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      Welcome to the July issue of Horror Bulletin Monthly. In this one, we cover the reviews from the past month.

      NEWSLETTER

      We don’t talk about our weekly newsletter here enough, so it seemed time to give it a plug. Every weekend, we collect our reviews from the week and compile them into a once-a-week email. You get all our reviews this way, the same stuff you see here in the monthly magazine, but earlier, as it’s printed. Oh, and it’s FREE. The newsletter also contains links to listen to the podcast as well as any bonus reviews that we happen to do.

      Check it out at https://www.horrorbulletin.com/

      HIGHLIGHTS AND LOWLIGHTS

      This was June, “Pride Month” in the USA, so we decided to cover a bunch of LGBTQ+ films here. We didn’t do a theme week but instead scattered them around. We also did a “Max Max” week with post-apocalyptic road-rage films. Also, as usual, we covered a bunch of new releases.

      Specifically LGBTQ-Related Films:

      
        	Cthulhu

        	The Devil’s Path

        	The Perfection

        	The Retreat

        	Titane

        	Good Boy (sorta-maybe?)

        	My Animal

        	They/Them

      

      Here’s what we each thought stood out this month:
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        * * *

      

      Brian is still dumbfounded at how many “Let’s get a nun pregnant” movies there have been this year. Still, he did like “Immaculate” but not “The First Omen,” which he thought was just awful.

      The two movies he liked way more than he expected to were “Titane” and “Jesus Shows You The Way to the Highway,” two absurdist films that really stood out. “Good Boy” certainly fits in the absurdist mold, but he didn’t care for that one as much.

      Of the more mainstream films, he really liked “The Moor,” “Duel,” “Vertigo,” and especially “The Perfection,” which wasn’t at all what we expected.

      Brian’s favorite this month: “Titane.”

      Brian’s least favorite this month: “Freddy’s Dead: The Final Nightmare.”
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        * * *

      

      Kevin would go with “Titane,” “The Perfection,” and “Immaculate” as his favorites of the month because they were excellent and surprised him. He liked “Cthulhu” a lot, thinking that a retelling of the classic H.P. Lovecraft story with the main character being gay gave it an interesting element.

      He agrees with Brian in “Freddy’s Dead: The Final Nightmare” being the stinker of the month, but he also gives the prequel (or is it a requel?) “The First Omen” a big thumbs-down for not doing anything to elevate the series or improve on the original trilogy.

      “Jesus Shows You The Way To The Highway” was noteworthy for being fun and weird, and “Good Boy” was certainly a strange one as well. He also thought all the Max Mad movies, while only being horror adjacent, still held up for entertainment, and he’d recommend them.
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            1958 VERTIGO

          

        

      

    

    
      
        	Directed by Alfred Hitchcock

        	Written by Alex Coppel, Samuel A. Taylor, Pierre Noileau

        	Stars James Stewart, Kim Novak, Barbara Bel Geddes, Tom Helmore

        	Run Time: 2 Hours, 4 Minutes

        	Trailer: https://www.youtube.com/watch?v=95o-QM-lz8g
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      SPOILER-FREE JUDGMENT ZONE

      This was beautifully filmed and well-directed. At about the halfway point, it starts feeling a little dull and dragged out. Interesting things happen, and it’s a good script overall. But we felt it was a bit on the long side, and neither of us found the ending satisfying.

      SPOILERY SYNOPSIS

      We get some very colorful spiraling geometric designs as the credits roll.

      A man runs across a building’s rooftop, pursued by a policeman and a detective. He leaps from one roof to another, but the detective misses the jump and hangs onto the gutter. The policeman comes back for him but falls to his death far below.

      Later, the detective, John ‘Scottie” Ferguson, talks to Midge about getting out of the corset tomorrow because he’s all healed up from his misadventure. He’s quit the police force. The other policeman fell and died, and he blames himself. He’s got acrophobia, which gives him vertigo. She wants to marry John, but he’s not interested.

      He talks about getting used to heights just a little at a time until he’s over the fear of heights. He shows up by climbing up a step ladder until he gets to the top. When he looks down, he gets a glimpse out the window and gets faint. No, he’s not better.

