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			Preface


			‘On the benches of my elementary school’, wrote Marianna Bussalai, noted Sardinian anti-Fascist and advocate of self-determination, ‘I felt humiliated, wondering why, in the history of Italy, Sardinia was never mentioned. I deduced that Sardinia was not Italy, and had to have a separate history.’


			Chapter 13 will show that Marianna Bussalai intended for Sardinia more than its own history. But to be ignored is often the fate of an island detached from a larger country of which it is, nevertheless, deemed to be a part. Tasmania, for example, the last but one of my books in this series ‘Of Islands and Women’, has sometimes been left off maps of Australia, and even looked down on by mainlanders. I am writing this preface while we are all in isolation because of the Covid-19 pandemic. Anxious that our ‘children’ and grandchildren are far away from us in Hobart, mostly medics, Derek and I have been given some solace at the news that Tasmania has lifted the drawbridge over the ‘moat’ between the island and the mainland: Australians arriving by sea to the north are required to go into 14 days’ quarantine. Tasmania’s history, as well as that of Sardinia, is, indeed, separate.


			Then, of course, there is the fact that so many histories of a place are seen through male eyes; they are histories of what men did. This series, ‘Of Islands and Women’, is a determined effort to show an island’s history, instead, through that of women, about women.


			I never intended to write Sardinia: Women, History, Books and Places. Derek, so patient and, indeed, invaluable, in trailing around islands for my research, suggested it as an attractive place simply to go on holiday. All I knew of it was that rich people went there to the Costa Smeralda – and that is the last time I shall mention that area. And wasn’t there something about poverty and malaria? What is more, I had never heard of any historical women there and quite fancied a real holiday which, because of the previous four books and return research visits to the islands concerned, we had not had for some years. 


			Before the days of the internet, I had for many years picked up books about islands in second-hand bookshops. I was not, therefore, surprised to find on my bookshelves Mary Delane’s Sardinia: The Undefeated Island. She mentioned arriving in Golfo Aranci, on a peninsula in the north-east of the island, and staying at the Villa Margherita. She made it sound so attractive that, although her account was published in 1968, I put that name and place into a browser and found that, in a later manifestation, it still existed, and looked and sounded ideal. I booked and we went, and we were disappointed neither with the hotel nor with the place.


			But then, of course, I started to discover Sardinia’s very long and fascinating history and its extraordinary women, and there was no going back: I had to start my research and then, after a few years, to write. My only problem really, has been the language. So much is written in English about Madeira, Crete and Malta (and obviously Tasmania) that, with the help, too, of Derek’s ancient Greek and Latin, I had access, even, to Portuguese and modern Greek. But my Italian was six months dunking in the language at Perugia’s University for Foreigners when I was 17 – a lifetime away. Somehow I have coped – dredging my memory, practice, the help of kind informants who have become friends, and, I’m afraid to say, sometimes, ‘Google translate’, which often needs knocking into better shape.


			For the other books in this series, Derek and I have returned several times to the island concerned and, while much of each book has been its history, a substantial second part has been detailed itineraries. That has not been possible for Sardinia. Our first visit was limited to Golfo Aranci, La Maddalena Archipelago and Olbia where, having written in advance to a publisher for some information, we made our first Sardinian informant turned friend. He and many others are thanked in the acknowledgements. 


			The second visit was a year later, in the autumn of 2017, to Cagliari, and I got around the capital, and within striking distance of it, a fair bit, but it is rather a large island. What is more, by then Derek’s health had begun to limit journeys. Kind friends took us to Nora, and drove me north-westwards to where women were involved in the mining ventures. But we had to back out of a couple of days in Alghero. I managed to book a 10-day tour round the island in 2018, but had to cancel it, and it has since proved impossible to return. As far as practicable, therefore, I have added place to the text of the history section. I explain in the Author’s Note what the future might hold.


			Clearly, though, I had no option but to write about Sardinia and the women who have made its history and its places.


			Since drafting this Preface in March 2020, and after Derek’s approval of it, I put it aside to continue writing chapters. Derek read, corrected and commented on all up to, and including, chapter 12. He much looked forward to reading 13 and 14 and, indeed, told me to hurry up and finish writing so that he could. But on 27 April, my beloved of 41 years died. Travelling and writing, let alone living, will, and can never be, the same. I have, not surprisingly, dedicated this book to the memory of my late husband, Derek Roebuck.


			Oxford 


			August 2021 
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			Author’s Note


			This series ‘Of Islands and Women’, with its sub-title ‘Women, History, Books and Places’, has developed its own style over the years. Some explanations are, therefore, probably helpful. Many women appear – sometimes it might seem too many in a particular chapter – but I do not apologise for that. It might be the only time that their place in history in recorded in context. Historical women’s names of those connected with Sardinia or Italy are in bold on their first appearance, including in quotations. This is intended to make it clear when the details of another woman start, especially those whose stories are told in some detail. I tend to use first names after women are first introduced. I am more formal with my contemporaries, and they are not in bold. Women mentioned only once in the text, even in bold, may not be in the Index.


			There are, as usual, intentionally no footnotes or endnotes, which may be irritating for a scholarly reader. Instead, I put sources within the text; this is intended to make the book accessible to the general reader, but I also hope that scholars or Sardinians will find those sources, together with the bibliography, sufficient. I hope they will also find what I have written as accurate as the facts and my understanding allow. Many alleged facts, it has to be said, are contradicted by other alleged facts. I have had to use my nous.


			If a scholar conversant with a particular aspect of Sardinian history feels that something I have written is out-of-date, I can only apologise. So much material, new and old, becomes constantly, and more than ever, available, that I have had to leave a chapter to speak for itself at the time of writing. Exceptions are where a kind expert reading my draft has pointed out what should usefully be included or changed, or where something I came across later obviously demanded it.


			Previous titles in the series have consisted of a historical section and a shorter section of itineraries, marrying relevant information in the two sections. As explained in the Preface, I have not been able to visit Sardinia often enough to present the places with first-hand accuracy. There are, therefore, no itineraries; instead, where practical, I have put details of a particular place where it fits within the historical section. Once it becomes possible to travel safely again, I hope to return to Sardinia and, as far as possible, rectify the omission. If so, I shall put the itineraries on the publisher’s website – www.holobooks.co.uk.


			The Bibliography is rather extensive and may seem, at first sight, unduly complicated. It is split into several sections. If the author or title you seek is not immediately obvious, persevere. By this system, I hope to guide the reader into the sort of book or article that best suits their purpose, as I have drawn on books of appeal to the general reader and books and articles by scholars indiscriminately in the text. The internet, though it has to be used with discretion, is an invaluable hunting ground for information about women, who still tend to be neglected in the re-creating of history; the internet may be the only source. As proliferation of internet material increases over the years, that section of the bibliography is long. Many scholarly articles in the section devoted to them, called ‘Specialist Works …’ can also be found on the internet. Even some otherwise difficult to access historical travel accounts can be found there.


			Where historical sums of money are mentioned, no attempt is made to suggest their value in any currency today; indeed, it would be impossible to do so. 


			This is not a guidebook and, therefore, the two maps, one of Sardinia, and the other of its place in the wider world, are simply guidance to the main places mentioned.
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			Introduction


			Islands differ in many respects from the mainland country of which they are often a part, it hardly needs saying. Because of their geographical separateness from anywhere else, and the sea that surrounds them, they have developed in their own way; and their histories are particular to themselves. Sometimes, as Sardinian Marianna Bussalai’s quotation that opens my preface suggests, they insist upon, and celebrate, that difference. Some Sardinian writers even call mainland Italy the ‘Continent’, as if it were a completely separate entity, and the people from there ‘Continentals’.


			That Sardinian trait of separateness has even been obvious to perceptive foreigners. Swedish Amelie Posse-Brázdová, exiled to Sardinia from the Italian mainland as an enemy alien in 1915, wrote in Sardinian Sideshow (1933):


			For many centuries the Sardinians had been so fooled and exploited by the Italians, especially the Genoese merchants, that in the end they began to look upon them as their worst enemies. Neither were they any too pleased with the officials whom the mainland sent over with all their tiresome, new-fangled laws and orders. The Sardinians are untamed and proud, and they find it very difficult to bow to the authority of others. They have a poise and dignity which strike one at the first glance, a certain noble austerity that contrasts sharply with the flexible, gesticulating liveliness of the southern Italian.


			How ‘Continentals’ viewed and treated Sardinia and Sardinians emerges from the chapters that follow.


			Amelie’s delightful account is one of the few over the centuries to give us a contemporary foreign woman’s view of the island. Many more men have visited it, and left their version, and some have pontificated without even going there. Perhaps few are more damning than the opening words of the French writer MH Monier’s Lettres Sur La Sardaigne (1849) when he told a friend of his planned visit:


			But, good heavens, what is this Sardinia? An abandoned island, a sad country, unhealthy and not fit to be lived in. Why don’t you go to Athens instead, to Constantinople, to Jerusalem! These are at least places that offer some interest.


			I have to be frank: though I ploughed my way through to the end of Monier’s account, it does not make Sardinia live and breathe, the way English Mary Davey’s does, written at much the same time.


			What I have really appreciated when starting to research and then write about an island is coming across an early named woman foreigner who, arriving inadvertently upon its seashore, left a historical footprint, one which I could use in the introduction to continue a perhaps self-indulgent stamp on the series ‘Of Islands and Women’. It worked for Madeira, Crete and Tasmania. As for Malta, it was a woman denizen, an early artist, whose name has been given to a crater on the planet Mercury who gave the introduction that quirk. For Sardinia, the arrival of the woman concerned goes against the historical chronology, and you might think it a legend – as some stories about Sardinia are – were there not physical evidence to suggest something approaching confirmation.


