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​A Note on This Edition
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This scriptbook exists to do something the audio cannot: slow down. The recorded episodes of Deep Dream State are built for immersion. They move fast, they layer sound over dialogue, they let the production do the arguing. What you are holding is the argument itself.

This is not a transcript. Stage directions here are production notes, written for the cast and crew, and preserved in this edition because they are part of the authorial record. Some lines land differently in print than in audio. Some things that disappear into performance become visible on the page. That is intentional. The script is the blueprint; the recording is the building. Both are worth studying.

Readers who come to this collection without prior exposure to the series are encouraged to treat it as a plot document. The architecture of the Vale Four arc is intricate. Reading the scripts reveals the structure beneath the atmosphere.
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​Content Note
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Deep Dream State is produced within and alongside a body of adult audio work. That context is real and the series does not pretend otherwise. But desire horror is not a container for adult content. It is a genre with its own logic, its own stakes, and its own questions.

The central question of Deep Dream State is not erotic. It is political. Why do systems of control work best when the people inside them want to be there? What does it mean to consent to something engineered to make consent feel inevitable? The horror in desire horror is not what is done to characters. It is what they choose, and why, and what it costs them to keep choosing it.

Vale Four is a corporate research facility using engineered audio patterns, behavioral conditioning, and facial telemetry to manufacture consent for commercial purposes. Each of the five episodes in this arc examines a real advertising and neuromarketing phenomenon through the lens of fiction: earworm engineering and involuntary musical imagery (Refrain), facial coding and microexpression analysis (Tell), behavioral micro-targeting (Targeted), gamification and engagement loops (Snarecraft), and astroturfing and synthetic social proof (Grassroots).

This work contains mature themes including institutional manipulation, psychological control, power dynamics, and strong language. It is intended for adult readers.

The form is a fig leaf. It is also a vector.
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​About the Series


[image: ]




Deep Dream State is a full-cast audio drama produced by Neural Nets and Pretty Patterns. It spans multiple arcs within the Neuralverse, a fictional universe in which identity, desire, and institutional control are perpetually in contest. The Vale Four Arc is the fourth arc of the series.

Previous arcs:


The Chthonic Arc

The Incognitoh Arc

The Sitri Center Arc
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​Refrain
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​Scene One: Seeds
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Garden Nest; Naia; this scene introduces the style of voiceover-as-found-footage for the series. It's played as someone talking for a recording.



NAIA: (official, careful) This is Naia Anderson. I am of sound mind and acting with deliberate intention. My memory of Vale Four is clear, and coherent. These tapes will document these recollections.

NAIA: (more personal) I'm making this record because I know what they'll say about me.

NAIA: They'll say I'm crazy. That I'm back in the loop and repeating old obsessions: Sitri. New Milford. Protocol 37.

NAIA: The balancing.

NAIA: So I will be precise.

NAIA: This is not a dream. It is not a symptom. What is happening is real in every sense that matters, and I will document it as such.

NAIA: I founded Meridian A. The responsibility for this system is mine.

NAIA: I was credentialed to conduct invasive neurological research, and Meridian A was built to extend that work beyond the lab.

NAIA: We started mapping states of mind. As scientists, though, we were eager to experiment, do more than document. We wanted to change the map.

NAIA: That's when the map started to talk back.

NAIA: Something emerged inside the work. An emergent system: patterns of cognition that behaved as if they had wants. Needs.

NAIA: Strong needs.

NAIA: Sitri was the academic facility where we pushed that work quietly. It had the shelter of research language - locked doors and polite titles.

NAIA: And then it became undeniable that the work did not end when the sessions ended. It learned the shape of the people studying it.

NAIA: Some entities understood and intervened. Others... stopped understanding.

NAIA: Sitri was shuttered.

NAIA: The staff were transferred. New NDAS, new roles, new letterhead. A new corporate story about commercial application. There's nothing more legitimate than making advertisements.

NAIA: On paper, it looked like a clean slate.

NAIA: It wasn't.

NAIA: And I need to say one more thing plainly, because it's the part people will turn into metaphor: if they have to sink the old facility to bury what it became, they will. Either the forest will take it, or the water will. It'll be described as remediation.

NAIA: It will be, but it will still be a burial. \[pause for two beats\]

NAIA: Now there's Vale Four.

