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Educate Yourself

Read Like A Wolf Eats

Be Excellent to Each Other

Books Then, Books Now, Books Forever

***
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In this retelling, as in all my retellings, I have tried to make the work of literature accessible to modern readers who may lack the knowledge about mythology, religion, and history that the literary work’s contemporary audience had. 

Do you know a language other than English? If you do, I give you permission to translate this book, copyright your translation, publish or self-publish it, and keep all the royalties for yourself. (Do give me credit, of course, for the original retelling.)

I would like to see my retellings of classic literature used in schools, so I give permission to the country of Finland (and all other countries) to give copies of any or all of my retellings to all students forever. I also give permission to the state of Texas (and all other states) to give copies of any or all of my retellings to all students forever. I also give permission to all teachers to give copies of any or all of my retellings to all students forever. Of course, libraries are welcome to use my eBooks for free.

Teachers need not actually teach my retellings. Teachers are welcome to give students copies of my eBooks as background material. For example, if they are teaching Homer’s Iliad and Odyssey, teachers are welcome to give students copies of my Virgil’s Aeneid: A Retelling in Prose and tell them, “Here’s another ancient epic you may want to read in your spare time.” 
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Dedicated to My Uncle Reuben Saturday
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When he was a young man, my mother’s brother Reuben wanted to escape from poverty and lard sandwiches, so he tried to run away from it. He stole a car so he could drive up north where he hoped to find opportunity, but he got caught and ended up on a Georgia chain gang for several months. In a chain gang, prisoners are shackled every few feet by the ankles to a long length of chain to keep them from escaping. They work in the hot sun while shackled to the chain, and when they sleep, they are shackled to the bed. No freedom, hard work, hot sun, no pay, bad food, and some mean guards.

When my uncle got released from the chain gang, he hitchhiked up north. He did what a lot of people trying to escape from poverty do: He drifted. He drifted from town to town, seeking opportunity and not finding it.  He worked when he could, but the jobs were temporary and low pay. My uncle slept rough often, and he was hungry often. Once, when he was completely broke and completely hungry, he saw a restaurant with a buffet and went inside and asked to speak to the manager. He said, “I am very hungry, I don’t have any money, and I would appreciate it very much if you would give me any food that the restaurant is going to throw away. I will be happy to wait by the rear entrance until you are ready to throw away food.”

The manager told him to sit down at a table, and then the manager went to the buffet, loaded a big plate high with food, and gave it to him free of charge.

One way out of poverty is to get a good job, and my uncle got out of poverty by getting a job working with sheet metal.

My uncle’s work ethic helped him. His employer sent him to California to do some special sheet-metal work, and the people in California wanted to keep him there. They explained that their California employees liked to come to work late, leave early, and take many days off. It was difficult to get someone who would show up and do the work they were supposed to do and were paid to do.

My uncle was also good with money. He got married, bought a house, and raised six children. Each time he made a mortgage payment, he paid extra money so he could pay off the mortgage faster.

If there was a sale on food, he bought lots of it. For example, if there was a sale on peanut butter, two jars for the price of one, he would buy twelve jars and sometimes go back the next day and buy six more jars. 

If you went in his pantry — a closet set aside to store food — you saw that it was packed with food. If you went in his kitchen, you saw that he had taken off the doors of the high cabinets in which he stored food so that he could see the food. If you went in his bedroom, you saw that he had all the regular bedroom furniture, but he also had lots of shelves he had installed. The shelves were loaded with things that he had bought on sale that he knew his family could use: food (of course), light bulbs, toothpaste, toilet paper, etc. His bedroom looked like a warehouse.

Once he made a bad purchase: he bought a case of baked beans. Beans are beans, but the sauce they came in can taste good or bad, and the sauce these beans came in tasted bad. His kids told him, “Dad, throw those beans away! They’re awful!”

But when you grow up poor, you don’t throw beans away. For a long time, whenever my uncle and his family ate baked beans, they ate a mixture of one can of good baked beans and one can of bad baked beans.

My uncle’s kids never had to eat lard sandwiches. 

***
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The doing of good deeds is important. As a free person, you can choose to live your life as a good person or as a bad person. To be a good person, do good deeds. To be a bad person, do bad deeds. If you do good deeds, you will become good. If you do bad deeds, you will become bad. To become the person you want to be, act as if you already are that kind of person. Each of us chooses what kind of person we will become. To become a good person, do the things a good person does. To become a bad person, do the things a bad person does. The opportunity to take action to become the kind of person you want to be is yours.
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CAST OF CHARACTERS
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Tityrus, a shepherd

Galatea, his daughter, disguised as Tityrus II

Melebeus, a shepherd

Phillida, his daughter, disguised as Melebeus II

Venus, goddess of sexual passion

Cupid, god of affection and love, and son of Venus. Cupid is also known as Love.