			By ad 1000, when the Princess of Navarra is usually said to have arrived, Sardinia already had a rich history stretching back many thousands of years, including the emergence of the Nuragic people – so uniquely Sardinian in about 1600 bc. As early as Roman times, named Roman women about whom a fair amount is known, lived there. But the princess’s arrival coincided with three centuries of invasion by Berbers from North Africa and some limited settlement by Muslims. In 1015 Muja-hid of Denia was to mount yet another invasion. Although Christianity had been well established on the island for some centuries, particularly well-documented concerning women in the sixth century, it was in abeyance until later in the eleventh century.


			The Princess of Navarra had been exiled, or incarcerated, by her father, a nameless king, apparently for wanting to marry an unsuitable man – a servant. The name ‘King of Navarra’ – a Basque kingdom on the Spanish Pyrenean border with France – appears for the first time in 987, though a kingdom under another name already existed there. In 1000 the king was killed in battle, and a minor ascended the throne, which doesn’t help identification. Exile of women to Sardinia was not new – more than one Roman had been – but the princess’s way of arrival was.


			One night, while the guards were asleep, the princess escaped from the tower in which, one version has it, she had been locked, and, with her forbidden love, who was waiting for her nearby with a boat, set sail, destination unknown. A terrible storm blew up, as it always does in such stories. The princess prayed to the Virgin Mary to save them, and promised that if she did so, a church would be built on their exact landing place. 


			I’m a little concerned about the logistics of this version. The only sea the Basque country has access to is the Bay of Biscay, certainly a piece of water prone to storms. But to get to Sardinia from there would mean a voyage round Spain and Portugal and through the Straits of Gibraltar to the Mediterranean, and then round the south of Sardinia and halfway up the east coast of the island to where the battered boat came ashore. Nevertheless, in the eleventh century, the church of Santa Maria Navarrese was built there, between today’s Baunei and Tortoli, with a village growing up around it. And the legend of the Princess of Navarra is firmly attached to it. A question remains unanswered: what happened to the princess thereafter? 


			The history of Sardinia is full of legends and myths, many of which have survived years of oral tradition, and some of which probably have some basis in fact. It is untangling the historical web which is sometimes frustrating, but mostly rewarding, fun even. Some questions that arise are never answered, and have to remain dangling, and hoping an answer will eventually arrive.


			This introduction is written by a foreigner, and leans mainly on other foreigners’ opinions and visits to Sardinia. The reconstructed history that follows is also sieved through the mind of a foreign writer. That needs to be taken into account though, happily, there is now considerable research done, and material written, by Sardinians and other Italians about the position of women in Sardinia, particularly individuals. This is what I have for the most part been able to draw on. 


			Foreignness more generally is part of the mix in what follows because of foreign invasions, incursions, colonising, exploiting, settling, enforced union and arriving over the centuries. That mix, and reaction to it, is part of what helped forge Sardinian women with a distinctive Sardinian history. This was reinforced from time to time by an independence, including the ownership of land, and status within the family, not enjoyed by contemporary women elsewhere in Europe, particularly mainland Italy.


		


	

		

			1 


			The Earliest Women c.170000 bc–850 bc


			The Stone Age c.170000 bc–c.53000 bc


			Basic flint tools have been found in Sardinia dating back to the early Stone Age, 170000–160000 bc; they belonged to members of hunter-gatherer bands who then roamed the island. These hominids, or proto-humans, arrived when sea levels had been lowered by the glacification of Europe, with Corsica as a probable stop on the way. It is possible to imagine the females of these bands foraging for roots, berries, nuts, leaves and herbs, while the males hunted fauna, typically of the insular dwarf kind – elephant, pig, hippo – as well as a type of hare (since named prolagus Sardus) and large field mouse. Fish and shellfish would also have been part of their diet.


			In Stephen Dyson and Robert J Rowland jr, Shepherds, Sailors and Conquerors: Archaeology and History in Sardinia from the Stone Age to the Middle Ages (2007), Stephen Dyson explains that this early population appears to have been extinct when the first homo sapiens arrived on the island, evidence for which dates to around 13000 bc. By this time, the large game too were probably extinct, but there was still plenty of protein available.


			Some time during the Stone Age, probably 15000–10000 bc, an early Sardinian carved the statuette known as the Venus of Macomer. The archaeological and technical details of this extraordinary early object were explored through her fieldwork by the Italian prehistorian Margherita Mussi and described in ‘The Venus of Macomer: A Little Known Prehistoric Figurine from Sardinia’ (2003). 


			On the outskirts of Macomer (Nuoro Province) a local farmer illegally dug in a small cave in an orchard in a gorge of the river S’Adde and found the asymmetrical statuette, approximately 14 cm (5.5 in) tall, carved from local basalt. It has large buttocks, distinct thighs, straight kneeless legs and one breast. Strangest of all is its animal head, deduced to represent prolagus Sardus. As for its significance, Margherita Mussi suggests that it is ‘of a model and a set of beliefs developed far away, elsewhere in continental Europe’. At least the statuette has a name, but is it possible to determine anything about the life of the women of Macomer from its existence? 


			The Venus can be seen in the National Archaeological Museum of Cagliari. Its catalogue shows that the dating of the Venus is not universally agreed; the fourth millennium bc is also suggested.


			Another lowering of the Mediterranean facilitated the arrival of a new population during this prehistoric period. Ecological changes improved resources. Sardinian obsidian (volcanic glass used for fine tools), found particularly at sites such as Monte Arci on the Gulf of Oristano, dates from the eighth century bc; Dyson notes that identifiably Sardinian obsidian is found elsewhere in Europe and may well have been traded, though its extraction and the process of distribution are not easy to reconstruct. Internally its distribution probably took place through a network of mobile bands meeting at the borders of their territories. Ideas would have been exchanged as well as trade goods. The life of women then can only be surmised.
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			1. Venus of Macomer, from Bernardini, Il Museo Archeologico Nazionale di Cagliari


			Neolithic Women 4700 bc–4000 bc


			The Neolithic period in Sardinia dates from about 4700 bc. Its main feature is semi-permanent settlement facilitated by small-scale agriculture, livestock raising and ceramics, arising from the exchange of goods and ideas. And at last there is more tangible evidence of women. Dyson writes, ‘Women were likely to have been the potters in those Neolithic societies, and processes of raiding and exchange could easily have brought women with ceramic skills to Sardinia in small but adequate numbers.’ The word ‘raiding’ is not easy to gloss over.


			Leading up to 1984, an archaeologist found evidence in Filiestru cave, 30 miles south of today’s Sassari, of continuity of Neolithic exchange and habitation for millennia, through to the Nuragic period. A thousand fragments of obsidian and cardinal pottery ware were found, 7 per cent of which were decorated. This was done with the use of ‘cockle shell to incise patterns on the highly burnished surface of vessels. Most of the pottery fragments, though, were from undecorated round bottomed vessels with red ochre slips or washes and small vertical or horizontal handles.’ The method used may have been the result of exchange more widely in the Mediterranean or, as Dyson writes, emphasising who made the vessels, ‘the arrival of a few female potters could have brought the relatively simple technology to the island’. But he also warns that much of the detail for this period is based on hypothesis.


			As domestic animals were gradually introduced, women would have been responsible, it is fair to assume, not only for tending them, but also for making use of their skins and wool. The bones in Filiestru cave were ‘heavily weighted towards sheep, a new animal for Sardinia, with some pigs and goats. Wild deer were also present.’ Women would have been involved, too, in the increasing cultivation of produce; indeed, there is evidence from a more generalised study and one about Malta, that their involvement in agriculture was key to its introduction and progress. Margaret Ehrenberg, archaeologist and anthropologist in women’s studies programmes, writes in Women in Prehistory (1995):


			The discovery of farming techniques is usually assumed to have been made by men, but it is in fact very much more likely to have been made by women. On the basis of anthropological evidence for societies still living foraging life-styles and those living by simple, non-mechanised farming, taken in conjunction with direct archaeological evidence, it seems probable that it was women who made the first observations of plant behaviour, and worked out, presumably by long trial and error, how to grow and tend crops.


			Giulia Battiti Sorlini, an Italian specialising in archaeomythology, in ‘The Megalithic Temples of Malta’ (1986), felt that prehistoric women gatherers


			Might have noticed certain peculiarities and recurrences about certain grasses that could not only be gathered, but also stored and pounded to provide staple food on a yearly basis. This discovery might have brought about the so-called agricultural revolution and one of the most radical changes in the way of life of our forebears.


			Later ceramic fragments of the Bonu Ighinu (4700–4000 bc) period have punched and incised decorative elements, the pottery and ritual caves suggesting cultural and societal continuity. The Bonu Ighinu period seems to have reached its apex around 4500 bc. As it expanded into the Ozieri period, villages appeared consisting of a number of timber and reed huts. The village of Cuccuru S’Arriu near Tharros, close to both the Gulf of Oristano and the Cabras lagoon, also had a necropolis of single-room chamber tombs cut into sandstone. These contained skeletons, pottery and lithics (stone objects), some of them stone bracelets and armlets, and were covered with red ochre, as well as obese female statuettes. The goods may suggest a belief in afterlife and developing social differences. Again Dyson, often drawing on the work of archaeologists, warns about the need for care in interpreting. Regarding the female statuettes, he writes:


			The stone statuettes found at Bonu Ighinu sites are of special interest. They are relatively small, measuring some 11.5–18 cm [4.5–7 in] in height. Some have their arms folded across the belly, while others have them positioned at the side. The style is abstractly geometric with only minimal indications of anatomy. They have evoked the same range of interpretations from wife substitute to mother goddess that characterize all early female images in the Mediterranean. …


			…The appearance of the stone figures … has also been used to argue for Sardinian contacts with other parts of the Mediterranean. … It is also likely that the expansion of trade fostered the development of low-level hierarchies within the Bonu Ighinu communities. The burials with their status goods may well reflect that.


