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            INTRODUCTION

          

        

      

    

    
      My earliest exposure to horror films, in the 1970s, was undoubtedly watching old Universal monsters on the Saturday afternoon creature feature with the “Cool Ghoul” or “Doctor Creep.” They were fine, but to my 7-year-old eyes, those old black-and-white films couldn’t compare to the color films that were usually shown around midnight on weekends. The Saturday night horror features were always the best, whether it was on Cincinnati’s “Past Prime Playhouse” with Bob Shreve or watching “Sammy Terry” out of Bloomington. Plus, it was an excuse to stay up late, which always appealed to me as a seven-year-old. Staying up late isn’t the draw it used to be for some reason.

      Those color films were my favorites, and each weekend, it seemed like there was a fifty percent chance that the film would be something from Hammer, and a fifty percent chance of it being something from AIP, often one of those Vincent Price / Edgar Allan Poe films. Price was always my favorite, but in those younger days, I didn’t pay much attention to directors. It wasn’t until years later that I even realized what a director really did; they took a script and made a movie out of it— the actors only played a small role (heh!) in the process.

      Going back over many of my favorites from those years, one name kept popping up again and again. Roger Corman. As of 2022, Corman has directed 55 films, mostly in the horror genre, but he has produced well over 500 films. It’s safe to say he’s more well-known as a producer today, but in the 60s and 70s, his claim to fame was directing. These were mostly low-budget films with a shooting schedule of a week or two. Very few of his films are on anyone’s “scariest movies” list today, but if you ask anyone in their 40s or 50s where they got their start in horror, Corman’s films are usually a part of it. Not only that, but he helped jumpstart the careers of an impressive number of major stars, directors, and writers.

      In this book, we’ll be looking at ALL the horror films directed by Corman as well as a few other selected films that were important to Corman’s career: his first directed film, his last directed film (at least so far– he’s still kicking!) and a few other classic gems. Note that we’re only looking at films that Roger Corman directed, not all the films that he’s produced, starred in, or had some other hands-on role with. A book covering everything he produced wouldn’t fit in your hand.

      In an in-depth interview in issue #18 of the cult Cinema Retro magazine, Corman said he considered “The Masque of the Red Death” (1964), “The Intruder” (1962), and “X: The Man with the X-Ray Eyes” (1963) as his personal favorites among his films. All these will be covered here. Although he’s not specifically stated it, he pretends to have completely forgotten about “Teenage Caveman,” so it might be safe to assume that’s his least favorite film.

      During the mid-60s, numerous films centered on motorcycles and biker gangs, most notably Peter Fonda’s “Easy Rider.” Fonda got the inspiration for this while working on Corman’s biker-gang film “The Wild Angels,” which just about single-handedly started that genre. Corman’s weirdest film was probably “The Trip,” a surreal, psychedelic, LSD-inspired film about… LSD.

      Corman eventually became known for his association with horror films, but his first few films were more standard fare: He produced the sci-fi story "Monster from the Ocean Floor" and the racing film “The Fast and the Furious.” His directorial debut was the western “Five Guns West.”

      LIST OF NON-HORROR FILMS INCLUDED HERE:

      
        	
The Fast and the Furious (first taste of directing)

        	
Five Guns West (first directed film)

        	
The Intruder (his biggest flop and most controversial film)

        	
The Wild Angels (started an entire genre)

        	
The Trip (started another entire genre)

        	
Bloody Mama (just a fun non-horror film that was extremely successful)

        	
Deathsport (a disaster of a film that’s still fun to watch)

        	
Battle Beyond the Stars (could Corman “do” Star Wars?)

      

    

  


  
    
      
        
          
            
PART ONE


          

          
            PART I: HORROR FILMS

          

        

      

    

    
      Roger Corman has directed 55 films as of this writing, more than half of these easily qualify as horror films. Some of the others, such as “The Intruder” could certainly qualify if you stretch the definition of horror just a little bit.

      THIS BOOK’S ORGANIZATION

      First, we’ll look at all of Roger Corman’s horror films. Afterward, we’ll end with seven of his most influential and noteworthy non-horror films. Most of his non-horror films were done after the horror films, so this is still mostly sequential.

