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      Bane stood in the human’s driveway. The garage sale was filled with bargain hunters. Looking for fine china, antique oak furniture and old tools. He found this part of Earth’s culture fascinating. The quest for the old. Was it a search for cultural roots? For a connection with others? For a place in the world? He wondered if they used things as a replacement for other humans.

      He certainly felt unconnected here. Alone. But then he was an alien and the only Camassan that he knew of on the planet.

      He had found the desired objects varied slightly by country, region, city and even district. In some places newer technology was more desired. In others people sold off last year’s designer holo-shirts or the Unity’s Universal Olympic Games paraphernalia, although most humans were miffed that they never won anymore and refused to buy those. Some people even wanted to buy old computers. What they would use them for, Bane had no idea. Completely obsolete technology.

      The blazing sun made his outer fronds shrivel as he looked around, seeing nothing of value. Until he found himself looking at a pile of 1950s Popular Mechanic magazines. He shivered with delight. Priceless, absolutely priceless. He reached out a frond and lovingly caressed the cover of the top one, smelling the old paper and ink. Then he picked it up and flipped through the crinkly pages. What trees these had been. Tall and filled with life, stretching out beneath Earth’s sun. Whispering to each other about the rain, an onslaught of beetles and the creatures who sheltered beneath their green, glossy leaves.

      He shouldn’t. He couldn’t. But he did.

      At home he looked around and found the perfect place for them. Balanced on top of a two foot high stack of Better Homes and Gardens, also from the same era.

      Humans were fascinating, he had to admit. He’d made them his study ever since their planet had become a member of the Unity. As soon as he found work teaching Alien Cultures at an Earth university, he’d moved to here. The better to study them up close.

      He stood back to admire the effect of his magazine sculpture. A monument to dead trees. His book and magazine collection towered throughout the room. He’d finally resorted to using guin to hold things together. The secretion, originally used to trap the giant sand snails of his home planet, worked well to stabilize the pillars until they reached up to his high ceiling. He could make it in any color, for the living room, he chose mostly white with accents of black, as an homage to the great oik trees. He still needed create a couple of squella peering through the trees and then it would be perfection. He’d bought a couple of reindeer Christmas decorations at a garage sale a few weeks back. Using the guin, he could alter them enough to create two magnificent squella with their purple horns which sang. Perhaps he could install a sound system inside the decorations to mimic their songs.

      There was just enough room for him to slip between the imagined tree trunks and move through the house. He now had twenty-five trees in his living room. Next he’d decorate the dining room.

      A pounding sound came from the front door. He knew from the sound of the knuckles on the plastic that it was Sarah. His neighbor across the street. He didn’t really want to talk to her. But answered anyway, out of politeness.

      Sarah stood in the doorway, scratching her protruding belly. She wore a garish white T-shirt and baggy pants. Her stomach had a growth inside, he knew, but he didn’t really understand human biology. And the smells! Sarah had slathered the artificial scent of honeysuckle on her body, imagining it resembled the real thing. Although she’d probably never smelled the real thing.

      He had smelled the real thing and it was nothing like that horrible smell.

      Humans, as a concept, he never tired of learning about. As a reality, they were actually quite disgusting.

      He shouldn’t feel that way. It went against everything he taught in his classes. Cooperation, compassion and tolerance of other’s differences. But he couldn’t help feeling slightly repulsed by humans.

      “Hi,” Sarah said. “I just wanted to let you know that we’re having a block long garage sale this weekend. I thought you might want to participate.”

      He loved garage sales. He found some of the best parts of his collection at them.

      “What does ‘participation’ entail?”

      “You know, sell some of your stuff.”

      Bane felt alarmed and his inner fronds shrank back inside his body. He turned orange at the thought of it.

      “I, I, don’t have anything to sell,” he said.

      “Aw come on. Everybody has something they need to get rid of,” she said, glancing in the doorway at his room filled with towers of books, newspapers and magazines. Her mouth hung open and eyes widened. He felt a wave of horror coming from her.
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