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      An Audition For A Murder was partly based on a suggestion by an actor friend who mentioned that I should write a mystery about a playwright who is scrambling to complete a play.   A play that already has a cast and was well into rehearsals.   You see, I developed the habit of waiting until the last minute to finish a script until I saw  the actors that the director had cast and how they were approaching the roles – only then did I get a good idea about how the play should end.   In some cases,  I did not have a firm conclusion on WHO the murderer would be, until I saw all the actors at the audition. A friend suggested that I could get a bit "artsy", a little “meta”, and write a mystery play about writing a mystery play.  Wait, what? Why not? I moved the setting to the auditions for a murder mystery. I had a few true stories about auditions from my days as an actor and a director that needed a place to land  beside my social banter. I had fun weaving the  idea ad stories into a play.  I could add that the character of the playwright may or may not be (loosely) based on myself.

      Note:  Originally, the play was titled "All Over But The Shooting" - but I received a request one day from drama teacher at school district who wanted to perform the play  but the title was an issue:  using the word "Shooting" at a school raised a few eyebrows and a few unpleasant associations .  I understood,  the title of the play was changed to what it is now. Also, I couldn’t wait to see an audition notice for this play to go up and read; An audition for An Audition for a Murder.
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      Characters

      REED MOORE – assistant Director. More or less holds everything together.

      VIVIAN VINDERLOU- Director of the play. Slightly flamboyant in an artistic nature. .

      AMBER- Auditioning actress. Proverbial drama queen.

      MIA- Auditioning actress. Intellectual /militant that questions everything. Wears a Che Guerva T-shirt and and combat boots.

      CHAD- Auditioning actor. Can’t project above a whisper. Willing to work props or build sets if he doesn’t get cast.

      TROY MAY- Auditioning Actor. Attractive male. Is a legend in his own mind.

      TATANYA- Troy’s significant female friend.

      ALAN- Auditioning Male. Quiet subdued intelligent guy.

      JULIE- Auditioning actress. Project of her Stage Mother.

      MRS. NEEDLEMAN- Julie’s mother.

      JIM- Playwright. Slightly scatterbrained due to his always listening for dialogue or ideas.

      INSPECTOR BRAVURA- Female detective. Came to the auditions at the invitation of the playwright to serve as a technical adviser.
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      “An Audition for Murder” by Lee Mueller, Directed by Jim Meady,  was produced by Affton CenterStage Theatre Company in St. Louis, Mo.  It ran under the title “All Over But The Shooting” and opened on March 09th 2005 with the following cast:

      
        
        REED MOORE – John Kiske

        VIVIAN VINDERLOU – Karen Diehl

        AMBER FROST – Laura Wettingfeld

        CHAD – Steve Karasek

        MIA MONAHAN – Liz Landeau

        ALAN – Steve Nealon

        MRS. NEEDLEMAN – Nicki Ketterling

        JULIE – Erin Marie Hogan

        TROY MAY  - Jack Ables

        TATANYA – Amy Rocchio

        JIM CULTER – Bob Baker

        INSPECTOR BRAVURA – Jennifer Mowery
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      A sparse set. Whatever the place you held auditions for this show is what the set area should look like. Perhaps the back of some flats lying around. Odd furniture, etc.. Only the “readings” should be done on the stage area. Most of the action is outside the fourth wall. Chairs and a table may be used for the actors. REED, MIA, AMBER, CHAD should come out just prior to show starting. REED will hand audition forms to AMBER, MIA & CHAD and they will begin filling them out.

      REED. I just wanted to let you know, we’ll be getting started in a few minutes. I imagine there will be a few more showing up. Did everyone fill out his or her Audition forms?

      MIA. What is that?

      REED. What is what?

      MIA. The form?

      REED. Yes, “Audition Form”. Did everyone fill it out?

      AMBER. Audition forms?

      REED. Yes. Are you auditioning?

      AMBER. Yes.

      REED. And did you fill out one of these forms?

      AMBER. Umm.. I’m not sure. I filled out something. What does that one say?

      REED. (sighs) It’s an audition form. It’s a form that asks for your name and what role you would like to read for….

      AMBER. I think I filled that one out. I remember writing my name down.

      REED. Excellent. Then I’m sure you filled one of these out.

      AMBER. Do we need to put down our real names? I used my stage name. I’m using Amber Frost now. I was Amber Groves.

      REED. Any name is fine.

      AMBER. Sometimes I’m Heather Groves, but I think I’m using Amber Frost. I like the sound of that better.

      MIA. I used Gilda May Golden for a week, but then I thought why convolute my identity with a false label, you know?

      AMBER. Uh-huh.

      MIA. Why perpetuate a false identity in order to play some other false identity. Why complicate your role in life? (to Reed) So, what roles are there?

      CHAD. And what is this play? It said something about this being an original script. Usually, we can get an advanced copy.

      REED. Well, that’s the thing. How can I put this? We don’t quite have all of the uh.. the uh..

      MIA. The script? You don’t have all of the script?

      REED. No, copies. We don’t have all the copies of the play for everyone to.. look at before the audition.

      AMBER. You don’t have enough copies for anyone to look at before the auditions? How am I going to prepare? How am I going to know what the show’s about?  Why don’t you have enough?

      REED. That will be explained in a few moments when we start. Besides the director prefers the traditional “cold” readings.

      CHAD. Really?  Hmm. Here’s a question for you, who‘s directing this play?

      REED. She’s uh.. (looking around)

      DIRECTOR. (standing up in back) I am.

      AMBER. It’s Vivian Vinderlou! Oh Miss Vinderlou!

