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Birth of a Myth: 

Origins and Youth (1157–1189)

The winter of 1157 found England and the European continent in a subtle tension of adjustments and ambitions. In that landscape, marked by itinerant courts, precarious pacts, and porous borders, Richard was born, the third son of King Henry II Plantagenet and Eleanor of Aquitaine. He was baptized Richard, but his name, in time, aspired to become a symbol: the Lionheart. To understand the youth of the man who would become the most celebrated champion of the Crusades among Western sovereigns, it is useful to glimpse the complex architecture of the Angevin power, that conglomerate of domains that stretched from the cold pastures of northern England to the warm lands of the Garonne and the Loire, and which united, through the severity of law and the malleability of diplomacy, a mosaic of customs, languages, and loyalties. The British peninsula, with its system of counties and shires, was but one pillar; the other, perhaps more decisive for the young Richard, resided in the courtly imaginary of southwestern France, where troubadour poetry refined sensitivity and feudal-vassalic contests tempered the will.

Henry II, his father, had been a restorer and a pragmatist. He erected, by force of personal vigor and administrative calculation, a monarchy that denied inertia. He imposed itinerant justice, defined common law procedures, consolidated castles, and cornered the autonomy of overly proud baronies. His figure commanded respect and, on not a few occasions, fear. For her part, Eleanor of Aquitaine, divorced from Louis VII of France, brought to the marriage not only territory and lineage but a cultural universe: the courtesy of the troubadours, the glamour of the Occitan world, a chivalric ideal seduced by refinement, fame, and the art of the word. From this irresistibly tense conjunction, which mixed the normative austerity of the English monarchy with the free spirit of Aquitaine, was born the emotional and martial education of Richard. Between the two parents, even in their dissensions, they sculpted an heir to Aquitaine who would be King of England: a paradoxical destiny, marked by dual loyalty to two worlds.

Richard’s home was not domestic calm; it was the caravan of a court that moved to the rhythm of wars, trials, and ceremonies. As part of the royal progeny—which included William, Henry the Young King, Geoffrey, Eleanor, Joan, and John—he grew up immersed in a pedagogy of competition. The king’s table was not a place of tranquility but a lectern where the signs of power were read. There circulated chroniclers, ambassadors, chaplains, veteran soldiers, fortification architects, tax collectors, and musicians. For a perceptive child, the lesson was clear: the throne was not a seat but an armor of responsibilities. Concurrently, his mother’s influence, especially present during the periods when Eleanor resided in Poitiers and her domains, overflowed with music, poetry, and courtly arts. This environment forged in Richard, very early on, a dual competence: mastery of horse and sword alongside an impeccable sense of word and gesture.

From his earliest years, he was trained in the languages of his people. Anglo-Norman French was the language of court and law; Occitan permeated the halls of Aquitaine; Latin, useful for documents and ecclesiastical rituals, circulated in schools and abbeys. The vernacular English, still lacking the centrality it would later acquire, vibrated in fairs, ports, and fields. Richard, therefore, learned to listen enough to move between registers, although his heart and prosody always seemed inclined towards the south: towards the lyric that celebrated audacity, the song that codified fame, the lively sociability of the troubadours. This inclination does not mean he was a mere dilettante; on the contrary, his taste for poetry coexisted with a rigorous military education, where the practice of hunting, fencing, shield handling, archery and crossbow, and the command of contingents were obligations rather than privileges.

The young prince’s affective map was soon marked by fraternal rivalry. Henry the Young King, the firstborn, formally crowned as associate king in 1170—a ritual gesture of sacrality and political legitimization—seemed destined to reign after his father’s death. Geoffrey, more pragmatic, directed ambitions towards Brittany. John, the youngest, would grow up under the aura of favoritism that would later feed resentments. On this board, Richard received Aquitaine as a poisoned gift: a rich and proud territory, with cities that jealously guarded their liberties, barons who negotiated every obedience, and a courtly tradition that loved glory as much as challenge. He was invested as Duke of Aquitaine in his youth—his chroniclers attribute the title to him in solemn ceremony—and from then on he assumed the role of territorial lord with a vocation for protagonism. The Aquitanian investiture was a laboratory: governing meant waging war, arbitrating, making pacts, and every success was paid for in the coin of blood and patience.