			Examples of the statuettes, commonly captioned ‘Mother Goddess’ (Dea Madre), are in the Cagliari Archaeological Museum. Finds at this site also date from the culture that followed.


			The Sardinian Neolithic period culminated in the Ozieri culture, named for a cave at Ozieri in the north-central part of the island, but Ozieri sites have also been documented more widely. Although most were to the south-west, their proliferation elsewhere suggests population growth leading to settlement expansion. The lack of defences round these unwalled, open-air villages argues for limited tension and warfare which would have affected women positively: they could continue bringing up children, making pottery, cultivation and involvement with domesticated animals without fear. 


			‘The signature Ozieri artefact is a ceramic vessel with a bicoloured surface slip and a complex incised surface decoration.’ A variety of closed and open forms were produced, including tripod vessels. The motifs on this pottery, considered fine for its time, included zigzags, triangles, festoons (chains or garlands), spirals, and circles, as well as representations of human figures. Some regional differences are noted, women potters perhaps harking back to their forebears who had arrived from different places.


			Typical of the Ozieri period is the best known site of San Gemiliano-Sestu, close to a lagoon and the Gulf of Cagliari, on an undulating ridge facing a well-watered plain. It consisted of at least 60 huts, most of them less than 3m in diameter, spread over an area of about 220m by 200m. Close as the village was to Monte Arci, obsidian tools predominated. As Dyson remarks, ‘there seem to have been differences in the types of objects found in specific huts, suggesting specialized activity areas within the community’; these include more signs of women’s life, particularly their work: ‘Loom weights and spindle whorls attest to the importance of weaving.’ 


			Diet seems to have expanded: animal remains found include those of wild deer, boar and moufflon (a species of horned sheep still found in Sardinia), as well as cattle, swine and sheep. There appear too remains of grain, including a variety of barley – though this may not have been an innovation – and legumes. Sea shells were numerous, presumably attesting to shellfish; at another village site the remains of sea products predominate over those of animal bones, ‘suggesting a strongly maritime-based sustenance economy’. 


			Late Ozieri culture led into that of metal technology and was in transition through the eneolithic (Copper Age) to the better-known Nuragic period. An innovation of late and post-Ozieri culture is the menhir, literally ‘men-stone’, ‘hir-long’, in the French Breton language; they are not found only in Sardinia. Menhir are, as the name implies, tall monoliths, often decorated with carved human faces, both female and male, linked with fertility rites, and are a feature of the Sardinian landscape.


			A useful place to see menhirs is the open-air archaeological museum in the grounds of the Aymerich Palace in the Laconi commune 70 km (45 miles) east of Oristano – a palace with connections – see chapter 5. Among the menhirs are those from the Genna Arrele archaeological site, one of which has distinct female breasts. Most fascinating is the 5m tall menhir Luxia Arrabiosa (Angry Lucy) found at the hamlet of Terrazzu, 500m from the village of Villaperuccio in the Carbonia Iglesias province of south-western Sardinia.


			There are different versions of the legend of Luxia Arrabiosa, the simplest being that she was a giant who planned to build a bridge across from the mainland to the nearby island of today’s Sant’Antioco. Setting out, she carried the necessary stone on her head, while one arm was spinning flax and the other held a baby to her breast. But finding that there was already a bridge there, she returned to Terrazzu and, in a fit of pique, threw the boulder to the ground. Is it fair to assume that the depiction of her represents the multi-tasking of women then and, even, that her actions give a hint of their attitudes?


			Also near the village of Villaperuccio is the Ozieri necropolis, the biggest in Sardinia, of Montessu which contains 35 Domus de Janas (house of fairies or witches), containing 12 sanctuary tombs, resembling a round house in their layout, built in the 4th millennium (4250–3350 bc). Corpses were buried with common life objects such as jewels and tools. The Tomba di Corna (tomb of horns), in which red and ochre painting can still be seen on side walls, has, as well as carved horns, symbols of the Mother Goddess. The bulls’ horn decorations may, according to Dyson, represent an emerging local aristocracy with power based on the control of oxen and cattle.


			The Copper Age 3200 bc–2700 bc


			From the earliest times, Sardinia was rich in copper and silver. Ozieri-
decorated ceramics show that high temperature kiln firing was used, and this was, therefore, suitable for metal smelting. Dyson suggests that ‘Sardinian craftsmen pioneered certain forms of metal production, especially silver’ and that the Mediterranean obsidian trade fostered further exchanges of materials and technological innovations. In several Ozieri sites silver and copper objects, dating from the fourth millennium, have been found, probably used for rituals. The presence of metal jewellery in some of the immediate post-Ozieri burials shows that the smiths were producing new types of status goods. Whether or not jewellery was worn exclusively by women is a moot point. The presence of metal weapons as grave goods is limited.


			Just as some of the Ozieri sites show signs of earlier Neolithic habitation, the huts continued to be occupied during the succeeding Monte Claro period (2700–2200 bc), the cultures are sometimes difficult to differentiate. It is pottery ware that suggests a cultural shift: Monte Claro vessels generally have rows of grooved channels or fluting incised on their surface. Once again, though, there are regional differences. If that reflected women’s work and lives, an increase in copper weapons, such as daggers, as grave goods would more naturally reflect that of men.


			Biriai, near Oliena, well into the centre of the island and more to the east than other villages, is the most interesting of those of Monte Claro culture. The settlement consisted of large rectangular apsidal (vaulted) huts facing east-south-east. Finds have included numerous millstones and loom weights attesting to grain preparation and wool working, traditionally women’s work. In The Periphery in the Center: Sardinia in the Ancient and Medieval Worlds (2001), Robert Rowland suggests that there may be evidence for use of a rudimentary pottery wheel on two objects found at Biriai. The huts were close to a ‘high place’ about which Dyson writes that it may have been ‘associated with its cult, serving either as dwellings for sacerdotal specialists or temporary dwellings for pilgrims or worshippers’. Perhaps to enable easy access, it is noticeable that there were no walls.


			Sometimes burial practices continued from Ozieri to Monte Claro. This is illustrated by a tomb unearthed at Serra Is Araus-Cabras, east of Oristano. The entrance to the tomb was sealed with a slightly curved sandstone stele, the four protuberances on which may represent the breasts of the fertility-funerary goddess. The stele is now held in Oristano’s archaeological museum.
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			2. Dea Madre Macomer, from Bernardini, Il Museo Archeologico Nazionale di Cagliari


			Linking Monte Claro culture and the following Bonnanaro culture is that known as Bell Beaker, which appeared in Sardinia around 2100 bc. Its name derives from its distinctive pottery, shaped like an upturned bell or a beaker and incised with triangles, dashes, wolf’s teeth, and zigzag motifs. This campaniform ceramic, which first arose in Portugal, spread throughout Europe; from Sardinia it went to Sicily. It may well be that its emergence did not signify the arrival of new people, sometimes called Beaker Folk, but was another form of prestige goods imported for the Sardinian elite via increasingly well-established trade networks. The artefacts were connected with mortuary rituals and have usually been found in burial places such as Domus de Janas. Whatever their significance and origin, a Sardinian woman scholar in Oxford, to whom I turned for information, remembered a general study arguing that ‘the beautifully incised ceramic campaniform had to be made by women’.


			Bonnanaro culture (1800–1600 bc), named after the commune of Bonnanaro in the province of Sassari where its first site was discovered in 1889, is often described as the first stage of the Nuragic civilisation and early Bronze Age (2200–1800 bc). Its sites are mostly burial, many of them in Sardinia’s south-western mining area. Its ceramics, with handles, were smooth and linear without decoration; as so often, it is the ceramics that tend to define the culture, which otherwise has traces of those which preceded it, as well as that which followed. These, though, do not seem to have been imported; is it fair to assume that it was Sardinian women who were still the potters? The consensus among archaeologists is positive, but it can only be an assumption. A friend tells me of her Moldovan grandmother who still made her own cooking pots at the age of 84.


			One large burial contained copper grave goods such as awls, punches, pins and daggers; this may have been that of a large, rich extended family, or several connected warrior families. In other burials fewer weapons have been found. The houses were of stone with roofs of wood and branches. About 2000 human skeletons have been unearthed allowing physical attributes and diseases to be deduced. The women averaged 1.59 metres (5 ft 2 in) in height, the men 1.62 metres (5 ft 3 in). The population suffered from osteoporosis, anaemia, caries and tumours. 


			That is a generalised sketch of some aspects of Bonnanaro life and death. But in 1961 the Nuoro Cave Group (Gruppo Grotte Nuorese) made a chance finding that was totally specific. It was of a skeleton entombed in a natural cave in the steep limestone side of Lanaittu Valley near Dorgali in the east and, happily, the skeleton was of a woman. She was entombed alone which suggests that she must have been someone special and such a burial is, it appears, unique. In describing her in some detail I am drawing on Flavia Lo Schiavo and Matteo Milletti’s chapter ‘The Nuragic Women: Facts and Hypotheses’ (2016).


			Flavia Lo Schiavo, doyenne of Sardinian, particularly Bronze Age, archaeology, paints a slightly eerie picture:


			The name of the site is Sisaia or S’Isaia, which means ‘the she-ancestor’ or ‘the foremother’, ‘the Witch’, as if the place were known and the name given when the body was not buried but simply laid down on the ground at the beginning of the second millennium bc, and from that time, never more visited or disturbed.