      John goes to see Gavin Elster. He’s an old friend from school who runs a shipyard that he married into ownership. Gavin knows John quit as a detective, and he wants him to follow his wife– for protection. He adores her, and he’s worried about her. Gavin says he believes his wife has been possessed, but John’s a big skeptic and says so. He says she’s mentally distant, and sometimes she even walks differently. John grudgingly agrees to follow her to see what’s up.

      That evening, John goes to the restaurant where Gavin and his wife, Madeleine, are having dinner. The next day, he follows her around town, culminating in a visit to a cemetery behind an old church. The grave belongs to  Carlotta Valdez, who died the previous year. He then follows her to an art museum, where she stares for a long time at a painting of Carlotta. There’s quite a resemblance between Madeleine and Carolotta. Next, she goes to an old hotel and registers under the name Carlotta Valdez; she’s had the room for several weeks. Except the woman who runs the place hasn’t seen Carlotta today– John finds the room empty.

      Midge tells John to talk to an old guy named Pop Leibel about local history. He might know more about this Carlotta person and what happened to her. Pop knows all the local stories, and he tells all about Carlotta and the rich man who took her child and abandoned her to poverty. She died by suicide. Midge puts it together that Gavin thinks his wife is being possessed by Carlotta’s ghost.

      John tells Gavin everything he knows. Gavin says Madeleine inherited some jewelry from Carlotta. She was Madeleine’s great-grandmother, and the hotel used to be Carlotta’s home. The thing is, Madeleine doesn’t know anything about Carlotta; she’s never been told the story.

      The next day, she goes to the museum again, and John follows her around as before. She also goes to the base of the Golden Gate Bridge, where she drops flowers into the water there before jumping in. He jumps in, pulls her out, and carries her home to his place.

      Madeleine wakes up, and John softens it, saying she fell in. She doesn’t remember that or why she was there, but she knows she was there in the cold water. She denies ever having been in the art museum. Gavin calls and tells John that Madeleine is 26; so was Carlotta when she killed herself. Midge sees Madeleine leave John’s place and gets the wrong idea.

      She comes back the next morning to thank him for his help. They end up taking a long drive in the country together. They go to the forest to look at the giant sequoias, and she comments about when she died. He questions Madeleine about where she’s been, and she sorta remembers the places she’s been, like in a dream. “There’s someone within me who says I have to die!” They kiss romantically.

      John drives Madeleine out to an old country area, and she describes her life as a child about a hundred years ago. John kisses her again, but she says, “It’s too late.” She runs into the old church and up into the tower, but John’s not far behind. He charges up the stairs after her, and he starts getting vertigo. He’s too slow, and she goes out the rooftop door and jumps to her death.

      There’s a coroner’s inquest about Madeleine’s death. The coroner blames John for his mental weakness, the vertigo. He’s not at all nice about it, but the death is ruled a suicide. Gavin doesn’t hold it against John and apologizes for the rude coroner. He says he’s had enough, and he’s going to quit the business, sell it all, and go far away, probably Europe. “You and I know who killed Madeleine.”

      That night, John has a colorfully animated nightmare about the whole affair. Later, Midge tries to console him as he spends time in the mental hospital; he’s in a catatonic state and unresponsive to her. The doctor tells Midge that he’s suffering from acute melancholia.

      Months later, John is recovered enough to be released. He sees Madeleine’s car parked in front of where she used to live. An old woman says she bought it from Gavin.

      He goes to the places where he used to follow her around, and he sees numerous women who resemble Madeleine, but they aren’t her. He follows one of the women who strongly resembles her down the street to a hotel. She’s Judy Barton, and she’s lived there for about three years. She even shows him her official ID. He realizes that he’s made a mistake, but he does ask her to dinner, and she agrees.

      Judy flashes back to Madeleine’s death; Judy and Gavin worked together to make it look like Madeleine jumped off the roof, but in reality, Gavin shoved her off to her death. It was Judy who led John up those stairs. John never even met the real Madeleine; that was all Judy. She starts packing and writes a confession in a letter to John. Then she tears it up and decides to stay and go out with John after all. They go out and make a date for the following day, too.