It is reasonable to think that his mother’s image weighed on the construction of his style. Eleanor, who had traveled to the Holy Land with her first husband during the Second Crusade, embodied the mix of piety and ambition typical of the nobility of her time. She also exhibited firmness. When the princes, annoyed by Henry II’s tight control and the distribution of rights, rebelled in 1173–1174, Eleanor supposedly supported her sons’ movement, or at least did not prevent it with all her energy. The young Richard sided against his father. This gesture not only reveals family tensions; it shows how, in the XII century, the distribution of honors, incomes, and jurisdictions could ignite domestic wars that blurred with international conflicts. The whims of protocol were, ultimately, serious business. Still an adolescent, Richard demonstrated martial mettle and command aptitude, though he learned an iron lesson: Henry II and his royal machinery knew how to crush rebellions, punish betrayals, and restore order with a combination of calculated clemency and exemplary severity.

After that episode, the relationship with his father never returned to simple obedience. Nevertheless, in practice, father and son needed to collaborate. The Duke of Aquitaine had to subdue his vassals, and to achieve this he resorted to a policy of constant campaigns. It is said—by the mouth of chroniclers who were never completely neutral—that Richard proceeded with energy, punishing rebel fortresses, tearing down walls, imposing strict conditions of submission. Some called him the scourge of the Aquitanian barons; others, the reformer who forced acceptance of a peace that left room for commerce and urban life. The truth, as so often, oscillated between both extremes. The years of late adolescence and early youth thus made him a practitioner of military affairs: he knew how to read the times of a siege, measure pride, and understand that victory requires logistics—wood for mangonels, iron for nails, well-fed men, timely pay, and discipline—as much as valor.

The culture of his time gave aesthetic form to his warlike impulse. It is not far-fetched to imagine Richard listening, by torchlight, to a troubadour’s song celebrating the feat of a knight overcoming a lance, crossing the field, and winning the prism of glory. That lyric was not simple adornment: it codified a morality of honor that the young duke incorporated. Furthermore, it is affirmed that he composed—or at least patronized—poems and songs; if so, this activity allowed him to understand that fame requires narrative. In a Europe where parchment and oral voice coexisted, where the border between documentation and memory was blurred, those who knew how to get themselves told multiplied their power. In that sense, Richard’s literary education was, paradoxically, a political resource. However, that same fascination with fame incited risky audacity, a tendency to display personal valor, and an inclination to resolve with the edge of the sword disputes that sometimes required diplomatic patience.

Meanwhile, in the English kingdom, the reforms implemented by Henry II—royal courts, general judges, limitation of ordeal trials, clarification of property and crime procedures—consolidated a governance architecture. That internal stability, insofar as it could be achieved, financed continental ambitions and sustained the entire Angevin conglomerate. In terms of political education, Richard learned from his father that power is administration as much as battle. Systematic tax collection, the granting of charters to cities, the vigilance of the shires, the use of local juries—all this assembled a machine capable of supporting armies. Without the efficiency of the treasury and justice, castles are not maintained and mercenaries do not fight. Although not yet king, the young duke perceived these interdependencies and began to maneuver with them: negotiating loans with burgs, condoning extraordinary tributes, appealing to prestige to make obedience less painful.

On the international front, France, under the complex and persevering figure of Philip II Augustus, represented at once an ally, a rival, and a structural threat. The French king, nominal lord of many fiefs held by the Plantagenets, discretely aspired to reduce their weight. The Capetian monarchy, more compact territorially, learned to expand less by impulse and more by legal and diplomatic intelligence. In such a context, the young Richard’s policy had two fronts: to the north, defending Normandy and Anjou, which were the heart of the Plantagenet axis; to the south, governing Aquitaine sufficiently well so that it would not become a back door through which the King of France could enter with prebends and promises. This game of mirrors made Richard a demanding strategist. He trained himself in reading fortresses, routes, fords, bridges, and markets, new topographies for a mind that seemed born with the instinct of a barracks and a tournament.

Not all was war and government; daily life, with its rhythms and its religiosity, modeled the prince’s experience. Pilgrimages to sanctuaries, fasts marked by the calendar, sermons against greed or lust, the fear of God and devotion to the saints, were part of a moral landscape that influenced politics less than the clergy said and more than politicians believed. Churches were warehouses of legitimacy: there oaths were sworn, pacts were sanctioned, crowns were legitimized. Richard, raised under that liturgy, developed a very practical relationship with religion: sincere piety in the personal sphere, conscious instrumentality in the public. When later he would wave the banner of the cross, he would not do so solely out of devotion; also for the political capital that such a gesture accumulated in a Europe moved by the ideal of rescuing the Holy Sepulchre and by the desire—equally strong—to ascend in the ranking of chivalric glory.

