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      Welcome to the May issue of Horror Bulletin Monthly. In this one, we cover the reviews from April 2024.

      HIGHLIGHTS AND LOWLIGHTS

      For April, there was a drought of new releases in the genre, so we binged a few classic oldies. There was a new version of “Hamlet” that was really being marketed as a horror film, so we watched that and compared it to the original 1948 production. Yes, Hamlet is basically a ghost story, so it does count!

      We watched a few horror-adjacent films this month, mostly due to our recent Peter Lorre book, but we really got a kick out of both “The Man Who Knew Too Much” (the original, not the remake) and “The Maltese Falcon.”

      Here’s what we each thought stood out this month:
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        * * *

      

      Brian was amazed at how much he enjoyed “The Coffee Table,” a recent import from 2022. “Baghead” and “Late Night with the Devil” were also really enjoyable. In the older category, he appreciated 2012’s “Dark Shadows” a lot more now than he did when it was released, and the same can be said for “Dr. Giggles,” which was just silly fun.

      He thought 2019’s “Being” was boring and talky. “Dead Sea” was just incomprehensible gibberish, and believe it or not, thought Ian McKellen’s version of “Hamlet” was simply awful.
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        * * *

      

      Kevin had many favorites and likes this month with “Angel Heart,” (which he’s seen about six times and never gets tired of). “Baghead,” and “Late Night With The Devil” being some favorites. Number one for him this month was “The Coffee Table,” which is probably going to end up on his favorites of the year list.

      One that flies under the radar and he highly recommends is the mystery horror thriller “Secret Window,” an adaptation of a Stephen King story. “Dr. Giggles” and “Dark Shadows” were very fun. “A Bay of Blood” was a pleasant surprise being an interesting and strange who-is-the-killer kind of mystery.

      His biggest disappointment was the 2024 version of “Hamlet” which should have been better than it was considering the cast. He thought the version of “The Hunchback of Notre Dame” we saw this month was dull and bland. “Dead Sea,” would be at the bottom of his list.

    

  


  
    
      
        
          
          

          
            NEW: HOURLONG PRESS BOOKS

          

        

      

    

    
      GENERAL NONFICTION

      
        	Oh, Say Can You See? A Brief History of the Star Spangled Banner

        	Halloween: A Guide to All 13 Films

        	The Blair Witch: Lore and Legends from the Films

      

      BIOGRAPHIES

      
        	Vincent Price:  A Biography

        	Peter Cushing:  A Biography

        	Lon Chaney Jr.:  A Biography

        	Bela Lugosi: A Biography

        	Boris Karloff:  A Biography

        	Christopher Lee: A Biography

        	Peter Lorre: A Biography

      

      
        
        More coming soon— Check out HourLongPress.com for a full list of titles! Also, sign up for our once-a-week announcement list to be notified about our “Free Book Friday” releases!

      

      

    

  


  
    
      
        
          
          

          
            MOVIE REVIEWS

          

        

      

    

    
    

  


  
    
      
        
          
          

          
            1934 THE MAN WHO KNEW TOO MUCH

          

        

      

    

    
      
        	Directed by Alfred Hitchcock

        	Written by Charles Bennett, B. D. Wyndham-Lewis, Edwin Greenwood

        	Stars Leslie Banks, Edna Best, Peter Lorre, Frank Vosper

        	Run Time: 1 Hour, 16 Minutes

        	Watch it: https://www.youtube.com/watch?v=gDt2qK_ZNQk


      

      SPOILER-FREE JUDGMENT ZONE

      This is a spy thriller with a lot crammed into a small package. For such a short film, there are a lot of characters and quite a bit that goes on. It moves briskly and is pretty entertaining overall, very dated but that adds to the charm. Hitchcock remade this in 1956 starring James Stewart, which is a more well known version, but this one is worth checking out.

      SPOILERY SYNOPSIS
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      As credits roll, we see that Bob and Jill Lawrence are going on a vacation to Switzerland. Bob bumps into a man named Abbott in a skiing accident. Bob’s daughter, Betty, makes Louis crash on his skis. Meanwhile, Jill is off competing in a trap shooting match. She loses to Mr. Levine. Betty messes her game up as well. They’re all having a lot of fun playing little pranks on each other.

      It’s all fun and games until someone shoots through the window and kills Louis. Before he dies, he whispers to Jill, “The brush in my room– take it to the British consulate.” Bob and Jill go to Louis’s room and find the brush.

      Bob finds a message in the brush, but the police show up and catch him in the room. Bob wants to see the British Consul, but the police aren’t cooperative. A man brings Bob a message, “Say nothing of what you found or you will never see your child again.” Yes, Betty has been kidnapped.