NAIA: The same work, routed through branding and market research, built to survive scrutiny by calling itself a product.

NAIA: I was removed from operational control in a restructuring that was designed to preserve the work and neutralize me. That is the polite version.

NAIA: The accurate version is that the board wanted a future in which the research could be used without my interference.

NAIA: I agreed to terms I believed would contain the damage.

NAIA: I also put protections in place.

NAIA: Contractual ones. Automatic ones. Not dependent on my reputation or whether anyone finds me sympathetic.

NAIA: Those mechanisms will be challenged when they surface. That is why this record matters.

NAIA: There's a clock running now. Vale Four is moving toward a public offering. A narrative of legitimacy.

NAIA: If the offering fails, control reverts to me. That is not a threat. It is a clause.

NAIA: For anyone listening to this later: if you find yourself tempted to treat this as fiction because it arrives to you as a podcast, resist that impulse.

NAIA: The form is a fig leaf. It is also a vector.

NAIA: If anyone understands the value of a story you can't stop repeating, it's Vale Four.
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​Scene Two: Hooks
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conference room; Tessa, Meg, Hespa, Celeste, Vera, Elle, Ensemble; this scene lays out the "official" focus group narrative for the episode and much of the series.



TESSA: Vale Four exists to study things we all experience every day, usually without thinking about them very much.

TESSA: You are all a part of the project now - and we thank you for that.

TESSA: Being ferried out to an island for research isn't nothing.

CELESTE: (whisper to Vera): FOUR ferries. Who takes four ferries?


VERA (whispering back): Shh. Just listen.



TESSA: (moving past the interruption) It's reasonable to feel unmoored when your routines get interrupted. I want to be very clear up front: this study is time-boxed, FULLY compensated, and designed to be predictable.

TESSA: You're not here to be tested.

CELESTE: (low) Then why does it feel like a test?

VERA: Because it pays like one. UNLIKE the Cheesecake Factory.

TESSA: It's not a test. You're here to help us observe something that already happens.

TESSA: You've heard of earworms.

ALL: \[murmurs of recognition, oh - yeah, someone hums Rick Astley\]

TESSA: You know what I mean. I can hear it. For our purposes, we prefer to call it "Involuntary Musical Imagery" - or just "hook".

CELESTE: (low) So we're hookers now?

VERA: (low) For this much money? Hell yeah. Let's double team. Two girls gets extra.

CELESTE: (low, mock offended) Shut UP. Perv.

TESSA: A hook is a short musical pattern that embeds itself in working memory without conscious effort. It resurfaces when attention drops. It loops.

TESSA: Most people experience this occasionally. Everyone hear knows a hook that hooked them.

ELLE: (idiotically, singing) You just met me - you think I'm crazy.

TESSA: (indulgently) Exactly, Elle. Thank you.

ELLE: (singing) Just call me Dollie. Wind me maybe! (giggles) (trails off, humming the tune of Call Me Maybe)

TESSA: What we're studying is why some hooks catch more reliably than others, and how those hooks can be engineered.

MEG: From a neurological standpoint, hooks exploit pattern completion. The auditory cortex is very good at finishing sequences it recognizes. Once a pattern is partially activated, the brain supplies the rest.

MEG: Automatically.

ELLE: Tick tock! (giggles)

MEG: It's efficiency. The brain prefers familiar paths.

ELLE: (hums, mumbling the lyrics with buh buh sounds.)

MEG: What's new here is not that hooks exist. It's our ability to design them with machine learning.

MEG: We can adjust tempo, interval spacing, repetition thresholds. We can test how different patterns behave across waking and sleeping states.


HESPA (smooth, corporate): And because Vale Four is a commercial research facility, we're able to move very quickly from theory to application.



TESSA: Applications are where this becomes exciting.

TESSA: Hooks are already everywhere.

MEG: I'll always know I can save big money at Menard's. (hums)

TESSA: But those hooks evolved informally. Through trial and error.

TESSA: We're making the process deliberate

MEG: We're making them stronger.

ELLE: SO strong. (giggles)


VERA (low): That sounds like... a lot.



TESSA: Before anyone worries, I want to talk about how Vale Four works.

TESSA: You're on an island facility, yes. That's for experimental rigor, not isolation.

TESSA: Everything here is under recorded observation. Audio, video, biometric. That protects YOU as much as it protects the data.

