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I wrote this book originally in 2005. In the 13 years since I’ve written it’s managed to continue to hold its own. I’m proud of this book because it presents some of the most essential concepts of space/time magic and those concepts are still sound 13 years later.

I’ve continued my work with space/time magic, beyond what is in this book. You can see some of that further work in Magical Identity and Space/Time Magic Foundations, which are both currently available. I also have another space/time magic book in the works, which I look forward to sharing sometime with the next few years.

But this work is timeless and holds its own space. And I thank everyone who has taken the time to let me know how this book has helped them. 

Taylor Ellwood

Portland, Oregon

September 2018
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​Introduction to the First Edition
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We stand at the threshold of a new generation of magic, rooted not in the formal setting of old school ritual magic, a la the great lodges, but fed by the first generation of popular chaotes such as Carroll and Hine. The seeds that those pioneers planted are now blooming through the works of authors such as Taylor Ellwood. 

Times have changed, and the world of the modern day magician is very different from that of the forefathers of traditional western ritual magic. Like every generation, we seek new models and new vocabulary to bridge the gap between this ideal of magic with our ever-developing grasp of reality. Perhaps one hundred years from now new generations will smirk at these new models, just as we smirk at some of the antiquated ideas of earlier magicians.

The problem that most face with models is that we tend to take them so damn seriously. A model is not the final answer – it is a stepping stone. A model is not the reality, but a representation of a perceived reality. It serves a purpose, but has its limitations.

Consider the Bohr’s model of the atom we learned in high school chemistry (they still teach that, right?). Before the advent of wave theories and modern quantum mechanics, it seemed to have all the answers, and was a huge step above the classical models, opening the door to a whole new level of science. However, once our scope began to go beyond the atomic level into the subatomic, that model, as well as our perception of the makeup of physical reality, began to unravel. Yet the model still has practical applications, so long as you use it within the scope of its limitations. 

Our perception of reality itself is but a model, based on our subjective experiences of it (and what we have been told). We think we have all the answers, until some odd synchronicity makes us wonder just what is really happening “out there” beyond the scope of our very limited physical senses. It would seem the reality we know is not as solid as we like to think. 

What is low magic but the attempt to understand those unknown forces that influence the objective universe so that we can harness them to our benefit? The distinction between the subjective universe (how we perceive it) and the objective universe (that which is independent of our perceptions) is a fuzzy one at best. Both in science and in magic each appears to influence the other. The observer and the observed interact in some unknown cosmic dance that transcends mere time and space.

Probably the most frightening thing about magic, which every magician ultimately must face, is that it really does work and we haven’t a clue why. Oh, we have our theories – our models – but they are only useful until an exception is found, at which point our models either expand and adapt, or we try to explain the exception away, lest our models crumble before our eyes. We experiment and observe, and glimpses of these unknown mechanics are expressed through occult symbolism and jargon. But sometimes we trade one self-limiting model for another. Does it really matter, for instance, if I do a love spell on a certain hour of a certain day during a certain phase of the moon? For some it does. Their models do not adapt, and they work only so long as one does not ask too many questions.

A magician must not only question reality, but also question his or her own perceptions of it. Our beliefs are more conditioning than we may care to accept. Much of what we believe to be “true” rests purely on the fact that we were told so. Our perceptions reflect the biases of the society and culture in which we were raised. This becomes more apparent when we begin to look at other cultures. Consider gender roles; in some countries it is not uncommon to see men weep openly at funerals. Being raised in a society where men are discouraged to show such “weakness,” despite knowing on an intellectual level that such expressions of emotion are psychologically healthy, chances are most of the male readers here go out of their way to hide their tears.

Consider also how little we know of the effects our own unconscious influences. We like to think of ourselves as being composed of an individual Self, yet as we meditate we find contradictory thoughts and feelings welling up from the depths of the mind. Many of the voices in our heads seem to have a life of their own. Those who have explored the realm of individuation and shadow work of Jungian psychology know only too well how insidious projection can be in influencing our perceptions. We project the worst of our own nature onto the sins of others. We project the blame for our failings on a cruel Universe out to get us. Those who dare walk a magical path don’t have the luxury of such scapegoats, for they have the audacity to claim ownership of their lives and seek to change both themselves and the Universe to their liking.

