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Educate Yourself

Read Like A Wolf Eats

Be Excellent to Each Other

Books Then, Books Now, Books Forever
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In this retelling, as in all my retellings, I have tried to make the work of literature accessible to modern readers who may lack some of the knowledge about mythology, religion, and history that the literary work’s contemporary audience had. 

Do you know a language other than English? If you do, I give you permission to translate this book, copyright your translation, publish or self-publish it, and keep all the royalties for yourself. (Do give me credit, of course, for the original retelling.)

I would like to see my retellings of classic literature used in schools, so I give permission to the country of Finland (and all other countries) to buy (or get free) one copy of this eBook and give copies to all students forever. I also give permission to the state of Texas (and all other states) to buy (or get free) one copy of this eBook and give copies to all students forever. I also give permission to all teachers to buy (or get free) one copy of this eBook and give copies to all students forever.

Teachers need not actually teach my retellings. Teachers are welcome to give students copies of my eBooks as background material. For example, if they are teaching Homer’s Iliad and Odyssey, teachers are welcome to give students copies of my Virgil’s Aeneid: A Retelling in Prose and tell students, “Here’s another ancient epic you may want to read in your spare time.”
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Dedicated to Cliff Craft
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On Sunday, 17 May 2007, my friend Cliff Craft died in Athens, Ohio. Most people probably thought of him as a homeless scavenger, but people who knew him realized that he was a generous person. He lived in low-income housing, and he frequently allowed homeless people to stay in his apartment. Because of his illnesses, including epilepsy, he lived on a monthly Social Security check and whatever money he found on his frequent walks around town, but he was generous with the money he had. Each month, he deposited his Social Security check at Hocking Valley Bank, but not all of the money ended up in his own account. According to Hocking Valley Bank branch manager Kim Sparks, for approximately two years before Mr. Craft died, he deposited some of his money each month into an account that had been set up to help a girl who had been injured in an accident. Truly, Mr. Craft’s life shows that people don’t need to be wealthy to do good deeds.

***
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The doing of good deeds is important. As a free person, you can choose to live your life as a good person or as a bad person. To be a good person, do good deeds. To be a bad person, do bad deeds. If you do good deeds, you will become good. If you do bad deeds, you will become bad. To become the person you want to be, act as if you already are that kind of person. Each of us chooses what kind of person we will become. To become a good person, do the things a good person does. To become a bad person, do the things a bad person does. The opportunity to take action to become the kind of person you want to be is yours.

A guru had a disciple to whom he revealed a sacred mantra, along with a warning not to reveal the mantra to anyone. The disciple asked, “What will happen if I reveal the sacred mantra?” The guru replied, “Anyone to whom you reveal the sacred mantra will learn about Ultimate Goodness and will become wiser. But you will be excluded from discipleship.” Immediately, the disciple ran to the marketplace and began shouting the sacred mantra to everyone there. The other disciples came to the guru and demanded that the first disciple be excluded from discipleship because he had revealed the sacred mantra. The guru smiled, agreed, and said, “Yes, you are right. He is no longer a disciple. Today, he has become a guru.”

A Buddhist monk visiting a class wrote this on the chalkboard: “EVERYONE WANTS TO SAVE THE WORLD, BUT NO ONE WANTS TO HELP MOM DO THE DISHES.” The students laughed, but the monk then said, “Statistically, it’s highly unlikely that any of you will ever have the opportunity to run into a burning orphanage and rescue an infant. But, in the smallest gesture of kindness — a warm smile, holding the door for the person behind you, shoveling the driveway of the elderly person next door — you have committed an act of immeasurable profundity, because to each of us, our life is our universe.”

“Keep your blood clean, your body lean, and your mind sharp.” — Henry Rollins

Actor Matthew McConaughey’s father would not allow him to say, “I can’t.” It was OK to say that he was having trouble doing something; it was not OK to say that he could not do something. As a boy, Matthew wanted to mow the lawn in the morning so he would have the afternoon to do other, fun things, but he had trouble getting the lawn mower started, and he told his father, “I can’t get this thing started.” His father corrected him: “No, son, you’re having trouble getting that lawn mower started.” Matthew asked his father to explain the difference between “I can’t” and “I’m having trouble,” and his father said, “Don’t ever say you can’t do something. That means there’s absolutely no way to do it. If you can’t do something, how are you ever gonna fix something? How are you gonna figure the problem out? How are you gonna ask for help? You’re gonna have trouble doing a lot of things in life, but they can be done. If you say, ‘I can’t,’ that means there’s no solution, you’ve given up, you’ve quit. But if you’re ‘having trouble,’ that means that even though you may not know at the time how to solve the problem, you know there’s a way — you’re just having trouble. Let’s figure it out.” His father then examined the mower and found a loose gas line. He tightened it, and the lawn mower quickly started. Matthew said, “Thanks,” and his father said, “Sure, little man. You were just having trouble.”
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CAST OF CHARACTERS
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Endymion, a young man 

