
		
			[image: SubgenresOfTerror2020_Single_FoundFootageFilms_Cover.jpg]
		

	
		
			Tales of Terror’s

		

		
			Subgenres of Terror 2020

		

		
			Found Footage Films

		

		
			
				[image: ]
			

		

		
			
				[image: ]
			

		

		
			INTRODUCTION

		

		
			Included in this book are 50 reviews of horror and horror-adjacent found footage films.

			Found footage is a film subgenre in which all or a substantial part of the work is presented as if it were discovered film or video recordings.

			Each book in the Subgenres of Terror 2020 collection contains a ranked thematic watchlist.
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			#50

		

		
			Hell House LLC II: The Abaddon Hotel

		

		
			2018

		

		
			4/8

		

		
			An investigative journalist documents an abandoned haunted attraction where a tragedy occurred.

		

		
			Every so often, found footage films attempt to push the subgenre further. One thing they’re all guilty of is breaking the fourth wall, that invisible barrier between the viewer and the subjects. It’s easier, then, to throw things at the camera and go for the jump scare. When you’re addressing the public directly, anything goes. So, does Hell House LLC II live up to the original film?

			It’s more complex. It goes back and forth in time. It builds on the mythos already established that some of us won’t remember. Hopefully, you’ve seen Part 1. Now, the recurring TV news report is a compositing nightmare and it’s hard to look passed. That TV show, by the way, isn’t exactly compatible with the faux documentary logic, but let’s disregard that...

			Stephen Cognetti is back in the screenwriter/director seat and it’s promising. He lets us know, early on, that the hotel the protagonists are about to investigate is built like a maze and is meant to keep visitors trapped inside as long as possible. I like that! And you know what? That former haunted attraction is infinitely creepier now that’s it’s supposedly abandoned.
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			#49

		

		
			Hell House LLC

		

		
			2015

		

		
			4/8

		

		
			A documentary film crew visits the scene of the tragedy to investigate the death of 15 Halloween attraction tour-goers.

		

		
			Following the Blair Witch template, Hell House LLC begins with a series of interviews that will continue for the rest of the movie, at a decelerating rate. After an intense and disorienting opening, what we get is a standard found footage format, shot like a documentary. The technical details pertaining to the film editing and the chronology of the events can get confusing. Don’t overthink it.

			This movie takes place in a Halloween haunted house attraction inside an abandoned hotel. So far so good. Not much happens, here, until the second half, but that’s not really a problem. By embracing his unconventional premise, the creator comes up with significant production value. His use of mannequins is brilliant. For a good while, we’re not sure who or what the antagonist is.

			Now the movie isn’t perfect. Characters are angry when they should be scared; excited, even, once the weird stuff happens, considering how much they like spooky stuff in the first place. The truth is, the screenplay just isn’t that good. Stephen Cognetti, writer and director, wants to get his characters from A to B and he’s not going to let storytelling in the way of a good scare. Whatever!
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			#48

		

		
			Willow Creek

		

		
			2013

		

		
			4/8

		

		
			A couple visit the alleged home of Bigfoot and film their journey.

		

		
			One thing found footage films got us used to is being lied to by convincing but unknown actors. It started with The Blair Witch Project, which refined a formula that had been attempted a couple of times before. Found footage films require timing, subtle lighting, good performances, adlib, but they’re cheap to make and not particularly complex. The script, here, fits in the palm of your hand.

			We follow a lovely couple. There’s the one who believes in Bigfoot and the one who doesn’t. It creates an interesting dynamic, which comes into play during an interminable but powerful sequence shot in the second act in a tent, at night, with the main protagonists hearing strange noises. Could be an animal. Could be a crazy person. The scene lasts 18 minutes.

			There are two problems, here. First, this film is almost nothing but exposition. Second, some reveals are right out of The Blair Witch Project. It has to do with the forest and a certain paradox that’s a little too familiar. Bobcat Goldthwait, of Police Academy fame, writes and directs. He sure knows how to get our attention and he can be proud of this project. It just needed more oomph.
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			#47

		

		
			Devil’s Pass

		

		
			2013

		

		
			4/8

		

		
			Five students investigate a strange incident involving the death of skiers.

		

		
			Honest people hate winter. This takes place in winter, in the snow. The scenery is immersive, and your temperature drops the minute the protagonists hit the mountains. It’s a faux documentary based on real events. It’s about a group of friends investigating the Dyatlov Pass incident, involving the death of nine ski hikers in the northern Ural Mountains under unclear circumstances.

			It’s every conspirationist’s wet dream. Someone, somewhere; today, yesterday, and tomorrow is scratching their head about this enigma, and someone had to make a movie about it. It’s directed by the always competent Renny Harlin, and written by Vikram Weet who has yet to prove himself. This is one of the most elaborate found footage films out there.

			Now, by trying to show more than the average found footage film does, this one shows a little too much. For instance, to evoke an ominous, supernatural presence, a badly composited digital artifact effect is used to make us believe the camera malfunctions. It’s not convincing. It looks fake. It’s too clean. Also, the third act is batshit crazy, and that’s not necessarily a compliment.
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			#46

		

		
			Open Water 3: Cage Dive

		

		
			2017

		

		
			4/8

		

		
			Three friends filming an audition tape for a reality show take part in shark cage diving.

		

		
			Details aside, this is a found footage film, something the first two installments technically weren’t. Open Water 3 starts the way most horror movies do; with people having fun until shit hits the fan. The protagonists are excited to participate in some reality show involving cage diving... and sharks. The rest of the story pretty much writes itself.

			Thirty minutes in, something horrible that you won’t see coming throws our heroes into the same situation the people in both previous films were. They’re basically left for dead somewhere in the sea and surrounded by sharks. If the sharks don’t get them, they’ll probably drown. The film is very predictable. It doesn’t reinvent the wheel and it is mildly entertaining.

			Open Water 3 is somewhat structured the way The Blair Witch Project was. A scene in particular, towards the end, is a literal rip-off. In fact, the second half of this film is where all the scary stuff happens and it’s sadly when we stop caring. The men touch each other a lot. The women scream constantly. The way these characters are written kills this movie.
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