      John takes Judy shopping, and he wants her to buy a dress like Madeleine’s. She doesn’t want it, but he’s very insistent. He’s clearly trying to make her into Madeleine, which she doesn’t appreciate. He even uses a lot of the same “lines” with her. Judy loves John, but John is still in love with Madeleine, her impersonation of Madeleine anyway, which tears her up.

      John makes Judy get her hair dyed blond like Madeleine’s was, and soon, she looks exactly like Madeleine. John kisses the woman he really loves; he’s finally happy. She gets ready to go out to dinner, and he notices the necklace she’s wearing is the one from Carlotta’s painting. The one that she was wearing from before. It’s very unique. What is going on here?

      They go for a long drive. “There’s one thing I have to do, and then I’ll be free of the past.” They drive out to the church tower, and Judy starts getting nervous. “I need you to be Madeleine for a while.” He demands that she run up the stairs, and he’ll chase her. She’s terrified, but she can’t get away from him.

      John tells Judy what he knows, and she admits the whole thing. He’s guessed most of it already. He talks all the way up the steps, ignoring how high it is, feeling the vertigo, and forcing himself to go higher anyway. She admits that she’s only been with him as Judy because she loves him; she loved him all along.

      Suddenly, a nun comes up the steps, and Judy jumps out the window to her death.

      COMMENTARY

      The opening credits are considered the first time computer-generated graphics were used for a film.

      Is Madeleine being possessed? Is Carlotta’s ghost causing trouble? Is she simply insane? We’re not sure until after she’s dead.

      It’s an interesting premise, but at about the one-hour point, it starts to drag a bit as Madeleine’s “ghost story” drags on a little too long. Then, Madeleine dies, things get weird, and John gets creepy. John only knew the “real” Madeleine for a few days before she died; could he really have been that much in love with her?

      The film is probably best known for the weird zooming effect the camera does when John has an attack of vertigo, but it’s also got some strange lighting effects, weird animated dream sequence, and colorful outfits.

      The beginning starts out like a possession film, but we eventually see that it’s John who’s gone a little crazy and dangerous.  It ends very abruptly and not in a satisfying way. Gavin got away with his crime; he’s been out of the country by at least a year at this point, and no one’s going to believe John’s story at the end.

      Still, there’s a crazy twist in the middle that we were not expecting!

    

  


  
    
      
        
          
          

          
            1965 FRANKENSTEIN VS. BARAGON

          

        

      

    

    
      
        	AKA “Frankenstein Conquers the World”

        	Directed by Ishiro Honda

        	Written by Reuben Bercovitxh, Takeshi Kimura, John Meredyth Lucas

        	Stars Nick Adams, Muki Mizuno, Tadao Takashima

        	Run Time: 1 Hour, 27 Minutes

        	Trailer: https://www.youtube.com/watch?v=yKxQHhki_k8


      

      
        
          [image: ]
        

      

      SPOILER-FREE JUDGMENT ZONE

      What’s worse than Frankenstein? Giant Frankenstein! Throw a big reptile monster into the mix, and we’ve got ourselves a battle. It was an okay entry into the “big things fighting” genre. The story was interesting and the effects were of the time. We were fairly entertained.

      SPOILERY SYNOPSIS

      It’s 1945, Somewhere in Germany. The Nazis enter the old castle and confront the scientist in his lab. They carry out a trunk with his work inside, and the scientist doesn’t look happy; he wrecks the place in rage after they leave. The Germans load the package onto a submarine and set course to… Japan.

      A Japanese submarine rushes to meet the Germans, and they talk about how “sick” the Germans are with their human experiments. After the transfer is completed, the Allies sink the German sub, but the Japanese get away.

      They take the box to a lab in Hiroshima, and the box contains Frankenstein’s immortal heart. The Japanese scientist explains how the heart came to exist and that it cannot be destroyed. Studying this would be immensely useful to medical science. Then, the Allies dropped the bomb on Hiroshima and wiped everything out.

      In 1965, at the hospital, Dr. James Bowen looks in on his radiation-sickness patients. Dr. Sueko Togami walks home that night and encounters a thief who killed a dog and took it away with him. In the morning, a bunch of little kids find a dead rabbit torn apart in their classroom.