Dares, Endymion’s page 

Eumenides, friend of Endymion 

Samias, Eumenides’ page

Cynthia, the Goddess of the Moon. Cynthia is the personified Moon. 

Tellus, a lady-in-waiting at Cynthia’s court. Tellus is a goddess: the personification of Earth.

Floscula, Tellus’ woman-servant 

Semele, a lady-in-waiting at Cynthia’s court

Pythagoras, a Greek philosopher, attendant at Cynthia’s court 

Gyptes, an Egyptian soothsayer, attendant at Cynthia’s court 

Panelion, a lord at Cynthia’s court 

Zontes, a lord at Cynthia’s court 

Sir Tophas, a braggart

Epiton, Sir Tophas’ page. His nickname is “Epi.”

Dipsas, an aged sorceress

Bagoa, a sorceress, assistant to Dipsas

Geron, an old man who has experienced hardship

Scintilla, a maid-in-waiting at the court

Favilla, a maid-in-waiting at the court

Three ladies and an ancient (an old) man, in a dumb show 

Corsites, a captain

Two Watchmen and a Constable

Four Fairies

Scene: At or near the Court of Cynthia 

EDITIONS

Lyly, John. Endymion. Edited by George P. Baker. New York: Henry Holt and Company, 1894.

Lyly, John. Endymion. Edited by David Bevington. New York: Manchester University Press, 1996.

Lyly, John. The Plays of John Lyly. Carter A. Daniel, editor. Lewisburg: Bucknell University Press. London and Toronto: Associated University Presses. 1988.

ONLINE EDITION

Lyly, John. Endymion. Modern Spelling - Transcript by B.F. Copyright © 2002 

https://sourcetext.com/?s=John+Lyly

https://sourcetext.com/john-lylys-endimion/ 

LANGUAGE

In this society, a person of higher rank would use “thou,” “thee,” “thine,” and “thy” when referring to a person of lower rank. (These terms were also used affectionately and between equals.) A person of lower rank would use “you” and “your” when referring to a person of higher rank.

The word “wench” at this time was not necessarily negative. It was often used affectionately.

The word “mistress” at this time can mean simply a woman who is loved. 

The word “fair” can mean attractive, beautiful, handsome, and good-looking.

“Sirrah” was a title used to address someone of a social rank inferior to the speaker. Friends, however, could use it to refer to each other, and fathers could call their sons “sirrah.”

HUMORS

John Lyly’s society existed before the age of modern medicine. 

Doctors in John Lyly’s society believed that the human body had four humors, or vital fluids, that determined one’s temperament. Each humor made a contribution to the personality, and one humor could be predominant. For a human being to be sane and healthy, the four humors had to be present in the right amounts. If a man had too much of a certain humor, it would harm his personality and health.

Blood was the sanguine humor. A sanguine man is optimistic.

Phlegm was the phlegmatic humor. A phlegmatic man is calm.

Yellow bile was the choleric humor. A choleric man is angry. 

Black bile was the melancholic humor. A melancholic man is gloomy.

A humor can be a disposition. 

A humor can be a personal characteristic. 

A humor can be a fancy or a whim.

A humor can be a mood.

Cynthia: For Your Information

Cynthia has many names: Diana: Artemis, Phoebe, etc.

One reason for this is that the Greeks and the Romans worshipped goddesses who were similar and so were conflated as one.

Another reason is that Cynthia was a tripartite goddess of the Moon, the Earth, and the Underworld. 

Cynthia is a tripartite goddess of the Moon, the Earth, and the Underworld: a goddess with three forms.

• In Heaven, she is Luna, goddess of the Moon. (In this book, the Moon-goddess is called Cynthia.)

