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    Introduction


  




  

    Get ready to experience the ultimate guide to horror movies! Critic Steve Hutchison brings you 2000 reviews of some of the most terrifying films ever made.




    Each article features a year, a synopsis, a star rating, a list of genres, and a brief review, all culminating in a comprehensive ranking from best to worst.




    This book is the ultimate companion for any horror fan looking to discover new films or revisit old favorites.


  




  

    The Shining
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    The Shining is the ultimate ghost movie. It is not only about the dead coming back, but about vice, mental illness, and human evil. It is a slow burn that never gets boring because when nothing happens, photography does. It is among Kubrick’s best works and one of the best horror movies ever made. The hotel is a dense psychedelic labyrinth, and the script follows the same theme and logic.




    Fans of thrillers get a thick depiction of family violence caused by alcoholism and supernatural lovers get scary ghosts. When mental illness and seclusion are gradually added to the equation, claustrophobia takes a new meaning. This is a long feature that constantly foreshadows, setting a stressful and uncomfortable tone that is as efficient psychologically as it is viscerally.




    The set design is right out of a nightmare. The actors are so vigorous and meticulous it is intoxicating. Family horror, when approached so brilliantly, becomes something we can all relate to. It is never explicit with taboos but quickly hints at many twisted concepts that make the movie highly rewatchable. Get ready to be immersed and shook up. Prepare for the horror experience of a lifetime!


  




  

    Gremlins


  




  

    [image: ]


  




  

    Gremlins is a highly superior cinematographic experience in image and sound. It is meant for children and adults alike. It’s a horror movie that avoids violence and death using creative detours, and, simply put, instead plays on the fears of ugliness and propagation. This all happens around Christmas and the resulting ambiance sticks with you a lifetime.




    The film is virtually flawless and a masterpiece. With some of the best animatronics, puppetry, and creature design to ever hit the screen, it’s a nicely packaged story supported by lovable characters and spiced up by a dream team of performers who are skillfully directed. Everyone on board seems aware of what they’re they’re working on, that is, one of the best gimmicks in film history.




    Gremlins is about a cute creature whose allergies trigger self-duplicating terror and destruction. In the context of Christmas, under the right lighting, when wrapped in comedy and wit, and supported by an evocative score, this otherwise sinister film becomes a thing of its own before our entertained eyes. It belongs to all genres, yet none, and is unarguably one of the best pictures ever made.


  




  

    Scream
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    Slashers were among the most successful subgenres of horror in the 1970s and 1980s, and then they became predictable, tired, soon before they completely ran out of momentum in the early 1990s. Scream reboots the trend by now fleshing out characters that live in the same world horror movie fans do, with Freddy Krueger, Jason Voorhees, Michael Myers, and other horror villains constantly referenced.




    This is both a slasher and a whodunit, but it features protagonists who try to overcome a series of murders using what they have in common: their knowledge of horror movies. The actors are a well-assorted and written bunch that does an impeccable job of reminiscing the subgenre while juggling with a complex underlying mystery the movie heavily relies on.




    Scream is arguably the best slasher of its Millennium. It’s that simple. You hear it a lot from fans. For those who start their fan career with this movie, it’s all downhill from here! The jump scares are intelligent, the writing is some of the best I’ve seen and, with Wes Craven directing his best feature since A Nightmare on Elm Street, you’re in for a treat.


  




  

    Ghostbusters
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    Here’s a perfect mix of comedy, horror, and fantasy that will get straight to your heart and guts. In a way, it’s also a light superhero story. Because it’s perfectly suitable for a child as much as the general audience, Ghostbusters is eerie, makes you jump, shiver, but features virtually no gore. There are monsters, though, and plenty of them. The effects are amazing and one of a kind.




    The score and soundtrack play a big role in delivering a fun and atmospheric supernatural aura that penetrates the screen. While some of the creature effects didn’t age well, most of the ghost effects blend with the picture. This one isn’t all about visuals. It’s a great comedic drama. The characters and the story are compelling and the dialogue is engaging.




    The actors are perfect in their roles and their performances are nearly flawless. Ghostbuster isn’t shy on effects, making use of animatronics, rubber suits, and an abundance of color keying. Get ready to be entertained all the way through; sucked in a surreal version of New York City that gets increasingly sinister as subplots converge. What an amazing third act!


  




  

    Gremlins 2: The New Batch
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    Gremlins 2 starts with a short Bugs Bunny clip, establishing a friendlier tone. It’s more suitable for a younger audience but it’s dark enough to please anyone twisted. It still feels like horror fantasy but it behaves more like a self-censored, sadistic cartoon. The previous protagonists aged a bit and their paths happen to converge to a specific New York City tower inspired by Donald Trump’s.




    Most of the plot takes place in this prestigious high-tech high rise used for business, commerce, and science, giving Gremlins 2 a prestigious status. None of it is taken seriously and it’s hilarious. When things go bad; worse than they have in part 1, the makers’ ambition and skills shine through. The creatures are now fully lit, revealing more and even better animatronics than 1984’s Gremlins’.




    The concept of metamorphosis is pushed further and turned into an ongoing joke. The actors are given intricate roles and are a colorful delight. The animation techniques have evolved. The production quality is higher, too, and the sets are atmospheric. A perfect gateway to horror for kids, Gremlins 2 chooses to be fun, surreal, and comedic but doesn’t forget its sinister roots.


  




  

    The Fly
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    The Fly is one of the best body horror movies ever made. As such, it succeeds where most lycanthrope films failed. The effects and make-up are ambitious. The visuals are astonishingly elaborate and get increasingly disgusting as the story unfolds. The transformation sequence spans several scenes and the tragedy is deeply felt. We don’t want the two leads facing their fate.




    The dialogue is meticulous. There is an aura of remorse and regrets that the hook foreshadows. 1986’s The Fly remakes a 1958 film by the same title that can use the update. The plot is roughly the same, but this one is much scarier and more intense. It is a perfect mix of psychological and physical horror; terrifying, gory, and often both at the same time for maximum shock value.




    It is arguably David Cronenberg’s best directorial and screenwriting portfolio piece at this point in his career. Despite its extreme premise, the film is simple enough and linear. The characters are well-written, natural, compelling. Thriller tropes meet science fiction in this instant classic that will surely leave its mark. It is unique and close to perfection.


  




  

    Evil Dead II
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    Evil Dead 2 both follows and remakes 1981’s The Evil Dead, which was inspired by a no-budget short. The Evil Dead was straight horror and this one invests in slapstick humor. The storyline is an expansion of the previous one, but the twists and turns are fresh. The costumes and make-up are refined and more camera-friendly. The practical effects have been enhanced, too.




    Ash, the final guy and late bloomer from the original film, is still played by Bruce Campbell. He is, more than ever, at the center of the story and into his character. Ash’s story arc is more intricate, yet hilarious. He is now both inexhaustible and pissed off. This is his descent into madness. The script doesn’t take intellectual detours and delivers well-paced terror, gore, and fun.




    Evil Dead 2 is the product of its initial creator, Sam Raimi, so character design, imaginative cinematography, dialogue, and pacing meet the highest standards. Evil Dead 2 is the quintessential supernatural horror movie and reinforces the “cabin in the woods” cliche that it popularized and arguably founded. It has everything the fan can wish for, and then some!


  




  

    A Nightmare on Elm Street 3: Dream Warriors
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    Fully established now, the Nightmare on Elm Street franchise takes full advantage of the mid-80s way to do things when it comes to supernatural slashers. This time, we focus on a group of troubled kids held in a psych ward and not taken seriously when the nightmares kick in. The new setting is a stepping stone and the confinement makes their predicament worse.




    Until now, in Springwood, personalities weren’t clearly defined and character arcs were privileged over character traits. The different protagonists are now full-on stereotypes. They are sympathetic, nonetheless, and, though their situation is tragic, they are an entertaining bunch. Their personalities become a critical part of the plot when they learn they can shape their dreams to survive.




    The movie is sinister, magical, gimmicky, and crazy. Prosthetics and animatronics play a significant role. Heather Langenkamp’s character returns and Krueger is still played by Robert Englund. The initial mythology wasted in the previous entry resumes. It’s everything the first sequel should have been. It’s one of the best in the franchise. Most fans agree.


  




  

    A Nightmare on Elm Street 4: The Dream Master
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    This is the Nightmare on Elm Street film I’ve seen the most. This third sequel is a gift to the MTV generation. It walks in the footsteps of the previous film but introduces an immature, bratty, and cool flavor. It’s more mainstream and energetic. The kids of Part 3 started miserably, but the new characters are relatively carefree and the ones who aren’t, well, chop chop!




    Freddy is still scary but now self-aware. He loves the cam. The movie has memorable mind-fuck moments, atmospheric dream sequences, and characters next door you can’t help but care for. The previous movies were character-centric and this one upholds the tradition. It is now established that whatever talent or strength you have, or wish you had, you can use as a weapon in dreams.




    The directing is frantic and smart, methodically paced, the dialogue is sensational, and there is always something interesting going on. The script is dense and eventually deals with time loops, location warps, and the good old Groundhog Day effect. Director Renny Harlin’s eccentricities are a hazy delight, but he’s still giving us what we want... which he clearly got from other movies.


  




  

    Pet Sematary
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    Pet Sematary is a sad and terrifying family story that excels at exploiting one of the deepest and most visceral fears humans have: losing someone they love. We learn about the cursed grounds that bring the dead back to life through dialogue and flashbacks during deep discussions between neighbors. The casting is ideal for a sinister supernatural thriller of this intensity.




    It feels like a TV movie, but the budget is significant. You get advanced prosthetics and the photography is peculiar. In this Stephen King adaptation, it isn’t the house that is haunted but a vaguely defined area whose reach goes far beyond the cemetery gates. The place is surreal and so is the villain. It is as eerie as the score: a recurring sonata sang by children.




    While most horror movies make contortions to stand out and be called memorable, Pet Sematary gives us a simple plot that we can all relate to. It reminds us of familiar events, patterns, and struggles of family life, love, and friendship, and amplifies common situations of sadness with a strong supernatural element; setting the tone for some of the creepiest scenes in horror movie history!


  




  

    Misery
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    Here’s the ultimate 1990’s thriller. It is so intense that it can also be considered one of the best horror movies ever made. It is based on a novel by Stephen King; what more can you wish for? Small characters aside, this is a condensed emotional duel between Kathy Bates and James Caan. Misery is the perfect storm: perfect cast, perfect novel, perfect script, and one hell of a director!




    Bates plays a dangerous nut job and Caan the vulnerable victim; the writer she’s a die-hard fan of. If genders were inverted, these would be stereotypes. King explores a writer’s nightmares, as he often does, but this is one of his greatest works. The film is sad, violent, and extremely stressful. Some scenes will make you hold your breath and keep you on the edge of your seat.




    Every subplot is executed with calculated timing. Nothing feels superfluous and there are no slow moments. The film is somewhat slow-paced but something horrible is at all times developing or getting out of control. This is one of the best Stephen King adaptations out there. Misery is, quite simply, nothing less than a perfect film. You need to see this… now!


  




  

    Child’s Play 2
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    Chucky’s no longer an enigma. We’ve seen him walk, talk, and stalk. Child’s Play 2 pulls all the stops. It’s a fan favorite for many reasons. For one thing, we see more of Chucky, which results in more and better animatronics. Brad Dourif, the voice of foul-mouthed Chucky, has a lot to say. Alex Vincent plays Andy one more time. He’s a bit older; probably too old for dolls.




    More people die in interesting ways. Don Mancini, the franchise creator, wrote the script and John Lafia directed it. It didn’t take long for Chucky to reach the horror icon status. He already had the one-liners and all he needed, this time around, was a substantial body count. Child’s Play 2 goes all out on special effects. It takes no shortcut to impress.




    It’s an ambitious sequel that brings back what worked, gets rid of what didn’t, and understands Chucky has to evolve to remain both scary and interesting. The puppet looks different. It’s rigged differently and it can do more in one shot. We don’t feel a constant need to cut to hide glitches. Watch out for that third act. It’s the first reason many fans of the franchise praise it so much.


  




  

    Child’s Play
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    Child’s Play isn’t the first film with a killer doll that wants to harm its owner. The idea was introduced in anthology segments with limited animatronics, but they couldn’t sustain a feature-length format. It’s the first mainstream movie of its kind and by far the best at this point. Though we know Chucky as a foul-mouthed serial-killing doll, it’s not all the original film was.




    Something is disturbing with an animated object coming to life and going after your child’s soul. Somehow, the writers make it work. They make it accessible despite a controversial topic. It seems to me that the script needed the taboo for the story to work. The suspense is thick. The actors are invested and talented. Alex Vincent struggles with his lines, but he’s an interesting kid.




    Chucky joins Leatherface, Michael Myers, Freddy Krueger, and Jason Voorhees in the horror icon pantheon. In this film, Chucky’s serious and scary. He’s pissed and he curses. The special effects are unique, to say the least, and they leverage Brad Dourif’s voice; the voice of Chucky. The script is polished and the editing is lean. It’s a perfect movie written and directed by geniuses.


  




  

    Dead Alive
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    We mostly owe the masterpiece that is Dead Alive, AKA Brain Dead, to Peter Jackson. He’s grown infinitely more resourceful since 1987’s Bad Taste, which wasn’t bad at all, but this one is full throttle. It is very dynamic and never dull. It all starts with a cute love story that won’t remain cute for very long. See, Lionel’s mother is decaying and slowly turning into a zombie…




    Dead Alive contains the kind of gore so extreme it makes you piss your pants; not because you’re frightened but because you’re chortling uncontrollably. It makes you jump, it makes you want to vomit, but you’re never exactly scared. The special effects are, for lack of a better word, orgiac. This is easily one of the best zombie movies ever made, and it looks like nothing else.




    The acting is odd, the dialogue is awkward, but those aspects are charming more than they are annoying. The last act is an absolute blast. It is particularly gruesome. It is a non-stop gorefest; easily one of the most memorable moments in horror movie history. It’ll make you scratch your head as to how exactly the practical effects were made. This whole production is a beautiful enigma!


  




  

    The Evil Dead
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    The Evil Dead is everything a horror movie fan can wish for. It is also the ideal place to start for newbies. Contrary to most films of its genre, it never relies on filler and barely exposes its protagonists. It makes its way to the trigger event quickly, skipping through the mundane, and plunging the story into an extended third act early. It’s frightening, psychotically funny, and gory.




    Some camera shots used have never been seen before and rely on creative rigs that director and writer Sam Raimi pulled out of a hat. His magic doesn’t stop there. He gathered the right crew to manage a combination of claymation, latex, animal guts, and makeup that look nothing like those of other films around that time. This is a good example of experimental cinema done right.




    Take The Exorcist, inject a generous dose of franticness, crank the violence to a maximum, get rid of the dialogue, and you get this gem! The Evil Dead is flawed when it comes to special effects, but they involve such unique cinematographic innovations that they are genuinely disorienting and terrifying, regardless. It is the quintessential horror movie and one of the best ever made.


  




  

    The Faculty
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    A splendid cast is introduced very early on, including the protagonists who are presented through character cards right after an epic prologue. There are obvious Body Snatchers and Scream influences, here. It’s no coincidence that Kevin Williamson, of Scream fame, is screenwriting. The Faculty is punctuated by an amazing rock soundtrack just when you think the film couldn’t get any cooler.




    The students, in The Faculty, are mentally and physically abusive, from the get-go, so we’re not sure exactly what they become when they’re “possessed”, and that’s a grey zone that never gets addressed. Some of the “infected” become more aggressive and some more passive. All characters are right out of a comic book and the acting is irreproachable. The film itself is almost perfect.




    The Faculty is as mainstream as horror films get, but horror buffs will see it from a particular angle. It’s an alien invasion, a slasher, a whodunit and, well, it’s teen horror. What else is there to like? The actors are amazing: Josh Hartnett, Famke Janssen, Robert Patrick, Laura Harris, Salma Hayek, Piper Laurie, Usher Raymond, and Elijah Wood, to name a few.


  




  

    Fright Night
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    Fright Night is a modern vampire movie that takes its inspiration from pop culture and horror from the three previous decades and beyond. The vampires are not only scary; they’re cool and they behave somewhat like bullies. They’re more intimidating than the classic renditions the film references in that they are as physically threatening as they have mostly been psychological, up to now.




    The characters are fully fleshed out and not stereotypes, but that doesn’t stop the writers from triggering horrifying sequences and action bits early on. Fright Night plays out like a supernatural version of Hitchcock’s Rear Window, which inspired many other productions. It’s a take on the black and white thriller that’s intertwined with a love and jealousy story, prosthetics, and red stuff!




    The actors make their characters seem so innocent that we get the impression that the events to come won’t be so lethal. We are eventually proved wrong. The transition from comedy to terror is perfectly executed through the use of dramatic lighting, detailed sets, and an omnipresent camera. A combination of favorable factors makes this one of the most quintessential horror movies of the 1980s.


  




  

    Scream
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    It’s called “Scream” and not “Scream 5” because it’s a requel. At least, that’s what Randy’s replacement tells us in her own words. It’s an amazing installment; they all are. It’s an homage to roughly eleven years of elevated horror. This is the first surreal installment unless we count the dream sequence in part 3. We get an insane amount of red herrings and astonishing casting surprises.




    There’s something special about this one. The twists are legion, and they start early. Not much can be said without spoiling this masterpiece, but let’s try. The new cast of teens has multiple connections to the previous ones, which is unlikely, convenient, and my only pet peeve. The script comes full circle, going places we never thought we’d go. It’s the saddest and most brutal Scream, so far.




    The characters are on edge. They’re emotional and aren’t the caricatures their predecessors were. The returning characters have tremendous baggage. The legacy cast shows up thirty minutes in, giving us time to get to know the suspects during the first act. As always, this is the best acting money can buy. Scream is excellent at hiding secrets and keeps you guessing until the shocking third act.


  




  

    Tremors
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    Kevin Bacon’s character is a simple man with nothing better to do than to kill giant worms. He is the reason this horror movie is funny without resorting to slapstick comedy. The main protagonists are depicted as tough, manly, simple, and unimpressionable. They don’t care how big their problem is; they just want it fixed. They aren’t whiners and they have an arsenal...




    1990’s Tremors features creatures unlike anything we’ve seen before. They live underground, are good crawlers, vicious killers, and detect human vibrations. The script makes good use of this gimmick and creates a fake context and fake conditions to instigate a fear that the viewer never experienced; in life or on film: for most of the runtime, the protagonists must avoid stepping on the ground...




    They jump from rock to boulder and climb buildings to avoid being eaten by truly frightening monsters. The supporting cast is there to be dispatched, to ensure balanced gore, and to reinforce the slasher vibe while Bacon makes us feel secure and tries to figure the whole thing out. Tremors could’ve been the worst b-schlock to ever surface; instead, it is a brilliant hybrid of dark subgenres.


  




  

    Psycho
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    Psycho revolutionizes horror simply. It presents itself as a mere thriller, but turns into a kind of darkness unlike the science-fiction approach of the last decade; a time when terror was spectacular, monstrous, not so lethal, and more politically correct. Psycho explores new grounds in regards to taboos, sexuality, and deviance, and never resorts to filler despite being dialogue-centric.




    The camera work is superb. Hitchcock throws himself challenges that he executes spotlessly, as an illusionist would. His techniques are mysterious, complicated, and tease students, aspiring and professional filmmakers, and hardcore thriller fans. Psycho is based on a novel, but many liberties are taken in making the content accessible until the twist ending.




    The movie often asks us to reconsider our moral values and our initial judgment. Alfred Hitchcock slowly establishes horror through rigorous suspense, build-up, and structuring dialogue or blocking strategically and with perfect timing. If Psycho feels so familiar, it could be that it exposes the ills of society, concentrating them on a few characters and questioning their innocence.


  




  

    eXistenZ
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    David Cronenberg has given us weird movies about technology, drugs, sex, and the flesh, but none as satisfying as eXistenZ. All his previous work culminates in one of the best and most complete movies of his career. There are no grey zones, here. Cronenberg doesn’t hide behind meaningless surrealism and closes every door he opens. He owns this picture from start to finish.




    The actors are particularly talented. They play roles that aren’t cookie-cutters. The protagonists have depth and the antagonists are at every corner. The word “amphibian” is on everyone’s lips. This is what makes the virtual reality game called eXistenZ so much ahead of the video game systems we know; it’s organic and needs to penetrate the body to operate. Yes, it is as kinky as it sounds.




    It’s not a sexual film but it turns you on. It’s not super gory but it makes you cringe. It has a particular ambiance that gets denser the deeper the heroes venture into the game. There’s no dull moment. No scene is wasted. All subplots converge. The movie has an incredible dream quality. The most impressive thing about eXistenZ is that it may very well reflect the distant future of video games.


  




  

    Jaws
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    Like fishing, Jaws takes time, patience, and involvement. In the hands of Steven Spielberg, this movie is guaranteed to mark a generation of movie-goers. One of the lead characters is a loud-mouthed shark specialist; another one is a sheriff who inspires confidence while taking danger seriously. The third boat occupant; the squeamish one, makes this a horror movie.




