” and “Killer Klowns from Outer Space” being much better when he saw them when they came out.

      On the short films, he agrees with Brian that “Gwilliam” and “Good Head” are the best as far as horror humor goes. He also liked “Sea Devil” a lot, which was not filled with humor but was creepy and left him wishing it was longer.

      Now, let’s take a more detailed look at all these and many others…
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            1941 INVISIBLE GHOST

          

        

      

    

    
      
        	Directed by Joseph H. Lewis

        	Written by Helen Martin, Al Martin

        	Stars Bela Lugosi, Polly Ann Young, John McGuire, Clarence Muse

        	Run Time: 1 Hour, 4 Minutes

        	Watch it: https://www.youtube.com/watch?v=b8zuKPcdVWE
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      SPOILER-FREE JUDGMENT ZONE

      The premise is a little far-fetched in this one, but it still manages to be a decent film. There are no actual ghosts, just crazy people doing crazy things. Still, it’s fun, and the cast does a nice job with it.

      SPOILERY SYNOPSIS

      Charles Kessler comes downstairs, and the servant Evans says it’s time for dinner. Charles sits at the table alone and talks to his wife, who is just an empty chair. Evan serves “her” first. Is he insane, or is there a ghost?

      Virginia asks Evans about her father, and she doesn’t seem surprised. Ralph comes to the door, and Virginia isn’t thrilled to see him. Ralph watches Charles talking to his imaginary wife. Virginia explains to Ralph that it’s like this every year. Her mother left Charles for another man, and he does this every year on their anniversary. The two go out for a walk.

      Cecile the maid talks to Evans about whether or not Virginia and Ralph are going to get married. Jules the gardener has told Cecile about the local murders, and she’s a little weirded out. Jules then grabs some food and sneaks out to the barn, where he goes down a trap door into the cellar, where they keep Mrs. Kessler. He tells her that no one knows where she is but him. She’s not quite mentally all there.

      Jules’s wife asks why Jules doesn’t tell Charles about having his wife in the barn, but he doesn’t think Charles would take it well. Could she be behind all the murders? No, Jules says, “She is like a child.” He’s waiting for Mrs. Kessler to get better and is afraid to tell anyone about her at this point for fear of getting in real trouble.

      Cecile approaches Ralph, and she knows him from before. She’s infatuated with him, but she says he’ll never marry her. Cecile plans to tell Virginia about him soon.

      Later that night, Mrs. Kessler wanders out of the barn, which is apparently unlocked. She stands in the yard, and Charles sees her. “I’m afraid to come home. You’d kill me. You’d kill anybody,” she says to herself.

      Charles thinks he imagined it, but he starts walking around as if he's in a trance. He goes downstairs into Cecile’s room and… Evans finds her body in the morning.

      Charles calls the police, who find a note. They find a note from Ralph in Cecile’s pocket, warning her to leave. Evans overheard the conversation between Cecile and Ralph. Ralph is arrested and charged with murder. Ralph is soon convicted, sentenced to death, and executed, all very quickly.

      Paul Dickson, Ralph’s identical twin brother, comes to see Charles. That night, Mrs. Kessler gets out of the barn again, and once again, Charles sees her and goes into a trance. He then goes downstairs and kills Jules in the kitchen. In the morning, Evans finds Jules’s body, too.

      Virginia says that others have been killed here, but no one can find any clues, fingerprints, or evidence. They’d leave, but Charles’s wife used to be here, so they refuse to leave “in case she comes back.” Detective Williams talks to Paul about the details of the case.

      Jules’s wife comes to see the body and screams that he’s not dead. He is, in fact, twitching and trying to talk. Charles is there, and he asks if Jules recognized the man who tried to kill him. Jules takes one look at him and dies of fright right then. Charles finds it all confounding.

      Charles talks to Marie the new cook about not quitting. She’s pleased that Charles liked dinner and agrees to stay. Later, Charles sees his wife looking into the window and he ends up sneaking into Virginia’s room. Lightning flashes, and Charles comes out of his trance– what’s he doing in his daughter’s room? He goes back to his own room without hurting anyone.

      In the morning, Charles is terrified that the cook has been murdered, but she was just out shopping. Detective Williams comes to the door and says the police were stationed outside all night. They find Detective Ryan in one of the rooms, dead. The cook complains about food missing from the kitchen.

      Williams thinks the murderer is probably Evans, but Paul suggests bringing in a psychiatrist to judge Evans.

      As they question Evans, Mrs. Kessler sneaks in the back door and raids the fridge. A couple of police officers walk in and catch her. “But I’m dead, you understand?” They take her upstairs where the others are. As soon as Charles lays eyes on her, he goes into his trance as the others all watch.

      Charles attacks Williams. In the next room, Mrs. Kessler just falls over dead. At the same time, Charles relaxes and comes out of his trance. “What happened here?” He still has no idea what he’s done. The police take him away to jail.

      COMMENTARY

      There’s a mildly racist joke as Evans, who is black, sees Paul and thinks he’s seen Ralph’s ghost. “Am I pale? I feel pale.” Yep– he was almost scared white!

      The story moves along quickly and is interesting, but the main concept is ridiculous. The insane wife triggers her husband into a murderous trance. There were no ghosts, invisible or otherwise, just a couple of crazy people and a weird domestic situation.

      Other than the silly premise, it’s a fun film.