Neptune, god of the sea

Diana, goddess of virginity and of the hunt

Telusa, a nymph of Diana

Eurota, a nymph of Diana

Ramia, a nymph of Diana

Larissa, a nymph of Diana

Another Nymph of Diana. Her name may be Servia or Clymene; they are mentioned in 3.1.

Ericthinis, another countryman of the shepherds

Hebe, his virgin daughter

An Augur

Rafe, son of a Miller, brother of Robin and Dick

Robin, son of a Miller, brother of Rafe and Dick

Dick, son of a Miller, brother of Rafe and Robin

A Mariner

An Alchemist

Peter, servant to an alchemist

An Astronomer

Fairies

Two countrymen of the shepherds

SCENE: A forest by the Humber River and adjacent woods. The Humber River is on the east coast of England.

NOTES:

Online Edition:

This is David Bevington’s modern-spelling edition of the play (no notes included):

https://internetshakespeare.uvic.ca/doc/Gal_M/complete/index.html

Editions

Lyly, John. Galatea. Leah Scragg, editor. Revels Student Edition. Manchester and New York: Manchester University Press, 2012.

Lyly, John. Galatea and Midas. Galatea edited by George K. Hunter. Midas edited by David Bevington. The Revels Plays. New York: St. Martin’s Press, 2000.

Lyly, John. Gallathea and Midas. Anne Begor Lancashire, editor. Lincoln, Nebraska: University of Nebraska Press, 1969. 

Lyly, John. The Plays of John Lyly. Carter A. Daniel, editor. Lewisburg: Bucknell University Press. London and Toronto: Associated University Presses. 1988.

Lyly, John. John Lyly: Selected Prose and Dramatic Work. Leah Scragg, editor. Fyfield Books. Manchester: Carcanet, 1997.

Name of Main Character:

On 1 April 1585, printer Gabriel Cawood entered a play in the Stationers’ Register under this title: A Commoedie of Titirus and Galathea.

The title page of the 1592 quarto uses this name: Gallathea.

Editor Leah Scragg uses the name “Gallathea” in her book John Lyly: Selected Prose and Dramatic Work.

But editor Leah Scragg uses the name “Galatea” in her book Galatea, a Revels Student Edition.

George K. Hunter uses the name “Galatea” in his edition of the play.

Astronomy

Copernicus (1473-1543) developed the heliocentric model that placed the sun at the center of the solar system and Galileo (1564-1642) championed Copernicus’ work. 

The first record of performance of Galatea is on New Year’s Day of 1588, so Galileo was young. Astrology was still practiced: The astronomer in this play is very much an astrologer.

Language

In this society, a person of higher rank would use “thou,” “thee,” “thine,” and “thy” when referring to a person of lower rank. (These terms were also used affectionately and between equals.) A person of lower rank would use “you” and “your” when referring to a person of higher rank.

The word “wench” at this time was not necessarily negative. It was often used affectionately.

The word “fair” can mean attractive, beautiful, handsome, good-looking.

“Sirrah” was a title used to address someone of a social rank inferior to the speaker. Friends, however, could use it to refer to each other, and fathers could call their sons “sirrah.”

Love is nonrational. Suppose you are confronted with two individuals who are basically alike in beauty, form, character, and personality, but one individual is rich and the other individual is poor. Reason would tell you to fall in love with the rich individual, but you may fall in love with the poor individual.

In this book, “virgin” means “female virgin.”

Natural “Facts”

Much of what Lyly says about nature and other societies is made up or are folk beliefs. 

For example:

“The Egyptians never cut their dates from the tree, because they were so fresh and green; it is thought wickedness to pull roses from the stalks in the garden of Palestine, because they have so lively a red; and anyone who cuts the incense tree in Arabia before it falls commits sacrilege.”

“[...] old eagles fly high into the air so the sun would heat them and open their pores so the eagles could shed their feathers. The eagles dived into water, which renewed their feathers and made the eagles young again.”



	[image: ]

	 
	[image: ]





[image: ]


PROLOGUE
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The Prologue complimented Queen Elizabeth I:

“Ios and Smyrna were two sweet-smelling and fragrant cities. Ios was named after the violet, and Smyrna was named after the myrrh. Homer was born in Ios and buried in Smyrna. 

“Your Majesty’s judgment and favor are our sun and shadow. Your judgment comes from your deep wisdom, and your favor comes from your customary grace. We — the acting company — in all humility desire that by the former receiving our first breath, we may, in the latter, take our last rest.

“Augustus Caesar had such piercing eyes that whoever looked at him was constrained to close his eyes. Your Highness has so perfect a judgment that, whatsoever we offer, we are forced to blush. 