      Keep in mind that “The Fast and the Furious” and “Five Guns West” were really his second and third films, respectively, and on a timeline, would fall right after “Monster from the Ocean Floor,” which was Corman’s first produced movie— he didn’t direct that one. The first horror film Corman directed would be 1955’s “The Beast with a Million Eyes.” After that, he was on a roll!

    

  


  
    
      
        
          
          

          
            1954 MONSTER FROM THE OCEAN FLOOR

          

        

      

    

    
      
        	Directed by Wyatt Ordung

        	Written by Bill Danch

        	Stars Anne Kimbell, Stuart Wade, Dick Pinner, David Garcia

        	Run Time: 1 Hour, 4 Minutes

        	Trailer: https://www.youtube.com/watch?v=EVvFN2qmVbg
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      SPOILER-FREE JUDGMENT ZONE

      It’s pretty dated in every way, but the underwater photography is surprisingly well done. The story is decent and moves well. The creature is rubbery, but the acting is good.

      SYNOPSIS

      Narration tells us about Pacific Islands and the natives’ strange stories. Stories that have never been disproved…

      Julie Blair talks to a little Mexican boy who says a sea monster killed his father. She tells him to be realistic; there’s nothing bigger than a lobster down there. The little boy says she’s wrong. Of course, she almost immediately decides to go for a swim. She runs into— a man in a miniature submarine. He’s Steve Dunning, a marine biologist.

      Steve invites her to come out to the research boat. He pulls her along with his submarine on the surface. He pedals the thing, and a propeller pushes it along. At the boat, she meets Dr. Baldwin and also Tommy, who is the entire crew. They show her microscopic organisms. The two scientists believe that time is running out for the human race; unless they find some new food sources soon, humanity is doomed. There’s lots of science talk about growing food in the seas.

      Suddenly, a boat pulls up with the pilot screaming for help. Steve goes down deep in his mini-sub and finds only the empty suit of the missing diver! What happened to him? Julie expresses her concerns as she and Steve go to dinner that evening. Something in the water here terrorizes the locals, and she wants to do something about it.

      The next day, the two start diving and looking for a shark or whatever the so-called “sea monster” is. She soon runs into a giant octopus. It doesn’t do anything, but she’s afraid of it. Steve laughs it off. Octopi are harmless cowards.

      Joe, a local, explains that around 1946, reports of the sea monster started. He tells her to see Pablo, who has lived here all his life. Pablo proclaims that nature does many strange things. Once, he saw strange tracks made by some shapeless thing, something bigger than a house. Once he saw a huge creature in the water that only had one eye. That night there was a full moon. Julie next talks to an old woman whose dog vanished recently; the padlocked collar was left behind. There was nothing left but heavy tracks in the sand.

      Evening falls, and Julie notices that the moon is full. She tells Steve what Joe told her. It could be that the underwater nuclear tests in 1946 started something. Steve tells her that pretty girls shouldn’t worry about such things. Dr. Baldwin says their funding has gone through, so they can leave in the morning for their next study location. Julie is staying behind to continue looking into the creature. As soon as he leaves, she’s scared by a cow and faints. As she sleeps, a glowing monstrous half-octopus thing rises out of the water and eats the cow.

      The old woman talks to Pablo and says that the fairest must be sacrificed so the monster will be satisfied; that’d be Julie. She wants him to sacrifice Julie. She tells him to feed Julie to the sharks tomorrow. Julie wakes up in the morning and looks around; the cow is gone. Pablo tells Julie where to dive to see the monster. He dips his wounded hand in the water so the blood will call a shark. Before long, a shark arrives, but Julie gets away.

      Steve and Dr. Baldwin discuss Julie and her obsession with the monster. Is it possibly real? Baldwin tells his own story about running into a giant flying reptile that came from the ocean. He even found one of its eggs.

      Julie asks to borrow Pablo’s boat, and he says fine, but then he sabotages her air supply. He lets out too much, however, and she notices right away. She struggles hard to pull up the anchor as if something had a hold of the other end. She sends Steve a sample of what was on the line. He puts some under the microscope and finds that it dissolves meat and eats it. They high-tail it back to Julie’s place.