In adolescence, moreover, the young duke acquired a reputation for corpulence, dexterity, and virile beauty, attributes celebrated in the chronicles with courtly taste. Some details have undoubtedly been exaggerated: his height, his almost mythical strength, the brilliance of his eyes; however, the consensus suggests that his presence was imposing. On horseback, armed, he was a spectacle of authority. That theatricality, which would be key in his career, was not empty vanity; it was a political technology. A lord capable of placing himself at the forefront at the precise moment, shouting the right slogan, challenging danger to drag his men along, not only inspires; he administers courage. In environments where contracts are fragile and loyalties are bought dearly, that virtue could be the difference between defeat and victory. Thus, Richard’s physical stature was not an accessory but a tool.

Despite his courtly education, the young prince knew from an early age the harsh taste of defeat and humiliation. When his rebellions failed, he had to beg forgiveness from his father, and there is no stingier humiliation for one who aspires to command than the gesture of bowing before an authority one hoped to replace. At the same time, he verified how quickly fortune’s wheel turns. The court was a school of memory: all honor is perishable and all dishonor, correctable. From that conviction, he accentuated in his character two inseparable traits: relentless ambition and resistance to discouragement. His Aquitanian vassals, who measured him in sieges like Taillebourg or in campaigns through Poitou and Gascony, learned to fear him for his insistence. If a fortress did not fall by hunger, it would be by assault; if not by assault, by engineering; if not by engineering, by negotiation with credible promises and even more credible threats.

In the family sphere, Richard moved between affections and betrayals. The relationship with his brother Henry the Young King was probably the most ambivalent. Crowned in 1170, the Young King enjoyed the shine without the tools, since Henry II retained the effective mechanisms of power. That situation fed envies and resentments, and pushed Henry the Young King to surround himself with a retinue of knights, organize lavish tournaments, and spend resources on chivalric theatricality. Richard, who by then already showed a preference for raw action, accompanied him at times with caution. The death of Henry the Young King in 1183, after a sudden illness that some chronicles describe with moralizing tones, changed the order of succession. Richard emerged, suddenly, as the clear candidate. The death of a brother did not, however, clear the ground; it opened new tensions with Geoffrey—who would die in 1186—and with John, whose nickname, ‘Lackland,’ did not free him from senseless ambitions.

His bond with his mother also endured trials. After the rebellion of 1173–1174, Henry II ordered Eleanor’s confinement, and she spent long years with restricted mobility. For Richard, devoted to his mother as a cultural and political icon, that decision sealed a wound. Filial loyalty was interwoven with reasons of state: freeing Eleanor would mean, in his time, rebalancing the court in favor of the forces he preferred. Moreover, insofar as Eleanor embodied the legitimacy of Aquitaine, her presence became decisive for tempering the obedience of the barons. This game of emotions and calculations reveals a Richard less impulsive than stereotypes suppose. Among the young Plantagenets, he was perhaps the most apt at translating the roman courtois into tactical decisions and the most aware that no glory is sustained without pacts, often costly ones.

In terms of intellectual formation, besides poetry, he received lessons in customary law, notions of Latin, basic theology, and, above all, the political grammar of the time: understanding patronage, loyalties, the structure of ecclesiastical immunities, city charters, and the kinship networks that wove Europe together. Around him, clerics trained in cathedral schools fueled debates that freely crossed between morality and management. The Church, owner of schools and scribal offices, was the great archive of the world; if a prince wanted to govern effectively, he needed competent priests on his side. Richard, more than a theologian, was a strategic reader of men. He knew how to choose secretaries, listen to prestigious chaplains, and make counsel an instrument. When he did not listen to them, he paid dearly; when he did, he skillfully expanded his sphere of action.

Rumors of crusade reached him while he was still duke, in the vigor of full youth. Accounts of the fall of Jerusalem in 1187 at the hands of Saladin shook Europe. Preachers, papal letters, rumors of miracles and disasters, painted a dramatic scene. The reaction was not only religious; it was also political. Whoever commanded the reconquest enterprise gained symbolic capital for decades. Richard understood this instinctively. He took the crusade vow in 1187–1188 and set about building the material base to fulfill it: raising funds, securing routes, committing allies. But his adherence was not a flight forward; it was intertwined with the dispute with his father and with Philip II of France. He would play with the balance of power: the crusade as an excuse and a destiny, as a moral imperative and as a shield to advance positions on the chessboard of kings.

