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What an incredible year 2025 has been for Not Quite Write. 

No sooner had the ink dried on our first print anthology than we began preparing for the launch of our new FLESH Fiction erotica competition, quite appropriately, on Valentine's Day. We were overjoyed at the response we received, and we cannot wait to unleash the winning stories on the world in book and podcast form in 2026.

In June, we returned for our third year running to the Words on The Waves Writers Festival, where we had the opportunity to interview writers, poets and journalists including Nikki Gemmell, Maxine Beneba Clarke and Blanche D'Alpuget, as well as soak in author talks and events. (All our interviews are available on the Not Quite Write Interviews podcast stream).

In October, we released our one hundredth episode and celebrated our third anniversary as a podcast, and it was wonderful to receive so many messages from listeners and entrants celebrating along with us. Recording that episode was a positive reminder of how far we've come as a podcast, and of the wonderful community we've gathered along the way. We've watched in amazement as our episode downloads and listener numbers have bloomed. It's staggering to imagine our voices resonating in so many eardrums. 

But throughout the year, our cornerstone has remained the Not Quite Write Prize for Flash Fiction. The book you currently hold in your hands (or that is held by the RAM of your eBook reader) represents the very best stories from 2025, along with additional commentary from the authors and judges. These are stories that range from comedy to drama, highbrow to low. For every Adolescence, there is a commensurate measure of 'eye-children' and 'vajankles', and we are supremely proud of each and every one. We feel an incredible affinity towards our entrants, as well as gratitude for having found our little niche on the Internet. 

But this anthology also marks the end of an era. The anti-prompt has officially been retired, to be replaced with the Write-Off, our exciting new prompt format starting in 2026. The send-off has been bittersweet. The anti-prompt has inspired thousands of amazing stories, with creative twists on writing rules that never would have come into existence without it. But we are confident that the Write-Off, with its emphasis on competitiveness and fun, will encourage our entrants to write what most speaks to them, and truly let their freak flags fly!

We hope you'll join us again.

— Ed
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​​About the Not Quite Write Prize

Now closing out its third year, the Not Quite Write Prize for Flash Fiction has cemented its place as a fixture on the international short fiction competition circuit.

In 2025, the competition again challenged writers around the world to craft compelling stories of up to 500 words in response to a set of three prompts:

Word prompt: Entrants were given a word that they had to use somewhere in the main body of their entry. The word could be included within a longer word provided the original spelling was retained.

Action prompt: Entrants were given an action, which they had to feature somewhere in the main body of their entry. The action could occur before the beginning of their story or after it ended provided it was referenced either directly or by clear implication within the main body of the entry or its title.

Anti-prompt: The infamous anti-prompt challenged entrants to break a traditionally accepted ‘rule’ of writing. More information about the anti-prompt can be found on page xiii.

The shortlisted stories in this anthology earned their authors cash prizes, and in the case of each winning author, a trophy.

While the competition has earned a reputation for showcasing what some might affectionately call ‘lowbrow’ comedy, it’s just as likely to reward ‘highbrow’ literary fiction, with each shortlist—and by extension this anthology—boasting a broad spectrum of narrative genres and styles.

The Not Quite Write Prize is celebrated for its transparent judging process, with its judges delivering dramatised readings of the winning and shortlisted entries along with deep insights and extensive global feedback via the Not Quite Write Podcast and website.

Not Quite Write Daredevils take it a step further, volunteering to have their entries dissected by judges, Ed and Amanda, on-air. The Daredevil episodes of the podcast have become fan favourites, pairing a dramatic reading of each story with a balanced yet refreshingly unfiltered discussion of its strengths and weaknesses.

This anthology represents the anti-prompt’s swan song, with an exciting new prompt format promised for 2026 and beyond.

— Amanda

​​WTF is an anti-prompt?

​​​Like many writing competitions, the Not Quite Write Prize uses creative writing prompts to inspire and challenge entrants. Between 2023 and 2025, it also included something called an anti-prompt. The anti-prompt challenged entrants to break a traditionally accepted ‘rule’ of writing while still telling a great story.