      Bob and Jill come home from Switzerland, and the police inspector seems to know what happened to Betty; Bob asks them to leave. Jill talks to her brother, Clive, about Betty and toy trains. Gibson is with the Foreign Office of the British government, Louis worked for him in the intelligence service; he wants what was in the brush. He also knows Betty was kidnapped to keep Bob quiet. Gibson explains that Louis knew about a plot to assassinate Mr. Ropa, an important man, when Louis was killed himself. In the middle of the conversation, Bob gets a call reminding him about the danger Betty is in. Gibson leaves, disappointed.

      Bob goes to the address on the note, which is a dentist’s office. Mr. Abbott, whom we saw before, is there. The dentist soon figures out that the man in the chair is lying to him. There’s a struggle, and Bob knocks out the dentist with gas and steals his lab coat. Ramon Levine, whom we have also seen before, comes in to talk to Abbott. Bob overhears their whole conversation by standing in as the dentist.

      Bob and Clive follow their next clue to a church; they have to sing rather than speak, which adds a little humor to the situation. Agnes, the woman in charge, hypnotizes Clive in front of the whole group.

      A woman draws a gun on Bob; they’re captured. Abbott is there as well, and he knew about Bob’s swap with the dentist. Levine comes in with a gun, and Bob fights back. They all gang up on Bob, but Clive gets out through the window. Clive calls Jill and tells her where Betty is– Royal Albert Hall. When Clive returns with the police, Abbott says Clive is drunk and wrecked the inside of the church. The police go away; they believe Abbot’s story and arrest Clive.

      Abbott brings in Betty to see Bob. Abbott explains the plan to Levine; he’s to shoot Mr. Ropa at a certain point in the symphony at the Royal Albert Hall.

      Jill goes to Albert Hall, and is warned off by one of the kidnappers. She sits down and watches the show, noting the police officer by the door. Meanwhile, Abbott, Bob, and the goons listen to the performance on the radio. Jill spots Levine, the assassin, up in a box, and Mr. Ropa in another box, but what can she do? She screams and gets the police to follow Levine.

      As Levine returns to Abbott’s place, the radio announces that Levine’s shot missed; he must have been distracted by the scream. Abbott spots the police outside and knows that Levine has been followed. The police soon surround the building. There’s a large-scale shootout as snipers in the building shoot at the cops.

      There’s a long standoff between the conspirators and the police. During all the shooting Bob gets out of the room he’s been locked in and finds Betty. Agnes gets shot, Levine wants to give up, and Abbott knows they aren’t getting out alive. Abbott wants to use Betty as a hostage. Levine goes after Betty and shoots Bob in the back. They all climb up to the roof.

      The police are afraid to shoot, but Jill grabs a gun and shoots Levine, who falls off the roof. The police storm the building and find Abbott hiding, where they shoot him. Bob, who isn’t dead, reunites with Betty and Jill. Happy ending!

      COMMENTARY

      This was Peter Lorre’s first real English role after leaving Germany, and he learned most of the lines phonetically. Just coincidentally, the first director he met in London was Alfred Hitchcock. Lucky break! Lorre’s Abbott is friendly, funny, polite, and completely evil. He finds most of the actions of Bob and his own people hilarious. With the exception of Lorre, it’s a pretty straightforward old-timey spy film about a simple assassination that gets overcomplicated.

    

  


  
    
      
        
          
          

          
            1941 THE MALTESE FALCON

          

        

      

    

    
      
        	Directed by John Huston

        	Written by John Huston, Dashiell Hammett

        	Stars Humphrey Bogart, Mary Astor, Gladys George, Peter Lorre, Sydney Greenstreet

        	Run Time: 1 Hour, 40 Minutes

        	Trailer: https://www.youtube.com/watch?v=Yv-BPuqhW9U


      

      SPOILER-FREE JUDGMENT ZONE

      This deserves its status as a classic example of noir crime drama. The story, acting, and direction are all excellent. We’d highly recommend it, it’s a very fun watch.

      SPOILERY SYNOPSIS
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      We are told that the “Maltese Falcon” was a golden bird encrusted with jewels. It was stolen by pirates and hasn’t been seen since.

      Effie the secretary lets Mrs. Wanderly into the Spade and Archer detective office. She’s looking for her sister, who has gone missing. Miles Archer, Spade’s partner, comes in, and Sam explains the situation to him. Miles goes out that night to follow the woman’s sister’s boyfriend, but someone shoots him.

      Sam is notified about Miles’s death, and he rushes over to the crime scene. Detective Tom Polhaus shows Sam the gun that killed Miles. Sam calls Mrs. Wanderly, but she can’t be found. Detective Dundy stops by Sam’s place, and they suspect him of killing Miles. They don’t really think he did it, but they may have to arrest him anyway.

      The next day, Sam goes to his office, and Iva Archer, Miles’s widow, is there. She and Sam had been having an affair. “Sam, did you kill him?” He shows her the door quickly. Effie tells Sam that Iva was out all night; could she have killed Miles?

      Sam wastes no time making it the Sam Spade agency, removing Archer’s name.