			More prosaic is the account of Sisaia’s grave goods which consisted of ‘an impasto (hand-made coarse clay) pan and bowl, a granite grindstone and the remains of burned branches of an earth place where wood fires were frequently lit, and the ashes allowed to collect over time; remains of animal bones were also present.’ What those objects suggest to me is that, however special Sisaia’s status, she was used in life to undertake the domestic tasks that need confirmation that they were women’s work.


			Forensic examination of the skeleton revealed much about Sisaia’s health, or lack of it. She had spinal arthrosis (osteoarthritis), a large tumour on the sacrum, and the left shoulder-blade, ulna and humerus were broken and badly healed from ‘a traumatic episode (possibly a violent blow and a consequent fending-fracture). Moreover, a series of Harris lines on the tibiae and femurs show that the growth during her infancy and childhood was not continuous and healthy.’ She was 150 cm (5 ft) tall, which is considered short for the Bonnanaro period. She had never given birth and, poor thing, was ‘quite ugly because of a strong dental prognathism (the teeth were in very bad condition)’. There is evidence from the more general picture of people, noted from their skeletons of that time, of trepanning of the skull; and Sisaia, too, had undergone the same procedure, ‘the small round piece of bone cut from her skull then replaced in a successful case of Bronze age autografting’. It may have been for medical purposes, or to release evil spirits; usually the holes can still be seen in the skulls, unlike in Sisaia’s case. 


			Sisaia’s cave is sometimes called ‘Tomb of the Witch’, which leads one to speculate that she might have practised as a healer. If so, was it relatively common for particular women to do so? It could account for her being regarded as other, a little feared, even in death. The reference to a witch may suggest that they were part of the cultures dating back at least to the Domus da Janas, translated as fairies and witches.


			Flavia Lo Schiavo ends the detailed description of what Sisaia had gone through by suggesting that,


			after having embodied an almost supernatural resistance to the worst possible occurrence – the people of her tribe found a far-away place to lay down the body, exceptionally with grave goods and food (in order to deter her spirit from going haunting [sic] for food and offerings?) and never more did anyone dare to disturb her.


			The importance of the finding of Sisaia, with so much that can be deduced from her skeleton, is that we have a real woman, however exceptional, whom we can visualise in flesh and blood and let the imagination wander about the life she had led.


			Nuragic Women and the Bronze Age 1600 bc–850 bc


			Sardinia is often known promotionally as l’Isola dei Nuraghi (Island of the Nuraghi) which confirms what the Nuragic period is to Sardinians, and how important a part it plays in tourism. This is not surprising, as there are 7000–8000 or so sites scattered about the landscape (5000 others may have been destroyed). Dyson suggests what it also means for Sardinian archaeologists: ‘[The Nuragic period] is a defining moment in Sardinian history, when a culture very distinctive to the island emerged and provided an archaeological unity and purpose.’


			Given the various interpretations of the most visible feature of the period – the megalithic tower (nuraghe) – the most simple and generalised description by two 1890 scholars, quoted by Rowland (2001), is a useful introduction, however much individual sites, and parts of them, may now be seen to differ in composition and purpose:


			Nuraghs therefore were the Sardinian pyrgos (tower or castle keep) of the family or tribe, according to their greater or smaller size. They formed the village centre, around and within which clustered the population; where light tenements and farm houses, with huge yards for cattle and sheep, were spread over a vast area, and encompassed by rude outer walls. Here too, were to be found workshops for manufacturing arms, implements, and utensils in bronze and in all probability a small stock in trade.


			A more up-to-date, similarly useful description comes from ‘Ancient Copper and Bronze in Sardinia: Excavation and Analysis’ (1976) by the late Miriam S Balmuth, the first archaeologist from the United States in Sardinia, spearheading ground-breaking excavations there in 1975; she also inspired many of those, often her students, who followed her there. She wrote of 


			nuraghi, large towers in the shape of truncated cones, constructed of massive stones, and often surrounded by subsidiary towers and sometimes by villages. The period of their construction and use is now generally dated from 1500 to 500 bc.


			Gary Webster, quoting the work of a colleague, adds a refinement in A Prehistory of Sardinia 2300–500 bc (c.1996):


			In spite of the enormous amount of nuraghi and the architectural idea and concept they have in common, each nuraghe is unique, determined by function, and environmental circumstances, location, geography, choice of material etc.


			When the Nuragic settlements began to emerge in the mid to late second millennium bc, they tended to do so in the uplands where there was decent soil and enough water, particularly from springs, for agriculture, pastoralism and hunting – wild animals still being plentiful. The acorns from large stands of oak would have supplied food for pigs and mash for other livestock and for dough.


			Over the centuries the settlements spread more widely and by the height of the later Bronze Age the population has been estimated at 450000–600000. During the course of the later second millennium, the elites of some nuraghi were able to amass considerable wealth and power leading, as Dyson says, ‘to the building of more complex Nuragic compounds and the accumulation of a richer and more varied material culture’.


			Webster adds, almost in passing, an element concerning the accumulation of wealth and power that shows a dark side; he describes how they tended to be based on livestock, and elaborates:


			The localization of large numbers of related males, in these communities operating as fraternal and corporate interest groups, no doubt had other advantages [than influence and prestige] such as greater defensive security, enhanced military competitiveness (raiding for livestock, wives and other wealth) and perhaps an increased ability to launch well-protected trade ventures.


			Once again, as for earlier times, the suggestion occurs of raiding parties seizing women and trading them as a commodity. We are left with only our imagination to comprehend the enormity of that experience for them, though details that follow of the finds excavated from Nuragic sites will suggest what they might have been torn from. And raiding does tie in with the warrior society – for which evidence presented in some studies will be included below. 


			It is necessary, though, at this stage to introduce a caveat concerning interpretations of a warrior society, and this is best seen with the help of the Lo Schiavo/Milletti chapter. They remark in their introduction that one should be aware of the traditional emphasis on ‘patriarchal prerogatives and on warriors, thus on the men of the Nuragic peoples’. At the same time, they point out the danger, too, in swinging too far the other way, on attributing to Neolithic cultures a ‘matriarchal structure’ and the ‘cult of the mother goddess’.


			The difficulty of dating the Nuragic sites hinders determining when a nuraghe reached certain stages of its structure and cultural development. Su Nuraxi-Barumini at the foot of the Giara plateau is the best known, and is now a UNESCO World Heritage Site. Its tower, originally about 6 metres (20 ft) high, dates from the middle Bronze Age, but the whole complex has cultural layers lasting from 1500 to the sixth century bc. The village that developed around the tower eventually consisted of some 200 circular huts with dry stone walls and conical roofs made of wood and branches. In some huts even ovens, wells and fireplaces have been found intact, as well as millstones, pestles, loom weights, clay spindle whorls and, my favourite, a stamp for decorating bread. These would presumably have been part of women’s domestic life. There were also ornaments in bone, ivory, amber and bronze, and fragments of a clay female head, now in the Cagliari archaeological museum.


			More generally, excavations of almost every Nuragic village has produced evidence of objects to do with wool processing and cheese making, as well as grinding implements and storage vessels and some remains of grain, barley, grapes and almonds. With all these activities, which it is natural from our point of view to ascribe to women, Flavia Lo Schiavo’s mild warning against such assumptions should be borne in mind:


			From the archaeological point of view, as well as from the anthropological one, there is no trace of any kind of discrimination against women, not only in material culture but also in symbology. It is so extreme that … it is not easy to ascribe to women even the most traditional of feminine tasks, namely spinning and weaving.


			Having accepted that, what has been deduced about women’s clothes from the bronze figurines that are about to be introduced does suggest that women were concerned about, and involved in, the sort of material culture typical throughout the ages. And later in her chapter, Flavia Lo Schiavo tends both to undermine and to reinforce her warning. One of her examples, from her own 1976 work, is intriguing: she writes of ‘One single fingerprint on the interior of an impasto pan made when the coarse clay was moist … is the only document of possible domestic and female pottery production.’ She goes on to write, illustrating her long experience and careful thought:


			Bread-making and baking, traditionally attributed to women, now form part of a more solid hypothesis after the discovery in the 2014 excavations of Nuraghe Arrubiu-Orroli of two clay baking plates and an earthplace. In the same Tower C many grind-stones and pestles were found, together with many spindle whorls, stressing the designation of the room for feminine activities.


			Because of the thousands of Nuragic sites, continuing excavation, and changes of interpretation, those sites with a female connection are given precedence here, particularly those in which female bronze figurines have been excavated. In La Donna Nuragica: Studio della bronzistica figurata (The Nuragic Woman: A Study of the Bronze Figurine [2005]), Elisabetta Alba illustrates 37 of these finds, identifies where they were found, if known, and indicates where they can be seen.


			Bronze making became increasingly prevalent; large numbers of stone moulds for the casting of metal objects have been found all over the island. As regards the bronze figurines, Dyson suggests that the lack of archaeological context makes the dating of most of them difficult, particularly as Nuragic sites have been looted and the bronzes have appeared without provenance on the international antiquities market, or are sometimes poorly provenanced in museum collections. Of Elisabetta Alba’s list of 37, 10 are without provenance. And, because of their popularity, there are forgeries.


			A similar, if particular, problem has affected excavation of the so-called ‘Giants’ Tombs’. Drawing on a preview of the work of archaeological historian Ornella Fanzo, Flavia Lo Schiavo (2013) notes of the hundreds of this most common form of Nuragic funeral practice that most of them have been ‘destroyed by clandestine digging in the past, those properly excavated are few and even less were properly studied’. The same has applied to human bones. What is noticeable, though, is that women from the later Bonnanaro period ‘and throughout the Nuragic period, had access to the same burial with the same ritual as men, with no distinction of gender and age’.