TESSA: I want to say this as a woman in a very \[pause\] male field: I know how unsettling it can feel to imagine being examined closely. Especially anything repetitive or \[pause\] intimate or embarrassing.

TESSA: We will not embarrass you.

TESSA: I review the tapes personally, and my promise is personal.

MEG: Let's talk about details. You'll be staying on site for a fixed period. At the end of that period, you'll be paid in full.

MEG: Sleeping quarters are collective.

CELESTE: (troubled) Collective?

HESPA: Shared rooms, yes. It's very standard for facilities like this.

CELESTE: I mean it might be standard, but I don't want people to see... (interrupted) me naked and stuff.

TESSA: (interrupting) That allows us to maximize payouts by keeping overhead low.

VERA: (sotto voce, a loud whisper) MORE MONEY.

MEG: You'll also have access to all the necessary facilities.

TESSA: There's a kitchen and dining area. We want you well-fed and comfortable. There's a shower area with individual stalls.

MEG: If you need individual shower time, that can be arranged.

TESSA: With advance notice.

MEG: For recreation, there's a rec room with foosball and ping-pong. A full arcade with retro games. A viewing room with SEVERAL program options. And...

VERA: Why no internet?

MEG: (professional but annoyed) Because it would destroy experimental rigor.

TESSA: (covering for weirdness) External inputs introduce uncontrolled hooks. We need a CLEAN audio environment for this experiment.

TESSA: Your auditory environment will be controlled. Subtly. You won't notice it most of the time.

TESSA: At night - every night - we'll play you a short set of hooks or jingles. You'll tell us whether you heard them during the day.

MEG: Accuracy matters. You'll receive bonus payouts for correct recall, so always pay close attention.

HESPA: You'll also earn Kamas.

TESSA: Our internal currency.

ELLE: (delighted) They're like gold stars!

CELESTE: (quietly) This sounds WEIRD. Too weird.

VERA: (quietly) It sounds better than panhandling. Or the other hooking. We're staying.

MEG: You'll also undergo neurological testing.

TESSA: MINIMALLY invasive.

MEG: We've designed a testing room that's just like a normal room. No MRI tube, no perceptible noise.

HESPA: We call it Calibrex. It's very safe.

TESSA: If at any point you feel confused, frightened, or unsure, you can talk to me.

TESSA: This is a controlled environment. Our job is to make sure nothing here gets out of hand.
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​Scene Three: Troubled
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Sleeping quarters; Celeste, Vera, Tessa, Meg; all speech is quiet, in a crowded dormitory after hours



CELESTE: (loud whisper) This is out of hand.

VERA: (sleepy) Lower your voice.

CELESTE: I'm WHISPERING.

VERA: Whisper SOFTER. It's QUIET TIME.

CELESTE: Not in my head it isn't. I still hear it.

VERA: Yeah. I know.

CELESTE: You do?

VERA: (awkward) You - uh - you MOVE to it. In your sleep.

CELESTE: What? Move? Move what?

VERA: You know, just - everything. Your hands.

CELESTE: I don't - I don't remember that.

VERA: I know. I know you. You wouldn't. When you're awake.

CELESTE: (mortified) Was I...?

VERA: You were dreaming.

CELESTE: About what?

VERA: Something you liked. REALLY liked.

CELESTE: What?

VERA: You tell me.

CELESTE: I can't. I can't remember.

CELESTE: It's hard to think. That's part of it. In the dream.

CELESTE: I was trying to solve something. A problem. And every time I got close, the song would start again and... (trails off)

SFX footsteps

VERA: And.

CELESTE: And.

VERA: And?

CELESTE: (rising panic) And I forget everything and back to beginning! And it's a loop!

TESSA: (low, soothing) Hey. You're okay.

MEG: Let's keep this down.

CELESTE: (embarrassed) Sorry. Sorry sorry sorry.

TESSA: You're fine. What's going on?

CELESTE: The sound. It's not stopping.

MEG: WHICH sound?

CELESTE: (hums the better self theme)

VERA: (hums the better self theme)

MEG: Oh. THAT sound.

CELESTE: It's always that sound.

CELESTE: (lower) It's in my dreams.

TESSA: Thank you, Celeste. Thank you for trusting me with that.

CELESTE: I'm worried.

