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            INTRODUCTION

          

        

      

    

    
      Welcome to the June issue of Horror Bulletin Monthly. In this one, we cover the reviews from May 2023.

      HIGHLIGHTS AND LOWLIGHTS

      As always, we watched some gems and some stinkers. We got caught up on all the big new releases from 2023 (so far) and spent a lot of time watching films from the 1980s.

      Here’s what we each thought stood out this month:
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        * * *

      

      Brian liked “Renfield” and “The Pope’s Exorcist,” from this year quite a bit. He was intrigued by “Enys Men” and enjoyed both “Psycho II” and “Psycho III.” The original “Child’s Play” is one of his all-time favorites, and he says “Evilspeak” was a guilty pleasure, but he’ll admit that it’s not really all that good. He thought the heavily advertised “Evil Dead Rise” was excruciatingly so-so, but “Scream VI” was actually better than the previous installment.

      

      Kevin’s favorites of the month were “The Hidden,” “Renfield,” and “Magic.” He likes “Saturn 3” way more than the movie is entitled to, one of his guilty pleasures. “Humanoids from the Deep” and “Enys Men” were his pleasant surprises of the month that he enjoyed more than expected. His least favorite of the month was “Evil Dead Rise,” a movie that is getting a lot of love but is one that he found very disappointing after looking forward to it.
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        * * *

      

      NEW BOOK - THE HORROR GUYS GUIDE TO THE HORROR FILMS OF PETER CUSHING
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      He’s Been Dr. Frankenstein, Grand Moff Tarkin, Van Helsing, Doctor Who, and Sherlock Holmes. He’s fought Dracula, werewolves, ghouls, gorgons, Nazi zombies, upstart rebels, ancient mummies, skulls, aliens, and even the abominable snowman.

      With a range from cold, calculating malevolence to kindly grandpa, Peter Cushing enthralled horror (and non-horror) fans for decades. With a humble start with Laurel and Hardy in Hollywood, to a low point where he couldn’t get anything but BBC Radio roles, Cushing always knew he was made for acting. Still, it wasn’t until Hammer Films decided to remake “Frankenstein” that Cushing’s star really began to rise.

      Starring in dozens of chilling films from Hammer and Amicus, he soon became one of the great icons of horror. Toward the end of his career, he took a role as Tarkin in “Star Wars,” which popularized him with an entirely new generation of fans that couldn’t get enough of his earlier work. We’re here to look at his horror films. *All* of them.  

      This is not a Peter Cushing biography. What the book does do is go through each and every one of Cushing’s horror films, going through a *complete* synopsis, including spoilers and commentary. We’ll look at Cushing’s array of characters shift from the evilest incarnation of Dr. Frankenstein to lovable old benefactors. We’ll look at fifty horror films and eight important non-horror films that are significant in Cushing’s career.

      Pick it up here: https://brianschell.com/b/cushing

      NEW BOOK - FREE!
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      Last month, we released “The Horror Guys Guide to the Halloween Films” For a limited time, it’s absolutely free on our web store. Go to https://brianschell.com/b/halloween to pick up the ebook [epub/pdf] version of the book. The site also has a link to order a paperback version (not free).
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        * * *

      

      WEB STORE

      You can now pick up ebook editions of all our “Horror Guys Guides” and all back issues of “Horror Bulletin Monthly” issues as well as our fiction stories at https://brianschell.com/ and then click on the appropriate category. Or pick them up at any of the usual e-book places. Although we don’t sell paperbacks from our site, there are links to pick them up on the store site as well.

      Also note that our “Horror Guys Guides” (not the Horror Bulletin Monthlies) are also now available in hardcover.

      EMAIL US

      As always, we’d love to hear YOUR opinions on the films and critique our reviews. Contact us at email@horrorguys.com

      And now… Here. We. Go!
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            1955 DIABOLIQUE

          

        

      

    

    
      
        	Directed by Henri-Georges Clouzot

        	Written by Pierre Boileau, Thomas Narcejac, Henri-Georges Clouzot

        	Stars Simone Signoret, Vera Clouzot, Paul Meurisse

        	Run Time: 1 Hour, 57 Minutes

        	Trailer: https://www.youtube.com/watch?v=BzbGtjtfZwA
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      SPOILER-FREE JUDGMENT ZONE

      This is an interesting snapshot of life in France in the 1950s. Horror Guy Kevin got kind of bored by the last third, but Horror Guy Brian was more forgiving.