The art of writing is a no-holds-barred creative pursuit which will look different for everyone. The craft of writing, however, is subject to many helpful precepts which can guide writers to elevate their prose. These are what we call the writing ‘rules’. Understanding these rules can help writers craft more compelling stories.

By challenging entrants to break a writing rule, we were not issuing a license to ignore the rule and its reason for existing. Instead, we were challenging them to think about why the rule exists, to recognise how it works to elevate prose, and then find a creative way to break the rule without breaking their story.

In this anthology, you will observe some of the many creative ways our authors have approached the following anti-prompts:

Break the rule, ‘Write what you know.’ (January 2025)

Break the rule, ‘Kill your darlings.’ (April 2025)

Break the rule, ‘Use active voice.’ (July 2025)

Break the rule, ‘Show, don’t tell.’ (October 2025)

About the judges

Ed
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Ed embraced the virtues of a short attention span long before TikTok made it cool. He's penned the opening lines of dozens of unwritten novels and written hundreds of popular short-form reviews on Goodreads. But it wasn't until he discovered flash fiction that he truly found his niche. Ed has earned his place on the Furious Fiction longlist and showcase multiple times with vulgar classics like A Spoonful of Sugar and Who Shat Their Pants? These are achievements of which Ed is both proud and deeply, deeply ashamed.

Today, like most writers, Ed prefers to procrastinate rather than write. Fortunately, he's bitten off way more than he can chew with the Not Quite Write Podcast and Not Quite Write Prize for Flash Fiction, though he still likes to sneak in the occasional flash (or FLESH) fiction entry when the mood strikes him.

Amanda
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A storyteller all her life, Amanda first ventured into flash in 2021, seeking an accessible path to creativity after a tragic family event left her critically time and energy-poor.

She struck gold on her third attempt: winning the Australian Writers' Centre's Furious Fiction. Since then, she’s longlisted in a range of flash and micro fiction contests, earning publication for her ‘weird suburban’ short fiction in Ellipsis Zine and Nightmare Fuel. 

These days, Amanda spends her time channelling her writing passion through the top 10-ranked Not Quite Write Podcast, and Not Quite Write Prize for Flash Fiction.

Despite swearing black and blue (but mostly blue) she would NOT enter any writing competitions in 2025, Amanda inevitably snuck a few into her calendar.

Once a wannabe contest goblin...

Dean
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Dean Koorey is a professional copywriter, co-creator of the Furious Fiction flash fiction competition and a frequent writer of short fiction.

His accolades to date include winning the 2023 New York City Midnight 250-word story competition, winning 2nd place in the 1000-word Writing Battle, shortlisting twice in the 2024 Not Quite Write Prize for Flash Fiction, as well as podium finishes in many other competitions.

In 2025, he began guest judging for the Not Quite Write Prize (thus sadly ending his quest for the pointiest trophy in all the land), and he loves finding stories with creative takes on prompts and strong narrative voices.

His coffee order is an oat milk flat white, or macadamia milk if you’ve got it. 
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​​JANUARY 2025
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Overview

The January 2025 Not Quite Write Prize for Flash Fiction challenged writers to create an original piece of fiction of no more than 500 words, which:

included the word RING.

included the action ‘opening a door’.

broke the writing rule, ‘Write what you know.’

The competition drew 346 entries from authors in a reported 19 countries around the world. That’s 167,170 words for our judges to read. That’s about the same number of words as The Shining by Stephen King.

Please enjoy the following top six stories from this round of the competition...

​



​​WINNER
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​​​​​​​​​YOU’LL NEVER SEE THIS COMING by Isabelle Berns
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The last face Paul saw was that of his daughter.

Smiling.

Glowing.

Broken.

Within arm’s reach.

Still no telling where his attention went.

Where it had been?

Probably nowhere.

Everywhere.

Funnelled.