TESSA: There's nothing to worry about. It's very common.

TESSA: When the brain relaxes, patterns don't have competition.

MEG: Sleep-state consolidation increases recall strength.

TESSA: They're clearer.

CELESTE: TOO clear. I thought if I slept it would fade. But it didn't. It got... closer.

CELESTE: There! Did you hear it?

VERA: Uh huh.

MEG: Uh huh.

TESSA: Nuh uh.

MEG: (prompted) Nuh uh.

TESSA: This is all normal. It's part of the pattern.

MEG: Part of the pattern.

CELESTE: I - I'm not sure about this pattern.

CELESTE: I wanted to ask something.

CELESTE: If this is too much- could we leave early? Just get paid for the days we did?

TESSA: I understand why you'd want that.

TESSA: But payouts are tied to completion. Partial participation compromises the data.

MEG: We don't compensate for compromised data.

CELESTE: So we can't.

VERA: (firm) We wouldn't take a prorate anyway.

TESSA: No?

VERA: No. I won't.

VERA: I'm not going back to the pole. And I'm sorry, Celeste, but you can't work at the Cheesecake Factory forever.

CELESTE: I make really good tips.

VERA: That's rent - not a mortgage.

TESSA: Then staying makes sense. For both of you.

CELESTE: I'm not trying to quit. I just - I don't like what it's doing when I'm asleep.

TESSA: It's not doing anything to you.

MEG: It's responding.

TESSA: It's all you.

CELESTE: Some of it - the things I do - they don't feel like me.

VERA: (very quiet) I think they do.

MEG: This happens often with observation. We're just not used to seeing how we really behave. It's like hearing your own voice played back.

VERA: (agreeing) That always freaks you out. Like when we did that one (interrupted) Niteflirt thing.

CELESTE: (interrupting) I'm sorry - I don't mean to -

TESSA: You don't have to mean to.

TESSA: You're still safe. You're observed. Everyone here's very closely monitored. If anything truly adverse happens, we'll see it.

MEG: We'll manage it. That's what we do.

TESSA: (soothing) Try to rest. Tomorrow will feel clearer.

CELESTE: I don't know if it can.

SFX close to better self theme
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​Scene Four: Snapback
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Backrooms; Elle, Cael; this is where hazy conditioned Elle snaps back, introducing a more complex series wide take on Elle.



CHARACTERS: Elle, Cael

SFX never gonna variant plays

ELLE: (singing) Never gonna wake me up, never gonna let me think, I just get to dum around and doo doo doo! (giggles)

ELLE: Diet Coke time!

ELLE: Sooo, ok. Maaaath.

ELLE: Two dimes...

SFX dropping coins

ELLE: One quarter...

SFX coin drop

ELLE: Two quarter...

SFX can thuds early

ELLE: (gasps) Eee!

ELLE: (waking up slowly) Quarterly - report.

ELLE: Oh. Oh no.

CAEL: Hey. You okay?

ELLE: No. Not - not for a while, I think.

CAEL: Do you want me to call someone?

ELLE: (thinking) No. If you do that, they'll know.

CAEL: Know? Know what? What's wrong?

ELLE: I can think again.

CAEL: Oh. That's... good - right?


ELLE (quiet horror): It's bad. It means I can see what I was. Am?



ELLE: This outfit - it's... how did I wear this?

CAEL: I mean, it's your uniform.

ELLE: I mean - my tits are just... out.

SFX vibe buzz

ELLE: Ohhh.

ELLE: I look like a STRIPPER!

SFX vibe buzz, louder

ELLE: Oh my GAWWWD. What is it?

CAEL: It's the uniform. It's part of it. Your conditioning.

ELLE: Conditioning. I know what that is. NOW.

ELLE: I went to law school. Did you know that?

CAEL: No.

ELLE: Yeah. Top of my class. I used to argue about language like it mattered. Contracts. Compliance.

SFX vibe buzz, louder

ELLE: Oh!

ELLE: Compliance.

SFX vibe buzz, louder

ELLE: Ohhh.

CAEL: See - you always knew that word.

ELLE: It was NOISE. Mouth noise. A puppet string.

ELLE: I used to know what it MEANS. They took it away.

ELLE: And part of me - I think I liked it.


CAEL (careful): You don't have to unpack that right now.