    For a summer blockbuster about a killer shark, Jaws is especially shy on animatronics. The effects are ahead of their time and truly terrifying but are used very sparingly. The movie is shot in deep water and gets around enormous challenges imposed by an unusual script. Legends say the props didn’t take water so well. As a result, we end up with a heavy drama and very little shark action.




    The actors give an honest, authentic, and subtle performance. Spielberg tackles a genre considered learning ground for filmmakers and raised the bar so high that he had to resort to dialogue to build both exposition and tension when the production became problematic. There is a shark, but it won’t show up until we’re fully involved in the characters. Jaws is one of the best horror movies there is.


  




  

    Creepshow
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    As if right out of an EC Comic, Creepshow uses a variety of colored lights and gobos. Still painting morphs into real footage, then back to the comic world to isolate each of the 5 segments. The wrap-around story centers on the frustrations of a young boy who gets physically abused by his father and is, in itself, a strong story featuring unique effects and surreal sociopath characters.




    There’s something for everyone in this anthology, namely evil ex-lovers, monsters, alien forms, plants, bugs, and revenants. There’s light humor and always a comical lesson to be learned; mostly through situation reversals. The acting is solid and delivered by familiar names who provide delightful caricatural performances. Both the protagonists and the antagonists make an impression.




    The gore design and the creature costumes aren’t targeting realism, but they are scary nonetheless. Based on Stephen King’s writing and directed by the excellent George A. Romero, the movie is well-structured, well-paced, concise, and displays an impressive level of uniformity across its different tales. Creepshow is one of the best horror anthologies out there.


  




  

    Creepshow 2
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    As a novelty in a now official anthology franchise, Creepshow 2 is fully animated with a decent frame-by-frame render between its segments. The wrap-around story is amusing, looks made for kids, but culminates into something sinister, of course. The comic book element has been replaced by cartoon renditions, but this sequel feels continuous otherwise.




    The tales are once again from Stephen King and George A. Romero’s pens, but the directorial chair has been filled by a newcomer. Having the horror legends taking a slight step aside doesn’t impact the quality in any way. Creepshow 2 outdoes itself on many levels. The actors aren’t as famous as the ones featured in part 1, but they do a convincing job.




    Part 1 had five stories and this one only three. First, we meet an avenging statue, then a hungry oil patch, and, finally, an angry hobo. The three scripts are thin, so the limited amount of segment isn’t justified. Because the stories are longer but not denser than those of the previous film, they burn slowly. Creepshow 2 is one of the best horror anthologies.


  




  

    Psycho II
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    Psycho 2 was released 23 years after the original film. The surreal thriller became one of the few significant milestones of its time and wasn’t necessarily designed to generate a franchise, though Norman Bates is very much alive at the end of 1960’s Psycho. As we know now, Anthony Perkins’s character was the killer. He returns for this sequel and plays a changed man. Or does he?




    The original Psycho was in black and white and this one has a Technicolor desaturated color palette. It’s a film that feels older than it is. Tom Holland wrote a slow screenplay that spends quality time with the characters. He creates dialogue tension effortlessly, as Hitchcock did. He keeps the story arc to a minimum as if suspending and stretching time.




    Like Psycho, Psycho 2 is big on turns and twists but doesn’t necessarily keep them for last. When you think you have it all figured out, an element of surprise makes you reconsider what you think you know. This is a layered whodunit with what seems like plot holes, but it is made in the spirit of the original. The pacing is the same, the structure is as creative, and it is just as sinister.


  




  

    The Silence of the Lambs


  




  

    [image: ]


  




  

    There is good dialogue to be had when cannibal shrink Hannibal and a cop meet each benefiting from their extended verbal exchange. The cop can save a life and, in return, the incarcerated serial killer hopes to negotiate his freedom. The performances are confident, calculated, and played for maximum tension. This movie perfectly unites thriller and horror, with little room for humor.




    While it is technically a slow burn, it doesn’t feel “slow” because there are two main threats. A large portion of the film happens between the investigator and the cannibal separated by a transparent wall. It sets the tone for profound dialogue. When suspense turns into horror, the gore-goer can expect creative splatter. Nothing here is cheap, but nothing is overdone either.




    The writing is smart and stacks many layers on an otherwise simple plot. The true antagonist is the reason behind all its theatrical setup. The second killer, who isn’t Hannibal, is kidnapping and skinning victims. Hannibal is depicted as a genius who can solve riddles and crimes by deduction, and he is the heart of the movie. Compared to 1986’s Manhunter, this is a big improvement.


  




  

    Jurassic Park
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    Terminator 2 set the bar so high in terms of 3D and compositing effects that nothing comparable came out until Spielberg’s blockbuster Jurassic Park. Like Jaws, it’s a superior watered-down horror movie that focuses much more on its ensemble cast than the antagonists; in this case angry and hungry dinosaurs. Jurassic Park is suitable for most age groups and means to entertain any audience.




    It’s a nearly perfect movie that is only flawed because it is experimental and ground-breaking. It features effects previously unattempted and destined to age well. The dinos aren’t abundantly shown and barely lit to scare. The violence is limited but present. While it contains extensive scenes of suspenseful action, it mostly takes its time with a layered script that never lets you down.




    The jungle backdrops are as peaceful as they are alienating once all hell breaks loose. The performances are loud, fun, active, but are sometimes surpassed by chroma keying effects they can’t ad-lib with. Here’s a safe scare for children with semi-fantastic but plausible animals. Mixed with a smart science fiction plot and a unique gimmick, they make this one of the best dinosaur movies ever made.


  




  

    Aliens
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    Ripley, still played by Sigourney Weaver, is offered a promotion if she resumes her nightmare and “goes back”. She accepts and a franchise is born. This time, her friends have big guns! They are not pencil pushers stuck in space; they’re tough soldiers on a kamikaze mission. Aliens is more military and borrows from action flicks as well as horror and science-fiction.




    Everything is bigger, more frantic, rougher. There is sporadical, extended group dialogue and the movie has many crowded, elaborate battle scenes. It also behaves like a slasher film, as the support characters meet their end in dark corners. There is plenty of room for exposition and it significantly pays off when things get tense and out of control, as the bodies start piling up.




    The players are vibrant, cool, cartoonish, superficial, and nothing more than your average video game character. The effects range from rear-projection to puppetry; all taken to gigantic proportions, this time. The detailed sets match those of the original. Elements that were left unexplored the first time around are given a meaning and a purpose. This certainly lives up to the original!


  




  

    Bram Stoker’s Dracula
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    Epic classics, the first Dracula and Nosferatu movies were good but experimental and therefore pardonably flawed. They never fully explored who their archvillain was written to be and took liberties. Here’s another take on the Bram Stoker novel that claims to stick close to the original. It will please many. It’s about two hours long and makes the most of each minute.




    There’s plenty of room for character exposition ensured by some of the greatest actors of their respective generations. The ambiance is thick, the tension palpable, and the romance tragic. It’s a period piece with cinematography both retro and ground-breaking. Some superposition effects are on the lazy side, which is odd for a production of this caliber.




    The score adds a sad touch to the film, especially in backstory flashbacks concerning Dracula. While many modern adaptations of the story tend to glorify an inquisitive protagonist, 1992’s Bram Stoker’s Dracula makes Keanu Reeve’s Jonathan Harker curious yet vulnerable. Moreover, Dracula is genuinely scary, here, and resorts to hypnotism as he did in the old days of cinema.


  




  

    Starship Troopers
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    Starship Troopers is an unlikely genre and subgenre cross-over made by people in perfect knowledge and control of their craft. No aspect of the making is undershot and the CG is great. The result is a virtually flawless production that meets Hollywood standards but not its conventional narrative script structure. It can be called an epic although it doesn’t take itself seriously.




    It’s a mix of war and science-fiction with scenes and antagonists right out of a horror movie. Aside from some jump scares and monstrous creatures, it isn’t exactly scary. The characters are impervious to fear, resilient to pain and their pride and dedication make them detached from potential danger. They are vulnerable to small things: fun, sadness, friendship, love, jealousy, envy…




    The beasts look great and are a memorable conceptual design. They are the center of this ground-breaking masterpiece. The actors, their performances, and their character are a homogeneous delight. Their illustrated chemistry comes out as authentic. Their coming of age is an ironic, plausible depiction of a blooming cynical generation born during an alien invasion.


  




  

    Beetlejuice
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    In Beetlejuice, not all ghosts are malicious. Our two main protagonists, for instance, die in the first act. Soon enough, their house is sold and they have no choice but to haunt the place in hopes that the new family will leave. It’s not half as dark as it all sounds. We go through a wide range of emotions through this film, but it is, at the core, a fantasy comedy.




    The script is as imaginative as they come. Tim Burton directs with a singular vision that expands as we get deeper into the story. He uses stop motion, puppetry, amazing practical effects of all kinds, revolutionary make-up effects, and a bunch of chroma key compositions. The actors are dynamic. Calling their characters colorful would be an understatement.




    Expect sporadic marginal slapstick humor at every corner. These moments can be just as scary as they are amusing. Beetlejuice has a great soundtrack and is scored by Danny Elfman, of all people. Some effects could use a touch-up, but there is virtually nothing wrong with this movie. It’s highly rewatchable, accessible for kids of a certain age, and the perfect gateway to horror movies.


  




  

    Alien
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    From stasis cages and poorly lit tunnels to the deep isolation of space, and considering how small the sets appear to be, Alien is vividly claustrophobic. It succeeds both on the horror and science-fiction levels. It’s disorienting from the start and confinement isn’t even the horror of it all. There is a giant extra-terrestrial thing aboard the ship and it’s not cute.




    The beast is gradually revealed but never fully. Mystery and build-up are some of the many strengths of the well-paced script. There is unifying rigor in the creature and ship design. The rooms aren’t just atmospheric; they are conveniently built, from the storyboard phase, to inspire distress. In a way, this is a slasher taking place in space with bored public workers for victims.




    The cinematography is a delight; always mastered, always vibrant. The effects are something else. If you need a reason to fear an alien invasion, this is it. They are smart but savage; too animalistic to negotiate with. Dense in detail and scientific procedural, Alien is high-caliber sci-fi that’s virtually flawless and speaks to an intellectual niche.


  




  

    Poltergeist
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    Few ghost movies are this marketable, complete and polyvalent; containing taboos, scares, and gore, yet available to adults and younger audiences alike. It is also convincing when relying on psychological horror. Ultimately, the fear of the unknown is what it centers on. It makes you go through a wide range of emotions in between its terrifying key scenes, borrowing from many genres.




    The cast is relatively limited. The actors are intense and can convey both humor and terror. The dialogue feels natural, when not purposely surreal. A character is injected late in the script to bring fantasy, spirituality, and hope to a film otherwise much darker. The dynamic between scientists, believers, and the family gives you a false sense of security that it can take back at any time.




    The effects in Poltergeist sometimes reveal chroma key artifacts, but the grain and technological limitations create a unique cinematographic signature. The major scenes are big and loud, and those flaws are soon forgiven, considering how much is thrown at the viewer. The directing, the editing, and the score are immersing and add immensely to an ambiance that’s already spectacular.


  




  

    A Nightmare on Elm Street
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    Being the ultimate nightmare-themed horror movie, this turns the only horrible thing about sleep, nightmares, into some kind of contagious spiritual disease that tries to kill you before you wake up. It exploits the idea of sleep deprivation in creative ways. It makes it cool and scary. In A Nightmare on Elm Street, evil hides inside you, it waits, and it can at best be delayed.




    This was my first horror movie, and I started strong. Not your average antagonist, Freddy Krueger would go on the be one of the most memorable horror icons. His powers are supernatural, in contrast with other infamous slasher villains. He’s got a glove with knives for fingers, of all things. Wes Craven wrote and directed this masterpiece. He created an alternate fantasy world with complex rules.




    A Nightmare on Elm Street establishes a particular type of anxiety that follows you around. It almost built a phobia from the ground up. It would go on to be one of the greatest horror franchises, but, for now, we’re taming this thing with amazing actors who didn’t know they were. We’re talking Johnny Depp, John Saxon, Robert Englund, and Heather Langenkamp. It’s lightning in a bottle.


  




  

    Death Becomes Her
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    You’ve never seen Bruce Willis, Meryl Streep, and Goldie Hawn quite like this. These A-list actors are handed golden dialogue and are playing vibrant characters. This could have been a dark horror film, but it has peculiar humor and the kind of wit that makes you laugh every thirty seconds. That’s when you’re not downright fascinated by the unfolding mystery.




    Death Becomes Her is a strange story about beauty, youth, and what happens when you lose both. It is a twisted tale of jealousy and revenge. It has some of the best practical effects and make-up Hollywood had come up with up to this point in time. The film has several defining characteristics, but its slapstick humor is what it is most remembered by. Gore was never so hilarious!




    Robert Zemeckis’ cinematography is divine. All shots are calculated when it comes to lighting, camera movements, set design, blocking, and effects coordination. The writers give us a fascinating script that was probably hard to put together but feels natural once executed nevertheless. Ultimately, every aspect of this film hits its target. Death Becomes Her is close to perfection.


  




  

    Saw
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    Saw is both a torture film and a police procedural. It’s an ongoing mystery that explores new grounds in storytelling. It’s refreshing and unique, yet closely reminiscent of the Cube franchise and Se7en. The power of this movie resides in how it cleverly parses clues, how complex the puzzle is, and how twists and turns reveal themselves. They do so in the most creatively shocking fashion.




    The writing is brilliant. The photography is impeccable. Extreme color balance, photo filters, and quick editing give this movie a particular trademark. The actors do a fine job of keeping us guessing, sympathizing, cringing. Their performances make you feel as powerless as their characters become. One of the two main plotlines happens in one place and with only two characters.




    While the cast is limited, each of their movements, lines, and performances has been scrutinized and polished. When dialogue makes room for gore, Saw shows another significant strength; displaying pain and suffering crudely and realistically, thanks to stunning top-of-the-line effects. Innovative, yet formulaic, Saw gives us a new horror icon with its own sonata; a nod to slasher flicks.


  




  

    The Exorcist
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    The Exorcist is a battle between faith and the devil. It is implied, here, that God exists. The concept is reminiscent of vampire mythos but is adapted to an urban tale of demonology. One of the singularities of the film is that it contains virtually no humor. It takes its horror very seriously, like few cousins. It is sad, terrifying, disgusting, and generally conveys negativity.




    Once rid of its convoluted first act, the movie wastes no time getting to the hard stuff. It is heavy on symbolism and hard-felt dialogue and uses the kind of filler that at least contributes to the suspense until the key scenes. In The Exorcist, Linda Blair plays a possessed child who swears, slaps her mother, masturbates with a crucifix, floats over her bed, and pukes on priests.




    Judicious effects come into play to make this feel real. Some stunts are so violent that they seem like they were not meant to be seen. The directing is impeccable. The pacing is effective in gradually dragging the audience into an increasingly troubling plot. It’s a gory, gooey, and blasphemous masterpiece, and one of the best slow-burns of recent horror history.


  




  

    Blade
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    Blade is the condensed adaptation of a vampire universe owned by Marvel Comics. Wesley Snipes plays a strong and agile superhero who confronts a whole vampire council practically solo. Martial arts are his thing, so this is first and foremost an action flick with big effects, exciting choreography, breath-taking stunts, and intricate camera work. The pacing is tight and the build-up palpable.




    Blade, like most blockbusters, is a nicely packaged and saturated concoction of subgenre tropes. The fights are massive, unique, and usually supported by enticing techno-trance tracks; a curious vibe we are introduced to early on, courtesy of Traci Lords. She, horror pillars Udo Kier and Stephen Dorff play key vampires. They are impervious to pain, taboos and are so cold they appear genderless.




    The film is crafted by masters of their arts. The directing and photography are impeccable; occasionally hindered by post-production constraints but not distractedly. The gimmick is strong, the script brilliant but dumbed down to remain accessible. 1998’s Blade is representative of its time. Arrogant, aggressive yet classy, it immortalizes short but memorable trends of the dying millennium.


  




  

    Corpse Bride
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    We know what Tim Burton’s imaginary universe looks like, but through stop-motion, we get the full experience. Gravity aside, his limitations aren’t those of the real world. The characters are caricatures of humans with impossible proportions; with skinny limbs and inflated ones. Corpse Bride is a family musical. It can be a Saturday morning cartoon or you can pop it in on Halloween night.




    The texture is overwhelmingly detailed and the depth and length of the animation are nothing short of a miracle. We sometimes forget the complexity of what we’re watching because the movie’s so immersive we feel right there with them. The story lends itself to the medium. The style is vivid and evocative, the character design is brilliant, and the work and talent involved are incommensurable.




    It’s kid-friendly but it is inherently dark. It’s a gateway to horror. The creators wrote scenes of eye candy in constant motion that the animators made the most of. There’s always something to look at. The eye sometimes lingers on the architecture, that Burtonesque way of twisting stairways, walls, and doors and having it still be functional. Burton makes us fall in love with the dark once again.


  




  

    Evil Dead
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    Technically the second remake of a 1981 revolutionary cult classic, this movie has one of the strongest horror fan bases in history and a new generation of teenagers to seduce. The purists might bump on a few details, but none of the franchise’s gimmicks have been overlooked and the movie looks like a million bucks. The gore effects are incredibly realistic and are torture even to the audience.




    Bruce Campbell’s Ash isn’t part of the story, but his design and wit are found across the production. The performances range from unnoticed to awesome, and it seems to be what the producers were after. This was also true of all previous films. Some actors hold back because the script wants them to until they get their special moment, at which point they unleash their potential.




    From photography to the narrative, every aspect of Evil Dead is calculated. It knows how to scare, disgust, and make you jump, and does so with perfect timing. Humor is limited, much like the original Evil Dead. The biggest shift in tone between this and the first two is in the polish and the technology at hand. Nothing is left to chance. Expect twists and Easter eggs.


  




  

    It
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    Keep away from children! This film is not for them, although all protagonists are tweens. They’re young but they’re in a horror movie and they’re here to suffer. As such, they get beaten in the cruelest ways. For a while, the script opposes each child in the “losers’ club” to Pennywise, one of the creepiest clowns in film history. He fucks with them then leaves, often interrupted.




    Perfect sound, pacing, lighting, perfect acting, and overall cinematography; It is nearly flawless. It is quite simply one of the best horror movies ever made, and, undoubtedly, one of the scariest. In comparison with the 1990 mini-series by the same title, everything, here, is more extreme, sad, scary, and shocking. You get a bunch of solid jump scares that fool you even if you expect them.




    Many special effects are computer generated and that’s not a problem. It’s a style. Complaining about the abundance of compositing would be nitpicking. The characters’ chemistry is representative of the actors’ bounding on set. Their relationships are warm and compelling. The adults are all scums. This is the first part of a duology and it takes place in the 1980s.


  




  

    Venom
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    Here’s Tom Hardy in a role he was born to play, and in all his glory. Venom is, at this point, the darkest adaptation of a Marvel Studios character. Though he is often associated with Spiderman, this is very much Venom’s own movie; his time to shine. Hardy’s the hanged man; a man so jinxed he can only accept his predicament, his destiny, and embrace it. He’s a one-man army.




    The special effects are a treat. Despise the little I know about this character, this is the movie I wanted. It’s straight to the point, it’s violent, suspenseful, and it’s self-contained. And, consequently, I want a sequel. Like, now. I want two sequels, as long as Hardy’s on board. Venom’s mythology is much denser than this, but the three writers it took to come up with it did a bang-up job.




    I loved the rhetorical dialogue between Hardy and his symbiote. I loved the incessant action sequences, car chases, and fights. All these scenes were enhanced by Venom’s metamorphoses. CGI, used this way, has been known to be problematic, but this was never an issue, here. Eddie Brock is a tragic character, and the creators certainly did him, and his unapologetic alter ego, justice.


  




  

    Ghostbusters: Afterlife
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    Everyone wanted this film to live up to the hype and I think it did. I loved it! It’s not what I expected from the little I knew going in. The returning characters are, in some cases, just cameos. We spend time with groups of characters of different generations. Most are teens and tweens, so expect the child-friendly film that the original Ghostbusters wasn’t quite.




    It has the distance from that film that Ghostbusters 2 didn’t have. It’s aware of its audience and giving it what it wants; more of the same, variations on old concepts, and new ideas; some visionary, some undercooked. I would’ve taken four hours of this regardless. It’s paced comfortably and prioritizes exposition. Connecting the old characters with the new ones is done brilliantly.




    They used the original score generously, spiking fan service every chance they get. There’s no shying away from special effects either. They look like they did in the 2016 remake. It’s not violent. It’s not lethal. We feel the threat but it takes a while to fully manifest itself. The script build-ups to a grand finale in the image of the 1984 groundbreaking blockbuster, minus New York City.


  




  

    Venom: Let There Be Carnage
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    Marvel has proven time and again that sequels succeed if you let them. Tom Hardy and Woody Harrelson want to be here. They’re terrific casting decisions from a comic book and film perspective. Harrelson plays Carnage, a frantic and evil-er version of Venom, who’s been turned into a raver and stand-up comedian, because this time, we need to establish him as the good guy.




    They cranked up the comedy and the slapstick humor, so all that’s missing is Spider-Man. Venom 1 and 2 are the only Marvel horror films, as of 2021, and this one paves the way for more. I liked every minute of it. It lives up to the first installment. Carnage is a greater threat than the last villain and an icon. He is way more powerful and the special effects have been blown up for the occasion.