      CHAD. Who?

      AMBER. Vinderlou.  It’s me! Amber!

      VINDERLOU. Who?

      MIA. Amber.

      AMBER. Amber Frost. I was in “Lunch at La Mancha” last year, remember? Actually, I was Heather Hart then. I played Prison Peasant girl number 3.

      VINDERLOU. La Mancha? Did I direct that?

      MIA. I auditioned for that.

      CHAD. That’s where I know you from! I read for Village Idiot number 2.

      AMBER. May I just say, you are a wonderful director miss Vinderlou. I learned so much. I really grew as an actress. Even though it was a small part and I had no lines, and was on stage for 30 seconds. I would absolutely love to work with you again in this play. And maybe have a bigger part. Maybe some lines. And you know..some more stage time.

      (ALAN enters dressed in a Fast Food Uniform –gets form and sits to fill it out)

      CHAD. What’s the name of this thing again?

      REED. It’s called.. “Death of  A Disco Dancer.”

      AMBER. So, it’s a musical? I just loooove musicals. I did Phantom in high school and Le Miz at the community center..

      CHAD. I did Miz too. Did you ever do Seven Brides?

      AMBER. No, but my sister did. She was a brother.

      CHAD. Your sister was a brother?

      AMBER. They didn’t have enough guys.

      MIA. I thought this play was a mystery. It said something about a mystery in the paper.

      AMBER. Maybe it’s a musical mystery. Like “Drood.”

      CHAD. Speaking of Disco, did you see “Fever” yet?

      AMBER. No, I wanted to. Maybe next time the tour comes. Or maybe..

      VINDERLOU. Maybe you all need to cut the chit-chit-chatter just a teensy tad. Some of us had a rather late night and you sound like a bunch of bumble bees buzzing around with all this… buzzy chit chatty chat.

      REED. Yes, if you could just be seated until we’re ready to start.

      VINDERLOU. Yes, do as he says. Auditions have a structure and stuff.

      CHAD. But here’s a question for you. Since you’re the director, could you tell us what this play is about? I think it would help the “structure” of the audition if we all knew a little about it.

      VINDERLOU. What the play’s about? Are you kidding?  I’m the director. I don’t explain things. I just point to things. I say stuff like, “Pick up the pace”. “Learn your lines” and “LOUDER!” (holds temples) O.K. That was too loud. I need to sit. (walks away)

      REED. And if you could all sit down somewhere until we call on you.

      CHAD. I still don’t know what the play’s about. What if there aren’t any male parts?

      MIA. I’m sure there are male parts.

      AMBER. Remember what they say, there are no small actors, only actors with small male parts. Or something like that.

      (TROY enters with Tatanya)

      TROY. Is this the audition for the play?

      MIA. (to someone near her) Oh no. It’s Troy May.

      CHAD. I hate that guy! He gets every part he auditions for.

      MIA. He’s in everything! Total snob.

      TROY. I need to know how long this will take. I have a call back for an industrial film and an audition for the “Scottish Play” at the REP.

      CHAD. What’s the Scottish Play?

      AMBER. Oh! That’s River Dance, isn’t it?

      MIA. No, River Dance is the Irish Play.

      ALAN. The Scottish play is one of Shakespeare’s plays. If you’re superstitious, you can never mention the play by its real name.

      AMBER. Why?

      ALAN. The legend is, Shakespeare used actual “witches spells” in the dialogue. These “spells” are actually “evil curses” that bring tragedy to everyone involved. Actors have died on stage for no reason. Scenery falls over. Lights blow up. Ticket sales decline. The evil curse can be summoned just by saying the title. So, if you’re an actor and say the name of the play you’ll be cursed with bad luck. So it’s safer to say the Scottish play.

      REED. (to TROY) We’ll be starting any minute now. It shouldn’t be too long.

      CHAD. So what’s the name of the play you're not supposed to say? Or can't you say it?

      ALAN. No, I’m not superstitious. But some actors and theater people are. They believe if you say the real title or even quote a line by mistake, you need to go through a whole ritual to remove the curse.

      MIA. Oh. You’re talking about MACBETH!

      TROY. WHO SAID THAT?!

      CHAD. Said what?

      TROY. Said Macbeth! Oh snap! I said it! Dang it!

      TROY walks to nearest doorway or exit and goes out. TATANYA follows him and waits at door.

      CHAD. Where’s he going?

      ALAN. (covering above action) Well, to remove the curse, he has to go back outside the room where the “word” was spoken, turn around three times, chant a phrase and then knock to be let back in the room.

      We hear TROY quickly uttering some type of sing-songy phrase three times and then he knocks on the doorway.

      TATANYA. Come in.

      TROY stomps back in.

      TROY. All right, look! Whoever said that… don’t say it again! I don’t have time for all this nonsense.

      REED. If you could just fill out the audition form..

      TROY. Form?! I have to fill out a form?  Don’t you know who I am? Tatanya! (snaps fingers)

      TATANYA opens folder and hands TROY Papers. TROY hands over to REED

      TROY. (cont.) Here is my 5-page portfolio and 8 by 10. You’ll find more information if you Google me.

      REED. Well, this is very impressive. Very nice. (beat) But we still need you to fill out a form.

      TROY. Fine! Then.. fine. (snaps fingers at TATANYA –motions for her to get form) What play is this anyway?

      REED. It’s called “Death of a Disco Dancer”. (hands Tatanya the form)

      TROY. What kind of pathetic name is that? Who is it by?

      REED. It’s a.. local, amateur playwright. He should be here soon.
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