      SYNOPSIS

      We open at the DeLasalle Boarding School, and the food deliveryman drives in. The headmaster, Mr. Drain, heard screams coming from Nicole’s room. She’s one of the teachers and doesn’t care much for her boss. She tells her colleague Christine that Michel gave her a black eye last night at 3:00 a.m. Mr. Drain gossips with a colleague that he finds their friendship baffling, “The legal wife counseling the mistress.” We are told that Christina, “the wife,” has a heart condition.

      Michel comes into the room, and we see that he’s a bully to both of them. Christina complains to Nicole that divorce is a deadly sin, which is why they’re still married. Nicole has a plan, and they only have three days to make it happen. The fish at dinner is really sketchy, but he forces Christina to eat it.

      Michel even bosses around Mr. Drain. Christina doesn’t like the way he runs her school; it’s her money and her school. Nicole mentions that she’s going away on vacation in the morning, and Michel forces Christina, his unwilling wife, to have sex with him.

      Apparently, everyone is going on vacation, the students and most of the staff pack up and leave. Late that night, the two women meet in the attic. Nicole has found a big wicker trunk and loaded it into their truck.

      Mrs. Herboux is the nosy landlady where Nicole will be staying on vacation, and she watches the two women carry in the big trunk. Christina calls Michel and says she wants a divorce. Since the school was part of her dowry, she wants it all back. Michel says he’ll be there tomorrow to discuss things in person. Christina doesn’t seem too eager to go through with their plan, but she obviously thinks Nicole is right about the solution to their problem.

      They put sedatives in the wine just before Michel arrives. Christina says they need to stop, “It’s too awful.” Nicole points out that after her phone call, it’s too late to turn back. “He’ll never know that I was the one who killed him,” Christina snarls.

      Nicole goes downstairs to keep the Herbouxes distracted and busy, so they won’t see Michel coming in. Christina lets Michel in and they go to her room to discuss the situation. He had to sneak out of the school because chasing his wife was embarrassing; no one knows where he has gone.

      Michel says Christina is too religious to start a divorce, but she convinces him that she could do it if she never remarries. He’s angry about the humiliation and scandal it would cause when she talks about his indiscretions. Plus, he’ll lose out on all her money and his place at the school.

      Christina tries to get Michel to stop drinking the sedative, but when the conflict eventually devolves into him slapping her, she lets him guzzle the bottle. He soon passes out, as Nicole sneaks in the back door and fills up the bathtub.

      The two women carry the unconscious Michel and drown him in the bathtub. Christina is terrified, so Nicole does most of the work. Christina has chest pains and must rest while Nicole puts a tablecloth over Michel and the tub.

      Old man Herboux complains that the tub is too noisy and writes it down in his book of grievances. They end up tricking Herboux into helping them carry the much-heavier-now trunk out to their truck. Christina tells Nicole, “We are monsters.”

      Mr. Drain wakes up when the women return to the school that night and need the gate opened. He was expecting Michel and the women say they didn’t know he wasn’t still there.

      The women unload the body from the truck and dump it in the scuzzy old swimming pool. Christina just about has a heart attack from the effort but they make it work. Then they go inside and go to bed, returning from their vacation. Eventually, someone will find the body in the pool and assume he just fell in and drowned.

      The other teachers immediately notice Michel is missing, so that cheers them up. Christina keeps watching the pool all through the school day, waiting for Michel to surface. He doesn’t. Christina wants to have the pool drained, but Nicole says that wouldn’t look normal and would cause suspicion.

      So Nicole “accidentally” drops her keys in the pool, and one of the students has to dive in after them. The kid finds Michel’s lighter down there, but not his body (or the keys). Well, now it’s time to have the pool emptied!

      Christina goes out to look at the empty pool and faints; there’s no body down there! The doctor says she’ll be fine but needs to avoid vexation. Nicole says the body has to be around here somewhere; who took Michel out of the pool?

      The dry cleaner returns Michel’s suit—the suit he drowned in. How’d he get that? The woman at the cleaners describes Michel and points them to a hotel room for the man who brought them the suit. The cleaning man says Mr. DeLassalle doesn’t have any belongings, and he’s never there during the daytime.