    I’ve been mesmerized from the first to the last minute because Marvel is that good. The Venom franchise has been kept out of the Marvel multiverse up to this point because it’s dark, gory, and generally incompatible. This is that annual Hollywood rollercoaster ride you’ve been waiting for. It’s one of the best 2021 horror releases. It’s a flawless movie!


  




  

    Doctor Strange in the Multiverse of Madness
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    Doctor Strange in the Multiverse of Madness is the very definition of excellence. It’s Marvel at its multiversal peak. It’s bits and pieces of previous installments combined. You kind of need to be up to date with the movies and the series, and that’s its only flaw. It’s so splendid that I struggle to find room for improvement. I kept wondering, with the superhero subgenre, where we go from here.




    Director Sam Raimi’s signature is all over. In addition to sci-fi, action, and fantasy, he made this a horror movie. There are cameos and special appearances here that open new doors for this universe and will make you geek out in ways you rarely have. Half the shots are of massive effects; some of the best I’ve seen, and the pacing’s just crazy. It’s one action scene after another.




    Heroes die brutally but mostly off-screen. Their death is inconsequential because they’re interdimensional copies of living characters. The script relies too much on this futile plot device but manages to create a fun bombastic what-if scenario. Making this film was a bold move, but the studios fully went with it. It’s a saga that took time to forge and led to this masterpiece.


  




  

    Hellraiser
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    It’s about time this intellectual property gets treated with the respect it deserves. It’s not just a good reboot; it takes all the right decisions and we’ve never been this close to the source material. It’s the slickest and most grandiose installment so far. It conveys pleasure and pain in unprecedented ways. It’s servicing fans of the books and the films, and it leaves no one unsatisfied.




    The cenobite designs are more ethereal than ever. Jamie Clayton is the new Pinhead and he owns his part like Doug Bradley did, though his character is depicted as godlier and more otherwordly. The Lament Configuration gets as much attention. It’s a work of art. It’s the kind of thing you want to own, handle, and solve despite the impending suffering.




    The 2022 Hellraiser makes all the right moves. They brought back the original score. They made many characters queer and kinky, and the BDSM vibe we expect is stronger than ever. This movie actually hurts! The journey is dense and complex. It has a checklist. Most Hellraiser fans will agree; with its greatness and boundlessness overdose, it’s a perfect re-imagining.


  




  

    New Nightmare
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    Wes Craven’s meta sequel, technically a spin-off of Nightmare on Elm Street but part of the collection, tells the hypothetical story of the creators, producers, cast, and crew responsible for the success of the franchise realizing they are being haunted by the creature they gave birth to. It’s like they are targets of some pop-culture Hollywood egregore. New Nightmare is a fan favorite.




    The performances and the script make New Nightmare stand out in the series. It is down to earth, as much as it can be, and watered down in terms of scares and gore. It’s not the comedy that it’s been. This concept would go on to inspire Scream. The big names in the Nightmare franchise are playing themselves and they do a bang-up job considering half aren’t actors.




    We get many familiar faces. Some are just cameos; others matter in the plot. We’re talking Heather Langenkamp, Robert Englund, Robert Shaye, Wes Craven, and Miko Hughes, the best and most adorable 80s/90s child actor. New Nightmare isn’t a stand-alone film, but it sets itself apart from the franchise. It didn’t just reinvent itself. It’s more than that. It’s a masterpiece.


  




  

    1408
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    In its purest form, 1408 is a condensed version of The Shining. This is obvious. The film is based on a short story by Stephen King and he can rip off his own material if he feels like it, but is it worth watching? 1408 needs to be considered a stand-alone film and appreciated as such. It contains enough fresh material and twists you won’t see coming. All in all, this is a great movie. Here’s why…




    First, it stars John Cusack in one of the best roles of his glorious career. Samuel L. Jackson is there to shuffle the deck. He wants to help, he’s friendly, yet he’s ominous. This is one of the most claustrophobic horror movies ever made. It’s basically about a man stuck in a hotel room from another dimension. He should be surrounded by people and traffic, yet he couldn’t be more isolated.




    The acting is irreproachable. The limited set and cast are an advantage. Horror is mostly psychological, here, and it will send shivers down your spine on many occasions. One of 1408’s creepiest cards is making your imagination wander. Exactly how far does room 1408’s reach extends? At what point, in the film, does the haunting start? The more you think, the scarier this film gets…


  




  

    M3GAN
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    There’s the Child’s Play remake, and then there’s M3GAN. She’s the stuff of franchises and she starts with a new slate. She’s the AI doll you know will kill you, but is such a technological advancement you have to exploit her anyway. Allison Williams’ character built this thing. She’s an opportunist, like her boss and colleagues, and she doesn’t always have the best interest of her niece at heart.




    Violet McGraw has been consistently cast in parts complex for a child to process. Despite the dark themes, she understands exactly what film she’s in and she gives a solid performance. Her range is amazing. The movie can be fun, scary, and sad, and most of it is conveyed by her character. This feature, it turns out, is about emotions more than intelligence.




    We’re never sure how the effects are made. They’re a skillful mix of practical effects, CGI, and child actors. At some point, we stop trying to figure it out and we go with it. There’s little gore. It’s mainstream entertainment targeting a teenage audience. Of course, that won’t stop hardcore horror fans and most will have a blast. It’s formulaic, sure, but then what slasher isn’t?


  




  

    Violent Night
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    It’s been a while since the last Christmas terrorist movie. Violent Night is an homage to Die Hard where the high-rise was replaced by a mansion and John McClane by a drunk, politically incorrect Santa, played by David Harbour, who just isn’t the people person we imagined. John Leguizamo gives us his best comedic impression of Hans Gruber, putting on a good show and making us nervous.




    Most of the protagonists look like assholes. The trespassers, armed to the teeth, are certainly all assholes, too, making it hard but fun to guess who dies next, in true Home Alone fashion. Horror, fantasy, action, and crime rarely meet. There’s something for everyone in this. The budget’s substantial and every other scene features amazing stunts and special effects.




    The script takes shortcuts to optimize the pacing and expose characters quickly but sufficiently, all the while using humor to bypass plot holes. This is a world where Santa exists, so there’s magic. He’s the modern, consensual version of the character, so we get all the clichés. We’ve seen plenty of dark Christmas flicks with evil Santas, so here’s a good-hearted rendition, for a change.


  




  

    Pet Sematary II
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    There was no sign of or urgent need for a sequel to the masterpiece 1989’s Pet Sematary was. It was a self-contained but dense horror story published as a novel then adapted for the screen by Stephen King. It was directed by Mary Lambert who also tackles this one. Post-production effects aside, the film looks great and gets frightening, though it never matches the eeriness felt in the original.




    It has the grunge vibe of the decade. Teen concerns and angst have replaced family drama. The protagonists are authentic, compelling, and played by familiar actors who carry a sometimes wobbly but always tense script on their shoulders. By tradition, the antagonists are downright creepy. The ambiance is thick and benefits from calculated dialogue, pacing, blocking, photography, and camera work.




    Though Pet Sematary 2 seems meant for a teen audience, it contains a generous amount of gore that feels earned and comes with consequences. Nothing is random, except perhaps the new direction taken. The most outrageous innovation, here, is that the revenants featured are smarter than depicted in 1989. Though continuity is broken, this allows for a different kind of scare.


  




  

    An American Werewolf in London
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    Werewolf movies are often horrifying because the enemy is the curse; not just the beast. This film does it better than most, but transformations are what it does better than all. It features the greatest effects money and grey matter can buy. The werewolf animatronics and the other practical effects used for metamorphosis are pure genii. It’s raw, real, hairy, and it looks painful.




    A few dream sequences, irrelevant and inconsequential, come out as indulgent. Otherwise, the script is clever and well-paced. There is a mind-shattering subplot dealing with ghosts. It implies that the werewolf’s dark fate involves being forever haunted by the spirits of his or her victims. This kind of writing adds depth to mythology merely alluded to in previous film history, and it’s scary.




    The vocal soundtrack is excellent; carefully selected and with lunar references as lyrics, and spices up the omnipresent tongue-in-cheek humor. The great acting and the intimate shooting locations work hand in hand in delivering a thick ambiance that feels familiar, comfortable, romantic, “next door”. Everything comes together in creating one of the spookiest werewolf movies out there.


  




  

    Scream 2
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    The original Scream remodeled the slasher trend by thinking outside the box and surprising the tired fan with its intricate structure, its self-referencing patterns, and its legendary twist. Does Scream 2 live up to expectations? Mostly. We resume our story with the surviving protagonists that now carry the weight of the first film on their shoulders and don’t feel like partying anymore.




    Supporting actors handle the fun stuff. The returning characters are slightly older and they moved on with their lives, only to be reunited again in a different setting. This time, the action mostly takes place in a world of fraternities, sororities, keggers, and togas. It’s still a whodunit slasher that references its subgenre. Additionally, it now plays on the tropes of sequels.




    Not as clean and simple, and not as “pure” as its predecessor but very entertaining nonetheless, Scream 2 has the same “meta” approach Scream had, in that it speaks to the audience without breaking the 4th wall. Brilliantly written and directed, it is among the most high-end slasher films. It shows virtually no flaw, aside from having to match a mainstream classic.


  




  

    Ginger Snaps
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    There’s no be-all-end-all werewolf movie, but An American Werewolf Werewolf in London has held a top-three spot for decades. According to some, Ginger Snaps belongs there. To be truly terrifying, a lycanthrope film needs to make us fear the beast within. Ginger Snaps nailed that aspect. It’s body horror, and get this: the metamorphosis spans the whole film.




    Katharine Isabelle is the face of the franchise; heck, the title refers to her, but Emily Perkins plays the protagonist. The curse always comes second considering how charismatic and relatable the two lead characters are. The actresses are scream queens in their own right and they can act. They’re teenagers, so allusions to puberty and periods are central to the plot.




    The werewolves are never fully shown, but the special effects are impressive nevertheless. They’re mostly practical and they are scarce. I don’t feel the budget could’ve allowed more of them, but the little we see is all we need. The film’s tense, scary, and gory. Ginger’s creepier by the minute, as she turns into a sexual predator. This isn’t Teen Wolf.


  




  

    Arachnophobia
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    “Arachnophobia” refers to Jeff Daniel’s character’s uncontrollable fear of spiders. For a good while, people around him die mysteriously and he gets blamed for it, as their doctor. The inhabitants of the town he just moved in don’t see what we see. We witness it all. The camera constantly impersonates a breed of killer spiders we know just got imported mistakenly. We see them kill.




    The way the camera treats the victims and the spiders is reminiscent of slasher flicks of the preceding decade. But, that’s not all Arachnophobia is. The film isn’t supernatural, but it’s not exactly probable or even plausible. It’s a thriller with solid jump scares and the kind of suspense the 1990s are known for. It’s not a comedy but it’s funny when it chooses to be.




    To have various spiders follow established trajectories and interact with actors, all with perfect timing is pure genius. The movie constantly impressed me by the way it presents the spider. This subgenre is rarely taken seriously. There is no CG, here. What you see is what you get. The acting is impeccable. The casting is more than you can ask for. This is horror filmmaking at its best.


  




  

    Predator
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    Because predator is a horror movie strongly inspired by creature features from the realms of science-fiction and action, it presents protagonists with caricatural courage, big muscles, big guns, and bad tempers. Arnold Schwarzenegger is, as usual, a man of few words. His stoic presence is all we need. Other performances appear purposely downplayed.




    The first act would have you think this is a war movie, but then greatness ensues... Predator is all about the alien, really, and what amazing creature design it has! The effects aren’t always as elaborate as they could be, but they bring something new to the genre. The jungle is a character of its own. The whole film is spent there and the creators make the most of it.




    Although Predator could rightfully be labeled as a slasher, it mostly bathes in a heroic military score that keeps us away from a clichéd victimization of the cast. The structure isn’t unlike that of most action thrillers of that period. Well-shot, frantically paced, and skillfully directed, this is an instant classic that was assigned the large budget it deserved.


  




  

    Cape Fear
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    Robert De Niro crafts a truly despicable character in this remake of a psychological thriller adapted from a novel by John D. MacDonald. He is a shabby rapist who will stop at nothing to get his revenge. This is a slow-burn film with a lot of dialogue and exposition intertwined with shock and terror. It makes us feel like powerless voyeurs of a situation that gradually gets out of control.




    The cast is irreproachable. All actors give a top-notch performance in a story with suspense built like a stairway where each abrupt step leads to a plateau. Characters are pushed to their limits, required to confront their secrets and lies. Cape Fear knows how to make us angry, stressed, or uncomfortable; often all at once. It constantly juggles with taboos and dares us to keep watching.




    The ominous soundtrack is remixed from the 1962 original movie. It is a tragic recurring melody that gives the film a dark retro ambiance. Some scenes are reconstructions of the original Cape Fear, while some events of the old script are reorganized and shifted from one act to another for maximum impact. All in all, Cape Fear is one of the best and most quintessential horror thrillers out there.


  




  

    The Green Mile
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    Here’s one of the saddest movies ever made. It’s a period piece. It’s about spirituality, politics, and taboos. It takes place on death row; in a small prison where there is a proximity between the guards and the inmates. Most characters have depth, here, but one, in particular, stands out; a tall black man who may or may not have magical powers. Of course, he does. We find out soon enough.




    Stephen King wrote this story, so there is magic. Magic is so important that, like all the subplots that first appear superfluous, it is very meaningful. Even things we consider unimportant, like a mouse that gets a ten-minute exposition, everything finds its purpose once all is said and done. The ending is particularly touching, and the rest of the movie is just as involving.




    Some of the people we will meet will die, some will survive the cruel thing that is life. This is a movie about death in all its vicious forms; disease, death sentence, murder, torture. Michael Clarke Duncan’s character has a tragic path. Tom Hanks plays a strict but fair executioner. The whole cast is convincing. This film is nearly flawless. It will stress you out then make you cry like a baby.


  




  

    American Psycho
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    American Psycho introduces a protagonist who is both charming and despicable. Through his thoughts and actions, we understand he is a sociopath who will stop at nothing to shape the world as he sees fit. He is on the brink of psychosis and we watch him regress with delight. He has no respect for women and is obsessively competitive towards men. Here’s a one-way ticket into his madness…




    This is a satire on the late 1980s and its yuppies. It takes place in Manhattan in all its glory. Patrick Bateman, the lead, hangs out in trendy restaurants that serve meals so pretentious they seem out of a fairy tale. The movie is sexy, kinky, and features both male and female nudity. It also contains one of the most legendary threesomes in film history!




    The structure is unusual. Bateman’s antagonist, a detective, is a stress factor but isn’t much of a threat. Consequences to his murders are somehow inexistent, it seems, and his true enemy is his insanity, as it turns out. The social commentary is strong, yet you could miss it if you’re not looking deep enough. American Psycho is a mainstream jewel and an instant classic.


  




  

    Coraline
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    The stop motion, here, is of far superior quality than almost anything similar. It looks like something Tim Burton would’ve come up with. It has that tone and a familiar style. It’s dark enough to scare kids younger than Coraline. She’s eleven and played by Dakota Fanning. The voice-over is spot on. The acting leverages everything else, resulting in a vivid experience.




    The minute you forget you’re watching stop motion is the moment you’re immersed in this fantasy-horror tale. It’s the kind of film you want to revisit immediately and put yourself behind the camera. Immeasurable hours were invested in every minute of footage. Coraline is based on a novella of the same name, which adds infinite depth to a profound masterpiece.




    If you enjoyed Corpse Bride, here’s something comparable with a completely different storyline. It’s bound to attract cartoon lovers and people fascinated by what happens behind the scenes; nothing but fun for the whole family! What’s more, Coraline gets sinister in the second half and makes use of this unique world it worked so hard crafting. Check it out!


  




  

    The Thing
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    This is a remake of the movie The Thing from Another World, a 1951 John W. Campbell story adaptation. The actors are all male and all geared up to face the worst conditions; more specifically, an upcoming battle against a powerful being that wraps itself in mystery. The “Thing” can hardly be summarized with words and doesn’t communicate the way we do.




    The Thing establishes suspense like few horror films do; by laying down the facts, raising questions that may never find answers, then offering you so much more than the many outcomes you could imagine. It uses perfectly paced sequences leading to unexpected jump scares. The animatronics are one of the kind and among the best and scariest ever seen in the genre.




    The lighting is always just right; not revealing too much or too little. The thick ambiance is reinforced by an ongoing storm that implicitly restricts and locks the protagonists in; therefore accommodating the creature and forcing the victims to find creative ways to survive. Fortunately, they have big muscles, free access to a large arsenal, and aren’t the scared type...


  




  

    Interview with the Vampire
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    Interview with the Vampire is a look behind the curtain of one of the best-regarded monsters in cinematic history. The protagonists are vampires learning to deal with a curse rather than a gift. They are immortal, are part of the bourgeoisie, and travel a great lot to remain unknown. They are sensual and sexual, tortured creatures of the night, which reminds us of the classic vampires.




    It is a quintessential depiction of the “romantic vampire”. The sets and costumes do a great immersion job. Paired with an appropriate score, they greatly contribute to a thick, palpable ambiance, this being a period piece. Horror, adventure, fantasy, romance; you get it all in a nice package. The film is high on emotion, intricately narrated and paced, and displays astonishing cinematography.




    Many taboos are addressed; some titillating, others darkly shocking. We’re in good hands, though; the subversive material is handled with style and taste. This is indubitably one of the best vampire films out there. It’s Gothic, both gorgeous and ugly, and the performances are nothing short of awesome; they manage to appeal both to a crowd with a love for the subgenre and the general audience.


  




  

    Hannibal
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    Anthony Hopkins approached the Hannibal persona with subtlety, class, vocabulary, and calm in 1991’s Silence of the Lambs. His passivity was concerning and he was frightening, by implication, only until the third act. He was a mysterious figure in the shadow of another; both a protagonist and an antagonist to Jodie Foster’s character. She is replaced by Julianne Moore in this sequel.




    Though her absence breaks an otherwise clean continuity; with references to the past and recognizable patterns, Moore fills the mandate with a fair rendition of Clarice Starling. This is Hopkins’ show, regardless. The gore is glorified but celebrated by a slow captivating build-up that pays off. The film is eerie, looks luxurious, and the score gives it significant gravitas.




    It borrows from the cheesiest horror subgenres yet benefits from a good budget, stunning make-up, keen photography and the best actors money can rent. The result is highly professional, calculated, and always reaches full impact. Hannibal appears omniscient, as he always did, and his intelligence is terrifying when fully exposed. He is both who we follow and who we fear.


  




  

    From Dusk Till Dawn
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    What starts as a viciously witty crime and road movie turns into something completely unexpected around the halfway point. Character exposition is cleverly delivered through a very important subplot that tricks the mind into caring for something that is ultimately trivial. Outlaws and bullies eventually turn into an asset and their evil becomes relative as they face a must stronger threat.




    Acting-wise, you get the cream of the crop. Each of the spoken lines is scripted in a calculated fashion. This is horror filmmaking of the highest quality, with many cameos, fine photography, generous effects, and plenty of good-looking gore. The keyword here is “cool”. The characters’ testosterone level finds a purpose in the second half, as all hell breaks loose.




    See, you’re watching two brilliant films in one. You’ve got gangsters, gadgets, one-liners, prosthetics, animatronics, nudity, and implicit rape wrapped into an unlikely surprise box. A series of intricate atmospheric sets are presented to us in succession, mirroring the different subgenres From Dusk Till Dawn alludes to and the many emotions it takes us through.


  




  

    One Cut of the Dead
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    This film will require all your attention. Every detail matters. The first 37 minutes were shot with one camera, in one take, and that, in itself, considering the rhythm and special effects involved, is something to witness. Some filmmakers have attempted this in the past, but rarely with such accuracy. The first act is absolutely bonkers. It is incessant. It is a frantic masterpiece.




    And then, there’s everything else. The second act will remain unspoiled, and the third one is nothing but twists. This is, simply put, one of the best and most creative horror films in history. One Cut of the Dead is a movie about people making a movie, and that doesn’t even begin to describe what awaits. The actors are sublime, but the first act only reveals a glimpse of their potential.




    The thing is the whole crew’s working miracles. The cameramen are giving all they have, which is an understatement considering what you’re signing up for. They’re extremely agile, precise, and only surpassed by the actors’ calculated yet vivid performances. One question resurfaces every five minutes: what the fuck are we watching? Answers will come. Better enjoy the ride till everything adds up!


  




  

    The Others
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    This is the kind of film you want to watch in one streak, without interruption, and in the right mood, because subsequent viewing won’t be as impactful. A lot of this production resides in its surprises, scattered here and there, and in its twists. The Others will become your go-to movie about ghosts for its quintessence and its haunting atmosphere.




    Nicole Kidman deserves praise for her acting. She’s not playing your run-of-the-mill mother. First, this is a period piece. Second, she’s isolated in the middle of nowhere. Third, her husband is at war. Fourth, her kids are weird. There is more to this character than meets the eye. We know this because the first shot of the movie presents her in a state of panic. Her character never gets better.




    Every word, in The Others, has a meaning. Alejandro Amenábar, the writer, director, and musician shows you what he thinks you should see. His film is slow but surprisingly dense. The cast and sets are limited, but the film looks like a million bucks. It is visually rich, it is immersive and it’s scary as hell. Also, all the actors, even the young ones, do a bang-up job.