While the ideas within this treatise alone will provide much food for thought, the true gems are the exercises found at the end of each chapter. This is where you apply these ideas to your own life, to your own subjective reality. This is where the magic will be found!

Magic is ultimately about doing. Memorizing Enochian keys or collecting the most rare and expensive paraphernalia might impress the ignorant, but what do you have to show for them? Sure, they may be useful tools, but they are not the magic. That is an internal alchemy that rests solely within the magician, and not the props and affiliations we adorn ourselves with.

The magician has the desire to ask “what if?” and the guts to then go and find out. Read these ideas and you might learn something new; play with these ideas and you will grow. That is the way of the magician. To truly glimpse these mysteries one must experience them first hand, not read about them in a book. I stress this point ad nauseum, having wasted more years than I care to share before I learned this lesson. 

Interestingly enough (as synchronicities often are), just prior to being invited to write this introduction I was pondering my own space-time magical perceptions. Whenever I find myself in a new and different place I wonder what I would have been like had I grown up there. How much of who I am would have been the same with those different childhood experiences? Consider merely the delicate web of events that brought the words you are reading now to manifest. Being what one may call an “obscure occult author,” I don’t make a habit of promoting my work, assuming that those who would best benefit from it will eventually stumble across it when the time is right. It was thus a surprise to me when I was invited to speak at Winterstar 21, and pure chance that I actually decided to accept it. Had I not attended, I would not have had the pleasure of meeting the author of this book, or, for that matter, had I not read and been intrigued by his article Invoking Buffy, I might not have been inclined to conversation, especially given my tendency to not be very talkative. The more I examine the factors which led me to this point, the more improbable it seems, yet here you are reading these very words, flowing from inspiration after having read a draft of this very book. And who knows? Chances are now that you have read these words perhaps you will start to stumble across my name more... as if perhaps, just perhaps, this brief encounter with my writing has somehow influenced you toward such probabilities... hmmm.... could this introduction in its own right be a magical working of space/time?

The other magical perception, which I had been pondering, was again a synchronistic encounter. While randomly surfing the Internet instead of doing my work, I came across an interesting essay on magic and probabilities. The general gist of the essay was that the future always consists of many potential outcomes, some more probable than others, given the current environmental factors in play. If I were to somehow tap into a specific probable outcome, perhaps I could “follow” that specific path or current, and thus reach a future closer to that desired outcome than otherwise... something akin to hooking a fish and reeling it in. 

Like any magical theory, it sounded great on paper, but it’s the experimentation that is essential. So, being in an optimistic and slightly devious mood, I decided, why not play the lottery over the next few weeks, both before and during the experiment. The experiment itself was simple. During a meditative state, I visualized the various futures as spheres, which cluster around spheres of similar outcomes. I then attempted to “resonate” with the spheres associated with winning the jackpot. Each sphere had a different “feeling,” and as I identified with a given sphere that feeling internalized within me, and I felt that potential reality as certainty. And now I am a millionaire...ok, maybe not a “millionaire,” but I did win SOMETHING more often after my meditations (granted I only won $1 to $3 when I won at all). It was subtle, but there did seem to be a slight influence in my favor. When all was said and done, I may not have walked away with a new house, but I did buy myself a nice cup of tea and a donut from the resulting profit of this working. From a magician’s point of view that’s pretty damn good, given the odds of winning, and the little I could do to improve my odds apart from buying the tickets and doing the meditations.

So these peculiar thoughts and experiences were fresh in my mind, when out of the blue Taylor invited me to write this introduction, giving me an opportunity to read his thoughts and experiences with space/time magic long before the book would be published, and at a time I would most appreciate the material. Again the Universe seemed to respond to my need, a synchronicity not uncommon among practicing magicians.

Apart from the various exercises in this book, there is one area I would like to emphasize, since it is probably one of the least appreciated areas of magical training: awareness exercises. Regardie and the Ciceros present some great exercises within their Golden Dawn materials so I’ll quickly share my variations of their work here.