The end of the 1180s brought abrupt changes. In 1188 came the collection of the so-called ‘Saladin Tithe,’ an extraordinary tax destined to finance the enterprise. Stewards, tax collectors, prelates, and royal agents imposed it with zeal. These were not times of fiscal benevolence; they were times of ‘reasons of the cross.’ In the terrain of realpolitik, this collection was both rehearsal and system: measuring the capacity to extract resources without provoking uncontrollable rebellions, and reinforcing a bureaucracy that, as it grew, created its own inertia. The young duke, attentive, soaked up these practices. He would henceforth know that the fiscal machine forgives no improvisations. Later, when rivers of money flowed towards ports and armories, this learning would prove its worth.

The year 1189 marked the turning point. The relationship with Henry II, already degraded by decades of tensions, collapsed under a chain of mutual disloyalties, French intrigues, and family reproaches. Richard, in a circumstantial alliance with Philip II, pressured his father in Normandy. The illness of the aging king and the weight of defeats precipitated the outcome. The death of Henry II in July of that year opened the tree’s trunk. Richard was acclaimed King of England, Duke of Normandy, and Count of Anjou. The image offered by the chroniclers—a son who sees his father’s body, with a list of traitors close to his heart, and a stiletto of remorse—has been molded by the sensibility of the time; what is certain is that, as in every abrupt succession, there was as much emotion as accounting. The new king, forged in long years of iron, was preparing to translate his capital of fame into political work, without abandoning the crusade project that had seduced him.

Before that coronation, however, it is useful to step back and note some milestones of his military apprenticeship. In Aquitaine, a notable feature of his style was the projection of authority through drastic but predictable justice. Where the local nobility refused to obey, the duke did not launch mere reprisals. He organized methodical sieges, applied graduated sanctions, destroyed towers and confiscated the property of ringleaders, pressing until a compromise emerged. Sometimes, vengeance yielded to prudence. This explains why, despite the harshness, he was able to sustain his position for years in an environment of enormous conflict density. In parallel, he empowered cities capable of negotiating taxes in exchange for charters of liberties. In this way, the urban economy became an ally, and the flow of money improved the discipline of his contingents. It was a lesson: power does not spring from the sword alone; also from the market.

In the terrain of martial art, he trained as a commander of heavy cavalry, the queen weapon of his century, but he soon understood that sieges would decide the century. He learned to coordinate infantry, crossbowmen, and mounted troops. He experimented with engines—mangonels, trebuchets—and surrounded himself with engineers willing to innovate. Repeated experience teaches patience to the impatient. Waiting weeks, sometimes months, before stubborn walls, demanding vigor from the troops, sustaining morale and avoiding desertion, are command exercises that separate flashy chiefs from true leaders. In that sense, Richard’s youth was a long training for what was to come, and his character was tempered less in the heat of the charge than in the disciplined tedium of the siege.

In his education, the role of tournaments cannot be overlooked. Those great chivalric games, sometimes prohibited for their potential disorder, were for Richard a terrain of training, sociability, and propaganda. There, controlled valor was tested, group tactics were rehearsed, alliances were established, rivals were measured. The chroniclers point out that the young duke did not refrain from shining in them, although he surely knew to reserve his body for the real wars, where wounds are paid more dearly. In the imagination of the participants, winning a tournament was equivalent to the promise of winning a battle; in the politics of a duke, it also meant reinforcing networks of fidelity and prestige.

In the background of these practices, the courtly culture of Aquitaine contributed something singular: an ethic of honor that incorporated women as symbolic arbiters of fame. Eleanor, and later her daughters, participated in courts of love that, although partly literary, modeled manners and protocols. For Richard, whose personal relationships have been the subject of conjecture and gossip more than once, that affective-political climate endowed him with an awareness of the spectacle of power. He probably understood early that a king also acts. A good scene—the magnanimous pardon granted in the square, the solemn entrance after capitulation, the public promise to respect charters—could sway wills. At the same time, this theater did not cancel out his harsh side. The chronicles show flashes of cruelty, or at least cutting severity, incomprehensible to modern sensibilities but inherent to a century built on fragments of regulated violence.