• On Earth, she is Diana (Roman name) and Artemis (Greek name), virgin goddess of the hunt.

• In Hell, she is Hecate, goddess of witchcraft.

This book is concerned only with Cynthia the Moon-goddess.

She was born on Mount Cynthus on the island of Delos.
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PROLOGUE
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The Prologue appeared and addressed Queen Elizabeth I:

“Most high and happy princess, we must tell you a tale of the Man in the Moon, which if it seems ridiculous for the method, or superfluous for the matter, or incredible for the means, for three faults we can make but one excuse: It is a tale about the Man in the Moon. 

“It was forbidden in old times to dispute about the chimaera because it was a fiction.”

A chimaera is a mythological monster with three heads: one was that of a lion, one was that of a goat, and one was that of a dragon. Its body was also made up of parts of these animals.

“We hope in our times no one will try to match the events and characters of our play with real events and people because the events and characters of our play are imaginative fancies and fantasies; for no one who lives under the sun knows what to make of the Man in the Moon. We present neither comedy, nor tragedy, nor story, nor anything, except something that whosoever hears it may say this: 

“‘Why, here is a tale of the Man in the Moon.’” 
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CHAPTER 1

— 1.1 —
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Two friends, Endymion and Eumenides, talked together.

Endymion said, “I find, Eumenides, in all things both variety to content and satiety to glut, saving only in my affections, which are so stayed — so hindered — and so stately that I can neither satisfy my heart with love nor my eyes with wonder. My thoughts, Eumenides, are stitched to the stars, which being as high as I can see, thou may imagine how much higher they are than I can reach.”

Eumenides said, “If you are enamored of anything above the Moon, your thoughts are ridiculous because immortal things are not subject to affections. If you are allured or enchanted with these transitory things under the Moon, you show yourself senseless to attribute such lofty titles to such low trifles. 

“My love is placed neither under the Moon nor above,” Endymion said. 

“I hope you are not besotted upon and bewitched by the Man in the Moon,” Eumenides said. 

“No, but I am determined either to die or to possess the Moon herself,” Endymion said. 

“Is Endymion mad, or am I mistaken?” Eumenides asked. “Do you love the Moon, Endymion?” 

“Eumenides, I do love the Moon,” Endymion said. 

Eumenides said:

“There was never anyone so peevish — so foolish — as to imagine the Moon either capable of affection or capable of the shape of a mistress, for it is as impossible to make love fit her humor — fit her disposition — which no man knows, as it is impossible to fit a coat to her form, which continues not in one bigness while she is being measured.”

The size of the Moon continually changes as it goes through its phases.

Eumenides continued:

“Cease, Endymion, to feed so much upon fancies. That melancholy blood must be purged that draws you to a dotage — an infatuation — no less miserable than monstrous.”

In this society, melancholy blood was blood that contained too much black bile. A common medical treatment at this time was bloodletting.

Endymion replied, “My thoughts have no veins, and yet, unless my thoughts are let blood, I shall perish.”

“But they have vanities that, if they are reformed, you may be restored,” Eumenides said. 

“Vanities” are vain, unprofitable thoughts. If those thoughts were let go, Endymion could be restored to health.

Endymion said:

“O fair Cynthia, why do others term thee inconstant whom I have always found unmovable?”

Cynthia is the personified Moon. 

“Inconstant” means 1) always changing, as in the Moon’s cycles, and 2) fickle.

“Unmovable” means 1) constant, and 2) unable to be persuaded.

Endymion continued:

“Injurious time, corrupt manners, unkind men, who, finding a constancy not to be matched in my sweet mistress — my sweet loved one — have christened her with the name of wavering, waxing, and waning!”

The Moon waxes, aka grows, and wanes, aka diminishes, in its cycle.

Endymion continued:

“Is she — the Moon — inconstant who keeps a settled course, which since her first creation has altered not one minute in her moving? There is nothing thought more admirable or commendable in the sea than the ebbing and flowing of the tides; and shall the Moon, from whom the sea takes this virtue, be accounted fickle for increasing and decreasing? 

“Flowers in their buds are worth nothing until they have burst out of their buds, nor are blossoms accounted to be worth anything until they are ripe fruit; and shall we then say they are changeable because they grow from seeds to leaves, from leaves to buds, from buds to their perfection? 