			The fallback for interpretation, therefore, is often figurines. In ‘Clay Human Figurines from “Nuragi” Sardinia’ (2009) Andrea Babbi introduces figurines of coarse clay, crudely rendering the human shape, some female. He makes an interesting contrast with the figurines in bronze when he writes:


			Often the criterion for gathering the antiquities was based on their aesthetical value. The crude modelling and humble substance of the clay specimens could have cut them off from the antiquarian market. As a consequence, today these artefacts could be underestimated.


			Although I concentrate on the bronze figurines said to be female, and they make up only a fifth of the figurines found, there were also warriors and archers, implying the bellicose nature of Bronze Age Sardinian society. But more peacefully, there were also musicians and dancers, fantastical beings, animals of all kinds and boats. The purpose of the bronze figurines is still debated, as indeed is that of the clay, but their frequent appearance in what are thought to have been sacred sites, especially wells, suggests that they were offerings, perhaps made in fulfilment of vows. 


			The question that nags concerning the clay figurines is, who made them? The bronze figurines required technology, including very high heat, not so the clay. Andrea Babbi makes no suggestion, apart from comparing similar artefacts in other parts of Europe, and reflecting on ‘regional networks’. But could it have been the women making the offerings, quickly and roughly fashioning something appropriate from the clay they used for modelling household ceramics, not long before setting out for the sacred well? Perhaps there was an immediate and personal necessity. 


			Sacred wells (pozzi) were, it is deduced, dedicated to water-worship and played a significant part in Nuragic culture; at least 50 have been documented. One of the smallest and best preserved is what Elisabetta Alba calls Su Tempiesu sa Costa ‘e Sa Binza, more simply known as Su Tempiesu-Orune. It was unearthed near today’s Orune, north of Nuoro in eastern Sardinia, on a steep and solitary ridge. Dating to the second millennium bc, its preservation is due to a landslide which buried it for centuries. 


			The water from the spring gushing from the rockface was channelled into the main chamber, then out into a smaller pool. From this sacred site emerged numerous bronze votive offerings, among them one that Elisabetta Alba calls ‘A Couple Making an Offering’ (Coppia di Offerenti) – two bronze figures (a woman and a man) on the same base. It is kept in the Museo Speleo-Archaeologico di Nuoro. There is a co-operative office at the site and reproductions of some of the objects that have been found are kept in a small museum there.


			One of the most intriguing female figurines also comes from eastern Sardinia, from the site Sa Domu’e S’Orcu, near Ursueli, a small town in the mountains of Ogliastra. Elisabetta Alba calls the figurine of a woman cradling a male figure on her lap, Donna con Giovane Adulto (Woman with Youth). It is more commonly known, for example captioned by the Cagliari archaeological museum, as Madre dell’Ucciso (Mother of the Slain). The museum elaborates on its website, drawing on archaeologist Giovanni Lilliu’s Sculture della Sardegna Nuragica (2008):


			The little Nuragic statue, of intense emotion and charm, represents a woman, dressed in a tunic with frills, sitting on a stool, holding a naked boy wearing a cap who holds on his chest a dagger in a sheath.


			In 1931 archaeologist Antonio Taramelli stated that if the male figure is dead, then we could be in front of a Pietà. This hypothesis is strengthened by the fact that this statue was found in a holy cave, thus suggesting the idea of a religious rite involving a [devoted] mother offering in sacrifice her son covered in a mantle resembling a shroud.


			On the other hand, Giovanni Lilliu simply talks of a mother holding her dead son, maybe killed in a fight in the oak woods in consequence of particular blood rituals.


			Christopher Hayden uses a different (1982) interpretation of this figurine by the late doyen of Sardinian archaeology, Lilliu, to make a point in ‘Public and Domestic: The Social Background to the Development of Gender in Prehistoric Sardinia’ (1998); he begins his piece with Lilliu’s quotation:


			… an arcane and anguished story of death. The son, in the lap of his mother, wrapped in her cloak that seems a shroud, is a young warrior, dead, abandoned in her arms, face rigid, body naked …


			And he comments:


			The romanticism of Lilliu’s interpretation of la madre dell’ucciso … reflects the ease with which it seems we can read its meaning. In part that ease stems from the apparent familiarity of the gender roles it seems to illustrate: the man, his status signified by the dagger he wears on his chest, is presented as a warrior, the woman is presented, if we follow Lilliu, as the caring mother. The two figures are thus referred to very different spheres of life: the role of the young warrior lies in the public sphere of conflict with outsiders, the mother’s within the domestic sphere – the care of the family.


			While it is easy, he suggests, to follow Lilliu, it is, nevertheless, highly problematic. Another archaeologist, for example, has it that the young warrior is, rather, recovering from his wounds. And the difficulties of interpretation go deeper:


			Although the contexts in which this and many of the other bronzetti have been found – sacred caves and wells, temples, as well as occasionally in tombs, nuraghi and other contexts – allow us to exclude many of the possible interpretations of figurines … and suggests that many of them had some kind of ritual role, many details of their significance remain obscure.


			He wonders if they represent particular individuals from actual mythological events, or if they are idealised generic figures, and ends this point with ‘The notion, implicit in attempts to make straightforward inferences about Nuragic society from these figures of art representing everyday life, is probably anachronistic.’


			Whatever the reservations about interpretation, excavation and study of finds demand the attempt, so that archaeologists build on each other’s work often through time and space. However scientific that process may be, there is a place for imagination between the cracks. In Viaggio in Sardegna: Undici Percorsi nell’Isola che non si Vede (2014; ‘Voyage in Sardinia: Eleven Unseen Byways’) Michela Murgia quotes from Sergio Atzeni’s posthumously published novel Passavamo Sulla Terra Leggeri (2009; ‘We Passed Lightly on the Earth’) in which a narrator tells an acquaintance the story of Sardinia from mythical times to the fifteenth century. 


			She was taken by how he imagined women warriors, queens of the nuraghi, in Sardinian prehistory. He recounts how Lea of Se covered the nuraghe with wood, cork and branches, making a dark space where she gave birth to Usir. There the two rested for 30 days and 30 nights. The thirty-first night was moonless so Lea and Usir left. The story continues,


			Usir grew and saw with the eyes of the eagle, he talked with horses, he was challenged thirty times by invincible warriors and thirty times he won and killed. Never had the island had a fighter like him. Many women of Se decided to give birth to warriors, many women of many villages decided to give birth to fighters, every mother, at least for a son, imitated Lea of Se: they gave birth in the nuraghe enclosed for thirty days and thirty nights with their newborn.


			Michela Murgia sums up what she has quoted: 


			The importance of the feminine element in the Nuragic culture emerges constantly, also in the traces related to the cult, finding significant expression in bronze and in stone. But it is in the latter that most important testimonies of that ancient polytheistic faith have remained impressed, capable of attributing to how the masculine and feminine complement each other, and play an essential role in the world.
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			3. Donna or Madre con Ucciso, from Dyson, Shepherds, Sailors and Conquerors 


			Not far from Su Nuraxi-Barumini, at the edge of the Giara Plateau, and dating to the second millennium bc is the Nuragic settlement of Santa Vittoria with its commanding view of the surrounding countryside. The Guide to Archaeological Sites in Sardinia (2010) gives it the prominence of two pages of description and illustrations and suggests that it was probably a political and trading centre. Giovanni Lilliu called it ‘One of the most important, fascinating and evocative monuments of Nuragic civilisation’.


			It includes perhaps the most imposing of the Nuragic shrines, part of a bigger complex of houses, a feasting enclosure, one for meeting that consists of five large circular huts, an enclosure where disputes were resolved (Recinto di Giustizio), a chief’s hut, a foundry and a temple close to the sacred well. This is approached by a keyhole shaped paved vestibule with benches along each side; 13 steps lead down to it. Dyson writes that ‘the complex of features suggests a variety of cultic functions associated not only with water but also with animal fertility and social and political cohesion’.


			The cult of water plays a significant role in the many interpretations of Nuragic culture. Michela Murgia introduces us to the legend, or myth, of Maria Giusta. Her story was originally told by 90-year Maddalena Deriu of Macomer to Francesco Enna. He published it as ‘Parstoria di Maria Giusta’ in Sos Contos de Foghile (1984; ‘Folkloric Stories’). It was then spread more widely, through a 2000 symposium, by Enedina Sanna whose mission as historian and storyteller is to unearth, publicise and preserve the oral cultural history of her island. These are the bare bones of Maria Giusta’s story, originally told in dialect verse:


			While out looking for firewood, she saw a holm oak fall and burst into flames next to a nearby well. From an axe without a handle abandoned in the middle of the forest appeared a ‘fairy’ who said to the woman ‘throw the double-edged axe into the well and water will flow’.


			The woman, after drinking from the well, forgot everything. When summer came, everyone was thirsty, including her son who, overcome by the drought, went limp like a lily. The woman, desperate, returned to the well and heard a voice say ‘S’abba non sachet/si sambene no paschet’ (‘water is not born/if blood does not feed’). The woman understood, jumped into the well and the water flowed freely.


			The bronze offerings at Santa Vittoria include three female figurines. Elisabetta Alba calls two of them, without the need for translation, ‘Donna con Adolescente’ and ‘Donna con Bambino’. She calls the third, and 25 other female figurines from various sites, ‘Donna in Preghiera’ (‘Woman in Prayer’); but the National Archaeological Museum in Cagliari talks of priestesses, and in Viaggio in Sardegna Michela Murgia uses the term Sacerdotessa (priestess). The archaeological guide calls her ‘preaching woman’ under the details for the Sacred Well of Coni (Nuragus, Cagliari). This difference is one of many interpretations of findings in the archaeology of Sardinia’s prehistory.