External Awareness

Every day, while walking to work, or while wandering the mall, spend at least 15 minutes observing the details of all your senses. What do you smell? What do you hear? What do you see? How does the ground feel? Note how you can usually feel certain textures, even with your shoes on. I suggest concentrating on one sense each day at first, so as not to be overloaded. 

Internal Awareness

Every day, while meditating or sitting in a train (or somewhere you will not be disturbed), close your eyes, relax, and spend 15 minutes becoming aware of what is happening to your body. The more relaxed you are the better for this, so start out with a relaxation exercise of some sort. Feel the seat pressing back against you, feel the air flow in and out as you breathe, feel your heart beat and how the pulse can actually be felt in certain areas of your body and even make a slight sound against your clothing. Feel the various discomforts that tend to pop up as distractions. 

Once you have had some practice with this, start to note also the thoughts and feelings which seem to well out of nowhere in reaction to your otherwise growing inner silence. Become aware of how your body reacts to them. Try to remain a passive observer, not lingering on these sensations and thoughts, but merely observing and acknowledging.

I know...BORING! But they can also be fun when approached as play. It takes time to realize the progress, but the eventual benefits are worth it. By improving our awareness we eventually become aware of just how unaware we really are. We spend much of our day like wind-up robots, reacting partly by instinct and partly by conditioning to various stimuli. Think about how you get to work or school. I successfully navigate through New York City rush hour on foot every day, and yet on most days could not tell you how I got from point A to point B. I am on autopilot, consciousness only kicking in when something unexpected suddenly crossed my path, such as a taxi running a red light or a lost tourist not knowing how to walk in a straight line. Fact is, we spend more time in this daze than we realize, and end up stuck living in the same patterns, which seem to plague our lives. 

A sorcerer seeks to break those patterns by acting consciously and maintaining a greater degree of awareness. Through that process one begins to peel away the conditioning that filters our perceptions. Reality becomes less what we are told it is and more what we experience it as... seems so simple in writing, yet it is a lifelong path of enlightenment. 

While magic may be perceived as a means to opening new doors, I would argue that underlying that is the means of discovering new doors. The practice of magic makes us aware of a universe full of subtle influences and causalities. We become aware not only of the impact of these influences on us, but of our impact on them...and on ourselves. I often use the Jungian model of psychology to discover the various ways in which we create our own limitations and dilemmas. But like every model, it has its limitations, despite its practical applications. This book uses a model of nonlinear time to show the same principle. If we are victims, it is very often to our own folly...whether we choose to realize it or not. 

Perhaps this is one of the reasons why magic is said to potentially drive one insane. Any self-reflective system would share that dubious honor, but magic more so because it provides enough room for self-delusion. It’s hard not to come across cases of people lost in delusions of grandeur, and while this might be entertaining, it should serve as a reality check. More so, magic forces us to realize we are at the driver’s seat of our lives, and that we often leave it on autopilot.

I’ll end this ramble of an introduction with one more observation. While attending a few Pagan workshops recently, I noticed an interesting keyword being used over and over again...manifest. I am not sure if this was a local adoption, or a new trendy phrase within the magical community, but either way it is a great word. From the point of view of space/time, our experiences manifest from our interactions with the world, and we manifest ourselves from those experiences. The magician can realize this process and become aware of the fact that at every moment we are remanifesting ourselves. I am not the same person I was yesterday. When my life is uneventful, I might remain a similar person to the one I was a moment ago, but occasionally we have an experience that forces us to rethink everything. Call it what you may...a paradigm shift, a dark night of the soul, an initiatory experience...this experience shatters current perceptions of ourselves and the Universe, and all that has since come to pass is seen in a different light. We remanifest ourselves within that new context and are changed forever. To me, this is the path of the magician: to constantly remanifest oneself by expanding one’s perceptions of reality and ourselves...to continuously transcend perceived limitations and take one step closer to manifesting our true potential. It’s the maintaining of true consciousness, as opposed to the reliance on the autopilot we mistake for it. The magician carves his or her own way through the Universe, and does not merely flow with the current through preexisting channels. As such, magic is not the path for the masses, no matter how trendy it becomes in the mainstream. Most prefer to be led and seek the comfortable numbness of autopilot. Magicians are the troublemakers. We ask too many questions; we recognize and challenge the models we have been conditioned to perceive as reality. 