  




  

    The Sixth Sense
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    This is one of the scariest movies ever made. It’s also incredibly sad. It’s a powerful story that gets more intense as time passes until it swallows you whole. It’s about a child psychologist dedicated to helping a strange boy. There’s something deeply wrong with the boy. Writer and director M. Night Shyamalan won’t just tell us what that is. He crafts a meticulous, calculated slow-burn.




    Bruce Willis plays the psychologist and proves he can be more than an action hero. Haley Joel Osment is great. He’s just a child and this is not a simple screenplay. He’s a champion. Toni Collette plays the desperate mother who’s always two steps behind. Her performance is mostly melancholic but she has the perfect attitude. The other characters are a side dish. They are peripheral.




    So, there’s an elephant in the room. The film contains two major twists that could easily be spoiled. If you haven’t seen this movie, you should make it a priority. These twists are some of the most memorable in cinema history. Incidentally, they make The Sixth Sense simply legendary. The surprises are right there, in your face, yet 95% of us won’t see through the illusion. Amazing!


  




  

    Se7en
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    The murders of Se7en are elegant and based on the seven deadly sins. We learn this from Morgan Freeman who speaks as if we were ten years old. Morgan Freeman plays an intellectual veteran detective who never pulled the trigger in his whole career, and Brad Pitt an impulsive and arrogant rookie. This is a dialogue-driven buddy cop film that dips its toes into horror when it gets intense.




    The whole film is barely lit, which gives us the impression that everything important happens at night. Also, it sure rains a lot. The action starts in the second half, as the protagonists finally encounter, for a brief instant, the serial killer. Although the main actors are excellent, the most interesting character is the murderer. He gets all the good lines and is highly unpredictable.




    Director David Fincher is a perfectionist. He comes up with a signature and sticks to it. Kudos to Darius Khondji, director of photography, for keeping up with him. The screenplay starts on an interesting note and gets increasingly creative. It is quite simply brilliant. The last act is full of surprises. The twist is, simply put, one of the best in film history.


  




  

    Pan’s Labyrinth


  




  

    [image: ]


  




  

    In Guillermo del Toro’s Pan Labyrinth, a young girl lives in two worlds at once; one of war, abuse, and violence, and one of mystery and fantasy. It’s a dark fairytale akin to Alice in Wonderland and The Wizard of Oz but with its very own sauce. It’s a gorgeous movie and I can’t find a bad thing to say about it. It features some of the best creature designs anyone has seen by 2006.




    The supernatural or surreal elements of this film, juxtaposed with Ofelia’s harsh reality, are fueled by her fantasies. Despite Ivana Baquero’s young age, it’s violent and nihilistic. So much goes on in Baquero’s eyes, and what a presence she has! Doug Jones plays Fauno and the Pale Man in ways only he can, restrained by prosthetics and costumes, and dialogue in a language he doesn’t speak.




    At the risk of stating the obvious, this isn’t a kids’ movie. When it’s not about fairies and monsters, it’s about illness, fascism, torture, and war. The labyrinth referred to in the title is the protagonist’s outlet. There’s nothing there worse than the reality she attempts to escape. Both worlds are treated with breathtaking architecture and backdrops that pop, with infinite depth and texture.


  




  

    The Golden Child
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    I knew the Golden Child before I watched Beverly Hills Cop. To me, Eddie Murphy was Chandler Jarrell. The Golden Child is, after all, a supernatural rendition of Beverly Hills Cop. It’s one of his most memorable roles because the movie’s so unique. He plays a private detective with the heart of a child specializing in missing children. He’s a comedic character in a dark and sad fantasy drama.




    The movie freaks and grosses you out sporadically, getting as much gore as possible through the censors. It took me decades to realize how horrifying it is. Screenwriter Dennis Feldman appears inspired by Gremlins, Ghostbusters, and Indiana Jones and the Temple of Doom. He walks that fine line that got everyone in trouble in LA around that time. Everything got horror-adjacent!




    All characters have mystical auras. When you look closely, Eddie Murphy and Charlotte Lewis’ characters appear slightly psychic. The minions look that way, too, with Charles Dance playing a full-fledged badass demon wizard. He’s so many things you can’t name and he’s the coolest character. The sets are rich in detail, urban with a touch of wisdom and witchery. The score and sonata are epic!


  




  

    Darkman
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    Darkman is both a horror and superhero movie because the protagonist fights an affliction and the criminals responsible for it at the same time. While it is doctors that manage to keep him alive, the masks he engineers allow him to take his revenge, but with limited means and a time limit. Only Sam Raimi can come up with a dark but hectic concept that works for most people.




    The story is dense but never feels cluttered, thanks to skillful writing. Events stack up but complement each other, allowing for a quick pace and ominous suspense. The cinematography, on paper and during the execution, is pure genius. Every shot is more captivating than the previous, even when taking into account a couple of forgivable cheap effects.




    The characters are colorful, well-developed, and brilliantly performed. Rarely has an action flick been so gory and heavy on practical effects while remaining within the boundaries of the genre. With so many crazy carnage sequences and impressive stunts, the film simply leaves you breathless. It’s well-crafted and polished, ambitious, stylish, involving, and it’s an improbable mix of subgenres.


  




  

    Twilight Zone: The Movie
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    The Twilight Zone was a popular science-fiction TV series that originally aired in the 1950s and 1960s and would mark a generation. Twilight Zone: The Movie takes four of the original tales and gives them a significant upgrade. The themes explored are racism, aging, family, and mental illness. As a rule of thumb, the more we advance in the film, the better the stories get.




    The first segment is very taboo. The protagonist is a racist man who suddenly becomes the martyr of every ethnicity he hates. The second story turns a handful of elders young again and makes us reflect on aging and death. It is beautiful, soothing, and sad. Story 3; the most creative, has the best special effects and the craziest storyline. Story 4 is terrifying and will make you fear airplanes.




    Twilight Zone: The Movie is in the upper tier of anthology films. It starts with science fiction and fantasy then slowly escalates into terror. It was written and directed by the best filmmakers around and is way ahead of its time. On a technical level, this production is nearly flawless. If the two first tales don’t stick with you long after you’ve watched this, the last two will...


  




  

    Re-Animator
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    Most cinematographic adaptations of H.P. Lovecraft’s stories are completely different in tone from one another, though they mostly feature complex antagonists and the scientists investigating them, as an unspoken rule. This couldn’t apply more to Re-Animator, even considering the dark, contemporary slapstick humor. Few aspects of this film are reproachable.




    It wants to gross you out then make you laugh at yourself by the time you realize how ludicrous the script is, despite its pseudo-serious tone. It manages this irony using good but implausible prosthetic effects, more gore than you could ask for, constant banter, and keen deliveries from nearly impossible characters that are brilliantly played and directed.




    Sometimes titillating, often repulsing but always amusing, Re-Animator is an escalation of unfortunate events. The revenants talk. Some are smart, therefore not literal zombies, and most are their own creatures. Their design is seemingly the fruit of a genius mind. The film avoids the usual clichés, too, becoming itself an inspiration for horror pictures to come.


  




  

    Return of the Living Dead III
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    Strongly inspired by Romeo and Juliet, this Return of the Living Dead marks the franchise’s will to reinvent itself. None of the actors are making a return and a new formula is introduced. The key element, here, is that one of the two main protagonists, Julie, is slowly becoming a zombie and incidentally letting us in on the curse. We get to live the transformation from a more serious human angle.




    The script lives up to the twisted concept’s potential. You haven’t seen sexy until you’ve met a girl delaying a progressive curse through self-mutilation and implicit sadomasochism. Her darkly sexual character design makes her both an interesting protagonist and a threat to her boyfriend. As superheroes would, and to make us care for her, she only feeds on criminals and spares the innocent.




    You’ll be pleased to find the same makeup and practical effect quality as the previous films but shot differently. There is an obvious effort in delivering a story with depth for the first time. The characters are well-written and no longer an easy caricature. Although the film has its share of cheese, the writing is smart, cohesive, and the actors perform wholeheartedly.


  




  

    The Butterfly Effect
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    The Butterfly Effect is a tragic supernatural thriller that deals with time travel in its creative way using a logic we haven’t seen before. Its main protagonist, Ashton Kutcher’s character, uses passages from private journals he wrote to revisit his youth and alter the past to make the present better; better for him, his friend, and his love interest.




    The film deals with difficult subjects like pedophilia, violence, bad parenting, mental illness, physical disability, suffering, and death. It is a story about regrets and remorse, of things we would’ve done differently had we known the consequences of our acts. Despite an implausible plot, this movie is extremely sad, very serious, and highly introspective.




    And, aside from its complex concept, the script doesn’t have major plot holes. For such a tragic story, it even has its fun moments. The writing is fine, the directing irreproachable, and the actors are so good they make us forget we’re watching fiction. This movie passes by so fast it leaves us wanting more. The gimmick is poignant and strangely addicting.


  




  

    The Craft
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    The Craft is a supernatural teen thriller of its time. The actors are all talented and understand what movie they’re in. The camera loves them and they know it. They’re fashion plates of the mid-1990s. They’re brilliantly directed and show tangible chemistry. The dialogue isn’t that clever but it gets the story across. This film, my friends, is occult sciences for dummies.




    This is a somewhat feminist approach to witchcraft. All male characters are either useless, generic, stupid, or mean. None are particularly interesting or deep, which in no way means that the male audience will feel excluded. The Craft just wouldn’t work with four men casting spells, walking in slow motion with hard nipples, and touching each other a lot.




    Partially a revenge story, partially a cult movie; at times sad, dark, and often upbeat, The Craft is very refreshing. If someone asked a screenwriter to come up with the quintessential witchcraft film for teens, the way things are taught in books about magic, and the way most teenagers practice it; somewhat unguided and behind closed doors, this film would be a caricature of it.


  




  

    The Lost Boys
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    Unraveling to a highly atmospheric score and a soundtrack of its time, this well-crafted supernatural horror thriller has a lot going for it. Highly cultural in its comments, brilliantly scripted, and featuring acting skillfully performed, The Lost Boys is a shout-out to rebel teenagers dreaming of popularity, power, and freedom. It is also an homage to comic books and classic horror.




    Few vampire movies are this upbeat and enthusiastic about their dark premise. Everyone, from the director to the performers, is having fun and seemingly wants us to join the party. Crafting mythology of its own, this movie adds to the rules of typical bloodsuckers established by old literature, cinema, games, and general fandom. It is a metaphorical coming of age for some of the characters.




    It is implied that the antagonists are were-bats but there is no clear shot confirming it. Clever camera traveling is sporadically used as a device to create this illusion, at times leaving us wanting more. The cheese, and there’s plenty of it, sets a certain tone but is sometimes detrimental to the movie. Regardless, this is one of the best contemporary vampire features.


  




  

    Little Shop of Horrors
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    Reuniting some of the funniest comedians of its time; Rick Moranis, Steve Martin, and Bill Murray, namely, Little Shop of Horrors is the darkest of black comedies. If it wasn’t so hilarious and symphonic, it would simply be a gross movie about an arrogant alien plant that feeds on human blood. It ends up being much more: a love story, a theatrical homage, and a source of masterful puppetry.




    Some songs work better than others. It gets you wondering what this would’ve been had it not been a musical. It is a period piece depicting the 1950s and 1960s with surrealism injected. The great set design contributes to a unique vibe, along with old graphic design and a dense atmosphere right out of an oil painting. The visual style is at times reminiscent of the original Roger Corman film.




    It’s not innocent enough for a young audience despite its comical appeal. It’s not gory either but the carnivorous plant is so ingeniously designed and rigged that it can scare. Although some plot devices and resolutions rely on the main protagonist being submissively obedient, we accept what we see because of the slapstick comedy layer. The story is cleverly told and the last scenes are a blast!


  




  

    Bride of Chucky
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    This is the more fun we’ve had with Chucky yet. He was terrifying until he no longer was, and franchise creator Don Mancini turned his baby into a full-fledged comedy. The Nightmare on Elm Street and Friday the 13th franchises made the same move, funnier and cheesier with each installment. This is where Chucky got mainstream. This time, we meet his ex-girlfriend.




    Jennifer Tilly plays Tiffany, as a human and a doll. She has the looks and, more importantly, she has the voice. Brad Dourif plays Chucky one more time. While they have screen presence as mortals, these two were cast for their distinctive voices. We’re having fun with slasher tropes, but Child’s Play, now rebranded as “Chucky”, was never just a slasher.




    You know that thing about Chucky having to possess the first kid he told his secret to? Well, there are no kids in this movie! The new mythos has continuity issues. The murders are spectacular and imaginative. It’s a road movie, too. It’s the most accessible installment so far. Don Mancini wanted to make each entry unique and Bride of Chucky was his boldest move.


  




  

    Trick ‘r Treat
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    This is one of the best horror anthology films ever made. It is right up there with Creepshow and Trilogy of Terror. It sets itself apart by the way it intertwines 6 segments. Things happen in random order, in alternation or simultaneously, and it’s a big deal. The script is brilliantly layered in a way that juxtaposes stories seamlessly. Michael Dougherty orchestrates this like a king.




    The aesthetic is so optimized that Dougherty earns our attention from frame one. The scary parts are scary, the build-up is outstanding, the gore striking, the stories highly creative, and the twists petrifying. The gore feels real and so do the rest of the effects. Trick ‘r Treat’s major flaw is that its tales feel incomplete despite an intention to introduce an unprecedented narrative.




    Story 1 doesn’t stand on its own but sets the tone. Story 2 is about a man who gives a kid poisoned candy. Story 3 follows a bunch of teenagers who play a prank on a friend. Story 4 is about a special party in a remote location. Story 5 introduces a small demonic character who will teach a hermit a lesson. This is the best story in the pack. Story 6 ties loose ends nicely.


  




  

    Ghostbusters
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    The events in this remake take place 27 years after Ghostbusters 2, in what we presume is an alternate New York City. Instead of four males, we get four female Ghostbusters. The humor, much like the characters, is sometimes so dumb it is embarrassing. Mind you, this is the film’s biggest flaw. Everything, here, is bigger and more colorful than what we are used to and it feels great!




    All actors deserve a round of applause for keeping up with a script that is both dialogue and action-heavy. We constantly alternate between humor, slapstick comedy, light horror, and action. In the middle of all this are a bunch of cameos present to please the loyal fans. Like its predecessors, the film speaks to all audiences, given they can take a couple of jump scares and fart jokes.




    The first half will make you laugh and the second one will have your heart pumping. The last act is satisfying, high on emotions, and big on special effects. It makes all the character exposition worthwhile. This remake is both an ode to the classic Ghostbusters films and a long-overdue upgrade with digital effects instead of practical ones. The new generation of moviegoers will love it!


  




  

    This Is the End
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    This is the End is a horror-comedy, with emphasis on “comedy”. Seth Rogen, Jonah Hill, James Franco, Jay Baruchel; the all-star millennial jet-set responsible for the most successful comedies of the last decade are gathered. Danny McBride, Craig Robinson, Michael Cera, and Emma Watson show up. This is as trendy as horror gets. It’s your front seat to hilarity!




    This is Seth Rogan and Even Goldberg’s version of the apocalypse. Humor comes first, as always; we’re both mocking and honoring horror films. It’s one inside joke after another. The cast’s chemistry speaks volumes about how passionate everyone is. There is an unprecedented cohesion between the characters that you can’t fake. It makes this film magical and extremely organic.




    If you don’t laugh your way through this thing, you’re either missing the references or you’re dead inside. This is the End is one of the funniest horror-comedies ever made. The best joke of all? The end of the world, here, doesn’t matter all that much. It’s just an excuse to push a bunch of buffoons to their limits. Needless to say, the dialogue is phenomenal and only surpassed by the acting.


  




  

    Curse of Chucky
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    We start with the assumption that the audience knows Chucky. The best thing about this one is that it embraces its root; a time when tongue in cheek horror was praised. Chucky used to be scary, but then got turned into a joke. Well, he thankfully inspires fear again. One of the main protagonists is a kid and we rediscover the evil doll again through a plot reminiscent of the original Child’s Play.




    The image is clean and crisp. The cinematography is studied and calculated, and many shots are set up in a complex fashion. The story manages to be both amusing and serious; at the same time and in alternation. The score is at times psychedelic, especially in moments of tension which the film excels at. Brad Dourif, the voice of Chucky, returns. The rest of the cast is motivated and performs well.




    The main set is a beautiful mansion and the action mainly takes place on a rainy night. Along with a script that gives you all you wish for, the cutting-edge effects, animatronics included, return with a new upgraded but faithful look. The film’s weaknesses can easily be overlooked, seeing how many surprises await you. Also, this new addition to the franchise has more than one twist in store...


  




  

    The Final Girls
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    This slapstick comedy isn’t afraid to get dramatic to get its point across, but 95% of it is delirious. It is fascinating and hysterical. It’s a spoof of Friday the 13th, first and foremost, but it’s also about a cyclic time loop, it’s meta, and it’s an unusual time travel movie. It’s also claustrocore in its way. Every second of this gem is fascinating and unprecedented.




    The characters are a likable bunch, even the ones in the film within the film. They get our imaginations running wild. Adam Devine and Angela Trimbur are hilarious as the two dumbest 1980s slasher flick stereotypes a writer could come up with. The way the two realities merge is far-fetched, but it’s better to roll with it, considering where the script takes us if we suspend our disbelief.




    Billy Murphy’s design is as close as possible to Jason Voorhees’, and it’s impressive how much the creators got away with. In this film, the killer comes second. The Final Girls is all about the survivors. This production nears perfection. The dialogue is right out of a stand-up comedian’s mouth. Everything in the script feels calculated. This is an ode to horror movie fans.


  




  

    Cult of Chucky
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    After you’ve gone through an opening so nerve-racking you just might swallow your tongue, you’re transported to a sanitarium, of all places, where all the good stuff is about to take place. Like Curse of Chucky, this film centers on Fiona Dourif’s character; Chucky’s daughter, who’s about the furthest thing there is from a stereotypical final girl.




    Cult of Chucky is a fascinating mindfuck with more twists and turns than any of its predecessors. You won’t see most surprises coming until they hit you right in the face. The murders are gory and look cool as hell. The photography surpasses all we’ve seen up to now. Chucky never looked so good and so alive. We can no longer tell how he is animated from shot to shot.




    Don Mancini, writer, director, and franchise owner, learned a lot from “Curse”, the previous film. The last thing he wants is another Seed of Chucky. He follows Curse of Chucky’s winning combination to a T: put the scares and the mystery first; the humor and the Easter eggs second. That being said, all Chucky movies should be watched in order. They are first and foremost made for fans.


  




  

    The Monster Squad
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    This is a scary kids’ movie you either grew up watching, watched late in the game or are about to. It’s a Goonies version of a Universal Classic Monster reunion. Dracula’s elegant in black and red and wielding an expensive cane. Wolfman’s bipedal and covered in rags. The Mummy’s in wraps but shows just enough skull. Gillman is his rubbery self but Frankenstein never looked so badass!




    It’s for monster-loving kids and adults all over the globe. It sure ages well. It’s a light comedy about a supernatural suburban invasion. It’s a feel-good horror movie and they’re a rarity. Fred Dekker and Shane Black made it unique and worth rewatching. They gave those monsters some of the best renders in their respective franchise. More importantly, we get to see them all at once.




    We get a sweet montage between acts two and three, a time capsule of the 1980s, like just about every other scene. It has the warmth of b-movies with the edge of a blockbuster. It’s bigger than your average horror feature that year. There’s a distance from the characters I felt accentuates the fantasy element, yet undermined the dialogue. It’s a nostalgic classic nevertheless.


  




  

    The Witches
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    Jim Henson presents a horror story for children. It is a sinister fairy tale and the perfect gateway to scary movies. It is about the nasty kind of witches reuniting for a convention in a luxurious hotel and turning two kids into mice. This is based on a book that was adapted into a stage play, a two-part radio dramatization, and an opera by Marcus Paus and Ole Paus.




    After the opening credits, the writer wastes no time and dives right into the subject of witches, as the young protagonist’s grandmother tells the tale of a young girl who one day vanished only to appear in her father’s painting. This is the stuff of nightmares. The rest of the film can be divided into two blocks. There is the convention scene, where all the witches gather, then the mice subplot.




    The mouse puppetry is way ahead of its time. That’s where Jim Henson’s magic comes in. The witch make-up is disgusting, when not downright traumatizing. The last drop of magic that makes The Witch a masterpiece is the acting. The kids are naturals. The witches are gross. Rowan Atkinson’s character is much more vocal than Mr. Bean. The cast and crew probably had a blast working on this.


  




  

    A Nightmare on Elm Street 5: The Dream Child
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    For the second time, surviving characters are carried over to the sequel, cementing this one and the previous two together. Time passes and our protagonists can only be teenagers for so long. Having just graduated from high school, Alice is now pregnant and depressed. She made new friends who can hardly party with all the drama. This is one of the darkest installments.




    Exposing themes such as fetal possession, child abortion, dream rape, and grieving single parenthood, A Nightmare on Elm Street 5, like his aging audience, deals with serious and spiritual matters. The cast is lovely. The acting isn’t always great, but we care for the characters, their talents, personality, and strengths, presuming they will be glorified or used against them in the dream world.




