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            FROM NASA’S KENNEDY SPACE CENTER

          

        

      

    

    
      
        
        …reports of hacking of the new Ares Mars Orbiter (AMO), stating that the latest high-resolution images of the Mars surface haven’t been tampered with or modified. Initial reports suggested that the large letters that appeared mysteriously on the face of Mons Olympus were a hoax. Now, with confirmation from the Chinese and SpaceX satellites, the administration states that images accurately reflect the reality—within the past month, some agency has constructed an enormous 1,000-meter long sign in tall capital letters, reading, “Humans, Fuck Off.” And on the other side of the planet, in Hellas Planitia, another sign reading “Hands-Off Mars.” The administration has made no comment regarding who might have pulled off this act of what some call interplanetary graffiti.

      

      

      Chortling, Auggy Perch, real name August Perch, kicked a slippered foot against the concrete floor to spin his ergonomic chair around. He was treated to a dizzying picture of the pale orange basement walls, OLED lights glowing with a soft blue through the translucent trim around the ceiling. Shelves featuring his collection of props, books, and toys spun past. It was a familiar blur. He stopped his motion when he came back around to face his computers again. He leaned back, picking up his insulated thermos and sucking flat water from the straw, while admiring his screens. It was a great setup, like something out of a science fiction movie—four large curved monitors, two in front of him, two above, and two more in profile mode on each side of the cluster. All of it mounted in a custom frame he had printed. It created a huge bubble expanse of screen real estate—his canvas for his creations. The entire bubble was mounted on an armature from the ceiling, making it easy to reposition, raise, lower, and rotate. He could move between his office chair, to standing, to reclining in his hammock, and bring the sphere where he wanted.

      He flipped between browser tabs, looking at the news stories on one window. Another mirrored his phone, showing the ongoing Tik Tok posts as people weighed in. Other screens showed feeds from Instagram, Blue Sky, Reddit, and many others. Plus a screen with Marie’s Instagram feed, mostly pictures of Cicy. His own programs scouring the content online, compiling, and summarizing it for him. He chuckled, scrolling past conspiracy theorists, science buffs, and reactors alike. He picked up plain popcorn from a 3d printed skull bowl and popped it in his mouth, crunching as he read what the world was saying.

      Hoax, was a common thread. Distrust in the government to report the truth wasn’t dented much by the confirmation from other agencies. Even the uneducated public knew that what they were seeing on Mars couldn’t possibly be real. No country, no commercial effort, could have sent people to Mars to construct the signs on the planet. For proof, they argued that there were no pictures of the signs being constructed. The timeline was narrowed by the satellite orbits. Nothing there on one pass, the sign visible in the next.

      Of course not. He had accounted for the orbits of every satellite around Mars, specifically to avoid being seen putting up the signs. He chuckled again to himself. The evidence was undeniable—but flat earthers existed, so no telling how stupid people could get. He’d given them definitive proof that their entire reality had shifted and they cried hoax. The experts scrambled, trying to find an explanation that would keep their reality intact, while acknowledging the “apparent reality” of the signs on Mars.

      It was all good fun, even if the purpose was serious. He chuckled again, pushed back from the desk, and stood, turning around to admire his greatest creation—the greatest invention in human history. It set off butterflies in his stomach. Auggy slid his hands into his blue jean pockets.

      Any science fiction fan would recognize it immediately. They might get the details wrong, but they’d get the idea from the design. Similar objects existed in so many books, shows, and movies. Some had been depicted as an arch, signifying a passage. Others a sort of booth or pad. Something that you stood on, or in, usually with all sorts of technological grebbles around it. Many of the devices also had a sort of control console in front of it, though not all utilized that feature. They all had one thing in common—they were impossible. A story-telling device to move people and things from one scene to another without the whole messy business of vehicles. Or sometimes vehicles also went through the device, because they’d be useful at the destination. It moved the reader or viewer to the next scene without the whole boring process of watching people travel. If the travel was an important part of the story, then the writers would find a reason to make the device temporarily unusable.

      Auggy rocked on his bare feet. He flexed muscled, fit arms, t-shirt tightening across broad shoulders. A little sore from all the work he’d been doing, but it wasn’t bad. He’d get in a work out, maybe a run before it got dark. It’d be good to get out of the basement and out on the trails. He loved running through the woods at dusk, air cooling, on up to the ridge where he could watch the sun set and imagine that he could travel back in time and see the familiar landscape transformed into a world that hadn’t known the axes and saws that made a farm out of an ecosystem. For the moment, though, he took pleasure in looking at his invention.