Yes, my friends, magic truly is dangerous! It awakens sleeping minds and returns power to the individual. For this we shall ever remain an outcast lot!

John J. Coughlin

New York

September 2004
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All is fire and what ceases to burn, ceases to be.


- WOC Pamphlet v1.1






Time is the fire in which we burn.


- Star Trek Generations






We all experience time. But what is the nature of time?  Or more precisely, what is the nature of our perceptions of time? Taylor Ellwood’s book Space/Time Magic is a book proposing a theory of space/time and the operations which are possible to perform on it. This is a grimoire in the truest sense of the word – a collection of experiments and a record of results which Taylor Ellwood has proposed and performed.

Like the old Monty Python skit: Did you ever have the feeling of Déjà-vu...?I began my first experiments with space/time magic nearly 30 years before I met Taylor Ellwood. I would have loved to have read the book that you hold in your hands at this moment – Mr. Ellwood’s experiments and descriptions of techniques are unique, imaginative, and very insightful. The comic book framing material and the Chaos Magic integration (which hadn’t been invented when I started my investigations) gives a new twist to the metaphors we use to describe time, and new tools to manipulate our perceptions of it.

We are in the early stages of even thinking about magical operations with a temporal dimension. “Now we can hear the voices of the dead” someone was heard to exclaim at the 1889 World’s Fair in Paris after hearing a voice from Mr. Bell’s new recording apparatus. All forms of recording – written, audio, or visual, are in some way magical. Jim Morrison has been dead for over 40 years, yet we can still listen to the primal and timeless scream of the Lizard King. The act of recording is putting an idea into a bubble and projecting it into the future. The Bible has been accreting for thousands of years. You are reading this note months or years after I wrote it. The present is impregnated with the future. This is why William S. Burroughs could say that “When we cut-up the present, sometimes the future leaks out.”

It seems to me, after reading Space/Time Magic and reflecting on my own experiments, that what it all cooks down to is this: The self is a combination of the accumulated interaction between what we remember and what we dream/project. The present is then a combination of memory and dream (or projections) perceived by the self; it’s all very recursive. Space/Time Magic is a set of techniques for altering memory and dreams (projections).

Ok it's an over simplification, since we are not only altering the memory of a thing, but all the consequences of the thing from the memory-point through the present and into the dream (projection). And since memory and dream are so tightly wound that they fold into each other, what we have is the eternal NOW suspended in the memory of a dream of the past and the future.

Taylor Ellwood’s Space/Time Magic is a grimoire filled with experiments in manipulating memory and dream using the most up to date technology and innovative new techniques – many appearing here for the first time. 

The Warning: we don’t want to become victims of our own experiments. Magicians have been thinking and talking about Elementals for thousands of years; the literature is voluminous. Regarding Temporals (temporal entities) we know next to nothing. Taylor Ellwood's book is a great starting point. Enjoy the journey.

Best of luck, and keep a journal.

Michael Skrtic

January 2010

Uppsala Sweden



	[image: ]

	 
	[image: ]





[image: ]



​Chapter One: What is Space/Time Magic?
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I first developed an interest in space/time magic through one of the unlikeliest of mediums: Miss Cleo. A friend and I had decided to make Miss Cleo into a goddess-form of divination. We figured that the amount of energy directed toward her by the media made her into a funnel of power. We wanted to access that power and improve our own divinatory abilities. We weren’t concerned with whether or not she was a fake. Evidently some people believed in her, or at least gave her energy, and that energy could be used to improve our skills. When I did my meditation to Miss Cleo, she showed me more than just how to improve my divinatory skills. She revealed to me a multiverse pregnant with probabilities, and showed me that, with awareness of those probabilities, I could manifest reality to my will, or at least do so more successfully than I had before. She showed me that divination was just the tip of the iceberg of what space/time magic could do for me.