    A Nightmare on Elm Street 5 has haters and, though it is flawed, it’s a solid horror film. Like all Nightmare on Elm Street sequels, it has a unique formula. It’s the religious one. It’s the one about pregnancy. Freddy’s haunting an unborn child, and this is a new low, even for him. It’s gory, the kills are imaginative and are possibly the nastiest at this point.


  




  

    Child’s Play 3
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    Chucky, now a slasher icon, finds a new child to transfer his soul into. His previous victim, Andy, is older and recast. More than ever, the kills are played for a laugh at the sound of Chucky cackling. For many Chucky fans, this is where franchise creator Don Mancini jumped the shark. We see a lot of Chucky and he’s pretty much the same character he was in the previous film.




    Curse of Chucky would mark the return of scary Chucky, but in 1991, we didn’t know comedy would undermine the franchise by the time Seed of Chucky was released. But, it worked for a while. That said, I see nothing wrong with Child’s Play 3. The animatronics are superb. At this point, none of the major franchises went anywhere near Child’s Play 3’s level of complexity.




    So Andy is too old for dolls, but Tyler, a kid in the military academy this takes place in, is a perfect age. We’re still going by the gaping plot hole that is “Hide the Soul”, the game Chucky’s been playing for three installments. This would get dropped at some point in the franchise, but, for now, Chucky must possess the first kid he told his secret to every time he’s killed then brought back.


  




  

    Army of Darkness
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    Army of Darkness is both a sequel and a spin-off to The Evil Dead and Evil Dead 2. Both are among the best horror movies ever made so the bar is high. The last scene of part 2 had the hero, Ash, being sucked into a portal and sent to medieval times with a chainsaw mounted on his stump. Army of Darkness picks up the story there and injects elements of fantasy and adventure into it.




    From the original film to this one, Ash, again played by Bruce Campbell, has gained an incredible amount of self-confidence in only a few hours. Now one of the most iconic horror movie protagonists in history, he is the best thing about this film. He is an increasing caricature of himself and engages in more elaborate fights. He eventually fights an army, as the title implies.




    Army of Darkness attempts complex practical skeleton animation but appears behind its time because of it. The demons of part 2 were better designed. The makeup was better, too. Pet peeves aside, and as a stand-alone film, this comical epic depicts demons and the living dead the way role-playing and video games do. It’s also a nod and gift to the fans of the franchise.


  




  

    The Fly II
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    Happening shortly after the events of the 1986 The Fly remake, this sequel follows the son of Brundle Fly, the original mutated scientist, who inherits his father’s grey matter and disease. Eric Stoltz is a likable lab geek and prevents the film from getting too dark too soon. He’s confined to a shady, claustrophobic, and labyrinthine laboratory whose owners and staff are almost all antagonists.




    The Fly 2 doesn’t reach all expected standards and doesn’t have prestigious actors in its deck, but goes places part 1 simply couldn’t because it needed a simple story. Now that we’re familiar with the teleportation and mutation concept, part 2 pushes fly metamorphosis to new levels. It delivers gore, suspense, and frustration leading up to a sensational third act.




    It’s not as deep and doesn’t convey as wide an emotional spectrum as its predecessor. It is more cheesy than dramatic despite a sad story, resulting in a strange vibe that gets reinforced by a paranoia-inducing industrial and medical environment. Despite minor flaws, The Fly 2’s story complements the original’s interestingly. It takes things to the next logical step and does many things right.


  




  

    Halloween III: Season of the Witch
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    This Halloween sequel isn’t about Michael Myers, the infamous shape, and converges in no way with his storyline. Some of the creators wanted this to be a franchise of stand-alone stories yet, somehow, Halloween II exists. But I digress. Halloween III is, for some fans, the best in the franchise. Many people choose this film to watch on Halloween night. But why is that?




    Halloween III jeopardizes the lives of children around the world, with their brand of Halloween masks that kills you. In this movie, horror, science fiction, and magic come together. It’s not just an excellent story, it’s unprecedented. So, the third Halloween installment has one of the most twisted premises in horror cinema: infanticide. It is so nihilist that it breaks you...




    Tom Atkins handles the procedural and challenges the bad guy, played by Dan O’Herlihy. I can’t say the cast is particularly charismatic, but I know some viewers are all over Atkins. We get more synthesizer music, but it feels so much eerier in a darker, supernatural movie. It has quite the gimmick and it milks it. It keeps us busy for over 90 minutes and concludes with a grandiose third act.


  




  

    The Return of the Living Dead
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    Return of the Living Dead is admittedly a parody of The Night of the Living Dead franchise and it’s great! It takes the humor many steps further by breaking cliches and shuffling the rules of zombie mythology. For example, they are more resistant, come in different shapes and sizes; some look like monsters, some are skeletons. A split dog is even thrown in the mix to make a point.




    The film is lively and the characters are goofs, but never at the expense of rewarding, progressive storytelling. The stylish plastic gore, the rubbery make-up, and the animatronics range from cute to terrifying; sometimes slightly flawed but always effective. This is a horror movie of its time that indulges in nudity and gore, but it does so in surprisingly creative ways.




    This is a zombie slasher featuring a bunch of rebels and a young man, their friend, working his first day in a shady medical supply warehouse while they are partying in the cemetery outside waiting for him. This rendition of the undead has been given one-liners to chew on and a drop of individuality. The abominations are nicely designed and in a way to make you smile.


  




  

    Hello Mary Lou: Prom Night II
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    The first Prom Night was down to earth and wasn’t surreal the way Halloween was. It was a whodunit with a masked killer, but he was human. Prom Night 2, as its title implies, takes place around prom night. This said, like 1976’s Carrie; another great prom night-themed horror movie, this sequel contains a strong paranormal facet crucial to the story.




    Mary Lou Maloney is designed as a supernatural horror icon like Freddy Krueger, Pinhead, or The Tall Man as a late attempt at generating a sustainable franchise. The new plot is unrelated to the original film’s and it hurts in no way. It is dark, gory, smart, sexy, and kinky. It cleverly links the 1980s with the 1950s, two decades that aren’t so different when it comes to horror cinema.




    Different generations of actors come together and all offer convincing performances. Everyone is cast to perfection, too. The writing and directing are not only irreproachable but above average for a genre film of its time. Prom Night 2 stands out because it creates trends rather than surfing on the expected cliches and tropes instigated by previous horror successes.


  




  

    976-EVIL
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    976-Evil is a celebration of everything good and fun about 1980s horror films: cheesy, eccentric, sexy, and a little on the slow side, at first, but sprinkled with supernatural murders and a vague procedural to keep you caring. It spends quality time with its lead characters before things get bad, scary, and gory. It’s a little clustered, sure, but it’s part of its charm, as it turns out.




    So many isolated plot elements are thrown at us, and yet the story holds up. While the mystery is enjoyable, the film is all about ninety degree turns you didn’t expect considering how the script focuses so much on dialogue and character exposition. The second half is the first one but on steroids. A definite hero is eventually declared, by default, and ends up fighting something big...




    Bullies beat each other up on weekdays but then play strip poker together on Friday night. The characters initially presumed secondary turn out to be significant to the plot. Along the lines of the Nightmare on Elm Street, Demons, and Child’s Play franchises, it’s a supernatural slasher with hints of possession, demonology, genie mythology, and with a strong, memorable gimmick.


  




  

    Night of the Demons
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    Like all marketable horror films of the 1980s, Night of the Demons is an inexhaustible source of cheese, gore, and nudity. It has a strong gimmick and a catchy sonata. Few movies sum up quintessential b-horror like this one. It combines tropes of many major subgenres, namely haunting, possession, slasher, and witchcraft. By genre tradition, it features 20-to-30-year-old teenagers.




    Several aspects of the film make it one of the best Halloween-themed horror releases. Contrary to vampires, zombies, and werewolves, demons come in all shapes and forms in Horrorland. In Night of the Demon’s case, they are as vocal, magical, and virulent as Evil Dead’s, and as physically threatening as 1985 Demons’. In all three instances, the main plot is limited to one location.




    The dialogue is disorganized but catchy. The characters are relatable in a 1980s slasher way. The actors were picked because they were different from one another and because they look like stereotypes. If there’s one thing the characters share, it’s how dumb they are. Most deserve everything that happens to them. It’s a go-to Halloween movie for several horror fans.


  




  

    Night of the Demons 2
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    1988’s Night of the Demons was self-contained. A sequel to it would surely struggle to match the original vibe. Against all odds, Joe Augustyn wrote a damn good screenplay and it’s a movie I revisit often, paired with part 1. He brought back all the successful elements. It’s the story of another Halloween night, where the new cast does what the old one did with interesting variations.




    We go back and forth between Hull House, the haunted place, and the Catholic boarding school most of the protagonists attend. Amelia Kinkade returns as Angela, one of the very few horror icons we have. Her character is and would remain central to the franchise. Kinkade is having fun with her monster. She speaks a certain way and she has a mysterious cadence.




    So, I guess what we have, here, is two movies in one. Part 2 has this in common with the following installment. This is the most complex movie of the initial trilogy. We’ve got demons, religion; part 1 was sexy and this one is kinky. Night of the Demon’s only barrier is that it’s meaningless without the original. That said, they make a terrific double feature.


  




  

    Cat’s Eye
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    Cat’s Eye was written by Stephen King and directed by Lewis Teague. King’s wit shows every step of the way. His characters are likable but cynical caricatures. The movie is titled Cat’s Eye because its three segments are unified by the short passage of a stray cat. All three tales end with an ironic or karmic conclusion and the cat carries us to the next step.




    Story 1 is about a man who receives deadly incentives to quit smoking. The cure starts lightly and escalates into torture. Story 2 is the most stressful and involves a man walking on the ledge of a skyscraper. This one will mark you if you suffer from vertigo! Story 3 is about a troll attempting to suffocate a girl while she is asleep. It isn’t a bad segment but it is the weakest one.




    The effects that rely most on brightness, contrast, and deep blacks reveal heavy flaws in high definition. Lewis Teague pulled small miracles to assemble a nearly perfect horror anthology, but he doesn’t master every aspect of photography. He can coordinate actors skillfully, though. The performances are excellent. We get many familiar faces and an ideal casting.


  




  

    The People Under the Stairs
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    This film works like a charm for the same reasons Goonies did, except that it’s made for an adult audience despite the main protagonist being a kid. The kid is stuck within the walls of a giant house owned by psychos. This is written and directed by Wes Craven. It’s one of his most accessible films and is easily overlooked. It’s right up there, in the upper tier of his filmography.




    There isn’t something bad to say about this picture. It’s in its own category. The special effects are strong. The cinematography is outstanding, considering some characters move between the walls. This must have been amusing but challenging to shoot. The actors are excellent and the characters they play are colorful. The villains, especially, are bigger than life.




    The People Under the Stairs is atmospheric, tense, exciting, never boring; it is paced intelligently, it’s a crescendo of terror and it’s a damn good horror thriller. The title of the film can be misguiding. There are several layers to this story that make it stand out; that make it unique. In a sea of horror movies, this is the kind of stuff fans tend to come back to. It’s rewatchable. It’s fun.


  




  

    House of Wax
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    Elisha Cuthbert, Jared Padalecki, Paris Hilton, and Chad Michael Murray make this film epic, though it would still impress without them. They’re not just talented actors, they remind us of people we know. They make this film fun and comfortable before it gets increasingly dark. This is the second time this story gets remade, and it is quite an enhancement. It’s a slasher with an edge.




    The writers know what a good movie is and that’s exactly what they’re giving us. They bank on common horror tropes, half the time, and somewhat re-invent them otherwise. The antagonists follow the same logic. We’ve seen their patterns before, but never quite like this. The budget is substantial, and the movie needs it to tell a big story. The set decoration and the special effects are massive.




    Some of the pain inflicted is atrocious and, at times, hard to watch. The gore is brilliant. Regarding who bites the dust and in which order, the script does a pretty good job of keeping us guessing and on the edge of our seats. Personality flaws end up being assets. People we thought were protected by the writers get mutilated. You just can’t take anything for granted. Great flick!


  




  

    Ghostbusters II
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    All the main characters return for an excellent sequel that tries to match the original formula and mostly succeeds. It also suggests new effects in the rendition of ghosts, but it’s not the wisest of decisions. The old ghosts are there, too, but this one’s all about that purple slime in all its creepiness. The novelty is interesting but we’re spending too much time at the wrong place.




    The film is more mature in tone, with more dialogue, psychological struggle, and a baby in jeopardy. The stakes are raised and the film is incidentally more serious. We still get majestic key scenes that are well shot and composited to deliver a polished picture. The acting is up to par. The characters have evolved but they are still offering a competent comedic and warm performance.




    We’ve been accustomed to supernatural problems escalating and growing out of proportion by the third act, and we get this here too. Although things are a little underdone, disregarding the heavy procedural and pet peeves aside, Ghostbusters 2 is a perfectly suitable sequel to an unbeatable classic that does a lot right and is accessible for the whole family, something rare in Horrorland.


  




  

    The Blob
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    This is by far the best installment in the franchise. Part 1 was too procedural and Part 2 was too parodic. This one is a straight-out horror slasher. Our main characters are a football jock, a cheerleader, a motorcyclist, a sheriff, and a pharmacist. They all meet, at some point, an alien substance that grows as it eats. They live in a town inspired by the 1950s, homage to the original film.




    A convincing love triangle gives us all the exposition we could ask for with very little effort and no waste of time. It doesn’t take long before the crawling ooze finds its first victim and devours him; one of many violent scenes to come. The effects used to make the monster come alive are ambitious, clever, and cutting-edge. The gore is spectacular and the creature design revolutionary.




    The movie is directed skillfully. The practical effects wouldn’t work so well without the perfect use of cameras, lighting, and outstanding timing. The excellent script makes every second of the film enjoyable. The dialogue ranges from warm to amusing, there is no boring moment, the pacing is perfect and the characters are colorful. The Blob, in a nutshell, makes the best of a great gimmick.


  




  

    Freddy’s Dead: The Final Nightmare
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    The sixth Nightmare on Elm Street movie deals with the little damage left to be done in Springwood. Freddy’s goal was to wipe out the whole teenage population in town and he’s almost there. This is the apocalyptic one. It does feel final. It’s among the funniest. Freddy’s never been this comical and eccentric. Some slasher icons go to space, but Freddy stays in Springwood.




    The murder scenes are imaginative. They’re mostly slapstick. Freddy’s world is now a cartoon, and sometimes a video game. He’s still very iconic. Freddy’s Dead explores new grounds. We owe a lot of the experience to director Rachel Talalay and screenwriter Michael De Luca who completely own this picture. It’s well-orchestrated, and the dream sequences are vivid.




    It’s the best-looking and most superficial film in the franchise, at this point. Its predecessors were irreproachable, cinematographically, so it’s quite the accomplishment. It’s amazing how each installment has its formula. Considering the apocalyptic element, Freddy’s Dead takes the biggest step yet. It’s an origin story, too, and we finally see the stuff we could only imagine.


  




  

    Killer Klowns from Outer Space
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    Calling these clowns creepy would be an understatement, but they are equally rollicking. They’re mascots with a facial rig, but what a strange and amusing design they are. They look like they are made of Play-Doh. Killer Klowns from Outer Space is one of the most imaginative horror movies ever made. It’s coming completely out of left field. The deeper you dig, the weirder things get.




    The protagonists are fun, but their personality is surpassed, in terms of eccentricity, by the clowns themselves. You couldn’t possibly squeeze more juice from this concept. This script has been thought through and through. We’re eventually transported into the clowns’ spaceship, a giant labyrinthine funhouse that is surreal and that the human mind can’t comprehend.




    As colorful and infantilizing as it is, you might want to reconsider showing this movie to a kid. It is gory and politically incorrect. It was made by three brothers who couldn’t care less about your sanity. Killer Klowns from Outer Space is an alien film, a slasher; it contains both science-fiction and horror elements, and it even succeeds as a comedy. Its flaws are mostly subjective.


  




  

    Night of the Creeps
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    This is the quintessential cheesy supernatural 1980s horror movie. It’s also a homage to 1950s science fiction. There are similarities between the two decades, cinematically, and Fred Dekker, writer and director, points them out. Night of the Creeps is about a fraternity initiation gone wrong, and it’s about alien leeches. It’s light-spirited, fun, and highly atmospheric.




    If you think the first act is amazing, you’ll be pleased to know that the second half of this film is just bonkers. You’ll wish that’s all the movie was. Of course, then, we wouldn’t have exposition. The characters are colorful. There’s the ginger kid, his crippled friend, the love interest, the bullies. Then, there’s Tom Atkins playing a cop who’s getting too old for this shit.




    I promise you, if you’re a fan of the 1980s, that you’re going to have a blast with this one. If somehow you haven’t already seen it, stop what you are doing and watch it. There’s mild nudity. College girls sure love to shower. Gore is abundant, and the practical effects are something else. Words cannot describe how magical Night of the Creeps is.


  




  

    Friday the 13th Part 6: Jason Lives
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    The 6th Friday the 13th film has a lighter tone, more action, and better effects than the previous ones. Jason’s design has been zombified to project a much more oppressive figure. The body count is higher. The cops are depicted as dumb and, like many characters, are just comic reliefs. The cheese is getting thicker and the creators are getting more creative.




    The last film didn’t end quite as we hoped, and it broke the franchise’s continuity, not that there was much of that anyway. It’s the funniest one so far and it’s more slapstick. It has the strongest signature yet. Also, not that I want kids dying, but there are actual kids at Camp Crystal Lake. Tom McLoughlin knows exactly what he’s doing, and he’s the most ambitious director and writer so far.




    It’s a buffet of gore, sex, comedy, and it’s super dynamic. The pacing is tight and a lot happens. The story occurs in many places. McLoughlin’s rendition is fan service. My favorite thing about part 6 is that it introduces a supernatural Jason Voorhees. The best kind! It’s the mainstream sequel; the one you want to show your friends early in their horror fan career.


  




  

    Critters 2
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    Critters was great, but Critters 2 is awesome! The 1986 original was dark, funny, and accessible. It was one of a few gateways to horror to surface in the decade. It’s just as good if not better than its predecessor, which it is a caricature of. Part 2’s comedy angle is enhanced. The puppetry and visual effects have upped a notch. Writer and director Mick Garris makes this the sequel it should be.




    It isn’t a smarter film but it is more entertaining and better-paced. The actors know what they’re in and deliver a grateful performance. The sets are immersing and the character arcs are more layered. We’re no longer limited to a confined location and the critters grow at an alarming rate, showing a sign of evolution and coming out as a species smarter than originally presumed.




    Their sense of humor is fully exploited and assumed, this time around, and they make the film fun to sit through. They offer memorable moments and a bigger-than-life third act. Although a bit scary and gory at times, this Easter horror tale is not to be taken as seriously as the more sinister movie it follows. Continuity works, but the science-fiction/adventure feel took away some of the horror.


  




  

    Friday the 13th Part VII: The New Blood
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    The franchises needed a revamp to avoid redundancy. We’re back at Crystal Lake where more teens are still partying. They’re sparkly and dumb in contrast with a psychic outcast played by Tina Lar Park-Lincoln with the worse doctor ever, played by Terry Kiser. This time, a Carrie rip-off is facing a supernatural version of Jason Voorhees for our viewing pleasure.




    Everything good about this film surpasses everything bad. The average Friday the 13th fan approves what the writers brought to the table, that is, for the first time, a protagonist with a supernatural gift, where characters are usually bland, generic, and shortly exposed so we recognize their faces when they die. As innovative as this installment is, it still feels like a Jason movie.




    Superpowers aside, this mostly conforms to the classic formula. Jason Voorhees’ new design is the best and most elaborate so far. He somewhat carries the scars, mutilations, and decay of his past lives and deaths. He’s played by Kane Hodder whose body language inspires fear. After the comical Part 6, the franchise takes a slightly more dramatic and unnatural turn.


  




  

    Shocker
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    Shocker is one of the most memorable horror films in Wes Craven’s filmography. The formula is very similar to A Nightmare on Elm Street’s, but it’s more chaotic. There are plot holes from beginning to end, but it doesn’t matter. It’s a tragic love story, it’s about nightmares, premonitions, and witchcraft. The hero is one of the strongest and most resilient we’ve seen in horror cinema.




    This is a very cool film. The introduction sequence is amazing. The score and soundtrack are exciting. Horror movies are rarely so action-oriented. It has a subplot about college football, a bunch of fistfights, and a couple of chase scenes. It is edited very tightly, giving it a quick pace and good rhythm. It has a style that is reminiscent of commercials and music videos.




    The worst part of Shocker has the antagonist, a TV repairman, use television cable to travel. What this entices makes no sense, even in a fantasy film like this one; even if we were prepared. If there is one thing this story does well, it’s making us feel sad every time someone dies, regardless of how long they were exposed. It is as frightening as it is sorrowful. This is one of Craven’s best.


  




  

    The ‘Burbs
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    The ‘Burbs is a feel-good black comedy deeply rooted in horror that pretty much sums up what 1980s cinema was like and that is likely to age well. It’s about a bunch of neighbors; all friends to each other, who suspect the new family on the block might be cold-blooded murderers. The movie makes fun of patriotism, religious pride, sardines, and, of course, suburban life.