“Then why aren’t twigs that become trees, children who become men, and mornings that grow to evenings termed wavering, because they don’t continue in one and the same state? 

“Aye, but Cynthia, being in her fullness, decays, as not delighting in her greatest beauty, or withering when she should be most honored. When malice cannot object anything, folly will, making that a vice which is the greatest virtue. 

“What thing (my mistress excepted), being in the pride of her beauty and latter minute of her age, grows young again? 

“Tell me, Eumenides, who is he who, having a mistress of ripe years and infinite virtues, great honors and unspeakable beauty, would not wish that she might grow tender again, getting youth by the passage of years and getting never-decaying beauty by the passage of time, whose fair face neither the summer’s blaze can scorch nor winter’s blast chap, nor the numbering of years breed altering of colors?”

Years can change hair color to silver.

Endymion continued:

“Such is my sweet Cynthia, whom time cannot touch because she is divine nor will time offend her because she is delicate. 

“O Cynthia, if thou should always continue at thy fullness, both gods and men would conspire to ravish thee. But thou, to abate the pride of our affections, detract from thy perfections, thinking it sufficient if once in a month we enjoy a glimpse of thy majesty; and then, to increase our griefs, thou decrease thy gleams, coming out of thy royal robes, with which thou dazzle our eyes down into thy swath clouts — thy swaddling clothes — beguiling our eyes. 

“And then —” 

The full Moon wears royal robes, but the Moon decreases until it wears an infant’s clothing: swaddling clothes.

Eumenides interrupted, “— stop there, Endymion. Thou who commit idolatry will immediately blaspheme if thou would be allowed. Sleep would do thee more good than speech. The Moon does not hear thee; or if she does, she does not regard and pay attention to thee.” 

Endymion said:

“Vain, foolish Eumenides, whose thoughts never grow higher than the crown of thy head! Why do thou trouble me, since thou have neither head to conceive the cause of my love nor a heart to receive the impressions that Cynthia has made on my heart? 

“Follow thou thine own fortunes, which creep upon the earth, and allow me to fly to mine, whose fall, although it is desperate, yet it shall come by daring. 

“Farewell.”

Endymion exited.

Now alone, Eumenides said to himself:

“Without doubt Endymion is bewitched; otherwise, in a man of such rare — uncommon and splendid — virtues, there could not harbor a mind of such extreme madness. 

“I will follow him, lest in this fancy of the Moon, he deprives himself of the sight of the Sun by committing suicide.” 



	[image: ]

	 
	[image: ]





[image: ]


— 1.2 —
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Tellus and Floscula talked together. Tellus was a lady-in-waiting at Cynthia’s court, and Floscula was Tellus’ waiting-woman. Tellus was a goddess: the personification of Earth.

Tellus loved Endymion, but Endymion loved Cynthia.

Tellus said:

“Treacherous and most perjured Endymion, is Cynthia the sweetness of thy life and the bitterness of my death? What revenge may be devised so full of shame as my thoughts are plenished and equipped with malice? 

“Tell me, Floscula, whether falseness in love can possibly be punished with extremity of hate. As long as sword, fire, or poison may be hired, no traitor to my love shall live unrevenged.”

Tellus then addressed Endymion, who was not present, in an apostrophe:

“Were thy oaths without number, thy kisses without measure, thy sighs without end, forged to deceive a poor credulous virgin whose simplicity had been worth thy favor and better fortune? If the gods sit as unequal beholders of injuries or laughers at lovers’ deceits, then let revengeful evil be as well forgiven in women as perjury is winked at in men.”

Floscula said, “Madam, if you would compare the state of Cynthia with your own, and the height of Endymion’s thoughts with the meanness — the lowliness — of your fortune, you would rather yield than contend and compete, since there is between you and her no comparison, and you would rather wonder than rage at the greatness of his mind, being affected by and afflicted by and in love with a thing more than mortal: Cynthia.”

“No comparison, Floscula?” Tellus said. “And why so? Isn’t my beauty divine, whose body is decked with fair flowers, and whose veins are vines, yielding sweet liquor to the dullest spirits, whose ears are corn and wheat to bring strength, and whose hairs are grass to bring abundance? Doesn’t frankincense and myrrh breathe out of my nostrils, and all the sacrifice to the gods breed in my bowels? Infinite are my creatures, without which neither thou nor Endymion nor anyone could love or live.” 
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