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      Some kind of weird Sleeping Beauty curse has hit a Portland, Oregon, suburb.

      Sounds like a case for Hedgewitch sisters Holly and Willow, and Holly’s fae familiar, Cam.

      But “weird” doesn’t begin to describe what’s really happening….

      A new story in the spellbinding Hedgewitch urban fantasy series by the author of the Nikki Ashburne series.

      “Telling the Bees” is part of Uncollected Anthology, Issue 18: Beasties.
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      The amulet was a simple, teardrop-shaped amethyst edged with tiny silver spirals. I wasn’t a jewelry maker; I bought the items with which to make the amulets my sister, Willow, and I sold in our Portland shop.

      Stone, wood, metal. Simple elements, but part of the earth.

      Part of the interwoven magic of the world.

      Willow and I don’t sell to casual passers-by. Our clientele are true magic users. The shop comprises the front rooms of a purple-and-slate-blue Victorian home, on a side street in the trendy Hawthorne District. Not as easy to find, especially with the wards on it. Sometimes we had to work stronger magic, magic that might be visible or audible or otherwise noticeable to the average person, so we had spells to prevent that.

      My workspace was in a second-floor bedroom. The walls were painted a deep, rich blue, like the sky at twilight, but the natural wood trim glowed a dark reddish-brown in the sunlight. Glass-fronted wood cabinets between the windows and doors held tools and supplies. In the center of the room, a round wooden table, close to bistro height, with Celtic knot work etched around the rim, served as my work table

      It was a sunny spring day, still cool, but warm enough that I could lift the double-hung windows for a bit of fresh air. The breeze occasionally guttered the flames of the fat, white candles ringed on the floor around me, but it wasn’t enough to blow them out. The candles helped me focus my magic, allowing me to define and doubly bless my space before I started.

      Willow and I are hedgewitches. Willow’s talents are with earth, water and plants, so she handles the herbs, potions, tisanes, and other concoctions. Amulets and charms are my purview: air, fire, auras, and protection spells.

      Now, gathering up magic from within and around me, I traced invisible symbols on the amethyst, reciting a cantrip as I did. The amethyst shimmered, then glowed as the magic infused it. Amethysts are known for their emotional and spiritual healing properties, and the magic I used was to enhance that, allowing the user to benefit even more from meditations and cleansing rituals. There was a level of protection, too.

      Right now, in the world, it felt like everyone needed a little protection from the vast negativity battering at them from all sides.

      I finished, closing my eyes and hold my hands, palms up, at waist height for a moment, giving thanks to the universe for my abilities. Then I set the amethyst next to the previous amulet I’d worked on: a flat, polished disk of wood, with a simple triskele etched on it (adding the element of Fire). Into that I’d imbued solidity, groundedness to go along with the already present slow, patient strength of the tree.

      I shook out my hands and reached for the next project when a soft knock sounded at the door, followed by Willow’s light voice.

      “Holly? Sorry to bother you…”

      I huffed through my nose. Magic work took preparation, and being interrupted meant I’d have to start over before I could work on anything else.

      But I also knew Willow wouldn’t interrupt me unless it was important. Really important.

      “Come in.”

      The door opened. Willow’s long, light brown hair, streaked with pale green, was piled on her head in a wispy, Gibson-girl style. She wore a floaty, wine-colored skirt edged in crocheted lace, a scoop-neck white shirt, a choker make of crocheted leaves, and a sage-green, open jacket, the light fabric embroidered with burgundy and darker green.

      In contrast, my short, darker hair is shot through with dark green, and is spiky like my personality. (Very few people are allowed to say that and live.) I wore skinny jeans, a Prussian blue top, and dangling peacock-feather earrings.
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