      Sam gets a call from Mrs. Wanderly and he hurries over there. She admits that her whole story was a lie. Her real name is Brigid O’Shaughnessy. She gives him a sob story, and he calls her out on it. She says that Thurlsby, the man she wanted followed, carried two revolvers and was really paranoid. He takes her $500 and says he’ll help; then he calls his lawyer and asks about whether or not he has to talk to the police.

      Joel Cairo, who smells of lavender, comes into the office. He’s very well-dressed and asks about the case. He wants to recover “an ornament that has been mislaid. A black figure of a bird.” He’s willing to pay $5000 for the bird’s recovery. Then he pulls a gun and says he’s going to search the room. Sam punches him and knocks him out, then searches Cairo. Sam gives him the gun back and gets held up– again.

      Sam goes out and easily loses his police tail on the way to Brigid’s apartment. She knows who Cairo is, and she knows about “the black bird” as well. They leave a message so that Cairo can meet them both later. Cairo says he can get the money quickly, and Brigid says it might be a week before she can get the bird. Brigid tells Cairo that “the fat man” killed Thurlsby, which upsets Cairo. All three of them soon get into a slap-fight.

      Sam goes to the door to talk to the police, but they’re interrupted when Brigid and Cairo get into a fight. Sam explains it all as a silly gag to play a game with the cops. Soon, Sam and Brigid are alone, and he wants answers. She describes the falcon that everyone is looking for.

      Sam goes to Cairo’s hotel and finds Wilmer Cook, a young gun, waiting and watching for Cairo as well. When Cairo comes downstairs, he doesn’t want to get beat up again.

      Sam goes to see Kaspar Gutman, who is a very “fat man.” They talk about the black bird. Gutman is surprised that Sam doesn’t know what the bird is; Brigid and Cairo might not know what it is either. Gutman knows what it is, but he doesn’t want to say. Wilmer comes in with his gun as Sam storms out, angrily. He passes Cairo on the way out.

      Sam goes back to Guzman and disarms Wilmer on the first try. The fat man talks about the Crusaders, who were given the Island of Malta. They were extremely wealthy, and they sent a jewel-encrusted falcon as a gift to the king. The bird was stolen by pirates, but it has turned up from time to time. It’s been coated and painted black to disguise it. Gutman has searched for seventeen years, but the bird is back on the radar, and he wants it. It’s possibly worth up to a million dollars. Sam passes out, his drink has been drugged; Gutman and Cairo have already struck a deal.

      Sam wakes up sometime later and sees a newspaper article about a ship coming in from Hong Kong. When Sam arrives, that ship is on fire. He goes back to his office to talk to Effie, and a man staggers in and dies carrying the black bird. The man had been shot. Brigid calls on the phone; she needs help. He runs out, taking the bundle with him. Sam goes to the bus station and checks in the package as luggage.

      The phone call turns out to be fake. When Sam comes home, Brigid is waiting for him, and so are Gutman, Cairo, and Wilmer. Gutman has $10,000 in an envelope for him in exchange for the falcon. Sam says they need a patsy for all the murders; why not Wilmer, who probably really did shoot Thurlsby. They discuss the idea as Wilmer stands there listening to the whole thing. Wilmer gets upset, so Sam knocks him out. Gutman says, “You can have him.” Gutman explains all the murders and dealings from his point of view.

      Gutman tries to blame Brigid for stealing some of Sam’s money. Sam calls Effie and tells her where to pick up the bird and bring it to them. She drops it off as everyone waits. They unwrap the bundle, and inside is the black bird. Gutman, Cairo, and Brigid all drool over the thing.

      Gutman scrapes it with his knife to get the coating off and declares it a lead fake. Cairo blows a fuse and starts to cry. Gutman figures the real one is in Istanbul, and might only take another year to track it down. The two want the money back, but Sam keeps a thousand. Gutman and Cairo politely leave.

      Sam calls the detective and tells him everything about Wilmer, Cairo, and Gutman as well as where to find them. Sam accuses Brigid of killing his partner Miles, and she admits to it. He makes it clear that getting justice for Miles was important to him. She tries to seduce Sam one more time, and he says she’ll get out of prison in twenty years or so. The police show up, and he does as he said; he turns her in to the police.

      COMMENTARY

      Humphrey Bogart is at the top of his game here. He’s smart, suave, and sleazy all at the same time. He knows right from the start that he’s being used by Brigid, but he plays along anyway. Lorre’s character, Cairo, smells of lavender, a codeword for homosexual, a topic they had to discreetly cover in the 1940’s. Cairo is polite, genteel, and very timidly nefarious. A secretary accidentally sent the first draft of the script to the studio, who approved it immediately, much to director John Huston’s surprise; he was preparing to rewrite the whole thing.

      It’s a dense movie; a lot happens in rapid-fire succession. It never slows down or gets boring, but there’s a lot going on in every scene. It’s obviously extremely dated, but it’s still very entertaining and it’s so iconic that a thousand other films have reused ideas from it.
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