      Julie gets Pablo to row her out to a spot. He pulls his knife and thinks better of it. “I cannot do it.” He tells her all about the sacrifice, but she goes down again anyway. Steve’s propeller gets jammed, and he jumps in to clear it. Something down there is watching him. Julie spots the creature, and it spots her right back. Steve arrives just as Julie runs out of air. He rams it right in the eye with his mini-sub and then rescues Julie.

      Steve admits that Julie was right all the time, and they kiss— A happy ending.

      COMMENTARY

      First-time producer Roger Corman also appears uncredited as the character "Tommy." He was 25 years old at the time. The experience hooked Corman on producing films and also led to his collaboration with James Nicholson and Samuel Arkoff, which would, in turn, lead to the creation of AIP, American International Pictures.

      The little mini-sub is cool, but I doubt something like that would be very practical– I had assumed Steve was pedaling the thing, but it was, in fact, electric. This was done the same year as “Creature from the Black Lagoon.” It’s nowhere near as good as that classic, but it does have a lot of underwater photography, which was still a fairly new invention. It was predictable and by now, cliche, but it was entertaining enough, especially if you like old-time underwater photography, as there’s a lot of it here.

      The creature is pretty lame, but definitely not Corman’s worst work.

    

  


  
    
      
        
          
          

          
            1955 THE BEAST WITH A MILLION EYES

          

        

      

    

    
      
        	Directed by David Kramarsky, Roger Corman, Lou Place, Donald Myers

        	Written by Tom Filer

        	Stars Paul Birch, Lorna Thayer, Dona Cole, Dick Sargent

        	Run Time: 1 Hour, 15 Minutes

        	Trailer: https://www.youtube.com/watch?v=miDAMQ_JWDM
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      SPOILER-FREE JUDGMENT ZONE

      It was pretty influential, but it’s not very interesting. The alien spaceship is just a fancy teapot, and the monster revealed at the end is a double-exposed puppet. It’s not worth your time unless you’re a completist.

      SYNOPSIS

      The Beast's Voiceover explains that he is approaching our world, and soon we will all be under his control. He will take over the birds, animals, and the simple-minded of the Earth, giving him a million eyes here on Earth. Credits roll.

      Allan Kelley bemoans how his day ranch is going broke. The loneliness of the job has gotten to him, and he sounds a little crazy. He describes the desert, “It’s the perfect place to hatch a brood of horror or hate.” His wife Carol is jealous of the opportunities her daughter Sandra has that she missed out on.

      Carol is freaked out by Carl, who is always watching from his window. When Carl’s not staring out the window, he’s inside, reading girlie magazines. Sandra goes for a swim, and creepy Carl follows to watch. She catches Carl, but he can’t speak at all. He’s pretty simple-minded, so she’s not too mad.

      They all hear a high-pitched whine, but it soon goes away. The glass coffee pot, all the windows, and everything else that’s glass in the house shatters at the sound. A bunch of birds dive-bomb Allan’s car, and Sandra’s dog, Duke, runs off.

      Carol throws a tantrum and won’t let Carl inside the house anymore, and she refuses to feed him as well. Duke the dog finds the machine that makes the high-pitched noise.

      The deputy comes by to check on the damage, but he’s really more interested in checking out Sandy. Allen and Sandy go to town with the deputy, Duke the dog attacks Carol, and she has to run to Carl for help. He won’t let her in, and Duke chases her. Carl then wanders off into the desert alone.

      When Allan and Sandra return home, they wonder why the lights aren’t on. Carol is inside— she’s not dead, but she locked Duke in the woodshed and killed him with an ax. Sandy doesn’t believe Carol’s story since Carol always hated the dog and was probably looking for an excuse.

      Sandy runs out, and she hears the noise coming from the desert. She also wanders off after the sound. She catches up with Carl and leads him back home. Sandy tells Allan about hearing the noise. He thinks that being together with Carl made them both stronger.

      An older neighbor, Ben, goes out to milk his cows, but his cow tramples him to death. The chickens attack Carol the next morning. Allan writes to the VA Psychiatric Division about something that isn’t explained. Does he think his wife Carol is insane, or does it have something to do with Carl? Allan never talks about the war.
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