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	The characters and names are fictional, but actual people inspired them. The historical events in which the book’s heroes participate are real. Any resemblance to people, living or dead, is coincidental.

	 

	Young Shakespeare participates in Romeo and Juliet's acquaintance in the Italian city of Verona. He follows them from an Arab village lost among the sands to snow-covered Russia, Ukraine, and America. He goes through World War II with them, gets on a plane in Berlin, stands in Red Square in Moscow, and is ready to repeat this hard path to save those he loves.
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ABOUT THE AUTHOR 

	 

	Yohanan Dark was born in Kyiv, the Ukrainian capital. He lived and worked in Russia for seven years and then eleven years in Israel, where he married and fathered two boys. He now lives and works in the United States.

	 

	It’s me! Let’s ride together! Don't fear the headwind—it pleasantly beats on the cheeks.
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ABOUT THE BOOK

	 

	One character in the book says that even those who have not read Romeo and Juliet know that they kiss. The story of unhappy lovers follows us in films, songs, poems, and epigrams.

	 

	What can we think about seeing a young man and woman smiling at each other on the balcony? It’s Romeo and Juliet!

	 

	Someone said Romeo and Juliet are dead. How can that be? Life never dies; it only falls asleep to wake up again. The book's heroine, a girl in love, objects to the statement that Romeo and Juliet are fictional. She says they exist, but she hasn’t met them yet. At the end of her complicated but beautiful life, she realizes that Juliet is her and Romeo is the one she loves.

	 

	This book is about love and fidelity, but it is not only about that. It touches upon religious topics, historical incidents, and people who have changed our planet’s lives. It was impossible to leave aside questions of morality. The lines about hatred, anti-Semitism, racism, violence, and murder are cruel, but you need to read about them to know—or not forget—that we must fight this evil.
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	FROM THE AUTHOR

	

	


PROLOGUE

	 

	TIME AND PLACE

	 

	The action occurs in Los Angeles, California, in the early twenty-first century.

	 

	CHARACTERS

	 

	Brenda is an American girl, a passionate lover of Shakespeare’s poetry.

	 

	Motorcyclist (Yohanan Dark) is a Ukrainian Jew, rider, and writer. 

	 

	 

	
ACT ONE

	 

	SCENE ONE

	 

	A crowd of people stands around a motorcyclist. He sits on a black motorcycle at the entrance to a bookstore.

	 

	The motorcyclist is middle-aged and stocky, with dark hair and green eyes. He is wearing a yellow safety vest, and his helmet is hanging from the handle of his motorcycle.

	 

	The motorcyclist has a book in his hands. The cover of this book depicts a musician playing the button accordion and bleeding letters Romeo and Juliet.

	 

	MOTORCYCLIST

	There are six variations of Romeo and Juliet in my book. The fate of the heroes is to meet each other and fight for their lives and love.[1]

	 

	A thin, not tall, long-haired brunette, about sixteen, grins at him.

	 

	BRUNETTE

	Why do you think you can play with people's fates, even fictional ones?

	 

	MOTORCYCLIST

	Good question...

	 

	GIRL

	My name is Brenda. You are Yohanan Dark; that's on the cover.

	 

	YOHANAN

	You are observant, Brenda. The heroes in my book are randomly marked. Ink dripped on them. 

	 

	BRENDA

	Use a computer. There will be no blots.

	 

	YOHANAN

	Ink is a bullet, a writing feather is a revolver, and they are ruthless. Life is Russian roulette.[2]

	 

	BRENDA

	You marked them! Ink and writing feather—yours! Would you dare to put a revolver to your temple?

	 

	YOHANAN

	Don’t scream at me. There are six chambers in a revolver’s cylinder and one bullet. Somebody will stay alive.

	 

	He thrusts the book into Brenda’s hands and disappears down the road. 

	 

	1. God knows in advance which path a person will choose: the way of life or the course of death.

	 

	God organizes every destiny and subordinates it to the laws He established. "The wage of sin is death, but the gift of God is eternal life in Christ Jesus our Lord" (Rom. 6:23, YDI [Yohanan Dark Interpretation]). A person signs his death sentence if he rejects God's commandments and does as he pleases.

	 

	2. Russian roulette is a lethal game of chance in which a player places a single round in a revolver, spins the cylinder, puts the muzzle against the head, and pulls the trigger. If the loaded chamber aligns with the barrel, the weapon will fire, killing the player.

	 

	Guards in Russian prisons first used it in the 19th century. They would force prisoners to play Russian roulette with each other. Those who survived received better conditions in prison and sometimes freedom. The guards bet and won a lot of money on the players' lives.

