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 Introductory Note – Nota
Introduttiva

Also this book, to quote my friend Daniel Brick,
sums up the succession of books bringing us, poets of the world,
onto common ground.

Following the method experimented with a previous
e-book ,"We
Are The Words", I've
asked nine poets belonging in the free Association ‘Poets Unite
Worldwide’, to send me a few of their poems: this way I've
collected twenty one poems and I've translated them into my native
language, Italian. Then I've added some of my poems: one taken from
my own collection "The Chinese gardens – English Poems", plus four haiku and one senryu taken
from my book "Karumi - Haiku & Tanka". I've translated my own poems, too.

Daniel Brick, in his beautiful Introduction,
describes the idea that stands at the base of the title I have
chosen, "Whispers to the World".

Hoping that all of You — the Readers — will enjoy
our poetry, Thank you for reading.

 


Fabrizio Frosini
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Anche questa
Antologia, per citare l'amico Daniel Brick, riassume la successione
di libri che ci ha portati – noi poeti del mondo – su un terreno
comune.

Seguendo il metodo
sperimentato con la precedente raccolta, "Siamo Parole", ho
chiesto a nove poeti, membri dell’Associazione ‘Poets Unite
Worldwide’, di inviarmi alcune loro poesie: in questo modo ho
raccolto ventuno liriche e le ho tradotte in Italiano. Ad esse ho
quindi aggiunto una poesia tratta dalla mia raccolta "I giardini
cinesi – Poesie in inglese", e quattro haiku e un senryu
ripresi dal mio libro "Karumi - Haiku & Tanka", più le
loro traduzioni.

Daniel Brick, nella
sua bella Introduzione, descrive l'idea che sta alla base del
titolo che ho scelto, "Sussurri al Mondo".

Con l'augurio –che
rivolgiamo a noi stessi– che i Lettori gradiscano le nostre poesie,
Grazie per leggerci.

 


Fabrizio Frosini
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Eurydicen vox ipsa et frigida lingua,

Ah!
miseram Eurydicen, anima fugiente vocabat:

Eurydicen toto referebant flumine
ripae











Virgil, "The Georgics"

Virgilio, "Georgiche"
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 Foreword – Introduzione

by Daniel J. Brick

 


The title of this collection presents us with two
highly connotative words. Let us first consider the possibilities
inherent in the word ‘w-h-i-s-p-e-r’.

Whisper refers to a particular volume of speech, far
below that of ordinary speech which we employ throughout the day
and night to accomplish things. Ordinary speech is a summons which
alerts people to an immediate, perhaps urgent situation. It must be
loud enough to be heard across gaps in space and over the din of
other speakers. And that results in the noisy, unrelentingly loud
environment we take for granted.

But the occasion that calls forth whispered speech
differs from ordinary speech in its lack of external display. What
is experienced is of an internal nature, and the essential occasion
is more likely intimate than public. Why else would the speaker
reduce his voice to a whisper? It is the excessive volume we take
for granted, and sometimes encourage that is being suppressed to
allow this other occasion to breathe deeply of silence and calm. It
offers to the willing participant something almost dream-like
compared to ordinary experience.

I have a poet friend, Maria Magdalena Biela, whose
vernacular is Romanian but whose poetic language is often English.
She recorded one of her poems in a kind of dramatic whisper. Each
stanza hinged on the repetition of the idiom, I KID YOU NOT. A
native speaker would probably just toss it off, even slurring it,
with little understanding of its meaning being conveyed. Such is
not the case in Magdalena's reading. She lowers her voice, and
slows her pace so that each word is emphatically pronounced, and
when she reaches the last word her voice has been reduced to a
whisper: I-KID-YOU-(pause)-NOT. The poem reveals the casual
hypocrisies of daily life to which we have become numb. Rather than
rail at her audience in a voice of righteousness, Magdalena's
dramatic whisper insinuates itself into our consciousness. We
cannot ignore or rationalize the truth of what she says in this
quiet but incisive whisper.

I wrote a love poem in 2014 with a long title, ‘AN
UNEXPECTED MEETING FRAMED BY TWO SOLITUDES’. The two people meet
again after a gap of a dozen years, and they make a mature decision
to become life-partners. For much of the poem they talk and talk
and talk. But at the very end a silence takes hold them, with only
the occasional whisper:

We talked quietly about how we wanted

to live together, and the word forever

was in our speech. And I watched his eyes..

Our talking was hushed, quiet, almost

at times no more than a whisper. We

made promises. And I watched her
face..

On a love poem the poet often scales down the world
to just two people. We can call them soul-mates, and their intimacy
is based on a mutual interchange of loving speech and grateful
acceptance of each other's attention. Words between lovers are
whispered because in their physical proximity no gap of space needs
to be crossed. No one else needs to hear them share and confirm
promises, no one else needs to hear their whispered praise of each
other's beauty and wonder, no one else needs to hear their
sweet-nothings that bind them emotionally. There is something
sacred here, and a few whispered endearments within an enveloping
silence best serves the interests of a world reduced to two
denizens.

Does the word WORLD mean the same thing as planet?
Are they interchangeable? From the perspective of our exploration
of connotations, an emphatic NO! follows each question. Planet is a
scientific word: it suggests a place characterized by a complex
ecology, involving a variety of creatures and other living things,
natural forces of the environment, and patterns of life and death
on the largest possible scale. A WORLD, however, suggests only a
selection of features that make up a planet. In terms of
literature, we can encounter this meaning of WORLD in the memoirs
penned by a still living writer, who may live long enough to expand
a future edition of the book ironically titled, MY LIFE. We can
find it in a history text in which the historian focuses on a
carefully defined period of time and space, for example, Johan
Huizinga's magisterial THE AUTUMN OF THE MIDDLE AGES, which focuses
only on France and the Netherlands. Among novels, Tolstoy
encompassed so much of society and humanity in his aptly titled WAR
AND PEACE, but I prefer the smaller scale of D.H. Lawrence's WOMEN
IN LOVE, concerning the impact of World War I on four key
characters. We could multiple examples ad infinitum, but they would
all support my basic point that one of the most important
connotations of the word WORLD involves that careful slice of the
whole reality that a writer and reader can embrace with their minds
and hearts.
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