    You’ll, without a doubt, have a good time with this one. The average movie-goer will enjoy it as much as the horror fan who’s seen it all. Joe Dante is directing, so this can’t possibly go wrong. His signature is everywhere. There is an element of surrealism, for example, established by nightmares, an ominous score, slapstick comedy, and larger-than-life characters.




    Tom Hanks, Carrie Fisher, Rick DuCommun, Bruce Dern, Corey Feldman; are you kidding me? And these are just the good guys. The villains look like they’re right out of a horror graphic novel. This mystery slowly unravels until the very end. Low on violence and scares, The ‘Burbs is big on suspense and secrets, instead. It’s a movie that keeps you guessing, on the edge of your seat.


  




  

    The Hitcher


  




  

    [image: ]


  




  

    The Hitcher is road horror at its best. The first 15 minutes could just as well be a mere stand-alone short and would still work. It’s a slow but action-sprinkled thriller that’s always tense and features strong, intense dialogue. In the first moments, to his surprise, the main protagonist overcomes the hitchhiker, triggering a game of domination, humiliation, big egos, and revenge.




    Living recurring nightmare John Ryder is like an action film villain, but with apparently no purpose to his madness and no set goal aside from taking pleasure in mental torture. Smart, determined, and purely evil, but as far as we can tell human, his lines nail us back to our seats every time we let our guard down, as intended. The script makes him and the rest of the cast shine at all times.




    There are many lengthy car chase scenes. A helicopter is even thrown in the mix when our lead is tailed by both the killer and the police. A love story is shoved in, for good measure. All this unveils and progresses over a ridiculously short time. The Hitcher is particular in that, while the hero isn’t having an ounce of fun, we, on the other hand, are having a guilty blast!


  




  

    The Frighteners
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    The planets aligned when Peter Jackson shot The Frighteners. The film contains more special effects than the average production of its time. Despite the intensive computer-generated imagery, the visuals look amazing. Jackson is aiming for a cartoonish look more than realism. The photography and the editing are impeccable but there are too many flashbacks. Danny Elfman’s handling the score.




    The actors are equally astonishing. Michael J. Fox is the ultimate American protagonist. He’s likable and sympathetic. His character has brilliant chemistry with ghosts. Trini Alvarado is his love interest and we instantly appreciate her presence. Jeffrey Combs, known for complex roles in classic horror movies, plays one of the most eccentric characters of his career and that means a lot!




    There is an equal dose of drama and comedy. We often go from sadness and sorrow to slapstick humor in a matter of seconds, and it doesn’t feel awkward. There’s virtually nothing wrong with this movie. What’s more, The Frighteners features one of the coolest villains ever depicted in horror movies, a mix between a reaper and a ghost. It looks cool as hell!


  




  

    Drag Me to Hell
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    When it comes to horror movies, Sam Raimi knows more than you do what’s good for you. He pulls many tricks that he experimented with in the Evil Dead franchise. That is where he learned to build tension, make us laugh, and frighten us, sometimes all at once. This is a very stressful film with excellent build-up, well-written characters, and incessant terror.




    The film is naturally paced, yet extremely calculated. When you’re not scared, you’re disgusted or feel terrible for Alison Lohman’s adorable character. Witchcraft is a recurring theme. There is gore at every corner. The effects are 90% amazing and 10% made of bad CG. Who cares; this is one fun roller coaster ride that will make you laugh and jump just as much.




    The jump scares are earned. The actors are irreproachable. The slapstick comedy gives Drag Me to Hell its signature. It wouldn’t be half as interesting without it. Prepare to meet one of the most despicable and repulsive horror villains ever imagined. Sure, the story is kind of hard to keep up with and the ending is kind of weak, but most of this film is an absolute blast.


  




  

    In the Mouth of Madness
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    This is one of John Carpenter’s darkest, most maniacal, and most demented films. You can tell he was fully invested. Michael De Luca, screenwriter, comes up with a tale so deep and layered it feels like a novel adaptation. This is a complex story, yes, but never at the expense of clarity. It’s a mindfuck. It’s anachronic. It’s ominous. What’s more, the threat exists before the story even begins.




    One of the reasons this movie works so well is that it’s told on two levels. First, there’s a procedural that is, in appearance, logical and concrete. Intertwined are terrifying hallucinations that only slow the hero down. If these elements didn’t culminate, this film would fail. Trust the makers. It all pays off. This recipe creates some of the creepiest moments in horror cinema history.




    Horror, fantasy, and adventure rarely blend so well. This is one of the few exceptions. Nothing in this film feels stereotyped. The jump scares aren’t abusive. The ambiance is thick. Though the actors give it all they have, the weakest link, here, is character exposition. The characters are cold, impersonal, conflictual. But they are at the image of their new world; one inspired by Lovecraft.


  




  

    Innocent Blood
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    Here’s a vampire flick modern in every way for people who don’t like vampires all that much. Three minutes in, you’re watching a naked woman, alone in her apartment, narrating her life and telling us she feels like eating Italian that night. As it turns out, “Italian” is a synonym for “Mafia” in 1992 New York City, and she’ll get more than she bargained for.




    Innocent Blood is a mix between a vampire and a mafia movie. It is horror and crime wrapped into a nice package. John Landis is directing and the planets are aligned for one of the best and most original vampire films ever made. This story takes place during the first winter snows and, despite all the blood that is being shed, the season makes the sex and the romance strangely poetic.




    Robert Loggia is hysterically funny as the mob leader. He’s a psychopath, he’s generally pissed and his temper intensifies once he gets turned into a vampire because Marie, played by Anne Parillaud, bit him by self-defense without being able to kill him next, as her code dictates. The characters are great because the actors are amazing. What a legendary cast this is.


  




  

    Hellraiser
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    Few movies depict hell with so much depth, inspiration, and style. This sinister picture tells the story arc of a spirit, or a demon, perhaps, putting in place an interesting scheme to come back to the world of the living. Hellraiser is sprinkled with scenes of lust, adultery, and other perversions. It is a poetically romantic supernatural thriller with an ominously sexy ambiance.




    The antagonists in Hellraiser stir common fears and phobias through their connection to the unknown. They do so in a way to arouse the audience’s psychological and sexual interest and hints at social taboos like infidelity, BDSM, fetishism, and the thin boundary between pleasure and pain. Chains and hooks are the stuff of cenobites; the hellish creatures the film centers on.




    Few horror movies have such a strong signature. It is achieved through intricate storytelling, a dominant score, breath-taking gore, and elaborate costume design. The cast is limited and so are the sets. Though the post-production effects are flaky, the tangible ones are inversely plausible. This being a Clive Barker novella he adapted himself, the mythos is dense and cohesive.


  




  

    A Nightmare on Elm Street Part 2: Freddy’s Revenge
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    Robert Englund returns as Freddy but the rest of the initial cast doesn’t. A couple of lines of dialogue manage to sweep continuity dust under the rug, and we’re offered a new take on the concept of nightmare invasion. This time, Freddy Krueger comes back as the sexual predator we presume he once was. This time, he picks on a teenage boy in the kinkiest ways.




    The movie still feels like A Nightmare on Elm Street, but it hardly conforms to its laws and mythos. It’s darker and it’s weirder. On the other hand, it’s hard to take seriously. There are major uniformity issues, it’s controversial, but it’s a great memorable feature film. The gay subtext isn’t subtle, but those who don’t see it are probably intoxicated by how sinister the movie is.




    While this sequel comes as a deception after the wide success of the original, because the script is weak, the effects so-so, and the dream logic altered in favor of preformatted possession, as a stand-alone movie, it’s unique. It borrows what it likes about Freddy’s world, matches the gore, manages to remain eerie, mysterious, and it brings its material, for better or worse.


  




  

    The Innkeepers
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    Watch the cutest, loveliest, and most adorable pixie get bored for over 90 minutes when she should be seriously worried about her future. This is probably not going to end well for her. She is funny, fascinating, and is extremely expressive, which allows her to carry most of the film on her shoulders. You’ll hopefully fall in love with her. Ti West, writer and director, really wants you to.




    There is a wonderful chemistry between Sara Paxton and Pat Healy, which reflects on their respective characters. The strongest aspect of The Innkeepers is the exposition. The trajectory isn’t as strong as the journey, so enjoy every second! This film was inspired by Stanley Kubrick’s The Shining. It is sprinkled with jump scares you won’t soon forget.




    Ti West’s specialty is to let us simmer and never boil. Suspense is injected in small doses and the horror is close to inexistent, yet we expect it at every corner. Don’t worry, by the time the end credit rolls, you’ll be filled with terror and shivering. This is an unconventional ghost story and an excellent one. It is one of Ti West’s best movies.


  




  

    The Texas Chain Saw Massacre


  




  

    [image: ]


  




  

    The Texas Chain Saw Massacre features a kind of violence that is closer to realistic torture than most horror flicks dare to go. There is nothing supernatural, here, although there is a mysterious aura to the redneck cannibal family our protagonists are targeted by. The cinematography is minimalist, the picture grainy, the sets eerie, and the score spine-chilling.




    Visceral, it pulls no punches and always brings us back to our basic, everyday ultimate fears: suffering, mutilation, torture, and death, mostly. The film isn’t exactly bloody but it’s crude, gritty, and conveys pain through dry audio effects, screams, and sudden loud noises. It essentially speaks to the phobias humans have about evil, sociopathy, insanity, sorrow, and pain.




    Watch a bunch of teens getting chased, butchered, and meet Leatherface, an iconic chainsaw-wielding brute masked by human skin. Depicted as a dumb teenager watching over his family, he is a walking gimmick. He quickly turns a road thriller into physical and mental torture horror. The antagonists are all played by performers who are so natural, yet creepy, they don’t seem to be acting at all.


  




  

    They Live
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    In They Live, John Carpenter widens the gap between rich and poor in his very own way. The rich are aliens that can be detected when a special kind of sunglasses is worn. Of course, if you, as a viewer, are wealthy and successful, then this film is irrelevant. Carpenter himself represents the one percent, so this film more or less comes from the heart. Regardless, it’s a damn good story!




    It’s very masculine. It’s rough around the edges. It makes no sense. It feels like it was written and directed by a raging teenager. It contains one of the most pointless and lengthy fight scenes in horror film history, between two protagonists, no less, and it pulls no punches when it comes to killing aliens. Everything great about They Live is gratuitous.




    The alien make-up looks amazing. It’s the kind of design you’ll remember for the rest of your life. Carpenter could’ve gone for the classic extra-terrestrial look, but he aimed for something unique and scarier instead. Most of the visuals are dead on. The practical effects, sounds, and photography are reminiscent of 1950s horror science-fiction, with a 1980s charm.


  




  

    Hellbound: Hellraiser II
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    Ashley Laurence returns, traumatized. We are alternatively introduced to a younger female patient who, we are told, is specifically skilled at solving puzzles. Both characters, coincidentally or not, are exposed to the Lament Configuration, the toy box that unleashes hell on its players, as we learned. By tradition, other pieces of furniture serve as a gate to the unknown.




    The first half is a recap of the first film and a reversal of the original scenario. The asylum’s medical setup allows for a scientific approach to the subject we’ve just covered. The events in this happen right after those of the 1987 classic. The other dimension is an aggregation of visually charged, daring, and unique matte painting, model design, and set design.




    The added glowing effects look cheap, but everything else feels like an authentic nightmare. Hellraiser 2 elaborates immensely on its mythology and is the extended product of Clive Barker’s infinite imagination: a world of horrifying visuals with a significant artistic flair. It is more than a decent sequel. It is continuous, the transition is seamless, and it offers plenty of new material.


  




  

    Big Trouble in Little China
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    This film was only possible in 1986 when anything went. Wanna show your kids what they missed? Show them Big Trouble in Little China. John Carpenter’s directing a picture one could call horror in addition to fantasy, adventure, action, magic, and martial arts. It homages Chinese cinema. It’s not every day that you see an American film with a cast mostly Asian. The actors are terrific.




    It’s highly rewatchable. So much happens and the details are so dense that fully absorbing it takes a few tries. The plot always moves and moves quickly. There’s almost always tension and characters are exposed as we go, in the action and a myriad of special effects impressive for the time and still pretty badass! Action films are rarely supernatural, making this one all the more unique.




    Kurt Russell plays the classic action hero with a bit of cheese on the side. It’s in the mullet, the knee-high boots, and the white tank top. It’s such a Carpenter thing to be. He’s battling a bunch of martial artists and wizards, no less. The San Francisco Chinatown set pieces are so immersive you’d think this is China if you blinked in the first act. It feels like a world within a world.


  




  

    Psycho III
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    Psycho 2 was a solid contender to Hitchcock’s classic black and white horror-thriller that stood out because of a storytelling structure and a signature that Psycho 3 mostly upholds, despite deliberately giving in to typical 1980s slasher tropes. It now fully indulges in the subgenre the original film created, but not at the expense of suspense and ambiance.




    Anthony Perkins plays Norman Bates once again and, as he did in Part 2, appears passive, contemplative, and confused. His mind conveniently confounds a new blonde with Marion Crane; his first victim from 1960’s Psycho. The script is the thinnest so far. It brings its subplots and twists to the franchise, but it mostly replicates what previously worked.




    We revisit familiar places, situations, and events; no longer limited by archaic censorship restrictions on nudity, taboos, and gore. Half of this sequel is a dumb slasher; the other a perfectly valid companion piece to Part 1 and 2. Anthony Perkins proves he knows his character and understands Hitchcock’s school of thought by directing a satisfying sequel.


  




  

    Friday the 13th: The Final Chapter
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    Things are shaping up, with Jason Voorhees gradually turning into a monster yet still being very much human. Where has he been all his teenage life? No one knows. We meet Tommy Jarvis, played by Corey Feldman in his heyday. He collects scary masks at Crystal Lake, a nice touch by Tom Savini. He’s one of the strongest characters in the franchise and pops up in a few more sequels.




    Nothing makes this chapter more “final” than the previous ones, except an ending that will remain unspoiled. To me, this has always been the quintessential Friday the 13th sequel, in that it contains everything trademark without redefining the gimmick. It’s everything people who haven’t seen Jason movies think they are. It gathers all the elements we liked from the franchise, before or after.




    The acting is evenly bad and even Crispin Glover struggles with his character. This is a pretty bad role, for him, but such a treat for us. Attention to detail is becoming a priority for the filmmakers of this brand. We’re still in low-budget territory, on the brink of the supernatural, trying to surpass the previous entries. Part 4 is a fan favorite and one of mine.


  




  

    The Texas Chainsaw Massacre 2
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    This is a direct sequel to the revolutionary The Texas Chain Saw Massacre, a visceral story of isolation, torture, and cannibalism. It is, early on, noticeably more dynamic than the original and, although most of the favorable elements are brought back, the narrative structure, the photography, the emotional vibe, and the set design are nothing alike.




    The budget seems larger, the narrative is more complex, and bigger actors are introduced. The script gets eccentric, this sequel being generally weirder. The shocking moments are brilliantly orchestrated. The only recognizable antagonist is Leatherface, the chainsaw-wielding cannibal, but we can presume the rest of his family was simply recast. It is never really addressed.




    It’s highly entertaining and succeeds on many levels. It is atmospheric, creepy, and the violence is no longer suggested. We get a lot of convincing gore. The protagonists are sympathetic, in some cases heroic, a response to the rather depressing and hopeless original. The first half plays on suspense; the second is disorienting and submerges us in a surreal, hostile underground maze.


  




  

    Halloween H20: 20 Years Later
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    We are to ignore the events of all Halloween sequels and assume they are independent of this storyline. A large budget went into this one, the script is uncluttered, and it feels like a legit, classic Michael Myers movie with superior acting, photography, and a vintage structure. The protagonists are likable, fully exposed, and show genuine chemistry.




    It becomes apparent, now, that simplicity was the way to go. It always was, yet the franchise had lost itself in the details. The original movie was about teenagers getting stalked or killed, which we gradually got less of. Things became too serious, too dramatic. Though her now manic depressive character returns, actress Jamie Lee Curtis provides an energetic presence and a great performance.




    It’s one of the best in the franchise. Michael Myers not being the most eccentric of horror icons, yet a frequent favorite among fans, the confined, deserted one-location setting plays to his advantage. This is what happens when Michael Myers leaves home and invades a boarding school rather than a quiet neighborhood. Steven Miner who can do no wrong directed it like a boss.


  




  

    Halloween
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    Halloween is one of the first full-fledged slashers, that is, a slasher that isn’t Giallo or proto-slasher. It’s the one that would inspire several more. It made people want more and make more. It’s also quintessential in that category. Michael Myers would become one of the favorite horror icons. He’s the down-to-earth boogeyman, where many of its copycats went the supernatural way.




    The score is something else. It’s iconic, memorable, and it plays way too often. It plays when the protagonists are walking in the suburbs during the exposition, even without a threat. John Carpenter made that score and he made the movie assisted by Debra Hill in the writer’s seat and the producer’s. The kills aren’t anything special but they’re well done and gory.




    The script isn’t spectacular. Looking back, it’s not even brilliant. At the time of its release, though, it created a following. Michael Myers, the antagonist, escaped a mental institute and is now killing teens. As you do. As did several nut cases from Norman Bates to Leatherface. He wears a scary William Shatner and stalks his victims in the shadows, waiting for the perfect opportunity...


  




  

    Friday the 13th Part III
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    We are well into the 1980s. Moviegoers are now craving humor and cheese, the lubricant of horror films. In part 1, the killer was an angry mother. In the sequel, she was avenged by her son. In part 3, we’re not sure what fuels Jason so we’re just having fun with the monster, who is, at this point, presumably still mortal. Here, he gets his legendary vintage hockey mask.




    The acting got better and the chicks got hotter. The protagonists now show signs of individuality. They’re given more character traits. They aren’t exactly compatible with one another, which makes you wonder how they ended up together, but at least we get to identify with someone. It’s the beginning of a tradition for Friday the 13th and most 1980s slashers past this point.




    The kills are getting more eccentric and elaborate. Parts of this movie were shot in 3D. If you didn’t know this, you’d wonder why shit comes flying at the camera. It’s interesting when it’s applied to gore. Most 3D special effects show signs of struggle, but nothing that can’t be overlooked. Friday the 13th is a fan favorite, probably a top-tier franchise candidate for most.


  




  

    Club Dread
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    Coconut Pete’s Coconut Beach Resort is the best place on Earth and the Broken Lizard collective is about to prove it. This may very well be the best movie they made, and it’s a slasher slapstick comedy, of all things. This film is guaranteed to put a smile on your face. It contains a ridiculous number of red herrings, alcohol, drugs, and sex at every turn.




    Many filmmakers attempted to make parodies of horror movies, but few succeeded the way Club Dread does. In most cases, they didn’t care enough about character exposition, which is prominent, here. Club Dread was written by Jay Chandrasekhar, Kevin Heffernan, Steve Lemme, Paul Soter, and Erik Stolhanske, who all play important characters. These guys are the bee’s knees.




    The men and woman, in this, aren’t wearing much. Women are particularly beautiful. The casting is lightning in a bottle. This is, in a nutshell, one of the most feel-good horror-comedy out there, with emphasis on “comedy”. There are plot holes throughout, yes, but that comes with the territory. This film makes no sense and it’s perfect this way. Blame it on surrealism.


  




  

    Friday the 13th: A New Beginning
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    Recast, Tommy, the protagonist of the previous installment, returns. He is now a troubled young man moving into a halfway house about to get into more of the same kind of trouble. The movie starts with a confusing murder from a man who isn’t Jason Voorhees. It’s the first of a series of oddities. There’s plenty of slicing and dicing, too, so just hang in there.




    If you can look past the dream sequences and the hallucinations, you’ll discover a fan favorite, despite everything wrong with it. A lot with this narrative builds up to a fucked-up surprise that everyone hates until it grows on them. It’s one of the only Friday the 13th films with a twist and it’s quite divisive. It wouldn’t be the only one to break the unwritten rules of the franchise.




    Every writer tries to own this brand, and all have tried to leave their mark. Whether it’s gore or sex, Friday the 13th: A New Beginning is a Jason movie where it matters, which means you get dumb and not-so-dumb protagonists. The cast is colorful and dedicated. We’re still at Camp Crystal Lake though not around campers but a halfway house, instead. It’s a nice touch!


  




  

    Lord of Illusions
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    Powerful, imaginative, stylish, bizarre; Lord of Illusions is everything you want in a horror movie. It starts the way most stories end as if a chapter was being concluded and another one started. Ahead is a complicated tale; an epic battle of wizards right out of master of horror Clive Barker’s twisted mind. This one plays on the ambiguity between sorcery and prestidigitation.




    This is one of the rare procedurals, in the world of supernatural thrillers, where a detective is ready to accept the paranormal if he’s convinced. This story could just as well be about magicians, but it’s about an outsider, like ourselves, being exposed to something extraordinary. Like him, we are immersed in the mystery. Being the normal guy, he makes all magicians their enigma.




    This film being told like it is; with depth and layers, you’ll notice new details every time you watch it. It’s a good thing because it has high rewatchability potential. It’s a relatively long feature film, and every second is a delight. There is nothing out there quite like Lord of Illusions. It does everything its way. This is the most interesting movie you’ll watch today!