	 

	 

	
VARIATION ONE ~ ROMEO AND JULIET

	 

	TIME AND PLACE

	 

	The action takes place in Verona, Italy, during the sixteenth century.

	 

	CHARACTERS

	 

	Abram and Balthazar are servants of the Montague family.

	Alfonso is the guard of the Capulet family.

	Antonio (Lord Montague) is Romeo’s father and Catalina’s husband.

	Aurora is the Capulet family servant.

	 

	Beatrice (Lady Capulet) is Juliet’s mother and Vincenzo’s wife.

	Benvolio is Romeo’s cousin and Catalina’s nephew.

	 

	Catalina (Lady Montague) is Romeo’s mother and Antonio’s wife.

	Count Paris is a relative of Prince Escalus.

	 

	Donna Isabetta is Rosaline’s mother and Beatrice’s cousin.

	 

	Ferencina is the Capulet family servant.

	Friar Laurence is a priest and the Montagues' family friend.

	 

	Gregory and Sampson are servants of the Capulet family.

	 

	Judas is a Jew and Antonio’s jeweler.

	Juliet Capulet is Beatrice’s daughter.

	 

	Mercutio is Romeo’s buddy and nephew of Prince Escalus.

	 

	Olympia is Juliet’s wet nurse.

	One-eyed and Scarface are drunkards, lovers of fighting.

	 

	Palmyra is a maid in the Montague house.

	Peter is the Capulet family servant.

	 

	Romeo Montague is Catalina, Antonio’s son.

	Rosaline is Donna Isabetta’s daughter.

	 

	Vincenzo (Lord Capulet) is Beatrice’s husband.

	 

	William Shakespeare is an English poet and Romeo’s friend.

	 

	Zazzerino is the owner of a vagrant theater and Shakespeare’s buddy.

	 

	 

	
ACT ONE

	 

	SCENE ONE

	 

	The feast is in full swing. People are drinking, eating, and dancing.

	 

	A young, stocky man with a black beard and mustache dances with a young woman.

	 

	Her curly black hair shines, and her rounded female shape attracts views.

	 

	The music stops, and the couple sits down at a table.

	 

	YOUNG WOMAN

	I feel so good, Antonio. I like to dance. Who, if not you, can make me happy?

	 

	ANTONIO

	Thank you, Beatrice.

	 

	BEATRICE

	Is that all you can tell me?

	 

	ANTONIO

	Enjoy being a Foscari. Soon, you’ll be a Capulet.

	 

	BEATRICE

	Don’t mention that. I want to be a Montague, your wife, not a Capulet. I don’t love Vincenzo. Can’t you see it? How can I be his wife? Steal me.

	 

	ANTONIO

	(pushes a folding hand fan toward her)

	Cool yourself and calm down.

	 

	BEATRICE

	You have to calm me down. I’m on fire, can’t you see?

	 

	ANTONIO

	I see this, and many others do, too. You eat me with your eyes and hands. Calm down, please.

	 

	ANTONIO

	Vincenzo will be a good husband for you.

	 

	BEATRICE

	I’m tired of his poetry and languid looks. Save me from him.

	 

	ANTONIO

	Where is Vincenzo?

	 

	BEATRICE

	Let’s find him and see what he’s doing.

	 

	ANTONIO

	That’s a bad idea.

	 

	BEATRICE

	Do you think he’s with some lady?

	 

	ANTONIO

	There are many lush and sweaty beauties among your guests.

	 

	BEATRICE

	Why shouldn’t Vincenzo like them? But instead of enjoying life, he lies in my bed and doesn’t take off his shoes.

	 

	ANTONIO

	He lies and waits for you.

	 

	BEATRICE

	He lies, masturbates with one hand, holds a sheet of paper with the other, and reads the boring sonnet he wrote for me. I saw it myself.

	 

	ANTONIO

	Did he kiss you?

	 

	BEATRICE

	Are you jealous? He kissed me once... on my cheek.

	 

	ANTONIO

	He is shy and scared of your aggressiveness. Kiss him.

	 

	BEATRICE

	Do you want me to kiss him or put my head between his legs?

	 

	ANTONIO

	I know Vincenzo. Start intimacy. You know what I mean.

	 

	BEATRICE

	I feel disgusted. Why should I do this? For whom?

	 

	ANTONIO

	For me, my love, for me.

	 

	BEATRICE

	I’ll do it.

	 

	ANTONIO

	Do you promise?

	 

	BEATRICE

	Let’s get out of here.

	 

	ANTONIO

	Catalina has gone to the guest room to put her dress in order and will return soon.

	 

	BEATRICE

	I hate Catalina. I must be your wife, not her. She is ugly and looks like a withered tree. Vincenzo will be glad to see you. We must find him. It will be fun.