Space/time has always fascinated me, particularly with how science has attempted to explain how it works, and how magic has, in turn, attempted to manipulate it with the express purpose of helping a person to manifest a particular reality. What we are really dealing with is not just space or time, but also reality and our understanding of it. What that means is that reality is more malleable than most perceive it to be. It also means that working space/time magic isn’t necessarily about time travel, but is more about being aware of the probabilities in your life, and how best to make them become reality. We may not be able physically to travel through time, but magic does grant us a means to shift our perspective, to get past the limited linear model of time that most people believe exists. We are not limited to a single line of time, an inevitable march of reality. Instead, we have multiple probabilities, multiple realities, and part of space/time magic is learning to navigate those probabilities. 

Most chaos magicians are familiar with Peter Carroll’s blending of science, math, and magic, particularly when it comes to space/time magic. For this book, while I will draw on the sciences and even mathematical approaches to space/time magic, my goal is to present a variety of perspectives on space/time magic that I don’t believe are normally considered by the majority of magicians who practice it, such as how culture, language, and art interact with our understanding of time. Or if the angle is considered, it’s treated with disdain, in a manner that suggests that the perspective should be dropped, as opposed to explored.

Each of the concepts in this book is a radical exploration of how to work with space/time to shape reality. The best way to approach all of this is with an open mind and a desire to come up with your own methods of working with space/time magic. All I can offer you are models that have worked, and continue to work, for me. But a creative magician can easily extend my work into different directions I have not imagined, and that is one of the goals of this book. To help you achieve that, at the end of each chapter you will find exercises designed to help youexperiment with the ideas presented in the chapter. 

Before we get to those exercises, however, let’s consider how most people view space/time today. Generally, when the majority of people think of it at all, they think the following: “Time and space were a background in which events took place, but which weren’t affected by them. Time was separate from space and was considered to be a single line, or a railroad track that was infinite in both directions” (Hawking 2001, p. 32). This is a Newtonian science explanation of space/time. Although contemporary science has disproved this model, many people still live and believe in it. Usually, this model of space/time is referred to as linear. When we think of linear time, for instance, we think of it as a series of events that occur one after the other. The best analogy to use is that of a technical manual, where you have progressive steps. Step one leads to step two and from there step three. This model of time, while seemingly infinite, runs only in one direction, so that once an event occurs, nothing can seemingly be done to change it. With linear time, we are stuck in a static reality, with little if any awareness of probability.

This lack of awareness and perception is a large problem when it comes to space/time magic. If we are caught in this paradigm of one event happening after another, then we are stuck with the idea that there is only one past, one present, and one future. We lose perception and seek a comfortable numbness in this paradigm. Or, rather, the majority of humanity does, while the minority, including magicians, seeks to expand their horizons beyond the limits of linear reality. 

But why do people choose linear reality? Being so static, it would seemingly be a choice you’d avoid, but many people prefer to avoid responsibility and awareness. Instead, they allow themselves to be trapped in a single line, when in fact there is a third, fourth, and fifth dimension (if not more) that we can use to navigate ourselves to the best probabilities we seek to manifest into our lives. 

I think that what it comes down to is sanity. The sanity of the average person is far more comfortable with a linear model of reality, one that allows him or her to fit into whatever niche or hole s/he has been told to go to. Non-linear perspectives of time can come across as a chaotic melange of sensations and experiences, without a sequence ordering the perspectives. This can be very disorienting to someone who is used to a sequential one direction approach to time. For someone who thinks of time as a multi-directional experience, these perspectives can be liberating, because they allow the person to fully utilize the possibilities that exist outside of linear perceptions of time.

The key to more flexible approaches is to be aware of how to build your own model of what space/time – and thereby reality – is. And it is also important to be aware of and work with the other factors that affect reality. Einstein’s general theory of relativity, for instance, shows that space/time is curved or warped by gravity. This warping allows space/time to become dynamic and essential to how the multiverse works and operates, instead of just being the background. Hawking best explains what this theory is:




General relativity combines the time dimension with the three dimensions of space to form what is called spacetime. The theory incorporates the effects of gravity by saying that the distribution of matter and energy in the universe warps and distorts spacetime, so that it is not flat. Objects in this spacetime try to move in straight lines, but because spacetime is curved, their paths appear bent. They move as if affected by a gravitational field. (Hawking 2001 p. 35)





On the surface, this theory seems to describe a purely physical phenomenon, but in fact it can also operate beyond what is physical, affecting even how we understand and work with space/time in magical ways.