  




  

    Death Proof
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    This jewel is written and directed by Quentin Tarantino. It is arguably one of his best movies. The man’s strength and trademark have always been and will probably always be his dialogue. His second defining characteristic is his irregular pacing. In Death Proof, he once again pulls the non-linear gimmick and stretches time, keeping little focus on actual horror.




    Kurt Russel plays an extremely laid back and eccentric character who doesn’t exactly look like a serial killer. His murder weapon is concealed until late in the story. He shares the screen with a bunch of sexy women who all sound like Tarantino when they express themselves. This is a bit creepy. Death Proof is split into two portions. The second portion is a re-imagining of the first one.




    The movie pays homage to exploitation and muscle car films of the 1970s. Some shots are heavily edited and composited in a way to look like they were made in Technicolor, with deep blacks, bright whites, and a decoloration. The actors all give superior performances and feel at ease with dialogue that is everything but easy to work with. Tarantino gets his unique vision across, as always.


  




  

    Invasion of the Body Snatchers
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    Like zombies, body snatchers are here to invade us, but they do it through our social weaknesses and our need for sleep. They are therefore not so much a physical threat, affecting us on the psychological level instead. They walk and talk as we do, or at least try to. You could recognize them if you noticed their moral rigidity and lack of emotion, but it’s subtle and not enough to act upon.




    The visual effects are infinitely more elaborate than those of the original film. The performances are more authentic, although the overacting can get annoying and comes across as pretentious. Those quirks, fortunately, dissipate as the paranoia element intensifies. The odd character exposition proves to have been necessary when it is revealed that personality is what the invader cannot replicate.




    There is little room for comedy and scenes are often barely lit because, once aware of the invasion, the main protagonists need to remain unnoticed, avoid eccentricities and sudden noises. The ambiance is deliberately depressing and gets very thick by the third act. 1978’s Invasion of the Body Snatchers is one of the best horror films to depict hopelessness in an apocalyptic context.


  




  

    The Terminator
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    The Terminator is a brilliant mix of horror, action, and science fiction. Arnold Schwarzenegger, much like Jason Voorhees, is emotionless. His face is a mask that hides something more frightening than a mere bodybuilder. Replace the machete with fire weapons and you get an unstoppable trigger-happy brute from the future programmed to do one thing only: kill.




    There are underlying post-apocalyptic threats alluded to, but The Terminator’s main quality is that it happens in the present despite deep unexplored mythos. It introduces an evil robot but takes it out of its element. The T-800 is depicted as a slasher villain but not a generic one. Car chases and guns aren’t a thing in horror, but the unusual combination works beautifully here.




    James Cameron’s The Terminator is a masterpiece. It has one of the strongest gimmicks in horror history and is one of the best flicks to hit theaters that decade. It succeeds at every subgenre it tackles despite challenges. The Terminator is thrilling, suspenseful, scary, and gory. Whatever the current mood is, you can count on master writers and directors to deliver nothing but entertainment!


  




  

    House on Haunted Hill
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    House on Haunted Hill is the remake of a horror movie by the same title released 40 years earlier. It is an upgrade on every level. The budget, the performances, the special effects, and the set design; the production as a whole meets Hollywood standards. The story is structured like the original, but with greatly augmented humor, attitude, gore, and scares.




    The “house” is an old asylum rigged to lock its occupants in, which occurs sooner than later. It is undoubtedly one of the creepiest in horror history. It keeps us guessing whether this is all a game or if the ghosts of dead patients are more than a legend. The clever whodunit tangent adds to the initial mystery; a fascinating note played by the film for a long time.




    House on Haunted Hill carries the burden of a major flaw, but it is limited to a few scenes: although the compositing is highly effective, the 3-D effects are far from photorealistic. There is compensation, though. Character exposition and their cohesion work admirably. The script is smart, evenly paced, dense, but not overly, and will have you on the edge of your seat from beginning to end.


  




  

    Hollow Man
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    Watch Kevin Bacon lose his mind in ways only he can in a superior horror thriller directed by the great Paul Verhoeven. Elisabeth Shue plays the love interest and the protagonist. She is the ideal ex-girlfriend and a perfect fit for the role. Hollow Man is the classic story of a rushed scientific experiment gone wrong, but with a huge budget invested in big names and special effects.




    In this unofficial remake of The Invisible Man, Bacon becomes increasingly unstable and violent. This is a remarkable thriller when it is tense, an excellent horror movie when it is violent and enthralling science fiction otherwise. The metamorphosis sequences are stellar. We get to see complex and somewhat realistic 3-D renders of the whole transformation from opacity to transparency and back.




    The actors are on top of their game. The film wouldn’t work without their chemistry. They make use believe in what they see despite the green screens and color keying. They have a plausible love and hate dynamic, a past and a present, conflicts, and friendships. Despite the fantastic elements they deal with, their dialogue is mature and right out of a 1990s psycho-thriller. This is a must-see!


  




  

    Final Destination
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    Final Destination’s supernatural serial killer is slow, invisible, strategic, and angry. It is an ill-defined force that answers to specific rules only talented writers could come up and juggle with. It’s a character that doesn’t need to be recast in sequels and therefore has the potential to generate an infinite franchise. It is a frightening villain because you can’t kill it; let alone touch it.




    The performances are authentic, energetic, and supported by strong dialogue. In real life, “signs” are reserved for the crazy who see meaning in the smallest details and who connect dots where there are none. Devon Sawa’s character is patronized for it, making him the default geek and some guy no one believes. While this is a recurring horror cliché, here it feels natural, logical, pertinent.




    This is one of the smartest and most eccentric gimmicks of modern horror movie history. Imagine an intangible telekinetic force that slowly shapes events, mistakes, and catastrophes to its advantage and aligns them in a way to assault the same person iteratively; making sure they are dead before dealing with the next victim. Other details are handled by a spoon-fed but entertaining procedural.


  




  

    Final Destination 3
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    The tragic and over-the-top intro mayhem takes place in a theme park and sets the tone for a carnivalesque sequel. The writers are getting more superficial, the effects more ambitious; though not always convincingly polished, and the actors are energetic. The cast was renewed again, for better or worse, and assigned paper thin personas hard to bond with.




    It’s a little sexier, dumber, immature, and it bends the rules of the mythos. Somewhat a copy/paste of the original film, Final Destination 3 eventually meets a dead end. Since Tony Todd, the only face we can attribute to the Reaper, isn’t showing up, any hope for backstory is lost. There is no mystery left to explore. Continuity is from now on hindered and any attempt at a procedural is futile.




    The kills are getting creative and edited in a way to feel parodically stretched. The gore is extreme, imaginative, and feels earned because the build-up is well-paced. This is still a high-budget production but one that takes shortcuts. We’re losing layers, actors, characters, locations, and our connection to the original story; therefore getting a simpler, quintessential slasher in return.


  




  

    Cowboys & Aliens
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    Cowboys and aliens. That’s what you’re getting; that and much more, with Danel Craig cast for his manliness and laid-back, badass look, Harrison Ford playing a merciless cattle baron, Clancy Brown as a tough but benevolent preacher, Sam Rockwell as the saloon owner with a PhD, and Olivia Wilde as the mysterious traveler. Sounds like an expensive film, doesn’t it? It was.




    There are many similarities with the Indiana Jones franchise, including Steven Spielberg, who’s producing, and Harrison Ford wearing a fedora. Daniel Craig dresses in shades of brown and beige and has Indie’s stoic stance. For some reason, this film wasn’t as successful as it could’ve been. Is it cowboys mainstream audiences are tired of, or is it aliens? Those who shunned it are missing out...




    I loved watching Craig’s character gradually earn everyone’s respect, regardless of the size of their balls. I loved all that sweet toxic masculinity. The aliens are ruthless and do shit I hadn’t seen on screen, yet. Craig’s enigmatic beam-casting hand device pretty much makes him a superhero. Cowboys! Aliens! Superhero! You’re ready for this. You were born ready...


  




  

    Alien: Covenant
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    It seems, when it comes to this franchise, that part 1, Alien, and part 2, Aliens, are the only unanimous choices. 3 was too artsy. 4 didn’t understand Ripley. The Alien vs. Predator films were too superficial for purists. You hear it all. Prometheus got some fans mad. Perhaps Alien: Covenant will meet the franchise’s lovers halfway. It might just be the right formula.




    It has the type of procedural Alien had, but with Prometheus’ flavor. It has guns and explosions, being reminiscent of Aliens, but it’s also its own thing. It’s well-balanced. It’s gory, tense; it can be slow and it can be larger than life. There are many surprises along the way; some you will see coming and some you won’t. Like fireworks, it gets more intense the closer you get to the end.




    Many scenes were specially crafted to reminisce about past installments. Some are right out of a slasher flick. Cyborgs are prominent. Xenomorphs make special appearances. They’re modeled in 3-D but it allows realistic articulation. It makes them more agile than puppets have been in the past. We feel a strong influence from H.R. Giger, one of the men responsible for the original creature design.


  




  

    Upgrade
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    Leigh Whannell gave us consistently good movies for years, and Upgrade is no exception. It’s different. It’s a dark science-fiction action flick. It’s a sinister take on the superhero movie. It’s about a man who rejects technology in a near-future, and who must take a leap of faith in embracing it. It’s a sad story, but the sadness never lingers. We get rage instead, every step of the way.




    Upgrade is extremely violent, but only when it’s trying to make a point. The gore is there to satisfy us. Grey, the main protagonist, played by Logan Marshall-Green, is a suicidal man turned into a killing machine because vengeance is his last resort. The camera, when the implant takes over, becomes part of him and it almost feels like we’re in his shoes.




    As the voice inside his head explains, at one point, “If I cease to operate, you cease to move”. The script is brilliant. It’ll keep you guessing. You won’t see half the twists coming and you won’t guess how this film ends. One thing you can expect, though, is epic fights and speeding cars. There will be action, there will be suspense and there will be blood.


  




  

    Saw II
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    Jigsaw, the contraption serial killer, gathered a bunch of people in a condemned building and puts them to the test, again; this time as a group. Pushed to their limits, all characters eventually become hostile to each other. This is, in a way, Saw on a larger scale. The pace is faster, the cast larger, and the game more complex.




    The story blends well with the first movie, some characters return and there is stunning continuity. The visual style and the filtered photo match the original picture. No plot detail is left to chance and every subplot finds its purpose. Expect the same score, excellent performances, significant production quality, the same frantic editing, and, of course, high shock and stress value.




    Half of it takes place in Jigsaw’s workshop, with a villain on the verge of death and with nothing to lose: someone that can’t be threatened or reasoned with. He watches people die one by one in the most creative ways, something we now expect from the creators. The gimmick is simple: suffer or die suffering. It’s not much of a choice, but it’s terrifyingly relatable and satisfying...


  




  

    Pet Sematary
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    Whether or not you’re familiar with King’s novel and the first installment of this franchise will account for a lot in this experience. There are significant changes made to a story that arguably didn’t need any. The intent was to be unpredictable, of course. This remake, and re-imagining, has something the other films lacked: a massive budget. For the most part, they spent that money wisely.




    Jason Clarke carries this film on his shoulders, Amy Seimetz plays the most sympathetic character and her backstory is terrifying, John Lithgow is great as always, but the revelation, here, is child actress Jeté Laurence, for reasons what will remain unspoiled. Also, whoever trained and directed that cat deserves a pat on the back, and so does the cat.




    The film’s first mission is to give us a heart attack. It’s scary as hell. That said, hadn’t the editing been so tight, this could’ve been more effective. Its second mission is to keep us guessing. I sure didn’t see those plot twists coming. Its final mission is to make us cry. This film is cruel, stressful, but first and foremost, it’s incredibly sad. It’s a sinister story we can all relate to.


  




  

    The Invisible Man
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    There have been several iterations of the invisible man archetype in film history, but none as distinct as Hollow Man (2000), Memoirs of an Invisible Man (1992), and Leigh Whannell’s 2020 rendition, The Invisible Man. What starts like a twisted version of classic psycho-thriller Sleeping with the Enemy turns into a mindfucking science fiction horror thriller soon enough.




    A good intrigue, calculated build-up; this thriller will surprise you at every turn. It’s unpredictable. It’ll make you drop your guard and grab you by the throat when you least expect it. This is a grim story about a scientist who’s gaslighting his wife, even after his death. Elisabeth Moss looks like she’s been through a lot, and she’s an amazing casting choice.




    You’ll be on the edge of your seat. Expect several efficient jump scares that are earned. Expect slow pacing in the first two acts that end up compressing the third one, where too much is said and done. This is an amazing horror film with a bad conclusion. Sometimes, less is more. The Invisible Man is an excellent thriller, a ground-breaking horror movie, but it’s poor science fiction.


  




  

    The Jacket
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    The Jacket features an amazing cast of widely acclaimed stars, big and small at the time. We’re talking Adrien Brody, Keira Knightley, Jennifer Jason Leigh, Daniel Craig, and Kris Kristofferson. Imagine The Butterfly Effect, but darker. Yes, darker. One Flew Over the Cuckoo’s Nest’s is vanilla compared to this. We’re dealing with time travel, on the fringe of mental illness.




    Brody doesn’t own a time-traveling DeLorean, but he spends most of his time in a morgue drawer, restrained by a straitjacket, something Doctor Kristofferson is fond of. He then revisits the past and tries to fix a few things. Way to mix horror and time travel! This film grabs you by the crotch and never gives up. It keeps you guessing, and it probably won’t end well.




    When stellar writing, directing, and editing come together, no matter how complex your story is, you’re bound to leave a mark, impress, and become a reference. The stars aligned for this film to succeed. Terror and sadness are a deadly mix. They make great horror films if they hit the right notes. Let’s face it; psychosis is next to godliness in fiction, and this film banks on it.


  




  

    The Call
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    I’m not sure how accurate this 911 call center is, but it works wonders in tracking emergency calls and intervening. It doesn’t pose much of an obstacle at first for the kidnapper this story orbits, whose face and identity are gradually revealed. He’s mysterious and his motive is uncertain. He’s got an aura that petrifies Halle Berry’s character who we instantly connect with.




    The Call has a sensational pace. It starts strong and does most of its exposition under tension. The various ways Abigail Breslin’s character, the kidnap victim, works on her situation are brilliant. She’s lucky, sure, but the script is clever nonetheless. This being a psychological thriller, nothing the protagonists attempt ever truly works as planned, keeping us on the edge of our seats.




    Michael Eklund plays the killer, a man with an arc as wide as Berry’s and Breslin’s who thinks he’s got it all under control until he no longer does. Too many procedurals take us out of the action, but this one flows. The editing is the only aspect I wasn’t impressed with. It should’ve been more modest. Those freeze frames are sometimes keeping the most shocking moments invisible to us.


  




  

    Final Destination 2
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    Part 1 had a solid script supporting a great gimmick that left people wanting more; serial murders by an invisible force that can be slowed down or postponed but never destroyed. What’s more, it was based on the premise that the main protagonist was implicitly psychic. Part 2 makes the most of these foundations and delivers more of what we liked the first time around.




    Most sequels suffer from the fact that their lead is traumatized, leaving killers without a party to crash. Final Destination 2 is sometimes more serious, sometimes lighter, introduces new characters, and makes Ali Larter secondary. Devon Sawa is nowhere to be found. Tony Todd makes scary faces and says scary things again. Horror fans will geek out as much as the mainstream audience.




    We’re here for the imaginative kills and we get a lot of it. It isn’t as eerie and mysterious as the original, but it spares us a redundant procedural. It trades scares for action and vulnerability for resilience. By tradition, it starts with carnage and ends with carnage. In the middle is immature and stretched-out suspenseful gore, courtesy of characters we hope we got to know more.


  




  

    Scooby-Doo 2: Monsters Unleashed
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    Screenwriter James Gunn and director Raja Gosnell return, and Freddie Prinze Jr., Sarah Michelle Gellar, Matthew Lillard, and Linda Cardellini reprise their roles as Fred, Daphne, Shaggy, and Velma. This is lightning in a bottle! Rarely are casting agents so lucky in bringing back a whole ensemble when it comes to sequels. Scooby-Doo 2 lives up to the first film in every way.




    There’s a need to go bigger, with Mystery Incorporated now richer, famous, and denatured. Not everything in this script makes a sequel good. Making Velma sexy for Seth Green, or at least attempting to, wasn’t the best move. That Scooby-limousine is a bit on the nose, too. Other than that, this is a solid film audiences of all ages will connect with.




    Shaggy and Scooby are, once more, the life of the party. The villain’s arc is truly reminiscent of the Scooby-Doo morning cartoons, and his henchmen are just as imaginative. The digital effects look better than they did, the first time around, and their integration with humans is more fluid. The incessant pacing and the fun characters will surely fascinate kids and adults young at heart.


  




  

    Dawn of the Dead
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    Those coming into this unaware of the classic horror movie it remakes will have their mind blown and will fully appreciate the ride regardless. This film stands alone but honors a great legacy. Hardcore fans of George A. Romero’s work will recognize antisocial patterns of 1985’s dramatic Day of the Dead transported in shopping mall sets reminiscent of 1978’s more comedic Dawn of the Dead.




    The zombies look amazing, but they run and twitch. Because our leads must survive a while for a movie to exist, the living dead are limited in number to compensate for their speed and strength. The only issue this creates, here, is that the mall isn’t invaded, per se, until late in the story. It feels like a wasted gimmick at first, but the script wants to depict human conflicts instead.




    Writer James Gunn is familiar with Romero’s ways. He purposely isolates the victims; a powerful ensemble cast of popular names, from the zombies for most of the runtime to force them to survive creatively, in addition to dealing with the alienation, the infection, the claustrophobia, and the paranoia. He knows that the living dead are simple villains that generate rhetorical story arcs.


  




  

    Prometheus
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    It all confusingly starts with a translucent humanoid disintegrating, then the plot centers on a bored android who greets a group of people awakening from stasis aboard a spaceship. This addition to the Alien franchise tells the story of a scientific expedition motivated by existential hypotheses. The script is daring and shocks through unusual devices; namely religions and beliefs.




    An immersing exploration scene gradually pulls us from the sterility of the ship to the claustrophobic setting of an underground alien shrine. The environments are constantly evolving when not self-destructing for our enjoyment. This is a visually charged movie with a thin story and great performances. It also relies a lot on dialogue and gets increasingly tense in the second act.




    The creature effects, mostly practical, look amazing, eluding to the Aliens movies yet “everything but” what we’re used to. Prometheus has been shunned. The interior and exterior set pieces are textured masterpieces. As a stand-alone film, this is the perfect excuse for a nice controversial blend of horror, adventure, science fiction, science, faith, and philosophy.


  




  

    Late Phases
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    For a werewolf movie to succeed, two criteria must be met. First, the beast itself must be photorealistic. Second, the transformation(s) must be explicit. Most werewolf films neglect these elements and perhaps shouldn’t exist in the first place. Here, ten minutes in, we see our first werewolf. It starts with a silhouette through the curtains and it soon escalates into a full-blown attack.




    The most peculiar aspect of Late Phases is that the second act takes place between two full moons, which creates a big gap where our beloved veteran works out and gears up, being the only character in the whole movie remotely aware of what’s going on, for some reason. It’s refreshing to see such an imperfect protagonist face his weaknesses with such determination.




    He’s blind, he’s old, he’s an asshole, but he has acute senses and he can use a gun and a shovel like no one can. You know how just about almost every lycanthrope movie has left you insatiate in the past? Well, be patient and give this one a chance. It will satisfy you beyond your wildest dreams. It is worth the wait. The protagonists are colorful and time with them is time well spent.


  




  

    Jurassic World
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    This high-budget sequel to a popular streak of movies aims higher than ever. It is a pimped-out version of Jurassic Park on all levels. The action scenes are longer, the dinosaurs get more screen time and the 3-D is more convincing than before. The soundtrack is grandiose, always appropriate; tense during action scenes, scary in desperate moments, and astonishing in times of contemplation.




    Dinosaurs made out of practical effects are arguably more interesting than their CG counterpart, but the two animation techniques are hard to tell apart. It’s proof that we’ve come a long way since 1993’s Jurassic Park. The landscapes are immense jaw-dropping painting-like scenes that contribute greatly to the immersion. A million elements align to make us feel we are part of the picture.




    Two new deadly dinosaurs are introduced. One is aquatic, the Hainosaurus, and the other, Indominus Rex, a killing machine that uses camouflage, kills for fun, and possesses superior intelligence. Indominus is the main antagonist. A collection of dinosaurs then fills in the blank. The kids will love them! Jurassic World, all things considered, is just as good as the original. Don’t miss out!


  




  

    Krampus
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    When it comes to Christmas horror, Krampus is as good as it gets. It starts as a tongue-in-cheek comedy poking fun at everything bad there is about the holidays, from kids fighting constantly to the bad side of the family, and joking avidly about capitalism, bad food, and even religion. As the story unfolds, we discover the more dramatic side of a script that only gets better with time.




    The exposition is priceless. The best actors are given more prominent roles. We’re talking Adam Scott, Toni Collette, David Koechner, and Emjay Anthony, who all show a wide range of emotions. The most interesting aspect of Krampus is its supernatural element. It’s extremely imaginative. The creature design is exactly what a child’s mind would come up with, so why has no one attempted this before?