	 

	The musicians turn over the music sheets and, at the conductor's signal, move their bows and blow into their trumpets. 

	 

	Antonio lowers his head and goes upstairs.

	 

	Beatrice covers her face with the hand fan and follows him.

	 

	SCENE TWO

	 

	Antonio enters the room.

	 

	Beatrice enters and locks the door.

	 

	ANTONIO

	All your family and your guests are in the hall. Someone might come upstairs. Don’t go crazy.

	 

	BEATRICE

	I love you.[1]

	 

	ANTONIO

	Your families agreed to your marriage to Vincenzo long before we kissed. I knew this and didn’t think love could push me on my back.

	 

	BEATRICE

	Why didn’t you fight for me?

	 

	ANTONIO

	Vincenzo is my best friend. We grew up together. I can’t come between you and him.

	 

	BEATRICE

	He’s not here.

	 

	ANTONIO

	I’m a married man.

	 

	BEATRICE

	I know.

	(drops her dress on the floor)

	What are you waiting for?[2]

	 

	Antonio throws her onto the bed and tears off her underclothes.

	 

	ANTONIO

	You’re so beautiful.

	 

	BEATRICE

	Don’t stop kissing me.

	 

	ANTONIO

	Death can’t stop me now. I love you.

	 

	BEATRICE

	I'm taking off. Hold me tight.

	 

	Antonio squeezes her in his arms, but she breaks free, rips his shirt off, and they make love.

	 

	1. Scientists studying human behavior have found ten percent of people don’t kiss. People love to kiss because it is pleasant. However, physiological importance activates the hormonal system, which leads to euphoria, increased blood pressure, increased heart rate, redistribution of blood in the body, and other mechanisms that enhance the desire to have sex. Words have a similar but far less effective action.

	 

	2. Helen the Beautiful (13th-12th centuries BC) was one of the daughters of the Spartan king Tyndareus and was recognized as the illegitimate child of the Olympian god Zeus. 

	 

	Tyndareus gave the throne and his daughter to Menelaus (the legendary hero of Homer's epic "Iliad").

	 

	The Trojan prince Paris fell in love with Helen. He decided to steal her and flee to Troy, and the Spartan queen reciprocated.

	 

	When the Greeks took Troy, Helen tried to escape from there. The city was burning, and Menelaus was prowling around the palace to kill his unfaithful wife. But Helen resorted to trickery—she came out to meet him naked. Menelaus couldn’t resist her beauty and threw himself at her feet. Elena returned to Sparta and died, having lived to a ripe old age.

	 

	"Don't be born smart, be born beautiful!" (from the novel The Philosophy of Clouds by Yohanan Dark). Is it true?

	 

	SCENE THREE

	 

	Lightning bolts illuminate a long, one-story guest house with many doors.

	 

	The wind bends the trees surrounding the house and breaks their branches.

	 

	Dressed in a black hooded mantle, Beatrice walks up to the house, looks around, unlocks the door, and enters.

	 

	She looks outside through the window, closes the curtains, goes to the table, and lights a candle.

	 

	The candle illuminates a small room with a bed, table, chair, and cupboard. A washbasin is in the corner. A cross with the crucified Jesus Christ hangs on the wall above the bed's head.

	 

	Beatrice takes off the mantle and puts it on a chair. She goes to the corner next to the door and presses her back against the wall.

	 

	SCENE FOUR

	 

	 

	Rain hits the ground.

	 

	Beatrice clenches her fingers into fists.

	 

	Antonio enters the room and takes his hood off.

	 

	Beatrice breathes rapidly. Her eyes are wide open.

	 

	Antonio takes off his sword, puts it on the table, and turns to Beatrice.

	 

	She lunges at him and covers his face with kisses.

	 

	Antonio throws her on the bed and grabs her by the throat.

	 

	Beatrice grabs his hand with hers.

	 

	Antonio lets go of her throat, presses her hands to the bed, and kisses her.

	 

	Beatrice wraps her legs around him, and a cramp runs through her body.

	 

	SCENE FIVE

	 

	The sun’s rays break through the cracks of the closed curtains and creep along the walls.

	 

	The curved nail above the bed is a reminder that the cross with the crucified Jesus hung here.

	 

	Beatrice and Antonio lie in bed, naked, drenched in sweat.

	 

	BEATRICE

	What are you thinking about, my dear?

	 

	ANTONIO

	I’m thinking about us.

	 

	BEATRICE

	I couldn’t wait for us to be together. Vincenzo follows me all the time and never leaves me alone.

	 

	ANTONIO

	How did you get away from him?

	 

	BEATRICE

	My sister is pregnant. The plague[1] quarantine is over, and Vincenzo let me visit her. Has it been difficult for you to leave your wife?

