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1 Dark Premonitions
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The streets of Munich were shrouded in an eerie fog when Dr. Lukas Seelmann stepped off the train. The city that was once his home felt strange and threatening. He pulled his coat tighter around him and took a deep breath as he left the station. "It's only for a while," he murmured to himself, but the words sounded hollow.

Chief Inspector Wehring was waiting for him at the exit. Her face was serious and her eyes sparkled with determination. "Seelmann! Good of you to come," she said in a firm voice. "We have a problem."

"Another murder victim?" Seelmann asked, feeling a tugging in his stomach.

"Yes, and there are links to an art therapy group in the Botanical Gardens," Wehring explained, leading him through the busy streets. "The victims were all artists - that's no coincidence."

"Art therapy? What does that have to do with the murders?" Seelmann's curiosity was aroused, even though he was trembling inside.

"Dr. Viktoria Haller leads this group," Wehring replied, giving him a meaningful look. "Her methods are... unconventional."

Seelmann nodded thoughtfully. "I've heard of it. The mirror technique is supposed to help make inner conflicts visible."

"That could be dangerous," Wehring replied sharply. "We need to find out what's really going on there."

"Lukas," Wehring began carefully, "I know that this is difficult for you..."

When they reached the botanical garden, they were surrounded by the scent of flowering plants - the place was deceptively peaceful. Seelmann couldn't help but think of the artists whose lives had been violently ended.

"Difficult? It's unbearable! I can't just look away!" Seelmann exclaimed, clenching his fists.

Wehring put a reassuring hand on his arm. "Then let's find out together what's going on here."

The atmosphere in the botanical garden was tense as Dr. Seelmann and Chief Inspector Wehring took their first steps towards the art therapy group. "We should talk to the participants," Seelmann suggested as they walked past a flowering bed of roses.

"Yes, but be careful," warned Wehring. "The artists could react sensitively to our questions."

When they reached the room where the group was meeting, they were greeted by a young woman with colorful hair and a beaming smile. "Welcome! I'm Mia, Dr. Haller's assistant," she said enthusiastically. "You're here about the incidents, aren't you?"

"Exactly," Wehring confirmed and introduced himself. "We need to find out more about the last meetings."

Mia nodded seriously and led her to a table full of painting utensils. "The last session was particularly intense. Some of the participants expressed their deepest fears."


	Works of art: Many of the pictures showed dark scenes - shadowy figures and distorted faces.

	Themes: Fear of failure and loss were common motifs.

	Participants: Some artists seemed to be strongly affected emotionally.



"Have you noticed anything unusual? Any tensions or conflicts between the members?" Seelmann asked curiously.

Mia hesitated for a moment before answering, "There was a discussion about a new participant - someone called Felix. He has often shared very dark thoughts."

"Felix..." Seelmann murmured thoughtfully. "Could we speak to him?"

Mia looked worried. "I can try to reach him, but he hasn't shown up since the last session."

Wehring exchanged a glance with Seelmann; it was clear that this was a trail they had to follow. The darkness surrounding this art therapy group seemed to be deeper than initially assumed.

The atmosphere in the room was tense when Dr. Seelmann and Chief Inspector Wehring met in a small corner of the botanical garden. The sounds of nature seemed to contrast with the dark thoughts they were both preoccupied with.

"I have a feeling we're onto something big here," Seelmann began, looking Wehring straight in the eye. "Mia was talking about Felix - he could be the key."

Wehring nodded in agreement as she glanced over the painting utensils. "Yes, but we have to be careful. If Felix really is as stressed as the others say, he could react unpredictably."

"What do you suggest? Should we try to find him?" asked Seelmann, feeling a tingle of excitement in her stomach.

"We should first find out more about his last sessions," Wehring replied thoughtfully. "Perhaps there are clues in the artworks or the participants' conversations."


	Artworks: Some pictures were particularly disturbing; they showed distorted faces and gloomy landscapes.

	Themes: Loss and failure seemed to be central fears.

	Participants: There were reports of tensions within the group, especially since the appearance of Felix.



"I'll ask Mia again," Wehring decided and turned towards the door. "Maybe she can give us more information."

Seelmann followed her with a worried expression. "And what about the other artists? Don't you think they could help us too?"

"That could be risky," Wehring replied cautiously. "If Felix really is a threat, we could inadvertently create further tensions."

Despite her reservations, Seelmann felt a growing determination within her. "We have to try. Maybe by understanding their fears, we can shed light on the darkness."
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2 The Art of Murder
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The botanical garden was a place of tranquility, but today there seemed to be an eerie tension in the air. Dr. Lukas Seelmann and Chief Inspector Wehring entered the grounds to visit Dr. Viktoria Haller's art therapy group. "It's strange that we're here," murmured Seelmann, looking at the colorful flowerbeds that contrasted with the dark thoughts that occupied his mind.

"We have to find out what happened to the victims," Wehring replied resolutely. "Haller's methods could provide crucial clues." They continued towards the greenhouse where the therapy was taking place. The participants were already assembled and seemed to be absorbed in their own thoughts.

"I've heard that they work with mirror technology," Seelmann said quietly. "That could be dangerous."

"Dangerous or not, we need to know," Wehring replied, nodding towards the room. As they entered, they were greeted by Dr. Haller: "Welcome! Today we will express our inner conflicts through poses." Her voice was gentle but firm.


	"What exactly does that mean for the participants?" asked Seelmann skeptically.

	"It helps them to visualize their traumas," Haller explained with a smile.

	"And what about the risk? What happens if someone is overwhelmed?"



Suddenly, Max disappeared from the room during an exercise. "Where has he gone?" Wehring asked in alarm and jumped up. The tension increased noticeably; all eyes were on Haller.

Haller looked directly at him: "Everyone has their own way of healing. Sometimes you have to dig deep." At that moment, they noticed a participant called Max, who was standing back and seemed nervous.

"He'll be back soon," Haller said calmly, but her expression betrayed unease. Seelmann felt a queasy feeling in his stomach - something was wrong here.

"We should look for him," Wehring suggested and turned towards the door.

"Yes," Seelmann agreed and hurriedly followed her out into the garden - the game had begun.

Dr. Viktoria Haller was known for her unconventional approaches to art therapy, often balancing on the edge between healing and danger. "The mirror technique is one of my favorite methods," she explained to those present as she paced around the room, encouraging participants to open up. "It allows us to make inner conflicts visible."

Seelmann observed skeptically as some participants began to express their emotions through poses. "What exactly are you hoping to achieve with this technique?" he asked directly.
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