    

  


  
    
      
        
          
          

          
            1960 BLACK SUNDAY

          

        

      

    

    
      
        	AKA “The Mask of Satan”

        	Directed by Mario Bava

        	Written by Ennio De Concini, Mario Serandrei, Nikolay Gogol

        	Stars Barbara Steele, John Richardson, Andrea Checchi

        	Run Time: 1 Hour, 27 Minutes

        	Trailer: https://www.youtube.com/watch?v=N05Bm7kOZgg


      

      SPOILER-FREE JUDGMENT ZONE

      Excellent sets, a good script, skillful direction, and a strong cast make for a good movie that still holds up and is entertaining today.

      SYNOPSIS

      Satan was abroad in the 17th century, and so were witches and vampires. Before the hunters burned them at the stake, they were branded with the Mark of Satan. Asa’s face is covered in the Mask of Satan before she is burned for falling in love with the evil Igor Javutich. The metal mask has spikes on the inside. “In the name of Satan, I place a curse on you,” she says before the burning begins. The executioner uses a big hammer to smash the mask over her face. Credits roll.

      It starts to rain heavily, putting out the cleaning fires. The witch Asa, and her lover Igor, are buried before dawn.

      Two centuries later…
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      Professors Andrej Gorobec and Thomas Kruvajan ride a carriage to Moscow for a conference, and they stop over in a little village for the night. They bribe the coachman, who is clearly terrified of the region, into taking a shortcut through the haunted woods. When the carriage loses a wheel, the two men investigate an old church in an old cemetery.

      The two go down into an old mausoleum which is covered in dust. They find one coffin with a window, and they see “The Mask of Satan” on the dead witch. The driver calls Andrej, the younger professor, out, but Thomas, the older one, stays behind to explore some more. He’s attacked by a giant bat, and in the scuffle, the window of the coffin gets smashed. Thomas pulls off the mask and cuts himself, dripping blood into the coffin.

      On their way out, they see a woman walking her dogs. She’s Katia Javda, but we recognize her face—she’s Asa the witch. The driver announces that the carriage is fixed, but we see that Andrej is smitten. Back in the tomb, we see something bubbling in the old witch’s corpse.

      Elsewhere, in the castle, Prince Vajda is Katia’s father, and Constantine Vajda is her brother. They hear a wolf howling outside. The prince is a tired old man who’s afraid of a painting on his wall. He tells the servant, Ivan, that the execution of Asa and Igor was two hundred years ago today. Back in the tomb, we see that the witch is definitely regenerating.

      At the tavern, the two professors talk about vodka and about Andrej’s crush on the princess. A young girl complains about milking her cow in the barn next to the old cemetery. The witch in the tomb commands Igor to “Rise.” The soil over his grave splits open, and Igor Javutich does rise out of the grave, still wearing his death mask. Old Igor pays a visit to Prince Vajda in his bedroom but is scared away by the old man’s cross. Katia sends for the two doctors who are staying at the inn to come help with the old man.

      Igor gets to Thomas first, saying he’s been summoned to the castle to help with the Prince. Instead of the old man’s bedroom, Igor takes Thomas into the dungeons and traps him there with the tomb of the undead witch. The witch calls him by name and orders him to look into her eyes. She wants his blood- and soon has it.

      Thomas comes to the castle to assist with the prince. He looks different now, with white hair, and he also doesn’t like the cross. The old man calms down, and they all leave Thomas alone with him. By morning, the Prince is dead and Thomas has disappeared.

      In the morning, Andrej goes to the castle for Thomas, and Constantine is rude about Thomas’s disappearance. They examine the dead prince’s body, and Katia faints. The villagers find a body that had been eaten by a demon and rush right to the castle. The milkmaid sees a painting of Igor on the wall and says that’s the man who picked up Thomas last night. The dead man and the prince both have two marks on their necks.

      As night falls, Thomas and Igor appear in the fireplace. Katia sees someone hiding in her room, but they’re gone when Constantine arrives. She and Andrej stop all the action talk in the garden about melodramatic, angsty stuff. Ivan, the butler, finds a secret door, so Constantine and Andrej go exploring. While they’re in there, someone murders Ivan. The two men find the witch asleep in the tomb. Andrej goes to find the village priest, but Constantine gets trapped inside.

      Andrej and the priest find Igor’s mask discarded in the cemetery next to his grave. They find Thomas’s body in the grave; he’s a vampire now, but the priest takes care of him.

      Katia finds Ivan’s body and goes into full screaming-panic mode, asking her dead father for help. She’s a little surprised when he opens his eyes and sits up as a vampire. The prince is about to drink her blood when Igor comes in and throws him into the fireplace to burn.

      Igor touches Katia, who quickly ages. The witch, on the other hand, gets younger. Andrej storms in and fights with Igor. Andrej wins with a little help from the dying Constantine.

      Outside, the villagers grab the torches and pitchforks and storm the castle.

      Andrej finds Katia, who asks him to kill the old witch on the table. He notices that she’s wearing Katia’s cross, but the young one isn’t. He performs the test that the priest used and figures out that the “young” one is really the witch.

      The villagers come in and grab the witch. They tie her up and burn at the stake, for real this time. As they burn her, her youth goes back to Katia in the crypt, who de-ages and wakes up. Now she and Andrej can live happily ever after.

      COMMENTARY

      The sets in the cemetery and mausoleum are very intricate and interesting. The movie is very dark but lit well, so everything is clear and sharp. To kill a vampire, you need to stab them in the left eye socket; that’s very specific. It’s surprisingly gory for such an old film, and it still holds up well today.
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