From his relationship with the Church, beyond ceremonies, he assimilated the legal value of the oath. The oath is the political cement of the XII century. Before taking a fortress, its lord was demanded a commitment; before pardoning a baron, loyalty was demanded in solemn form. On occasion, the young duke knew to demand hostages to guarantee pacts, a common practice that consisted of retaining in his court persons of value to the rebel, often family members, until conditions were met. There is no gratuitous sadism in this; there was engineering of obedience. This instrumental coldness anticipated a king capable of sustaining long pacts and breaking them with ritual justification when necessary.

As for his maritime education, being lord of Atlantic and Cantabrian territories taught him to respect sea routes. The ports of Bordeaux, La Rochelle, and others on the western coast were key for the wine and salt trade; also for troop transport. When thinking of an expedition to the East, the sea became a scenario. Although Richard was not a sailor in the strict sense, naval logistics, freight, contracts with Genoese or Marseilles shipowners, were familiar to him. This knowledge, not technical but political, would be valuable when the crusade became a continental-scale operation.

Richard’s image, then, was consolidated in his youth as that of a prince who balanced the brilliance of the troubadour with the discipline of the besieger. The Aquitanian barons might detest him, but they respected him; his knights followed him with a mix of fear and pride; the burghers, if they paid willingly, it was because trade prospered under a certain security. He was not a tender ruler. Nor was he simply a barbarian. He possessed, like many men of his time, a practical sensibility: justice as a tool, devotion as a symbol, war as a trade. And although years remained before the myth would eclipse the man, the silhouette of the hero Europe coveted was already outlined: a lord capable of singing and destroying walls, of swearing before the altar and negotiating in the open air of a camp, of arranging the day’s order with the bureaucratic patience of his father and of lighting up the evening with the courtly charm of his mother.

The death of his brother Henry the Young King, as mentioned, altered the choreography of succession. After that death, and after Geoffrey’s, expectations fell more heavily on Richard. Henry II, still distrustful, imagined that John, his favorite, might benefit from a more favorable distribution. That suspicion alarmed Richard and precipitated decisions that would lead him to confront his father. In Normandy, the young prince allied with Philip II, not out of love for France, but because he understood that the Capetian king was the only counterweight capable of limiting Henry II. It was a risky and ultimate move in the family game. Victory, however, would not equal harmony. The alliance with Philip II, born of convenience, incubated a hostility that would later erupt with virulence. The young duke, with the instinct of a gambler betting high, threw himself into that alliance knowing the bill would come due.

In those months of transition, the practice of government did not stop. The crusade, now a decision on the horizon, demanded measures. Assets were assigned, honors were sold, churches were negotiated with for the cession of rents, cities were sounded out to advance money in exchange for future compensations. The framework existed from before, but now it accelerated. The king-in-waiting explored the limits of his credit. He was aware that his fame in war could open doors that mere hierarchy closed. This ‘economy of prestige’—a concept contemporaries did not formulate but practiced—made it possible for resources from diverse regions to flow towards an enterprise still abstract. The word ‘Jerusalem’ had ideological power; the word ‘Richard’ had military power.

No less decisive was the review of oaths. Before leaving for a distant enterprise, a lord had to guarantee the peace of his domains or at least an acceptable order. Richard, trained in domestic conflicts, understood the rule: no one travels to fight far away leaving the back door open. His youth had taught him the cost of a wary baron. Therefore, in the months before his coronation, he reviewed loyalties, accepted submissions, granted pardons in exchange for guarantees. There, the old use of hostages and hosts was renewed; there, the memory of Aquitanian rebellions served as a warning. The learning, previously scattered, began to integrate into a coherent mental scheme.

No less important was the role of money in acquiring militias and engines. Richard’s youth had already touched the war market. Mercenaries from Brabant, Gascony, and elsewhere sold their sword to the highest bidder. Kings aspiring to long campaigns needed this professional troop. The young prince, in his Aquitanian phase, learned to deal with them: timely pay, regulated booty, iron discipline. At the same time, feudal cavalry remained prestigious. Summoning vassals, mobilizing each baron’s contingents, harmonizing prides, was an art that had to be practiced with subtlety. Richard’s youth, therefore, was devoted to a sort of double engineering: one, financial; the other, emotional. Both were tied together in the figure of the chief who, at the moment of charging, took the front line; and who, when distributing booty, exhibited the accounting of the division with severe transparency.

