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      I’m not a fan of long introductions that take up most of the online sample, so I’ll keep this short and sweet.

      This book is for you if you are interested in writing a Romance novel, but you’re not sure where to begin. Or maybe you have a pretty good understanding of the Romance genre as a reader, but realize that, as a writer, there’s a whole lot more to delivering a Happy Ever After for readers.

      In this book, I focus on understanding what Romance readers expect from the genre, and assist aspiring writers to write stories that will succeed in wooing Romance readers. There are some fun exercises along the way too.

      What this book isn’t is a “how to” guide for novel writing. To learn about the craft of writing, including techniques like plotting, pacing, writing dialogue, or self-editing, I highly recommend the books listed at the end of Chapter 23, as well as Romance Writers of America’s Pen to Paper program or Now Novel’s group coaching course, both in-depth novel writing courses that also provide a supportive community as you write your novel.

      How I fell in love with Romance

      I came to the Romance genre by accident. Originally, I planned to write historical fiction set in the early middle ages - until I attended a novel writing course and discovered how little I knew about writing novels. During the course, we shared our work for critique, and one of my course-mates suggested that I had a “voice for Romance.” As I hadn’t read a Romance novel since my teens, I immediately went to the nearest second-hand book store and bought a pile of Harlequin Romance novels. Reading those category Romances, I thought “This is easy; anyone can write these,” so I decided to write a ‘practice’ Romance before returning to historical fiction. By the time I discovered that writing Romance isn’t as easy as it looks, I was hooked, and I’ve been a loud and proud Romance author ever since.

      Now (early 2022), I have six Romances published by HarperCollins London, and have self-published a further eight under my own name and a pen name. I love this genre and never want to write anything else. I’m sure you will too!

      How this book came about

      When I started this writing journey, I felt very much alone. I made a lot of mistakes as I fumbled around in the dark, learning about writing and publishing. That was back in the days when submissions to publishers were still sent by snail mail, and the internet hadn’t yet exploded with all the (rather overwhelming) information and resources available to aspiring authors today.

      At the time, there were very few Romance writers in South Africa, but gradually we found each other and grew a community, and in 2014 we established ROSA (Romance writers Organisation of South Africa). It was through ROSA that I discovered another talent - the ability to teach and coach aspiring authors. It brings me great joy to help other authors so that they don’t make the mistakes I did, and so that they can achieve their full potential far quicker than I did.

      This book is a compilation of the lessons I created for a class titled Introduction to the Romance Genre, which I taught for Savvy Authors in 2021. Pull up a comfy chair, and let’s start learning!
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        “Romance is the glamour which turns the dust of everyday life into a golden haze.” – Elinor Glyn

      

      

      Since you’re reading this book, I assume you’ve already decided that you want to write Romance, but just in case you need a little extra convincing, here are some statistics which show why it really is the greatest genre to write. (If numbers make your eyes glaze over, however, you might prefer to skip to the next chapter.)

      Romance is consistently the bestselling genre in Amazon’s Kindle store. More than half of the Top 100 bestselling books in the Kindle store are Romances, and one third of all mass market fiction books sold are Romance. That’s a lot of readers spending a lot of money on a lot of Romance novels!

      Here is a screen grab from a 2021 report by K-Lytics, a company that analyzes Amazon sales data, which shows how Romance compared to other genres in 2021:
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      Yes, it might look as if Romance is only the 3rd biggest category, but notice that the two bigger categories (Literature & Fiction and Nonfiction) are both ‘umbrella’ categories. Among the sub-genres that fall under Literature & Fiction, Romance is #1.

      A 2020 report released by NPD Books, based on data from Nielsen Book Scan, reported that “unit sales of Romance ebooks increased 17% from January through May 2020. In all 16.2 million Romance ebooks and print books were sold during this time period.” And those are just the numbers for traditionally-published books. Add self-published Romance book sales to that and the numbers could easily be doubled. (According to K-Lytics, the Romance market on Amazon is currently split about 50/50 between traditional and self-published books).

      The data from K-Lytics backs up that report, showing how Romance novel interest on Google increased by 30% in 2020:
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      Here are some more statistics:

      
        	A 2003 survey showed that 51.1 million Americans read Romance novels, which was up by ten million readers from 19981.

        	In 2004, sales of Romance novel in Australia increased 28% over the year before. Between 1999 and 2004 there was an increase of 40-50% in the number of new titles released2.

        	In 2013, Harlequin and Mills & Boon sold more than 3 books per second worldwide. Approximately half of Harlequin’s books are sold outside North America. At that time, the company was publishing 110 titles per month in 34 languages3.

        	In 2013, Nielsen Book Scan estimated the total Romance novel sales were around $1.1 billion4. That’s roughly one fifth of all adult fiction sales.

        	In July 2021 Booknet Canada, which provides data on the Canadian book market, revealed that there had been a 65% increase in Romance print book sales between May and June 2021, and a 44% year-over-year increase from June 20205.

        	In February 2022, Kobo Writing Life shared in their author newsletter that Romance is Kobo’s top-selling genre for audiobooks in all regions in which they sell audio.

        	Finally, in March 2023, the UK’s The Bookseller trade publication, stated that “the adult romance genre … displayed growth for the third year running. It was the only adult fiction genre to do so, and also proved to be the fastest growing fiction genre.”

      

      Are you convinced yet that Romance is the genre to be writing in?

      It’s a perennially popular genre, with an established readership and plenty of opportunity - and best of all, it’s the genre that readers want to read!