OEBPS/images/gtp-22-logo-only-filled.jpg







This Font Software is licensed under the SIL Open Font License, Version 1.1.
This license is copied below, and is also available with a FAQ at:
http://scripts.sil.org/OFL


-----------------------------------------------------------
SIL OPEN FONT LICENSE Version 1.1 - 26 February 2007
-----------------------------------------------------------

PREAMBLE
The goals of the Open Font License (OFL) are to stimulate worldwide
development of collaborative font projects, to support the font creation
efforts of academic and linguistic communities, and to provide a free and
open framework in which fonts may be shared and improved in partnership
with others.

The OFL allows the licensed fonts to be used, studied, modified and
redistributed freely as long as they are not sold by themselves. The
fonts, including any derivative works, can be bundled, embedded, 
redistributed and/or sold with any software provided that any reserved
names are not used by derivative works. The fonts and derivatives,
however, cannot be released under any other type of license. The
requirement for fonts to remain under this license does not apply
to any document created using the fonts or their derivatives.

DEFINITIONS
"Font Software" refers to the set of files released by the Copyright
Holder(s) under this license and clearly marked as such. This may
include source files, build scripts and documentation.

"Reserved Font Name" refers to any names specified as such after the
copyright statement(s).

"Original Version" refers to the collection of Font Software components as
distributed by the Copyright Holder(s).

"Modified Version" refers to any derivative made by adding to, deleting,
or substituting -- in part or in whole -- any of the components of the
Original Version, by changing formats or by porting the Font Software to a
new environment.

"Author" refers to any designer, engineer, programmer, technical
writer or other person who contributed to the Font Software.

PERMISSION & CONDITIONS
Permission is hereby granted, free of charge, to any person obtaining
a copy of the Font Software, to use, study, copy, merge, embed, modify,
redistribute, and sell modified and unmodified copies of the Font
Software, subject to the following conditions:

1) Neither the Font Software nor any of its individual components,
in Original or Modified Versions, may be sold by itself.

2) Original or Modified Versions of the Font Software may be bundled,
redistributed and/or sold with any software, provided that each copy
contains the above copyright notice and this license. These can be
included either as stand-alone text files, human-readable headers or
in the appropriate machine-readable metadata fields within text or
binary files as long as those fields can be easily viewed by the user.

3) No Modified Version of the Font Software may use the Reserved Font
Name(s) unless explicit written permission is granted by the corresponding
Copyright Holder. This restriction only applies to the primary font name as
presented to the users.

4) The name(s) of the Copyright Holder(s) or the Author(s) of the Font
Software shall not be used to promote, endorse or advertise any
Modified Version, except to acknowledge the contribution(s) of the
Copyright Holder(s) and the Author(s) or with their explicit written
permission.

5) The Font Software, modified or unmodified, in part or in whole,
must be distributed entirely under this license, and must not be
distributed under any other license. The requirement for fonts to
remain under this license does not apply to any document created
using the Font Software.

TERMINATION
This license becomes null and void if any of the above conditions are
not met.

DISCLAIMER
THE FONT SOFTWARE IS PROVIDED "AS IS", WITHOUT WARRANTY OF ANY KIND,
EXPRESS OR IMPLIED, INCLUDING BUT NOT LIMITED TO ANY WARRANTIES OF
MERCHANTABILITY, FITNESS FOR A PARTICULAR PURPOSE AND NONINFRINGEMENT
OF COPYRIGHT, PATENT, TRADEMARK, OR OTHER RIGHT. IN NO EVENT SHALL THE
COPYRIGHT HOLDER BE LIABLE FOR ANY CLAIM, DAMAGES OR OTHER LIABILITY,
INCLUDING ANY GENERAL, SPECIAL, INDIRECT, INCIDENTAL, OR CONSEQUENTIAL
DAMAGES, WHETHER IN AN ACTION OF CONTRACT, TORT OR OTHERWISE, ARISING
FROM, OUT OF THE USE OR INABILITY TO USE THE FONT SOFTWARE OR FROM
OTHER DEALINGS IN THE FONT SOFTWARE.


OEBPS/images/e-book-cover.jpg
: (m?nfsazﬂ c%rlcguEnIg' !n??,ﬁf
Y e I

o~ N N
( 3.5 ‘\ 7
3
{

g L L1

7
{

B






OEBPS/images/break-rule-screen.png