			Of interest is the head-covering of most of these figurines, in particular those of the ‘Donne in Preghiera’, priestesses or preachers. One figurine found with most of its body missing but head and long neck whole at S’Arrideli (Terralba, Oristano), and housed now in the Cagliari archaeological museum, has a hat uncannily resembling a sombrero. Another, provenance unknown, now in the National Museum of Copenhagen collection, wears a hat strikingly similar to the black, broad-brimmed one worn by some priests today. Did ordinary Nuragic women praying wear such a statement-making head-covering? If they did, what times they must have been! 


			In Il Popolo di Bronzo (2005), Angela Demontis calls both those hats sombreros and illustrates each of the 18 figurines. Opposite each illustration she includes a descriptive text. Her drawings show what the original would have looked like from several viewpoints, back and front, with and without hat; with and without long cloak and its ornamentation and, peeping out beneath, the pleated frill of an undergarment, or dress, and sandals; with and without hood; the figurine’s arms and hands in various poses. Neither does she hesitate to add her two possible interpretations of the so-called ‘Mother of the Slain’: she wonders if the woman, instead of being a mother, is a priestly healer (una sacerdotessa-guaritrice); or is it part of a ritual, the passing of boy to warrior manhood?


			Another female figurine, whose provenance is given as ‘German Art Market 2000’, priced at $18000, wears a different hat; her ensemble is described, this time in words:


			Her clothing seems rather complex: over a tunic striped with vertical lines that falls just to her ankles, she wears an over-garment that covers her to her knees; to complete, a large cloak, whose fabric is decorated with horizontal lines and small dashes, is placed on her shoulders, thus hiding her torso. Her head is covered with a large headpiece that is shaped like a bell.


			The description continues with what she is doing, and her function:


			Her left hand, raised towards the viewer is interpreted as a gesture of worship or salutation to a divinity. In her other hand, she holds a seemingly flat object, perhaps a cake or a cup, offered as an ex-voto. … Because of her peaceful pose, her hand gestures and in particular her intricate clothing, including the pointed headpiece, this figure can probably be identified as a priestess.


			Some figurines wear a stole and Flavia Lo Schiavo adds another possibility to whether or not such a woman was formally a priestess. It has to do with two figurines wearing a stole: they may have belonged to a priestly class or, ‘as seems more likely, simply individuals – whether men or women – perhaps of elevated rank who have taken over this function’. 


			There is another aspect to the sacred wells: the astronomical care with which at least those that came later in the Nuragic period were built (the late Bronze Age – eleventh to tenth century bc). Arnold Lebeuf introduces this feature in his article ‘The Nuragic Well of Santa Cristina …’ (2008) (where no bronze female figurines have apparently been found, but of three made of clay, one is female). He writes of ‘Priestesses for a Moon cult and sacrificial victims’. Is it possible to link that sacrifice to the Maria Giusta story?


			Santa Cristina, a Nuragic site set in a park with hundred-year-old olive trees, is in the commune of Paulilatina, province of Oristano. Michela Murgia writes in Viaggio in Sardegna that it is more complex than other wells and suggests that ‘it is in all probability one of the mature expressions of the civilization that built it, so advanced as to reveal architectural and astronomical knowledge that is still astonishing today’. She goes on to explain that nothing in its structure was left to chance, and that this is confirmed by the most recent astronomical studies on the orientation of the well. She continues with the fact that it is


			now verified that every eighteen and a half years, the moon when it is full projects on the bottom of the well the whole of its shape through the hole that overhangs the dome covering the well, the tholos (conical tower). The last time this striking event occurred on 3 January 2007, in the presence of scholars of the phenomenon and a large crowd of the curious and followers of cults of neo-pagan derivation; to see it again it will be necessary to wait until 2025.


			The Guide to Archaeological Sites in Sardinia (2010) talks more of ‘water worship’ and adds that ‘during the winter nights the moon rays filter through the well, reflecting on the water pool’.


			My favourite of all the female figurines – one more obviously a woman than some listed and illustrated by Elisabetta Alba – is the one she calls ‘Donna Offerente’ (‘Woman Making an Offering’), found at the rather inaccessible hill site of Cabu Abbas (Olbia). She is a tall thin woman with arms raised to hold a two-handled clay jar or amphora on her head. In the Cagliari archaeological museum she is labelled Portatrice d’Acqua (‘Woman Water Carrier’) and, with her bronze stick-like body, you do suspect that she inspired the sculptor Modigliani (whose father had Sardinian connections). 


			The reason I particularly like her is that in Mario Spanu Babay’s Figari: Storie del Golfo e di Golfo Aranci (2004) there is a 1916 photograph, probably a postcard, captioned Golfo Aranci – Portatrice d’Acqua. It shows two women with square tin vessels balanced on their heads, and they are smiling; they are happy to be photographed thus. The two images shown here of women water carriers from much the same location make a marvellous link between the long-distant past and the near present. Photographs of women carrying objects on their heads even today are common.


			Elisabetta Alba also captions a bronze figurine, one of five females found in the Nuragic sanctuary of Abini (Teti, Nuoro), Donna Offerente and that is more obvious: the woman is holding out a large, lovingly depicted focaccia as an offering. What I had not realised until I saw Angela Demontis’s drawings of this figurine is that she is wearing a dress similar to that worn by the Snake Goddess and other Minoan women at much the same time. As an illustration in my Crete: Women, History, Books and Places (2003) shows, the upper part of the dress is a tight bodice that leaves the breasts bare. Minoan women too affected extravagant head covering; in that illustration it is a bit like a windsock. Scholars speculate on a connection between Sardinia and Crete when they explore influences and trade.


			From the Albini site a female clay figurine also emerged. These rough and ready figurines tend to be kept in museum storage.


			Angela Demontis features another bronze figurine from that site whose hat is even more particular than the sombrero; this tall, pointed confection, with its wide brim, she calls, ‘Witches Hat’. She also draws the woman hatless but, unusually, with the four long braids, two of each pulled from behind the ears to hang down in front. She discusses at some length evidence of a similar hairstyle found in tombs in various parts of the east, such as mummies preserved by dryness dating back 4000 years found in the Taklamakan desert in Xinjiang, western China. What is more, they wore not only long cloaks, but also tall (70cm/2ft) conical, blue-grey felt hats. 


			The last figurine to be mentioned here defies interpretation, and almost description. It was excavated in 1938 in an unrecorded archaeological layer of the Nuragic sacred well Sa Testa just outside Olbia (Gallura). It is not of bronze or clay, and how I came upon its image was an occasion early on in my first visit to Sardinia, when my research was very much in its infancy. 


			I was sitting with my husband, Derek Roebuck, in the Olbia office of Taphros, the publisher of Gallura Orientale: Preistoria e Protostoria (Eastern Gallura: Prehistory and Early History; 2010) by the archaeologist Paola Mancini. Dario Maiore had just generously given me the book to help in my research for this one. With us, too, was local author Mario Spanu Babay. When I turned the pages and came upon the statuette it immediately seemed female to me; but it did not say that it was. The caption merely read ‘Wooden Statuette’ and Paola Mancini’s text only noted that it had been found with materials between Late Bronze Age and the Final Bronze Age and into the Roman age. She ended that the wooden statuette was controversial both chronologically and culturally.


			I passed the book round, without saying what my impression was. But each of my three companions pronounced it female. Of course, they knew that I wanted it to be!


			I wrote to Paola Mancini who put me on to an article about Kouroi in Sardinia by Rubens D’Oriano to whom I wrote; he replied:


			For me [it] is not datable and not attributable to a precise cultural ambit (Etruscan? Greek? Phoenician? Punic? Roman?), nor can it be sexually ascribed because it is too simply realised. … really it is little more than a puppet, very badly made, hardly delineated.


			But at least one source mentioned in his article suggests that the juniper wood statuette could be Punic and, more importantly, ‘a female figurine’.


			Following that session our two new friends drove me to the nearby Pozzo La Testa discovered in the 1930s when shepherds were searching for freshwater springs. This was my first view of a Nuragic sacred well. I have visited it again via YouTube, as many sites can pleasingly and effortlessly be visited.


			 Happily, the lack of clear context for the statuette, and the various periods from which it could be, allows an introduction to what befell Sardinia next – the arrival and settling of Phoenicians, Carthaginians, Romans and even early Christians, for the Santa Cristina site is named for the Christian church close to the Nuragic sanctuary and, next to the Santa Vittoria, is a Punic-Roman temple and a Byzantine church rebuilt in the eleventh to the twelfth century ad. Sa Testa continued in use until the Roman period. It should also be said that the Nuragic people did not disappear with the arrival of others; they will appear again in the next chapter.
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			4a. Portatrice di Brocca, from Alba, La Donna Nuragica 
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			4b. Portatrici d’Acqua, Golfo Aranci, 1916, from Babay, Figari
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			From Late Nuragic Women 
to the Romans 850 bc–ad 257


			Early Iron Age Nuragic Developments


			The Nuragic people did not suddenly disappear with the arrival of the Phoenicians from the Levant between 850 and 510 bc, nor indeed when those originating from Tyre and Sidon were succeeded by the Carthaginians from North Africa in about 509 bc. The last vestiges even survived into Roman times.


			In an effort to distinguish different Nuragic phases, archaeologists have given them Roman numerals; the phases relevant to this chapter are Nuragic IV, sometimes called proto-historical or Late Nuragic, and the last, Nuragic V, or Final Nuragic.


			Not surprisingly some Nuragic sites continued to develop throughout the five phases, as did the lifestyle, politics, economy and culture of the people. As usual, though, dating is difficult and finds and interpretations of them mentioned in the last chapter are clearly relevant to this later period. They are included earlier to make a coherent Nuragic and place narrative. The simplified developments described here are most obviously of the later stages. Andrea Babbi’s article about clay figurines links at least one of them to the Final Bronze, Early Iron Age.