      Nicole asks, “He was really dead, wasn’t he?” Christina blames Nicole for planning the whole thing. They argue about which of them the courts would convict. They decide it’s probably best to wait and see what happens.

      No, Christina decides to turn herself in, but Nichole finds in the newspaper that they found a naked body in the river—that’s gotta be him somehow. Christina goes to the morgue to identify the body—it’s not him. A policeman rides in the taxi with her and asks a few questions. He wants to know why she didn’t report her husband as missing.

      Nicole watches Christina and Detective Fichet walking back to the school. His first guess is that Michel ran off with another woman. Both women talk to the detective, who just won’t shut up and leave. A little boy is working in the yard, and he says the principal, Michel, told him to do it. No one else has seen Michel.

      Christina is terrified of being caught and gets sick, but Nicole insists it’s all coincidence. Nicole injects Christina with something to help her sleep. The doctor comes again and says that she overdid it and needs to relax for a while. The doctor tells his assistant later that she’s probably going to die soon.

      Nicole finds Michel in the back of a school photo taken this morning, and she wants to leave town. Christina says her health won’t let her go along.

      That night, as Christina sleeps, Detective Fichet comes into her room. He says he found Michel, but she says that’s impossible because she killed him! She tells him everything, including Nicole’s involvement. He says she needs a stronger sedative and leaves.

      Later, she awakens again and goes out into the hallway. She hears footsteps in the dark. “Who’s there?” There are sounds coming from Michel’s office. Suddenly, the lights go out, and she runs back to her room. She gets back to her room and finds dead-Michel in her bathtub. As he sits up, she has a massive heart attack and dies.

      Michael removes his dead-looking contact lenses and checks his dead wife’s pulse. He then calls Nicole in; she was in on the plot from the start. They talk about how they faked the whole thing. “Now, we’re rich!” he says.

      Except then Detective Fichet comes out of the shadows and arrests them both for murder. He heard the whole thing!

      COMMENTARY

      I saw the 1996 remake when it came out, so I already knew the ending for this one, which took a lot away from the experience this time. There’s no lesbian subtext in this one, although at one point Christina tells Michel that she and Nicole share a bed; he laughs.

      This window into 1950’s France is pretty cool. It’s a lot different from British films of the time. Kevin said the last third felt long and stretched out, but I thought it was pretty good on its own—as long as you don’t know what’s coming.

    

  


  
    
      
        
          
          

          
            1976 BURNT OFFERINGS

          

        

      

    

    
      
        	Directed by Dan Curtis

        	Written by William F. Nolan, Dan Curtis, Robert Marasco

        	Stars Karen Black, Oliver Reed, Burgess Meredith, Bette Davis

        	Run Time: 1 Hour, 56 Minutes

        	Trailer: https://www.youtube.com/watch?v=Oo_6Fb5k2lo
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      SPOILER-FREE JUDGMENT ZONE

      This one builds nicely, gradually revealing what’s going on, and there’s a satisfying conclusion. The cast is great and still holds up well after all this time. It’s a worthy watch.

      SYNOPSIS

      Marian, Ben, and David drive to the big house in the country. It’s a huge old place, and they’re all surprised at the size of it. Walker, the handyman, lets them in; they are expected. It’s all very nice inside, but the outside is totally neglected. Marian repeats “such waste.” The house is hundreds of years old.

      Roz Allardyce comes downstairs and bosses Walker around; they snip at each other. Roz says they’ll need to tend to the place and maintain it. “The house takes care of itself,” she says. That said, it’s an unbelievably cheap rental: $900 for the whole summer.

      Roz’s brother Arnold rolls in a wheelchair. They both love the old house and say it’s practically immortal. Ben keeps waiting for “the catch,” as the price is crazy low. The catch is that the Allardyce’s ancient mother needs to stay there too. She lives upstairs in her own suite, and all they need to do is feed the old woman three times a day.

      Walker carries in a dead plant, but Arnold tells him to look again; it’s not as dead as he thought it was.

      Ben and the family leave to discuss the situation. He swears the deal is too good to be true. Marian gets all whiny, and Ben gives in, so they take the deal. The family returns, along with Aunt Elizabeth, Ben’s old aunt. When they arrive, the Allardyce duo have already left with a note on the door.