If domestic politics was being armed, foreign policy was not on pause. Links with the Papacy, with princes of the Empire, and with neighboring kings were woven with letters, legates, gifts, and promises. A young duke aspiring to be king could not ignore that the words ‘debt’ and ‘grace’ had, in medieval diplomacy, a performative value. Granting a grace implied creating a symbolic and often material debt; receiving a debt of honor implied the expectation of future service. In Richard’s youth, these exchanges defined relationships that would later become alliances or rivalries. Embassies, though tedious, were vital. Each chaplain sent with a sealed letter carried a piece of the future. The young prince, it seems, knew how to care for these details: the choice of messenger, the content of the letter, the accompanying gift, the written courtesy with the appropriate formula.

As for his identity, the nickname that would immortalize him—Lionheart—did not belong exclusively to his youth, but began to circulate strongly from his early gestures and victories. The chroniclers, needing to condense the complexity of a man into signs, chose the lion, symbol of strength and majesty. The heraldry of his time, already in development, benefited from this association. A prince who embodied military valor and courtly magnificence needed an emblem. The lion represented him. However, it is likely that he himself fed the mystique with intentionally risky and spectacular actions. Youth, which tolerates risk better than maturity, took pleasure in this theatricality of audacity.

Music, for its part, was not an anecdote. Song—with verses in Occitan or the French of the court—was part of the productive leisure of lords. Richard’s own participation as author or patron strengthened his charisma. There is no contradiction with his harshness: the same man who ordered a tower torn down could also enjoy a refined lai. In fact, the harmony of both practices composed an ideal of chivalric ruler. That one night, after a day of hunting or inspecting troops, he might delight in a lyrical piece, was to understand that the weight of power is carried not only with the sword but also with culture. Youth allowed him those luxuries that later, in the urgency of reign, he would have less time to cultivate.

On a personal level, the marriage alliances planned since his adolescence played a cardinal role. Dynastic politics demanded thinking of the appropriate wife as a piece of a larger geopolitics. There were conversations—some public, others discreet—in which dowries, inheritances, alliances, and legitimacies were measured. The young duke, obedient to the logics of his lineage, could not choose outside that board. From these movements would later emerge his link with Berengaria of Navarre, but that is history closer to the beginning of his reign. During his youth, matrimonial deliberation was part of the learning: not all personal decisions depend on one’s will; almost none in politics depends on one alone.

To understand his character, a look at the sources that tell us about him is illustrative. Roger of Hoveden, Ralph de Diceto, the Itinerarium Peregrinorum et Gesta Regis Ricardi, Ambroise, and other voices configure not always coinciding portraits. Some highlight nobility and courage; others, severity; some, deviation from good judgment. In short, Richard’s youth has been told from different sensibilities and with varied interests. But even filtered by rhetoric, these chronicles are based on facts: his effectiveness in the field, his imprint in Aquitaine, his participation in rebellions, his consecration to the crusade, his rise as heir. In the dialectic between document and legend, the young prince knew how to place himself, and perhaps understood that, in an era that appreciates prowess, cultivating fame is also a form of self-defense.

If geography shaped his strategic mind, castles shaped his patience. The Angevin environment was an archipelago of fortresses: stone donjons, walls, moats, barbicans. Each castle was a micro-system with its garrison, its storehouse, its chaplain, its forge, its cistern. Taking one implied mining, scaling, striking with engines, or breaking the defenders by hunger. In these processes, the young Richard met the men who would follow him later, officers capable of coordinating supply times and sustaining morale when winter cut their hands. These men, made at his side, bought with him the promise of fame. In the shared youth of captains, loyalties are sown that money alone cannot maintain.

On a symbolic level, the memory of his ancestors also modeled his ambition. He descended from the Dukes of Normandy, heirs of the Conqueror; from the Counts of Anjou, astute and tenacious; from the Dukes of Aquitaine, sumptuous and cultured. This triple heritage offered him distinct narratives of power: conquest, administration, magnificence. In practice, Richard’s youth was the test of his ability to integrate these narratives into a coherent project. He did so with uneven fortune but with persistence. That is why, although his reign would be brief, his formation was long. The length of his adolescence and early youth was the toll to acquire a repertoire of solutions that, without it, posterity would never have celebrated.
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