			Su Nuraxi-Barumini, the settlement mentioned in chapter 1 as perhaps the most impressive and a UNESCO world heritage site, developed into an Iron Age one, and Gary Webster suggests how it reveals the ‘emergence of true socio-economic classes’. He writes, too, of a ‘pre-eminent “aristocratic” family’ with hierarchical zones in structures round the central nuraghe, including ‘poorer peasant families’. 


			Webster introduces the idea of polygynous households – the presence of more than one married woman – adding, ‘There is good written evidence that some Sards retained concubines (concuvas) as late as the thirteenth century ad much to the distress of proselytizing Christian missionaries.’ Such concepts, like other interpretations, tend to rest on comparisons with other cultures, not only in Europe, so may not be helpful to include in this more straightforward account. And Webster further adds, ‘To conclude from this that such arrangements reduced the status of women in these societies generally, or inhibited their political aspirations would be a mistake … That Iron Age Nuragic women attained … elevated civico-ritual positions seems likely from the evidence of the votive bronzes.’
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			5. Wooden statuette, from Mancini, Gallura Orientale


			In her conclusion, Flavia Lo Schiavo re-emphasises her interpretation of women and Nuragic culture when she writes ‘Equal treatment and isonomy seem to be the secret of Nuragic welfare’. Isonomy means literally equality under the law; Nuragic people may not have had law as we know it, but they will have had customary law and a means of dispute resolution as the Recinta di Giudizio at Su Nuraxi-Barumini suggests.


			In this naturally developing society, domestic livestock continued to play an important part in wealth, prestige and competition, always bearing in mind that competition, and the fighting that it suggests, were unlikely to improve the well-being of women and children, not only of the ‘client’ families, but even of the most ‘aristocratic’.


			Apart from their wealth value, livestock were, of course, also important for wool, hair, milk and perhaps blood. Mention has already been made of finds of loom weights and spindle whorls; these were in both clay and stone and of varying sizes and shapes (biconical, spheroid, tubular). A rather nice quotation with an almost irretrievable provenance gives a flavour. It comes originally from the Roman historian Claudius Aelianus of the second century ad, and is finally quoted by Webster:


			Nymphadores says that Sardinia is an excellent mother of flocks. The goats which she nourishes are animals deserving admiration, for the natives clothe themselves in their skins and these offer them protection, and in winter the skins keep them warm, and in the summer by some mysterious natural property keep them cool. The hair on the hides actually grows to the length of a cubit.


			Nymphadores, who does not vouchsafe who she or he is, in spite of determined search, suggests that the Sards were able to keep cool wearing skins, but hot summers and the need for suitable clothing has been bothering me. I wondered about flax which was commonly grown elsewhere for the weaving of linen, and managed to hunt down enough evidence of it in Sardinia at the time to be worth mentioning, not forgetting, of course, the earlier legend of Luxia Arrabiosa with ‘one arm spinning flax’.


			The Nuragic site of Sa Osa was not identified until 2008 when a road was being constructed between Oristano and Cabras, a short distance from the coastline of the Gulf of Oristano, and close to the river. In the Late Nuragic well there that archaeologists call N, they have excavated finds preserved in the groundwater. According to an online account by Alessandro Usai (2012), these included ‘fragments of fish, fragments of wood and cork, raw and processed, grape seed, fig, cereals, legumes, probably also olive and plum’. No flax. But, undeterred, I found another description: ‘From the well N come the seeds of different plant species (carbonized cereals, cultivated vines, blackthorn, fig, flax, melon etc.)’ (emphasis added). So perhaps the women were preparing not only wool to make garments, but also flax.


			All those other finds suggest what women would be cultivating, harvesting and cooking, not forgetting the excavation at Su Nuraxi of ovens, millstones, pestles and stamps for decorating bread, the baking of which in quantity seems to have been important. Additions to the diet of cattle, caprines (a type of goat) and swine were hedgehog, fox, rabbit, hare, wild deer and fish, as well as wild and domestic fowl and wild weeds, mallow, catchfly and knotweed.


			More generally, household specialists included not only bakers but also cobblers, leatherworkers, oil producers, carpenters and lithic workers – in any one of which specialisms women could also have played a part. The households were both self-sufficient and ready to exchange any surplus. As Webster explains, competition among chiefly households expanded from ‘control of familial labour and livestock holdings … to include control of native products such as metals [and] trade exotica’.


			The Arrival of the Phoenicians


			The previous paragraphs provide a sketch of the Nuragic people inhabiting Sardinia when the Phoenician traders started to arrive. They did so in different ways; for example, initially Sardinia merely provided ports of call on their way to trade in the Iberian peninsula. Increasingly, though, they started to settle, establishing new colonies on promontories or islands – at Nora, Caralis (Cagliari), Sulcis (the island of Sant’Antioco) and Tharros. Mostly the new settlers were peaceful; Webster gives an intimation of what changed for the Sards as a result of this incursion from the eastern Mediterranean:


			First, apart from new people, settlements and goods, Phoenician traders and settlers introduced an entirely novel set of standards by which native populations evaluated prestige and the quality of existing lifestyles: it is mostly simply termed ‘Orientalized culture’.


			There is at least one anomaly which is introduced by the finding, in a vineyard in 1771, of what is called the Nora Stone – to be seen in Cagliari’s archaeological museum. Nora, on the Capo di Pula to the south-west of Cagliari, was perhaps the earliest Phoenician settlement to be established, some time between the ninth and eighth centuries bc. Scholars argue about the translation of the stone’s inscription, but it does suggest military action and perhaps conquest, at least of those Sards living in that area. There is evidence of worship of the goddess Tanit at several Phoenician sites; at Nora there are the remains of the foundations of a temple to her. Part of ancient Nora has been reclaimed by the sea; the remains of a stele dedicated to a Roman woman, to be described later in this chapter, almost teeter on the edge. 


			How the Phoenicians related more peaceably with the Sards than at Nora is also suggested by Webster:


			Some no doubt married into Phoenician families and became the first Phoenicio-Sard elites, as the not infrequent finds of native artefacts within otherwise wholly Phoenician contexts … may attest.


			Scholarship continues to advance: in ‘Ancient Phoenician DNA Tells a Story of Settlement and Female Mobility’ (2018), Tessa Gregory takes the doubt away when she writes of skeletal finds at the Phoenician settlement of Monte Sirai (Carbonia), established opposite that on Sant’Antioco in about 750 bc. 


			The genetic comparison showed evidence that some lineages of indigenous Sardinians continued after Phoenician settlement [there] which suggests that integration between Sardinians and Phoenicians occurred there. [The archaeologists] also discovered evidence of new, unique mitochondrial lineages in Sardinia and Lebanon, which may indicate the movement of women from sites in the Middle East or North Africa to Sardinia and the movement of European women to Lebanon. Given their findings, the authors suggest that there was a degree of female mobility and genetic diversity in Phoenician communities, indicating that migration and cultural assimilation were common occurrences.


			Tessa Gregory in her short internet piece makes more accessible to the uninitiated the findings described in scholarly detail in the research article by many archaeologists (three of whom, Lisa Matisoo-Smith, Olga Kardailsky and Rosanna Oquin, were women), ‘Ancient Mitogenomes of Phoenicians from Sardinia and Lebanon: A Story of Settlement, Integration, and Female Mobility’ (2018). She ends with the words of one of the article’s co-authors: ‘This DNA evidence reflects the inclusive and multicultural nature of Phoenician society. They were never conquerors, they were explorers and traders.’


			They did, however, apparently dismantle part of the complex nuraghe on Monte Sirai and, as Stephen Dyson (2007) says, a portion of it may have been turned into a shrine to the goddess Astarte; and the necropolis in which Phoenician skeletons were found was established in the Nuragic village. In 1962, a local boy came across a female figure carved on a stele of the tophet (the open-air sanctuary where terracotta cinery urns containing the ashes of premature babies or foetuses were kept; the rate of child mortality was high). A statue of the goddess was excavated in 1964; it is now in the Cagliari archaeological museum.


			In other Phoenician settlements, indigenous material appears in graves, again suggesting peaceful interaction. At Sant’Imbenia, Alghero – a major centre for bronze production – a village grew up adjacent to a nuraghe containing eighth–seventh century bc Phoenician amphoras and Levantine cooking pots; there, too, there seems to have been ‘a peaceful interaction between the Phoenicians and local Nuragic inhabitants’. All such evidence benefitted both Nuragic and Phoenician women and their families and might, indeed, have led to inter-relationships.


			The Phoenician settlement of Tharros provides different evidence of interaction. Dyson writes that its citizens engaged in trade ‘with the natives of the interior’ and that it is ‘documented by the development of the jewellery industry’ during the seventh–sixth centuries bc. Graves were ‘crudely plundered’ in the nineteenth century ad, producing ‘massive evidence for local Egyptianizing such as scarabs’. Dyson presumes that these pieces of jewellery were used as valuable items in trade between the Phoenicians and Nuragic natives. But, once they were traded, who was wearing them? As so often, one cannot make assumptions; it was not necessarily women, or only women, either Phoenician or Nuragic. Finally, Dyson suggests that Phoenicians could only survive by developing a high degree of accommodation with the ‘natives’.


			Carthaginian Sardinia


			Phoenician hegemony of the eastern Mediterranean had been disrupted by the sixth century bc; power had shifted to Punic Carthage in North Africa. In the middle of that century, an expeditionary force arrived in Sardinia in reaction to Greek colonial aggression in the north-west Mediterranean. Sardinia was seen as both an important Punic power base and a source of minerals, grain and mercenaries. That force was defeated by either the Phoenicians or the Sards, or combined forces.