“Yet as the Athenians were most careful that the lawn — fine linen — with which Minerva, goddess of wisdom, was covered should be without spot or wrinkle, so we have endeavored with all care to ensure that what we present Your Highness should neither offend in scene (actions) nor syllable (words) — knowing that as in the ground where gold grows and abounds, nothing will prosper but gold, so in Your Majesty’s mind, where nothing harbors and resides except virtue, nothing can enter except virtue.”
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CHAPTER 1
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— 1.1 —

Tityrus and Galatea sat under an oak tree. Tityrus was the father of Galatea, a young woman who was disguised as a boy. The name “Galatea” means “milk-white,” and she was wearing a boy’s white coat. They were on a bank of the Humber River.

“The sun beats upon the plain — the open — fields,” Tityrus said. “Therefore, let us sit down, Galatea, under this fair oak tree, where being defended from the warm beams of the sun by the oak’s broad leaves, we may enjoy the fresh air, which softly breathes from the Humber’s water.” 

“Father, you have devised a good plan,” Galatea said. “And while our flock of sheep roams up and down this pleasant green, you shall recount to me, if it pleases you, for what reason this tree was dedicated to Neptune, god of the sea, and why you have thus disguised me as a boy.” 

“I agree to tell you, and, when thy state and predicament and my care and concern are considered, thou shall know this request was not asked in vain,” Tityrus said. 

“I willingly listen to you,” Galatea said. 

Tityrus began:

“Where thou now see a heap of small pebbles, in times past stood a stately temple of white marble, which was dedicated to Neptune, the god of the sea, and properly so, because this location is so near the sea. 

“Hither came all such as either ventured by long travel to see countries or by great traffic to engage in trade, offering sacrifice by fire to get safety by water, yielding thanks for past perils passed and making prayers for good success to come. 

“But Lady Fortune, constant in nothing but inconstancy, changed her tone and her behavior as the people changed their customary practices; for, the land having been oppressed by Danes — who instead of sacrifice committed sacrilege, who instead of religion committed rebellion, and who made a prey of that in which they should have made their prayers, tearing down the temple, which was almost level with the skies, and making it level with the earth — so enraged the god who binds the winds in the hollows of the earth and creates storms at sea that he caused the seas to break their bounds since men had broken their vows, and to swell and flood as far above their usual reach and range as men had swerved beyond their reason.”

The Danes often raided Britain, including British churches and monasteries, from 790 to 1069.

The god who binds the winds in the hollows of the earth is usually Aeolus, but here Neptune does that, perhaps in addition to Aeolus. Neptune and Aeolus both control storms at sea. Aeolus does that in Book 1 of Virgil’s Aeneid, and then Neptune calms the winds and waves.

Tityrus continued:

“Then you might see ships sail where sheep fed, anchors cast where plows go, fishermen throw their nets where husbandmen — farmers — sow their grain, and fishes throw their scales where fowls breed their quills, aka feathers. Then you might gather froth where now is dew, gather rotten weeds instead of sweet roses, and you might see monstrous meremaids — mermaids — instead of surpassingly beautiful maids passing by.”

A “mere” is an arm of the sea, or it is a lake or pond.

“To hear these sweet marvels, I wish my eyes were turned also into ears,” Galatea said. 

“But at last our countrymen repented, and not too late, because at last Neptune, either weary of his wrath or wary to do them wrong, consented to ease their miseries — upon condition,” Tityrus said. 

“What condition won’t miserable men accept?” Galatea asked.

“The condition was this: that at a specified day observed every five years, the fairest and most chaste virgin in all the country should be brought to this tree, and here being bound (whom neither parentage shall excuse for honor, nor virtue and excellence for uncorrupted integrity), is left for a peace-offering to Neptune,” Tityrus said. 

Neither being born into a good family nor having uncorrupted virtue and integrity exempt a maiden from being a sacrifice to Neptune.

“Dear is the peace that is bought with guiltless blood,” Galatea said. 

“Dear” can mean 1) cherished, and 2) expensive. Galatea meant the second meaning, but in his answer Tityrus used the first meaning.

“I am not able to say that, but he sends a monster called the Agar, against whose coming the waters roar, the fowls fly away, and the cattle in the field shun the banks because of terror,” Tityrus said. 

Agar is a personification of “eagre,” a tidal wave of unusual height created by the tide rushing up a narrow estuary. This is also called a tidal bore, or a bore.

“And is she bound to endure that horror?” Galatea asked.

By “bound,” she meant “obliged.”

“And she is bound to endure that horror,” Tityrus answered. 

By “bound,” he meant “tied up.”

“Does this monster devour her?” Galatea asked.

Tityrus said:

“Whether she is devoured by him, or conveyed to Neptune, or drowned between both, it is not permitted to know, and to conjecture what happens incurs danger to one’s safety. 

“Now, Galatea, here ends my tale and begins thy tragedy.” 

“Alas, father!” Galatea said. “And why so?”

Tityrus said:

“I wish that thou had been less beautiful or more fortunate. Then thou should not repine that I have disguised thee in this attire, for thy beauty will make thee to be thought worthy of this god. 
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