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In the chaotic geography of the twenty-first century, where the boundaries between the organic and the synthetic, the real and the hyper-real, have been irrevocably dissolved, Sulfur Editions presents Surplus Skin as a forensic dossier on the condition of modern existence. We operate as an international cooperative, a "literary jungle gym" where the commodification of art is dismantled in favor of a raw, Our mission is to amplify voices that possess a "strong, unique voice" capable of shattering the "language barriers" that enforce the geopolitical status quo. It is within this mandate that the work of Ibrahim Abdelfattah finds its necessary home. The title itself—Surplus Skin—invokes a biological crisis. In medical pathology,  it is the flesh that remains after the substance it once contained has withered away. It is a haunting excess, a boundary that has lost its territory. Abdelfattah uses this somatic metaphor to diagnose a metaphysical condition: the accumulation of time, memory, and solitude that the human soul can no longer metabolize. As the publisher, we assert that this book is a living organism, a "creative act" that contributes to the "wondrous conquest of everyday life".4

To understand Surplus Skin, one must first dissect the anatomy of its author. Ibrahim Abdelfattah (born 1959) is not a novice emerging from the ether; he is a veteran of the Egyptian cultural wars, a poet whose voice was forged in the fires of the 1970s student movements and the disillusionment of the post-Camp David era.8 Abdelfattah is renowned in the Arab world primarily for his mastery of Ammiya (Egyptian Colloquial Arabic). He is a lyricist of the highest order, having penned songs for icons such as Ali El Haggar ("When Winter Knocks on Doors") and Medhat Saleh, and having written the theme song for the acclaimed drama Gezira Ghamam. His theatrical works, such as The Corrupt Skulls (Al-Jamajim al-Fasida) and A Collective Photo of Loneliness, demonstrate a dramatic sensibility that infuses his poetry with dialogic tension. However, Surplus Skin represents a radical dislocation: it is written in Standard Arabic (Fusha). This shift is ontological. By choosing Fusha for this collection, Abdelfattah engages in a subversive act. He injects the "cold," formal structure of Standard Arabic with the "spoiled," banal details of modern life: "cooking shows," "The Bastard of Istanbul," "Facebook numbers". He forces the high language to carry the low burden of the mundane. This creates a friction, a "surplus" of meaning where the language struggles to contain the reality it describes. It is, as he writes, "like skin overflowing the body's bounds". Ibrahim Abdelfattah is also a visual artist, a painter whose works have been exhibited alongside his poetry. He has explicitly stated that for him, "the text is a visual map" and the painting is a "visual poem". His visual art is characterized by a blend of minimalism and folkloric density, often deconstructing scenes into geometric units. This dual practice informs the structure of Surplus Skin. The poems are not linear narratives; they are spatial compositions. When he writes of a "Capital of Ice" or a "Wooden Bench," he is painting with words, treating the stanza as a canvas where images are layered, scraped away, and varnished with silence. The translation of this text is a parallel creation. Ghadah Kamal brings a specific aesthetic sensitivity to the English rendering. Ghadah’s own artistic output explores "corporeal mutation," "dream-like sequences," and the "eroticization of rebellion."When Abdelfattah writes of "The K-particle of simile," Kamal must navigate the gap between the Arabic grammatical particle Kāf and the English concept of "likeness." She preserves the strangeness of the image, allowing the "meekness of killers" to stand in its terrifying paradox. Her translation is an act of "tearing the skin off the text" to create a new skin.
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