    

    
      
        
        

        
          
1 http://www.electricka.com/etaf/muses/literature/prizes_for_literature/rita/rita_popups/RWA_statistics.htm

          

          
2 Bantick, Christopher (February 13, 2004). "A Quiver Through the Bookshelves". The Age. Melbourne. Retrieved April 30, 2007.

          

          
3 https://help.harlequin.com/en/articles/1004947-tell-me-about-harlequin-and-mills-boon

          

          
4 https://static1.squarespace.com/static/54237886e4b060434b1bc35c/t/552eb616e4b09cc4e01f2f42/1429124630313/ROMANCE+STATS.pdf

          

          
5 https://www.booknetcanada.ca/blog/2021/7/19/subject-spotlight-romance-and-erotica?rq=romance
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        “There are as many forms of love as there are moments in time.” – Jane Austen

      

      

      The first novel that is usually classed as a modern Romance novel (as opposed to the chivalric romances of the middle ages) was Samuel Richardson’s morality tale, Pamela, or Virtue Rewarded. The genre gained popularity with books by Jane Austen, Charlotte Brontë and the gothic romances of Ann Radcliffe. These books were unique in that they centered women’s experiences and stories1.

      In the early 20th century, the genre was energized with books by Daphne du Maurier and Georgette Heyer, and a surge in the genre’s popularity during the Great Depression. In bleak times, light-hearted entertainment always wins! That was the age of musicals, westerns, Shirley Temple, and feel-good love stories.

      It was in the 1930s that British publishers Mills & Boon shifted from publishing adventure stories, textbooks and travel guides to publishing Romances. These books were printed cheaply and sold in grocery stores and news agents, or distributed through libraries, making them more affordable and more accessible.

      The 1950s saw another surge, as North American publisher Harlequin began publishing Romance novels in cheap paperback form, though these North American Romances were more ‘chaste’ than their racier British cousins. This decade began to see more working women as heroines, reflecting societal changes.

      Not only were these books sold in retail stores, but Harlequin also used subscription models to distribute these category books. The ‘category’ model promised readers a set number of books each month, all in a similar style, with similar branding and covers, and readers selected books based on their preferred imprint or type of book, rather than selecting specific authors. In 1971, Harlequin bought Mills & Boon, expanding its reach globally.

      Another major shift came in 1972, when Avon Publishing released Kathleen Woodiwiss’ The Flame and the Flower, introducing a whole new genre: the bodice ripper. These sexy historical Romances often featured strong (but virginal) female characters and were far more sexually explicit than previous books. Bodice rippers were very much a product of their time – a time when women were starting to break the glass ceiling in the workplace, becoming more independent, but female sexuality was still frowned upon, so rape and abuse were often part of the “love story” to make the heroines appear submissive and their participation in sexual relationships therefore more acceptable to readers.

      In the decades that followed, new authors began to push the boundaries with their Romance novels, authors like Jackie Collins, Danielle Steel and Nora Roberts. The 1970s and 80s also saw the first queer Romances published.

      Simon & Schuster formed Silhouette Books in 1980 to publish its own Romance novels, often featuring stronger heroines, less dominant heroes and addressing contemporary issues. Silhouette and another newcomer, Dell’s Candlelight Ecstasy, fed readers’ demand for sexier books, while Harlequin was slower to catch up with this new demand. Silhouette rapidly became a major player, and in 1984 Harlequin acquired Silhouette Books, continuing to publish them separately to their own Harlequin-branded books.

      In the 1990s and 2000s pioneers like Beverly Jenkins and Radclyffe began writing for a more diverse readership, creating books for long-overlooked readers as well as bringing new readers into the genre.

      In 2008, 74.8 million people read an English-language Romance novel2. In that same year, Mills & Boon sold over 200 million books globally, accounted for nearly three-quarters of the British romantic fiction market, and were said to be selling one book every 6.6 seconds in the UK, while their North American counterpart, Harlequin sold more than 4 books per second, with half of all books sold internationally.

      Harlequin, acquired in 2014 by NewsCorp (owners of HarperCollins), remains a major player in Romance publishing, though its dominance over the market has waned in the past decade, with the rise of many new Romance-specific publishers, such as Grand Central Publishing, Kensington Publishing, Carina Press, Entangled Publishing, and Tule Publishing, amongst others.

      The 21st century saw the rise of eBooks, and Romance readers (and authors) were among the earliest adopters of this new technology. New digital-first publishers have arisen, book retailer Amazon has become a massive monolith that dominates the publishing industry, and digital technology has enabled more authors to self-publish, overcoming the stigma that self-publishing once had.

      Today’s publishing landscape is vastly different from a hundred years ago. There are more Romance novels available than ever before, more publishers to choose from, and more diversity in the books published. Romance novels make up more than half the fiction sold globally, and self-published books make up almost half of all Romance novels sold. Romance saw another surge in popularity in 2020, as readers turned to lighter, more feel-good entertainment.

      Romance novels continue to adapt to reflect the society in which they are published. Today’s Romance novels more accurately reflect the diversity of readers and the world we live in, expanding to include authors and protagonists of different genders, sexualities, cultures, races and abilities. While the Romance genre may have feminist roots, having been primarily written by women, for women and centering women’s experiences and stories, the genre is growing ever more inclusive, with an increasing number of books by and for other genders, resulting in a wider audience and an expansion of the Romance genre.

      

      For an excellent analysis of the development of the Romance genre, read Sarah MacLean’s introduction to the Modern Library version of Georgette Heyer’s The Transformation of Philip Jettan. (You don’t even need to download the whole book - just the sample is sufficient.)
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