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			INTRODUCTION

		

		
			Included in this book are 50 reviews of horror and horror-adjacent school films.

			School films take place in kindergartens, elementary schools, high schools, colleges, universities, and other academic institutions.

			Each book in the Subgenres of Terror 2020 collection contains a ranked thematic watchlist.
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			#50

		

		
			Carrie

		

		
			2013

		

		
			6/8

		

		
			A bullied teenage girl going through a rough puberty discovers she has psychic powers.

		

		
			This is more a remake of 1976’s Carrie than it is a re-imagining of Stephen King’s novel by the same name. It’s the 4th retelling of a classic horror story in which we impersonate a potential villain; not so much a heroine. Carrie is not only telekinetic, she can heat metal and behaves like a witch. There is some hinting at demonic possession, but the subject is never fully developed.

			Early on, Carrie is bullied and not only bombarded by tampons, but filmed half-naked in the gym showers by her classmates. By implication, it drives Carrie in a yet unsurpassed state of rage, considering this film comes out in an age of internet and unlimited video duplication. Performances are the best thing about Carrie. Chloë Grace Moretz and Julianne Moore are giving everything they’ve got!

			It’s the best looking of the 4 films, but the editing is rough on the eyes and the ending doesn’t feel deserved, perhaps by lack of suspense. It’s also the most formulaic. It’s the superficial Hollywood version, you could say. Don’t look back and enjoy this one for what it is. Despite its counterintuitive casting, the hand-picked stars do a superb job with a simple script and juvenile dialogue.
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			#49

		

		
			Teaching Mrs. Tingle

		

		
			1999

		

		
			6/8

		

		
			Three high-school students tie their teacher to her bedpost after a violent encounter.

		

		
			This light-spirited post-Scream thriller is very much of its time: surreal dialogue, teenage seduction, a good-looking cast, and stereotypes of the turn of the millennium. This was written and directed by Kevin Williamson, who previously wrote Scream, I Know What You Did Last Summer, The Faculty, and is squeezing every drop of inspiration remaining from the dying trend he largely contributed to.

			Katie Holmes, Marisa Coughlan, and Barry Watson are a compatible cast. Their quirks and shortcomings come into play, leveraging everything great about the script. Helen Mirren plays a monumental bitch everyone hates. Marisa’s character is a bubbly, manipulative theatre geek, Katie Holmes plays a go-getter, and Watson plays the aggressive one, though his persona could’ve used refinement.

			The only issue I can see with this film is that it’s a watered-down version of what you might expect if you know where it’s coming from. It’s not a horror movie; it’s a comedic thriller rooted in recent horror tropes. It’s well-written and well-executed. It’s a role-reversal situation where the protagonists turn into villains, though this becomes a false premise when all is said and done.
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			#48

		

		
			Black Christmas

		

		
			1974

		

		
			6/8

		

		
			Members of a sorority are being terrorized by a prank caller during Christmas break.

		

		
			As established early on; a secret from the protagonists but shown to us, a serial killer is hiding in the attic of the sorority house they belong to. We’re always a step ahead of the victims who at first believe they are dealing with nothing more than a prank calling creep. We see bodies piling up but they don’t. As a plot device to add depth, it holds the grasping suspense for a very long time.

			The human relationships are caricatural but authentic. Because Black Christmas is a slow burning horror thriller, this becomes critical in caring for bored women with little in common about to spend an increasingly awkward Christmas together. The girls have subtleties to their archetype and it gives us a little meat to chew on. This is a holiday movie, after all, and they provide necessary warmth.

			The technique is sometimes flawed, the editing gets choppy, but the photography is just right for this kind of ambiance. Sound manipulation nicely comes into play in regards to the prank calls, giving the bad guy an oppressive presence, a spine-chilling monolog and pathologic verbal mannerism. Black Christmas makes us fear through apprehension, but it gets darker and ultimately visceral.
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			#47

		

		
			Scary Movie

		

		
			2000

		

		
			6/8

		

		
			A bunch of friends are being killed one after another by a masked figure.

		

		
			Scary Movie is 2 parts Scream, 1 part I Know What You Did Last Summer and 1 part everything else. “Everything else” is comprised of what doesn’t work in this film; gay jokes that may not stand the test of time, black jokes that aren’t really jokes in a multicultural world, and parodies of TV shows, musical artists or non-horror films that show a lack of rigor from the writers.

			The stoner humor works well. The physical humor is a delight. We get farts, rough falls and goofy injuries; all typical of slapstick comedy, but the most politically incorrect jokes work best. They’ll make you feel guilty because you’ll inevitably laugh. This film spares no one. Transgender, hillbilly, slut, gay, deficient, fat; everyone is a victim of the myriad of writers attached to this film.

			Aside its occasional lack of focus that will rub true horror fanatics the wrong way, Scary Movie can be considered the Naked Gun or Hot Shots of the horror films of the 90’s. The casting is sometimes questionable, but most actors are excellent and relish their lines. All of them obviously had fun shooting this comedy and their chemistry is genuine.

		

		
			
				[image: ]
			

		

		
			#46

		

		
			Trick or Treat

		

		
			1986

		

		
			6/8

		

		
			A bullied teenage boy devastated by the death of his heavy metal idol receives a cursed copy of his last record.

		

		
			When horror fans talk about just how great horror movies were in the 1980’s and praise them, this is the kind of film they’re referring to. The gimmick is amazing. It only takes a headline to sell this story and your imagination fills the blanks. It’s about a rock star dying and serving his number one fan from the grave. As imaginative as this movie is, it’s extremely predictable.

			You get a good dose of teenage angst, obligatory romance and intermittent nudity. You get paper thin characters, main antagonist aside, and that’s fine, because what you basically get, when all is said and done, is a superficial supernatural slasher. As far as Halloween-themed movies go, you can add this to your watch list. Trick or Treat is nothing but fun.

			All in all, you get poor dialogue, decent acting, cool stunts and a run-of-the-mill slasher script. The effects are very much of their time, which means they hit and miss, but at least you aren’t getting computer generated monsters. The movie runs out of steam in the third act, because there’s only so many people the villain can kill before he runs out of victims.
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