      Marion checks in on the old woman who lives upstairs. We don’t see her, but she’s apparently in her bedroom, and her sitting room has a zillion old photos. Marion tells Ben and Elizabeth not to go up there as the old woman will be her responsibility.

      David shows Ben how to start up the pool pump, so then they have to clean up that mess. Later, the two find an old graveyard full of Allardyces on the property. Once again, Marion finds the food she carried up to the old woman is mostly uneaten. We never see the old woman. She’s barely eaten in a week (and no one assumes she’s dead?). Still, some of the food’s being consumed.

      Ben finds a broken pair of glasses in the swimming pool, which disturbs him for some reason. Ben and David start wrestling in the pool, and Aunt Elizabeth gets upset. Ben gets very carried away and nearly drowns David. Meanwhile, Marion is in some kind of trance in the old woman’s attic room and misses the whole thing.

      That night, Ben has nightmares about his mother’s funeral. He and Marion then argue; he feels terrible about hurting David. He admits that he wanted to hurt David, but he doesn’t know why. He wonders at his own sanity.

      The next morning, Marion tries to distract Ben by setting up an office for him. David is terrified of Ben now. Ben invites Marion to the pool, and he wants to get frisky, but she’s not into him anymore. He tries to make love to her, but she begs him not to– but doesn’t explain why not. She always starts hanging out in the old woman’s room, but we don’t know if she’s ever actually met the old woman who supposedly lives there.

      Aunt Elizabeth and Marion have a talk about Marion’s new gray hair. Elizabeth is feeling old and tired since coming to the house. Ben has a waking flashback to the creepy chauffeur from his mother’s funeral.

      Ben wakes up that night and smells gas. He breaks into David's room, where the gas is running wide open. He carries David out and smashes a window to let the gas out. In the morning, Elizabeth says she looked in on David last night but would have remembered if she’d opened the gas vent. Probably. She seems confused, and her hair is much grayer. Marion gets positively nasty with Ben’s now-sickly old aunt.

      Ben takes Elizabeth’s side and confronts Marion about it. Ben wants to meet the old woman whom Marion spends so much time with. He senses that something isn’t right with his wife.

      Ben points out that the summer is almost over, and that Marion’s entirely too attached to the house; they’ll have to leave soon. He suggests leaving right away, but she flips out on him. David screams; Elizabeth is dying in her room. Ben tries to call every doctor in town, but all the numbers are busy– even the operator.

      We watch as Marion takes another tray of food up to the old woman’s room, and then she eats it herself. Ben and Elizabeth both see the creepy chauffeur in her room, and he rolls a coffin at them. Elizabeth dies in reality, and they all go to the funeral, except for Marion, who doesn’t want to leave the obviously non-existent old woman upstairs alone.

      Ben gets angry and demands that Marion open the old woman’s door. He insists that they pack up and leave the house. Marion is obsessed with her job as caregiver for the old woman.

      It starts to rain, and Ben watches the boards and tiles outside falling off and being replaced by new ones. The house is regenerating itself. Marion, up in that room, watches Ben and David run out to the car. They don’t even slow down for Marion, but they do stop when a tree falls and blocks the road. Ben goes out to move the tree, and he’s grabbed by vines that won’t let him through. Marion catches up to them and drives them back to the house. “You’re a part of it,” he snarls, and she doesn’t deny it.

      Marion calls the doctor for Ben, who is feverish in bed. The doctor says she’ll need to take him to the hospital in town tomorrow, and from the look on her face, we know that’s not gonna happen.

      The next morning, Ben is catatonic. David decides to show off his non-existent swimming skills, but the whole pool gets really wavy. Ben wants to jump in and save him, but he can’t move. Marion sees what’s happening, but can’t get out of the house fast enough– the doors won’t open. As Ben watches helplessly, Marion finally gets to the pool and pulls David out.

      All three of them decide it’s time to leave this place. They pack up the car, and Marion says she needs to go tell Mrs. Allardyce that they’re leaving. She goes upstairs and knocks on the old woman’s door.

      Ben gets nervous and goes in after her. Ben goes into the old woman’s room and finds the old woman sitting in a wheelchair. When he turns her around, he sees that it’s really Marion, completely possessed. Ben then swan-dives off the fourth floor window onto the car, traumatizing David once again. That’s OK, because the old chimney crumbles while regenerating and buries David under tons of bricks.
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