Consider, for instance, that many magicians believe in other planes or universes of existence. Obviously, these universes don’t exist in our universe, but though we may not physically go to these other planes of existence (as far as we know), we nonetheless interact with them, because of the warping of space/time. If everything was flat and in a straight line, we’d never know there were other planes of existence, because we could not perceive them in any shape or form. However, because we inhabit more than three dimensions, we can consequently perceive other universes. Simply put, the simple fact that we inhabit multiple dimensions at once is part of what allows us to move through and work with time. The general theory of relativity is supplemented by quantum theories of gravity, which can explain the uncertainty principles that create, in my mind, the probabilities that exist for all of us. Those probabilities are the various potential universes we have access to. But then again, can these theories explain everything?

Even if the theories can help generate some understanding, ultimately it is how you, as magic practitioners, choose to understand space/time that will allow you to manifest your probabilities into reality. For a magician, any paradigm is a tool to be used, and with that idea in mind, my purpose for this book is to introduce you to a number of techniques and paradigms that I have successfully used in my own space/time workings. What I’ve noticed in the magical workings that concern space/time is too much of an emphasis on a synthesis of only science and magic. There are other ways of working with space/time beyond this synthesis. 

From Phil Hine’s paradigm, we can understand time in the following sense:


Although we experience Time as a separate dimension, it is in actuality a byproduct of Consciousness. We are constantly moving backwards and forwards in terms of experienced Past (memory) and anticipated Futures (fantasy). Although much of magical practice is concerned with the ability to remain in the immediate present, it is also useful to be able to make use of our personal Past and Futures. (Hine 1995, p. 63)





I agree with Hine’s definition of time, though I would change past to pasts. Sometimes the memories you have of the past are not specific to this life, but instead are memories of other versions of this life, or memories from an entirely different past life. In some cases, they could even be made up memories. 

There are more paradigms we can use. To give you a few brief examples, I like to use comics, DNA, words, collages, sigils, and technology to work space/time magic. I also incorporate science and some of the more traditional magical approaches to my work. But all a magician really requires is the will, the imagination, and the desire to understand not merely what space/time is, but how the rules can be bent, or even broken. 

I want to present a paradigm of it, my paradigm to be exact. You don’t need to agree with how I understand space/time...after all, this is just a model I’m using for my convenience. But I choose to use it to provide you with a framework and methodology on which you can build your own paradigm of space/time. 

There are multiple pasts, presents, and futures. And all of these multiple pasts, presents, and futures present probabilities for us that we might never consider if we aren’t aware they exist. In one sense, non-linear space/time is like a tree. A tree can’t exist on one root. Instead, it spreads a network of roots outward, and does likewise with its branches. So, too, you cannot exist on just one probability. Indeed, you would not even have the ability to make a choice if you only had one probability. 

Space/time magic is about finding the choices and opportunities, and making the most of those opportunities. Sometimes this involves strategy and finding ten solutions to one problem, and sometimes it involves an awareness of the circumstances that affect you and learning to bend to those circumstances, so that in time you can bend them to your will. Space/time is also a DNA spiral of planets and stars going down, up, and parallel to our reality, representing all the versions of you and I that could be. You can travel to any of those versions, learn from them, and even become them, because they are part and parcel of you.

I also perceive space/time as a realm of shifting probabilities. When one change is made, some probabilities cease to exist, while others come into existence. This is mirrored within our lives. We each make choices and they affect the choices we have made, make, and will make, but even in making those choices, we still have a means to revisit the probabilities that existed before.

Let us consider the role of synchronicity. Often, in our lives, we have events occur that, on the surface, have no relationship with each other, but when examined in a different perspective we find that the events actually do relate to each other. This is called synchronicity. I see synchronicity as a form of space/time magic. As a personal example of this, I had a couple of situations occur in my life and other people’s lives that drew us together, despite the physical distance between us. I had two acquaintances, who became friends of mine (Fenwick Rysen and Xi O’Teaz), and who were very interested in experimenting with magic and in the idea of forming a teaching school. 
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