Scattered around the globe.

Calendars.

Inboxes.

Stocks.

Breaking news.

Rage-bait.

Repeating reels.

Doom scrolling first thing on a Monday morning, last thing on a Monday evening, and on every day ending in ‘y’.

Where his attention went?

Probably nowhere.

More so by the second.

Certainly not the sodden street, or the press of commuters, backpacked and coffeed up.

In Paul’s final moments, the world might have revealed itself anew. No longer boxed into those empty morsels of replayed novelty curated to his taste.

Starved from the feed that saturated but could never satiate, his ravenous eyes might have found something of substance, had he just looked up.

Something tangible.

Something solid.

Something four-wheeled and roaring into a green phase.

He hadn’t. That was the crux of the matter.

Paul might have recognized the woman sketching portraits outside his usual cafe. The busker eager to catch his attention. He might have seen the skyscrapers around Hamilius Station, staring from windowed heights, clouds swiping by overhead. He might have heard the chorus of klaxons trumpeting in the newest casualty. Screeching brakes heralding his demise as he stepped into the road.

Even now, he might have noticed oily rainbows shimmering past, carrying the dust of the city off the edges of the world, through a whorly grate, and into the unknown.

Paul might have known his friends unedited.

His ex’s mind unfiltered.

His own opinions unsponsored.

He might have witnessed Katie’s first steps unlooped.

Unique.

Precious.

Never to be repeated by the tip of a finger.

Could he register the bus doors opening? The figures swooping in around him? See the checkmarked messengers composing short-form testaments? Recording his end from behind the murky, pearly-fogged glass of the 11 Bus to Walfer?

Did he notice thousands of black eyes witnessing his incomplete crossing for the world abroad? Carrying his broken body cloudward post-haste, hastily posted via the very medium he had followed into this mess?

Had he lived, he might have crossed himself on a stranger’s screen. Recognized himself among the real-time chaos of rush hour. A man at a junction. Between could and should, want and have. A forced perspective. A mind rammed back into a body of flesh and hair, windshield-studded, limbs splayed. Spreading a feathered red halo on the wet street with each slowing breath.

His phone holding him warmly by the hand – its gaze never faltering, barely even flickering – the last face Paul saw, was that of his daughter. Smiling, cracked, from behind a screen she shared with a clock that would run on without him. His Katie. On the very distant fringes of his frayed consciousness. Where he must have kept her far too often. Hundreds of miles away. The image of her right there at his fingertips, with 5% to go on the battery.

About the author

Isabelle is a Luxembourg-based writer with a soft spot for descriptions and fun facts. She loves books, films, plays and video games alike, provided they get her mind traveling with sufficient leg space.

Author’s insights

‘You’ll Never See This Coming stems from a valiant attempt at a daily habit tracker, a warm phone battery, and reading up on thousand-eyed angels (the original messengers before there were apps for that sort of thing). The initial image that got the story rolling, was that of multiple eyes or cameras locking in on a shocking event before reporting it to the world abroad.

‘The central questions of the story became: if we were asked to pass review on our lives, summing up years spent eating, sleeping, working, could we actually account for the hours spent on our smart devices? And what would it take for a person to break free of something that has such a phenomenal hold on them?’

Ed's comments

Isabelle has chosen a narrative voice that perfectly embodies her major theme—that of disconnectedness and inattention. The fragments scroll past like a social media feed, distracting us until reality hits.

What drew us to this story was its relatability and its relevance to our time. As readers, we see our own face reflected in Paul's cracked screen and ponder what it is that we, too, fail to experience each day as we are captivated by our phones' irresistible glow.

​Amanda's comments

From the first moment I encountered this story, I knew there was something special about it.

I remember commenting on social media during the judging process that the author had taken a big risk, but that I believed it had paid off. The risk I was referring to was Isabelle’s choice to deploy these staccato-like sentence fragments. Although unconventional, they worked perfectly to mimic that fragmented feeling we experience when we doomscroll.
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