	 

	ANTONIO

	Catalina sleeps in my son’s room. I didn’t expect Romeo to be so cowardly. He fears thunder and lightning.

	 

	BEATRICE

	Don’t be mad at him. Romeo is a little boy. What did you say to Catalina?

	 

	ANTONIO

	I told her I was visiting my relatives in Mantua.[2]

	 

	BEATRICE

	See your relatives more often.

	 

	ANTONIO

	I’d like to have relatives in some other cities so I can have a reason to see you more often.

	 

	BEATRICE

	Do something. I can’t sleep at night and only think about you. I need a man—a man whom I love.

	 

	ANTONIO

	Doesn’t Vincenzo satisfy you?

	 

	BEATRICE

	I don’t feel him inside me. These two years, I’ve only been alive thanks to you.

	 

	ANTONIO

	He may not be a gladiator,[3] but he loves you. Scream and twitch your body—should I teach you?

	 

	BEATRICE

	Only with you, I’m natural. If Vincenzo and Catalina die, I’ll praise God.

	 

	ANTONIO

	Never say that! She’s the mother of my son.

	 

	BEATRICE

	I saw Romeo. He looks like you. I couldn’t resist and kissed him.

	 

	ANTONIO

	I want to send everyone to hell and run away with you forever.

	 

	BEATRICE

	I want the same. Antonio... I’m pregnant.

	 

	ANTONIO

	I’m glad for you and Vincenzo.

	 

	BEATRICE

	I don’t know who the father is.

	 

	ANTONIO

	I didn’t expect this blow. Get rid of it.

	 

	BEATRICE

	I tried, but I must give birth.

	 

	ANTONIO

	I have you, and, as they say, luck doesn’t come twice. This is Vincenzo’s child. Do you want a boy or a girl?

	 

	BEATRICE

	I don’t want to have kids, but it would be a boy if I could choose.

	 

	ANTONIO

	Catalina was sure she’d have a girl. We’ve already chosen a name.

	 

	BEATRICE

	What was the name?

	 

	ANTONIO

	Juliet.

	 

	BEATRICE

	That’s a beautiful name. I hope my kid looks like you.

	 

	ANTONIO

	Do you understand what the consequences would be?

	 

	BEATRICE

	I’m tired of thinking about them.

	 

	ANTONIO

	We can do nothing—only humble ourselves and live our miserable lives.

	 

	BEATRICE

	Death binds people forever. Do you believe this?

	 

	ANTONIO

	You’re pregnant. Think about your child, not about love and death.

	 

	BEATRICE

	I can’t stop loving you.

	 

	ANTONIO

	We must stop seeing each other. Our love is dangerous right now.

	 

	BEATRICE

	It was always dangerous.

	 

	ANTONIO

	Let’s end this torture by flying, not falling. If Catalina suspects something, she’ll die.

	 

	BEATRICE

	She’ll die, not you.

	 

	ANTONIO

	I depend on her family. They don’t love me—they only help out of love for her.

	 

	BEATRICE

	I have poison. They won't suspect anything.

	 

	ANTONIO

	Who gave you the poison?

	 

	BEATRICE

	It’s a family recipe. One small bottle will be enough for both. It's in my drawer, waiting.

	 

	ANTONIO

	Come to your senses! We’re not killers.

	 

	BEATRICE

	What can set us apart?

	 

	ANTONIO

	A petty quarrel can turn into a war. You’re a woman. Help us stay alive.

	 

	BEATRICE

	I can’t imagine my life without you. Don’t kill our love.

	 

	ANTONIO

	Do it for me if you love me.

	 

	BEATRICE

	I can’t.

	 

	ANTONIO

	Respect the time we were together. It wasn't for nothing. 

	 

	BEATRICE

	For what it was?

	 

	ANTONIO

	It was for love; people must feel it at least once to justify their existence.

	 

	BEATRICE

	I’ll do what you ask.

	 

	Antonio sits on the bed and puts his clothes on.

	 

	He picks up the cross from the floor and tosses it on his pillow.

	 

	BEATRICE

	Wait, my angel. Give me one more kiss.

	(gives Antonio a handkerchief)

	Take my tears, they’ll remind you of me. 

	 

	Antonio grabs the handkerchief and leaves.

	 

	BEATRICE

	(grabs the cross and presses it to her chest)

	I want to die. God, help me.

	 

	She stretches out her legs and closes her eyes as if she were dead.

	 

	1. The plague (Black Death) was the deadliest pandemic recorded in human history. It resulted in over two hundred million deaths in Europe, Asia, and North Africa. The peak of the disease in Europe was from 1347 to 1351. Outbreaks of the plague recurred at various locations around the world until the early nineteenth century.
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