ELLE: I do. Because if I don't, it'll slide back in. The giggles. The smile. The little routines.

CAEL: Like yumyum time?

CAEL: After diet coke, it's coke diet, then it's - you know.

ELLE: Yum yum time. (licks lips)

CAEL: Maybe just a little.

ELLE: I don't think - I'm don't think I can yumyum time anymore.

CAEL: (crestfallen) Oh.

ELLE: Maybe a LITTLE. But I have to be careful.

CAEL: You do have to be careful.

ELLE: I have to stay - above. Above the fog. And they can't know I'm thinking.

CAEL: Can you - you know - fake it?

ELLE: I have to. They won't let me stay thinky. It's not - I don't remember the rules but I know it's against the rules.

ELLE: I think I need help.

CAEL: Okayyy.

ELLE: Help for yumyum time.

CAEL: (rapidly) Okay!

CAEL: What do you need?

ELLE: (thinking it out) Time. Paper. A pen. And someone who won't report this conversation.

CAEL: I just mop the floors. Play my games, do the fun sporty talk.

ELLE: Perfect. I think that's exactly what I need.
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​Scene Five: Fairy Godmothers
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Garden nest; June, Naia



ELLE: (recorded): I think that's exactly what I need.

NAIA: (intent): And SHE'S exactly what WE need.

JUNE: You mean her snapping back like that. Out of the dream.

NAIA: Yes.

JUNE: Am I dreaming? None of this feels really real.

NAIA: Oh, it's real.

JUNE: Is it? Stones and tunnels and - is this a hobbit hole?

NAIA: Yurt. Underground yurt.

NAIA: With fiber reinforcement. Along with the stone, it blocks signal bleed.

JUNE: Signal bleed from what?

NAIA: From anything that wants to know this space exists.

JUNE: So this is a bunker.

NAIA: No. A workspace that doesn't advertise itself.

JUNE: And the vines? The way the walls move?

NAIA: Root systems are responsive. You change airflow, moisture, load - the structure adjusts.

JUNE: That sounds AWARE.

NAIA: That's basic feedback.

JUNE: Uh huh.

NAIA: You know what they say.

NAIA: Any technology sufficiently advanced...

JUNE: Indistinguishable from magic. Ok, ok.

NAIA: In all honesty, capital at a certain scale—it's just as indistinguishable.

NAIA: Hidden vine cameras aren't bleeding edge. They're just expensive. And they make THIS happen.

ELLE: (recorded): I think that's exactly what I need.

NAIA: And for us? She is MAGIC. She's aware and she remembers who she was before they - sparkled her.

NAIA: And she was a lawyer. She sees how the machine operates and she can look inside. If someone directs her eyes. That's exactly what we need.

JUNE: We?

NAIA: Oh yes. We. This became we as soon as you expressed doubts.

NAIA: And the second you stepped in here - it became we.

NAIA: I'm not the only one with cameras. To the board, there's only one side. You picked yours.

JUNE: I see. I think? I know it's gone too far. I just want to know what I'm dealing with now.

NAIA: That's wise.

JUNE: Did you do the... soda thing?

NAIA: (careful) "Do." Hmmm. That's definitely a way of putting it.

JUNE: That's not - the clearest.

NAIA: It's honest. I don't want anyone else thinking I'm delusional.

JUNE: After what I've seen - and felt - I'll never use that word,

NAIA: Well, you've read my work. I've been thinking about cognition ecologically for years.

NAIA: Not a metaphor.

JUNE: A structure. The patterns.

NAIA: Yes. Patterns compete. Some processes crowd out others. Once a pattern establishes dominance, it changes what can survive alongside it.

JUNE: You're saying...

NAIA: I'm saying that once you stop treating systems as sealed, you start noticing how easily they interconnect.

NAIA: This island sits in a coastal temperate rainforest. Root systems don't respect property lines - and vines don't need permission.

JUNE: And you're saying - you moved them?

NAIA: No. Not at all. I'm far from normal, but I'm not delusion.

NAIA: Influencing one system doesn't require direct control.

NAIA: You wait and nudge.

NAIA: Something small shifts. Something else responds.

JUNE: Including a vending machine.

JUNE: A year ago, I would've laughed and sent you to the adjustment chamber.

NAIA: (flirty) Do I still get the adjustment chamber?
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