			The Nora Tourist Guide (2016), available at the archaeological site, intimates that Nora was where the expedition landed: 


			The Carthaginians did not find [its] conquest easy because the Nuragic people offered a strong resistance. When the Punics reached their goal, they destroyed almost all of the cultural heritage of the pre-existent population. This is the reason why in the promontory of Pula there is not much left of the ancient Nuragic inhabitants.
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			6. Goddess Tanit, from Bernardini, Il Museo Archeologico Nazionale di Cagliari


			As for the temple dedicated to the goddess Tanit, the foundations of which remain, that could be either Phoenician or Punic, the two peoples being ethnically and religiously closely related. The vessel depicting a seated woman which that guidebook illustrates and dates rather unhelpfully ‘7th–3rd century BC’, suggests Greek influence. There is also a stele excavated from the tophet depicting a woman holding a tambourine; another, also with tambourine, stands in profile. Like the Nora Stone, they are now in the Cagliari archaeological museum. 


			It does not take much imagination to realise that, every time there was fighting, women and their families suffered. The father of their children might be killed or badly wounded; obtaining everyday necessities would be made more difficult. What part women might play in defence of their place has apparently left no evidence, nor even speculation in the sparse written sources upon which the historical reconstruction of this time is based. Archaeology provides no help either.


			In spite of Phoenician resistance, over the following century the Carthaginians prevailed, controlling not only the coastal Phoenician settlements, but parts of the interior too. An initially uneasy occupation was to last over 300 years. The old Phoenician wall at Nora was rebuilt, and the fortifications of the citadel at Caralis (Cagliari) have been dated to the fourth–third centuries bc. The walls at Monte Sirai were strengthened c.360 bc; the Phoenician settlement had been completely destroyed at some time around 520 bc. The new Punic settlement was not built over in later periods because it was abandoned about 110 bc following Roman military rule, making it particularly accessible to archaeologists.


			Monte Sirai is especially interesting in reconstructing an account of women. A dozen new Punic families had initially settled there and relations with their neighbours appear to have been peaceful. An anonymous Master’s thesis, I suspect by a woman, presented in an Ancient History and Classical Archaeology department, possibly in Britain, led me to a research paper, introducing us to a specific woman. ‘A case of semi-combusted pregnant female in the Phoenician-Punic necropolis of Monte Sirai’ (2015) had several co-authors, one of whom was Assumpció Malgosa i Morea, professor of physical anthropology at the Autonomous University of Barcelona.


			The paper concerning the pregnant female describes the complete skeletal remains, excavated in T316 grave, of a woman aged between 20 and 25. She may have been given a name informally among those discovering her, but that would not be serious for their paper. I shall call her Dido, named after the Queen of Carthage. This Dido was subjected to an ‘incomplete heat treatment according to a funerary practice, perhaps limited to the period of early 5th century BCE’. The anthropological examination came first: it deduced that Dido was about five foot (1.5m) tall; the foetus was in good condition, the pregnancy being of 38–40 gestational weeks, and ‘skeletons from both individuals did not present signs of long-term disease or trauma, and no signs of pathologies related to the pregnancy or the labour could be diagnosed’.


			The anonymous Master’s scholar suggests that Dido


			may have been of a higher status in society, as she seems … not to have endured a life of physical labour, and may also have, by inference, had access to a better diet. Indeed, it seems from the evidence available that she died from complications during childbirth.’


			The scholar is grateful to the co-authors of the research paper, as their work relates to her or his own: ‘This is also of particular importance to this paper, as it is one of the few times that we have evidence for the lives of Sardinian women during the Punic period.’ What Dido also does is to enable us to see women of this period as individuals in the way that Sisaia of the Bonnanaro period did. It should be noted, though, that the scholar cannot be certain if Dido and the others buried on Monte Sirai were of Carthaginian origin, or ‘whether they were indigenous Sardinians adopting elements of Punic culture with regard to burial rites’.


			Another tomb at Monte Sirai bears the symbol of the goddess Tanit, but upside down. The Carthaginians also brought the cult of the goddess Demeter to Sardinia, using pre-existing Nuragic sites for her worship.


			In Paolo Bernardini and others, Museo Archaeologico Nazionale di Cagliari (2016) are illustrations of several grave goods relevant to women and the places in this chapter. Influences from the wider Mediterranean are noteworthy. The Greek influence mentioned at Nora is shown in a wide-mouthed, two-handled cup excavated from a Punic tomb on Mount Sirai; it is captioned ‘greco-oriental’. Of the two stele excavated from the tophet there, one is captioned ‘Stele with an Egyptian-style frame and a woman holding a tambourine’; of the other the authors are less ready, for some reason, to call the figure a woman; it is captioned ‘stele with an architrave decorated with dentils and a central figure expressed in cursive and impressionistic style’.


			From the tophet sanctuary on Sulcis, off the coast opposite Monte Sirai, come two stele: one woman, holding a lotus, stands in bas relief between Cypriot-style columns with a winged sun disc on the lintel. The lotus, at least in ancient Egypt, could symbolise the deceased entering the underworld and the process of rebirth, regeneration and reincarnation. The other stele is of marble, set inside a tuff (volcanic detritus) niche in the Greek style. The woman, in a tunic with peplum, holds the Egyptian ankh, or symbol of life, in her right hand. Are the images on the stele in the tophet sanctuary dedicated to dead babies or those of a particular mother who has lost her child or are they, perhaps, symbolic of bereaved mothers more generally? A third artefact, this time from a tomb in the necropolis, is a protome – a Greek word seemingly adopted by other European languages referring to the sculpture of a head, similar to a gargoyle. 


			A cornucopia of artefacts has been excavated from the wonderfully positioned Tharros, built on the edge of the Sinis peninsula and approached from today’s Oristano and then Cabras. The Carthaginians prized this old Phoenician settlement for its agricultural potential and that of trading inland up the river Tirso. Disagreement continues over whether or not the Carthaginians introduced the large grain-producing farms more commonly known in the Roman period as latifondi (large estates), and worked by slave labour, or if they merely encouraged further proliferation of the existing small ones. There is some evidence that the malaria that was to plague Sardinia up to the middle of the twentieth century was introduced by the workers the Carthaginians brought from North Africa. It may, though, have already existed in earlier Nuragic times.


			The most intriguing Punic artefact found at Tharros is a ceramic bottle made in Attica (the province of Athens) 490–480 bc, with only the rim and a bit of the neck broken off. The neck swells into a woman’s head, and then narrows to her own neck, ending with the base of the bottle. The painted inky arched eyebrows, almond-shaped eyes, nose and mouth are as new, below a ceramic fuzz of hair topped by a sort of painted diadem. The vessel may have held liquid to sustain the deceased in the afterlife, and the broken top could have been part of a funerary ritual.


			Further finds at Tharros include three female figurines. The description of one is quite simple: it is in the Greco-Egyptian style. The head of the second, in the Egyptian style, is adorned with a ceramic kerchief decorated with shells, and has a suspension hole at the top. The third is in the Greek style, influenced by Rodia in Crete. A veil is held in place by a diadem, and there are sideways suspension holes. There are two images of free-standing terracotta women, one with a tambourine, the other clutches a lotus flower to her breast. Many gold objects were also excavated from Tharros; it is unclear who owned or wore them, but one is a pendant depicting two of three Egyptian sister goddesses, Iside and Hathor, pressing their hands to their breasts.


			That cornucopia of finds in the National Archaeological Museum, Cagliari, should be larger, but uncontrolled excavations and looting took place in the middle of the nineteenth century. Those taking part included an English Lord, a Frenchman, Italian mainlanders and local denizens of Cabras. As a result, finds from Tharros are today in the British Museum, the Borely Museum in Marseille and in the Museo Reali, Turin. You can see some of the British Museum’s Tharros holdings, including dazzling gold jewellery in a not-readily-accessible publication by RD Barnett, Tharros: A Catalogue of Material in the British Museum (1987). It is a large, heavy, copiously illustrated volume containing not only gold jewellery but also female terracotta figurines. This is the ultimate scholarly work, but not exactly user-friendly.



OEBPS/font/Rufina-Stencil-Alt-01-Regular.otf


OEBPS/image/Sardinia_cover.jpg
OF ISLANDS AND WOMEN

Sardinia

WOMEN, HISTORY, BOOKS AND PLACES

Susanna Hoe

i
|

VAN

e

ot e o
v am 7 % - "
%'\‘%PA"A".-UA"ﬁ 5’5«»

;
Yo

D e





OEBPS/image/Pic1_-_Goddess_Tannit.jpg





OEBPS/image/sardinia_map_labelled.png
tg
DQ‘Q La Maddalena

Golfo Aranci

z
o Tavolara

Porto Torres Olbia
Sassari °
Alghero Ardara
o
Nuoro
°
Orgosolo
[
Macomer
Tharros
o
Oristano
L]
Su Nuraxi di Barumini (
[ ]
Guspini
(]
Iglesias Cagliari

S. Pietro {;

S. Antioco L‘{/\ﬁlj





OEBPS/font/TimesNewRomanPS-ItalicMT.ttf


OEBPS/image/Pic1_-_Venus_of_Macoma.jpg





OEBPS/image/Pic5_-_Wooden_Statuette.jpg





OEBPS/image/Pic3_-_Madre_con_Ucciso.jpg





OEBPS/font/TimesNewRomanPSMT.ttf


OEBPS/image/Map_of_Sardinia_and_Italy.jpg





OEBPS/image/Pic2_-_Dea_Madre.jpg





OEBPS/image/1.png
Sardinia





