
  
    [image: Cat’s Paw]
  


  
    
      CAT’S PAW

      PERJURY DEFEATS KINGS EVIDENCE

    

    
      
        PATRICK MAHER

      

    

    
      
        
          [image: Alpha Omega Q]
        

      

    

  


  
    
      
        
          
          

          
            CONTENTS

          

        

      

    

    
    
      
        Tales of the Golden Mile

      

      
        Introduction

      

    

    
      
        Chapter 1

      

      
        Chapter 2

      

      
        Chapter 3

      

      
        Chapter 4

      

      
        Chapter 5

      

      
        Chapter 6

      

      
        Chapter 7

      

      
        Chapter 8

      

      
        Chapter 9

      

      
        Chapter 10

      

      
        Chapter 11

      

      
        Chapter 12

      

      
        Chapter 13

      

      
        Chapter 14

      

    

    
      
        CAST

      

      
        TALES Of THE GOLDEN MILE

      

      
        STORY TWO -  BONNIEVALE RESCUE

      

    

    

  


  
    
      
        
          
          

          
            TALES OF THE GOLDEN MILE

          

        

      

    

    
      
        
        A Novella

      

      

    

  


  
    
      
        
          
          

          
            INTRODUCTION

          

        

      

    

    
      The boarding house stood on the edge of Boulder, its corrugated iron roof catching the last rays of sunlight like copper pennies. It was a place of openness and honesty in a hard world, an island sanctuary amongst the poppet heads and rusty iron that defined the goldfields. Here, the Butler family kept their doors open to miners, drifters, and dreamers—anyone who needed a bed and a warm meal in the unforgiving desert landscape of Western Australia.

      Inside, old Kathleen Butler rocked in her chair, her fingers working the rosary beads she could no longer see clearly. At eighty-five, virtually blind, she'd given up trying to understand the comings and goings of her brood. Her daughters Alice and Monica ran the house now, along with Alice's husband Joe Murphy—that raconteur and wag who was always scheming up some new venture. The boarders came and went: Tom Hogan the newspaper reporter, Sergeant Terry O'Malley from the Boulder Police, and others whose stories would weave through the years like threads in a tapestry.

      It was into this world, in April of 1926, that murder would come. But the seeds of that murder had been planted years before, in the mud of France, where good men had learned the price of survival.
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      The scream tore through the French countryside, raw and desperate. A young mother clutched her baby to her chest as two German soldiers dragged her from the farmhouse, their boots churning the mud. One of the soldiers raised his rifle, his finger curling around the trigger while his comrade laughed behind him.

      Twenty metres away, hidden in the shadowed recesses of a barn, Sergeant Philip Tremaine watched through a gap in the weathered boards. His men—Hogan, Hecker, O'Malley, Murphy, O'Herlihy, Smith, and Clarke—crouched in the straw beside him, rifles at the ready. The moment stretched thin as wire.

      Tremaine's whisper barely carried. ’You take the this.’

      Smith’s finger tightened on the trigger. Two shots cracked the air almost as one. Both German soldiers dropped like stones, the laughter dying in one man's throat, the threat dying in the other's raised weapon.

      Tom Hogan and the others rushed forward, boots pounding across the dirt. They checked the fallen soldiers for signs of life and found none. Hogan knelt beside one of the corpses, extracted a bullet from the dead man's weapon, and slipped it into his pocket. The brass was still warm against his fingers. Trophy of war.

      Tremaine noticed the movement but said nothing. He was already running toward the mother and child, his hands raised to show he meant no harm.

      ’Vous êtes en sécurité maintenant,’ he said in nearly perfect French. You're safe now.

      They guided the woman and baby into the truck the Germans were using, settling them gently in the back. Tremaine continued speaking to her in French, his voice calm and reassuring. The others listened and understood what needed to be done without words.

      ’Let's get these two back to our lines,’ Tremaine said to the others.

      Terry O'Malley—the Irishman, climbed into the driver's seat with Hecker and Clarke beside him. Tremaine, Hogan, Murphy, Smith and O'Herlihy settled in the back with the mother and baby. Hogan offered her water from his canteen, and she drank gratefully, her hands still trembling.

      ’Change of plans?’ Hogan asked.

      ’We can finish the job tonight,’ Tremaine replied.

      O'Herlihy studied Tremaine's face. ’You look worried, Phil.’

      Tremaine stared at the mother cradling her child. ’I saw an image in my mind of Mary holding little Kathleen in her arms.’ He turned to Hogan, his expression suddenly fierce. ’You bloody look after her, Tom.’

      Tom nodded. Phil Tremain didn’t have to ask. Any of his men, other than Clarke, would make sure Tremaine’s daughter was OK.

      ’Want me to call you 'Dad’?’’ Smith said with a half-smile. A sniper with a sense of humour.

      ’Kathleen is all I've got. Can't see what she sees in Tom myself.’

      O'Herlihy grinned wickedly. ’How about witty, intelligent, handsome?’

      ’And?’ Hogan prompted.

      Smith said, ‘Hairy legs!’

      The three men laughed, and for a moment the horror fell away. Even the mother stopped crying and managed a small smile. Only Clarke remained silent, his face turned toward the passing countryside, lost in thoughts he kept to himself.
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      Evening shadows stretched long across the Cornwall Hotel's facade. Kathleen pushed against Quilter's chest, trying to get past him to her delivery truck. He kept pressing closer, his hands grasping at her.

      ’Stop it,’ she said, shoving harder. ’You wouldn't do that if Tom was here.’

      ’Well, he's not,’ Quilter said, his smile twisted. William Quilter was a flashy punter, pudgy and well-dressed, with interests that ran through Kalgoorlie's underground like rot through wood.

      ’I'll tell him when he gets back.’

      ’He won't be back.’
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