      Bowen comes to Sueko’s house later, and he brings her flowers. He’s American, sent here to study the effects of the bomb, and he’s starting to think that nothing good will come from it. There’s a hit-and-run right outside the window, and they both see it. The victim is the man who killed the dog earlier. Sueko gives him some food; he takes it and limps away.

      The next morning, Sueko and Bowen find the strange man living in a cave. The police have tracked him there, and they try to capture him. Sueko convinces the strange man to come home with her. They clean him up, and everyone remarks that he’s caucasian, not Japanese (yet he looks very Asian, and he’s played by a Japanese actor). He doesn’t speak or react to words, but he gets really excited by watching TV.

      Meanwhile, at an ocean-based oil rig, a Japanese scientist who saw Frankenstein’s heart during the war, mentions that it’s good that they found a radiation-proof boy. Suddenly, something attacks the place, destroying everything.

      Back at the lab, the strange man shows violent outbursts, so they end up keeping him in a cell. Sueko reports that he’s still growing. He’s getting too large for the hospital to keep dealing with; one of the doctors suggests a zoo might be better. He’s about twelve feet tall now.

      The scientists finally hear about Frankenstein’s heart, and they put two and two together. They track down the German scientist from the opening scene, who explains that the heart would have regenerated a whole new body, and the strange man is probably a new body that the heart has grown. He suggests cutting off an arm or leg to be sure; it’ll grow back if it’s Frankenstein.

      While Sueko and Bowen have dinner, Dr. Kawaji and some TV men annoy the creature badly enough that he breaks out of his cage. He goes straight to Sueko’s house, and he’s four or five stories tall at this point. Back at the lab, Bowen and Kawaji find Frankenstein’s severed hand crawling around; that’s how he got out of this chains. They put the hand in a protein solution and it starts growing.

      Frankenstein makes his way to Okayama, and he’s still growing. Somehow, he makes it all the way to Osaka undetected. The scientists accept that the big Frankenstein will probably have to be killed, but at least they have the hand to study.

      Meanwhile, on a cruise ship on the ocean, the crew sees something in the water. It’s giant Frankenstein.

      When the scientists return from Osaka, the hand is gone. They find it dead, but it’s huge.

      Bowen thinks Frankenstein will head to a cold climate, like in the mountains, where the weather is like Germany, where he’s from. Maybe someplace like halfway up Mt. Fuji.

      Suddenly, a giant kaiju monster shows up and goes on a rampage in the mountains. Frankenstein is blamed, but we know it wasn’t him. The scientist defends him, saying he couldn’t have gone that far so soon. This new monster seems to like attacking human buildings, while Frankenstein prefers to avoid people.

      The army tracks Frankenstein to a cave system, and they shoot at him. Mr. Kuwal, from the oil fields, comes to the three scientists and tells about the second monster, which probably travels underground and only comes out at night.

      The three scientists go into the woods, looking for Frankenstein. Dr. Kawaji just wants the brain and heart, but Sueko and Bown want to save him completely. Instead, they come across Baragon, the dinosaur-like creature. Sueko faints, but before Baragon can eat her, Frankenstein attacks it.

      The two monsters finally battle. They throw each other around and roar at each other. After stopping to rescue Dr. Kawaji, Frankenstein goes back to fighting the big lizard, who has a laser-shooting horn. The fight ignites a forest fire. Eventually, Frankenstein kills Baragon, but then there’s an avalanche that swallows up both monsters.

      Bowen warns that Frankenstein is immortal and that he’ll survive somehow. Everyone goes home to avoid the forest fire.

      COMMENTARY

      Kevin pointed out how Frankenstein’s shirt and pants grew along with him at first. However, he eventually puts his own crude clothing together when he gets immense.

      Frankenstein is technically not a kaiju but a kaijin, a Japanese term used for human-like or supernatural monsters. He’s just a man in some facial prosthetics, but he still manages to look… kinda awful.

      The story itself is pretty interesting, but the execution, especially the look of the monster, is pretty cheesy. Overall, it’s not boring, and it does have some interesting concepts going on.
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