    Snow, wreaths, colorful lights, holiday music, candles, presents, a Christmas tree; you get it all. Add to that a bunch of despicable characters who’ve probably been naughty all year long, and the “shadow of Santa Claus”, and you’re in for a horrific experience. The writers are not afraid to be politically incorrect and it pays off. Watch out for that second half; it’s out of this world!


  




  

    Kong: Skull Island
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    A lot of money went into this and it wasn’t wasted. John Goodman and Samuel L. Jackson are good indicators. They don’t play characters that are easy to portray, and they give excellent performances regardless. Goodman is a government agent and Jackson a lieutenant colonel. This is a period piece taking place in 1973 and we’re not sure why it matters.




    Once passed the introduction, we spend all our time on Skull Island, a gorgeous but dangerous place. The scenery is sumptuous, and we can’t tell how much was done digitally. The creatures look amazing. The camera is dynamic and equally immersive. The soundtrack is fitting, and the score is epic. There is some gore; just enough to get the story across.




    The dialogue isn’t always clever. Jackson gets the best lines, of course. There is a constant back and forth protagonist/antagonist switch between his team, the local tribe, the main protagonists, Kong, and the ultimate enemies; the “really evil giant monsters”. This is a little overwhelming, but it keeps the action going. All in all, this is one of the best King Kong movies out there.


  




  

    The Predator
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    This film is everything fans of the Predator franchise could hope for, and even more. The pacing is tight, the special effects are badass, the actors are all talented and giving it all they have, the predator looks like a million bucks, and, guess what, he brought friends over. His friends come with spoilers, so let’s leave it at that. The original score returns to send shivers down our spines.




    The predator’s gear, here, plays an important role. Alien technology is treated like some kind of puzzle to solve to assist humans against predators and to move the plot forward. Each of the Predator films, up to this point, has reinvented the franchise in their way, and this new installment is no exception. It’s badass, and it’s one of the best sequels.




    It takes place in space, in the sky, on the ground; in the forest and on the road. It is action-packed and extremely satisfying. It’s an unusual combination of genres and it’s ambitious. Some of the protagonists are nutcases, and they turn an otherwise serious film into a comedy. Yes, a comedy! It took a while, but they finally did Predator justice.


  




  

    Jurassic World: Fallen Kingdom
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    This is a sequel of Jurassic World, which in return is a sequel of Jurassic Park. This time, the military is up to no good and you know where this is going from the moment you see them on screen. The script is compartmentalized. We get a short intro, with Jeff Goldblum, who’s only here to tease us, then a segment on the island during a volcano eruption, and everything else happens in a manor.




    The volcano sequence and the third act are breathtaking. They’re some of the best moments in the franchise. Ted Levine is here because we need someone to hate. Bryce Dallas Howard looks more human, this time around, and Chris Pratt beats up bad guys. There are many brilliant moments of extreme tension skillfully written and directed. Nothing is left to chance.




    Am I the only one who isn’t crying, here? Half these dinosaurs would bite her head off if she let them, and Howard’s character sheds a tear every time one of them bites the dust? Fallen Kingdom is an amazing film, but it has a political agenda. It is pro-environment and anti-wealth. It’s not subtle. It’s not reasonable. It’s immature. Other than that, I’ll take one more!


  




  

    Love and Monsters
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    Love and Monsters is the story of a level-one rogue making his way through hell on Earth. He should’ve picked a samurai sword, but he went with the crossbow instead. Seeing as the monsters are three to ten times his size, his quest proves difficult. The actors are committed and talented, and they look like they’re really interacting with the monsters, although a lot of CGI is involved.




    I couldn’t take my eyes off Love and Monsters. I got video game vibes throughout until I could no longer name the video game I was in. Fallout came to mind, then Final Fantasy. Despite the humor, the reasons that motivate the hero’s journey are not that far-fetched. The world Dylan O’Brien left behind is now covered with vegetation and populated with large mutated creatures.




    These are expensive things that the creators never neglect. The monsters are rendered in a way to attract young viewers, not that some won’t get scared, but anyone with a love for adventure films will get their kicks. We’re right there, with the heroes, slaying giant insects and animals, as they hang on to whatever’s left of humanity. This is one of the best cinematic experiences of 2020.


  




  

    Jurassic World Dominion


  




  

    [image: ]


  




  

    Jurassic World Dominion will be remembered as the one that united Chris Pratt, Bryce Dallas Howard, Laura Dern, Sam Neill, and Jeff Goldblum. It may sound too good to be true but we get plenty of each and they do want to be here. The plotline is one of the most tangential so far, and it makes the movie an epic adventure with franchise patterns the recent Planet of the Apes installments adopted.




    This is a long and dense movie that never drags. The script is surgical and the special effects are incessant. Some action scenes numb us when they reach the point of saturation. In a way, this is how the creators justified having dinos in cities. They make them an unsurmountable problem, an ongoing menace that prevents us from spending our efforts on the human antagonist.




    This story takes place on a version of Earth where you can’t cross the street without getting eaten by a T-Rex. It’s the script’s greatest weakness and strength. Where do we go from here? This is as big as movies get. The CGI looks amazing, of course. The Jurassic World trilogy has given us everything we could hope for. It constantly took risks in spending big and reinventing itself.


  




  

    Species
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    The quintessential horror movie villain is historically male and the main victim female. The roles are switched, here, in a sensual, sexy, and sexual high-end supernatural thriller with gore and strong elements of science fiction and action. The main protagonist, a femme fatale and the ultimate threat, uses seduction as a weapon and a means to an end: she needs human sperm to reproduce.




    The actors are all excellent. They are perfectly in tune with a screenplay that only moves forward and fast. Like the good guys, we’re always two steps behind the monster, though we see her murdering people and getting naked. Natasha Henstridge is beautiful and can act. She makes us believe one can murder innocently. She delivers a sometimes titillating, sometimes unnerving performance.




    Because this is a slasher, the writer depicted her as some kind of black widow or succubus. She picks her men carefully, avoiding weak genes and disease when she detects them. She is a metaphor for romantic fears some have. It took a 1990s melodramatic thriller to address the subject, something few films have before. The result is a relatable, tense, and scary ride with clever twists and turns.


  




  

    The Mummy
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    A fantastic introduction scene illustrating the tragic past of the mummified man who’ll become our main antagonist sets the tone for one hell of a ride; an adventure similar to the Indiana Jones films, but with a hint of horror in addition to partial fantasy. The makers have a significant budget to juggle with and spare no expense when it comes to effects, sets, costumes, stunts, and casting.




    This is an unofficial remake of 1932’s The Mummy. It is an extrapolation of a much simpler story. It is a perfect balance of many genres and subgenres that features a myriad of bad guys and obstacles that Brendan Fraser must face in quick successions. The man gives the performance of a lifetime. He is an adventurer traveling with his love interest, a librarian, and her brother, a comic relief.




    The infamous mummy only shows up after the halfway mark. Its 3-D decomposed state is the worst aspect of an almost perfect movie, something easily forgiven because of the comedy. With its epic soundtrack, hectic action scenes, quick pacing, childish humor, friendly frights, and a fantastic depiction of Egypt, The Mummy is a unique and sensational production both niched and mainstream.


  




  

    Scooby-Doo
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    Based on the long-running Hanna-Barbera animated television franchise of the same name, 2002’s Scooby-Doo is a live-action film for the whole family, with a lot of computer-generated effects and charismatic A-list actors in their twenties playing heroes many grew up admiring. Parents everywhere are passing the torch, and this movie is a good place to start.




    Freddie Prinze Jr. plays stoic, self-absorbed Fred, the leader. Sarah Michelle Gellar works for me, despite her cuteness, as Daphne, the elegant princess. Matthew Lillard is arguably the best casting decision. The man was born to play Shaggy. He’s got the body, the physicality, the mannerism, and the voice. I have no clue who Linda Cardellini is, but she makes a good Velma.




    Even for a cartoon, Scooby-Doo, the dog, isn’t as photorealistic as he could be. 3D gets even worse with tertiary characters; those glossy mutants who might frighten the youngest viewers. This film, like all Scooby-Doo films and series, is a gateway to horror movies. It’s a safe scare. There is virtually no brutality, and, with each installment, you get to guess who the evil mastermind is.


  




  

    Final Destination 5
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    Though it could be said all Final Destination films were great, true to their formula, and clever with their self-writing gimmick, the franchise suffered a drop in plot quality as time passed. It had to purge itself two or three times from actors bigger than themselves who wouldn’t return. The cast of Part 5 is once again reset, but not without purpose. The screenwriters work with and around it.




    This is a rigorous production that learns from past mistakes. Parts 3 & 4 were light in horror and poorly delivered. They somewhat took their audience for granted, dumbed down the global arc, and hindered continuity. This one is more serious, more procedural, not as sensational at first glance but smartly written; as an apology for weaker entries and as a complement to the better ones.




    You get one of the most grandiose introduction disasters yet, deep character development, earned thrills, and intense build-up rather than gore indulgence. Finally, prepare for what this series lacked most: answers and backstory. Final Destination 5 is as cohesive as part 1 was, bigger on twist than any of its predecessors, and a truly satisfying “conclusion”; a rare thing in horror franchises!


  




  

    Pacific Rim
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    Pacific Rim was made at a time when 3D animation integrated into motion pictures was no longer an embarrassment. It’s Guillermo del Toro’s take on the kaiju. For decades, the Toho film company has been trying and failing at one thing, time and again: having the human and kaiju arcs converge. Del Toro pulls it off nicely and effortlessly, by involving mechas, AKA jaegers; giant robots, basically.




    This is nothing new. The Japanese have been crafting this for a long time; this idea that humans could actually interfere with kaiju attacks. Pacific Rim is larger than life. I dug the whole psychic plot device that makes everything great possible. So much exposition is covered quickly during the telepathic flashbacks, but, as a whole, all the character development leaves little time for battle.




    I couldn’t take my eyes off the screen, even during the slower moments. The actors are so good, so dedicated; the script is solid and smart and full of twists and turns. Loved the dystopia. Loved the sonata. Loved the effects. Although they’re mostly seen in the dark and the rain, the monsters look amazing. I was fifteen years old again the whole time!


  




  

    Pacific Rim: Uprising
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    Director Steven S. DeKnight has Guillermo del Toro’s big shoes to fill. Pacific Rim was a masterpiece. A sequel can never be as essential as the original installment, because it can’t be more of the same, and because the ground rules have been established. Pacific Rim: Uprising ups the ante: bigger robots, more robots, bigger weapons, and corruption among the protagonists.




    Pacific Rim: Uprising is far better lit than its predecessor, which was mostly shot in the dark and in the rain. There are more action scenes, too, but just about the same amount of exposition. So, what do we lose? Our innocence, good storytelling, and simplicity. Uprising isn’t a stand-alone film. It means nothing without part 1, but if you’re the right audience, you’ll have a good time.




    John Boyega was born to play Jake Pentecost, Jaeger pilot extraordinaire. He’s the leader he wasn’t quite in Star Wars. The special effects team gave it all they had. There are explosions and crumbling buildings in every other scene. The monsters look mighty and are skillfully integrated. The editing and compositing are perfect. The creators took an excellent concept and multiplied it.


  




  

    The Witches
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    I went in with no expectations but aware that Robert Zemeckis and Guillermo del Toro were handling this. What The Witches 2020 ends up doing is recreate almost beat by beat the 1990 Jim Henson classic, also adapted from the Roald Dahl novel, but with a different texture, more polish, and in glossy 3D, rather than using puppetry and advanced makeup effects. I enjoyed it.




    Cinematographically-speaking, The Witches is spotless. The composited humanoids and animals don’t blend with the picture, but they’re integrated this way to appeal to children, or, in some cases, to lessen their monstrosity. The High Grand Witch, played by Anne Hathaway, is extremely scary, even by adult standards, and not quite the way Anjelica Huston was, in the first installment.




    It’s hard not to compare this film to its predecessor. It makes 2020’s version predictable. This one’s more intense, extravagant, and spectacular, but the protagonists aren’t that relatable. Expect a fine production that always moves, with virtually no slow moments. This is likely to get kids interested in horror movies. It is a horror movie. It’s tense, frightening, and it got my heart pumping.


  




  

    Poltergeist III
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    We’re moving from suburban horror to interior shots of a metropolis’ skyscraper. We focus on teenagers partying to follow current genre trends. Carol Anne, who the first movies centered on, returns as an adopted child presumed mentally troubled and supervised by professionals while trying to live a normal life. The rest of the cast couldn’t make it, so this is the best the writers could do.




    We see more of what she sees and through her vulnerable eyes, this time around; when she’s alone, precisely. Soon, her world merges with the other dimension, creating a dense and spooky ambiance. Because the villain, the old man from the second film, uses mirrors and various reflections to manifest, and because the place is covered with them, we never feel safe from a jump scare.




    The limited cast and amount of sets work as an advantage. The story is simple but entertaining. Some characters have a rushed story arc and some are underexposed. They are sometimes disposed of and unexpectedly brought back, but with little impact on the plot. Or perhaps something got lost in post-production. Regardless, Poltergeist 3 is another refreshing sequel to a contemporary classic.


  




  

    Body Snatchers
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    The actors are on top of their game. They’re not always directed properly, and the photography isn’t always flattering them, but the story is cohesive enough that the suspense comes through. This revision of the classic Body Snatcher story is unlike the book and the two previous films in that it embraces its previously unexploited scientific and militaristic potential for narrative.




    The ages of the main protagonists are another notable difference. Because they range from child to teenager, we witness the invasion through their rebel eyes and feel more vulnerable when the horror kicks in. The younger cast, paired with energetic pacing, also sets a vague teen slasher tone that isn’t unlike that of other films of the era but certainly new to this franchise.




    The “pod people” are creatures of subtlety and subterfuge, and it is masterfully conveyed, here, as it always was in the franchise. Most zombie productions struggle to create a sense of paranoia, whereas this series inspires fear by implication and with little gore. It doesn’t shy away from visuals, though. The antagonists are complex creeping plants and the effects do them justice, once again.


  




  

    Cube
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    Imagine an existential slasher where the murderers are the booby-trapped cubic rooms of a futuristic and potentially alien three-dimensional labyrinth. This larger-than-life horror take on Rubik’s cube works miracles with limited but brilliant production design that takes us out of our element and into a world of technology, traps, math, doubt, repetition, confusion, and fear.




    Much like its architecture, this science-fiction slasher feels like a game; like a puzzle. As such, it encourages its victim to think more than act if they want to survive. The different cubic rooms are trapped in imaginative ways to generate striking gore. The characters are amnesic and start in the cube. There is therefore little to no character exposition aside from what pertains to the plot.




    Cube is almost flawless. Considering its small budget, much like its heroes, the makers used their brains to come up with a gimmick that creates both an illusion and a nameless subgenre that translates to “puzzle horror”. Only one room was used to shoot the whole maze. The illusion is seamless! This is quite a mystery, so expect more questions than answers. It’s part of the game...


  




  

    Cube Zero
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    The little backstory and the few answers Cube 2: Hypercube provided led us to believe humans; possibly government officers, were nothing more than suited scientists of the future doing cervical experiments. Some might have felt part 2 revealed too much and undershot the enigma. Cube: Zero, presumably a prequel, takes place in the rusty rooms and around the traps of a three-dimensional prototype.




    What’s more, evil is given at least four faces. Two of them are compelling protagonists who set a fun tongue-in-cheek tone. They are the better part of the backstory we get; other bits going as far as imaging life outside the cube that should have ended up on the cutting room floor. We are fed many details about the futuristic facet and what goes on beyond the cube.




    We care little for the people inside the maze since we already know how their story goes and ends. Zachary Bennett plays Eric, the most interesting and strongest character in the franchise. He is who we worry about. His arc is immense and his perspective on the mystery makes him the perfect protagonist of a smart, well-written sequel. Part 1 was great, part 2 good; part 0 falls in the middle.


  




  

    Scare Package
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    When it comes to horror anthologies, this millennium, Scare Package deserves your attention. Horror anthology films were sturdier then than they are now; think Amicus and Creepshow, but this is one of the few times I’ve been impressed by this format recently. Expect excellent practical effects in all segments, good actors, dialogue that flows, and an impressive level of uniformity.




    Considering all shorts were made by very different artists, the visual continuity is baffling. Photographically, it’s like all segments were directed by the same people. The gore’s always amazing. Whatever budget was invested was spent wisely. That said, the “horror trope” thread comes and goes, because some writers wanted to do their thing and got artsy.




    Segment 1 has a plot driven by mishaps. Segment 2 has two distinct stories that hardly converge. Segment 3 is an embarrassing tale of lycanthropy. Segment 4 is a pointless mindfuck. Segment 5 makes fun of everything campy about slashers. Segment 6 is an inside joke between the writer and himself. In segment 7, a video store clerk, a film critic, and a bunch of strangers run away from a killer.


  




  

    Dawn of the Dead
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    George A. Romero’s Night of the Living Dead, released in 1968, introduced a new creature to horror movie fans. It was neither a demon nor a vampire. It behaved somewhat like the Haitian zombie, but with a trigger event that was viral rather than Vodou. Dawn of the dead celebrates the new decade by upgrading his living dead. They’re more coordinated, funnier, fun...




    The ensemble cast is part journalists, part SWAT officers, so we get both warm and cold perspectives on the situation. The makeup is horrendous, the zombie act looks fake, but the ambiance is breathtaking. Most of this sequel takes place in a large empty mall that they try to infiltrate. As frantic as this film gets during its key scenes, it is generally slow-paced. What’s more, it’s now in color!




    Black and white made the original creepier, so Romero used color as a tool, here, using it to his advantage, and innovated. This is a comedy, something Night of the Living Dead wasn’t. The characters are contrasted, the gore is bright and purposely fake, and there is credible physical contact during the many action scenes. Many bullets are shot and more zombies die than you can imagine!


  




  

    Psycho Goreman
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    This movie grows and grows beyond expectations, as it reinvents itself every five minutes and becomes increasingly ambitious and hilarious. It’s layers of extreme ideas stacked to the point of saturation, and then some. It’s one of the most imaginative horror flicks there is. It has the craziness of the 1980s and the budget and tone of a 2020 Steven Kostanski film. The man can do no wrong.




    Psycho Goreman is fresh and unprecedented in every way. We have a wizard brute beating people up for no good reason. It’s extremely gory but the kids appear untouchable... for a while. They’re played by young Nita-Josée Hanna and Owen Myre. Hanna’s character’s obnoxious, yet the life of the party. Her intensity is only surpassed by PG’s, who we see a lot of in all his fully-lit rubber-suit glory.




    Traditionally, you shouldn’t show your monster too early, but the goal, in this case, was never to scare us, so we see all of it all the time. There are more monsters along the way and their design is nothing short of epic. The costumes, makeup, prosthetics, and animatronics are half the signature. We owe the rest of this masterpiece to its wild script and frantic execution. Are you ready for PG?


  




  

    Fright Night
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    Despite a vintage approach, this is a film of its time and is edited as such. This isn’t your typical vampire flick. The subplots that made the original good have been scrambled and restructured. Unique, visionary; this is an outstanding suburban take on Dracula and Nosferatu as much as it is a re-imagining of 1985’s film by the same name. The bare bones of this screenplay date back to Hitchcock.




    Directed, written, shot, and lit to perfection, this is Hollywood’s successful attempt at rebooting a franchise that relies on one of the oldest monsters in film history. You get plenty of character exposition. The camera likes Colin Farrell’s vampire act. You get the cream of actors, here; all delivering their lines with conviction and having visibly worked on their persona.




    This is a horror movie that is accessible to a relatively wide audience. Like both previous entries in the franchise, it can be considered a “safe scare”: the vampire is a bully, looks good, and has an eye on the hero’s mother; an ongoing inside joke that doesn’t get old. There are constant twists and turns, yet no time is wasted on details. It’s comedic, sexy, tense, scary, and unique.


  




  

    Insidious: Chapter 2
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    Insidious Chapter 2 is just as well written and directed as Insidious was, and it is much darker because it picks up right after the sad, horrifying conclusion to the original story. The end product is a little less like Poltergeist and a little more like The Amityville Horror, with a possession subplot filling a significant portion of the script and various typical elements of the subgenre.




    While the narrative structure gets more complex, it is in good hands and doesn’t feel convoluted. Time and space play an important role in the story, but we never get lost in the details. The many jump scares are legit, not cheap, and are paced to trick the audience, often when its guard is down. More than the original, it plays with your brain through its peculiar, mastered photography.




    Our protagonists no longer benefit from a happy start and it’s no longer time for character exposition. Most of the cast returns and their arcs have drastically degraded into something sinister since the last movie. This tangent is kept, so the stakes feel higher. This is as good as sequels get, with a returning talented director that’s big on quality, uniformity, and continuity.


  




  

    Brightburn
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    I wonder just how far you can take an homage until it becomes copyright infringement and without getting sued for it. Brightburn is basically Superman’s origin story with an evil Clark Kent adapted as a horror thriller. This is a fast-paced ride that escalates quickly. The editing is tight. The writers have a lot to say and the director has a lot to show.




    Jackson A. Dunn plays Brandon, the young alien supervillain; Elizabeth Banks and David Denman his adoptive parents. Brandon’s superpowers are revealed early on. He has super strength, super speed, heat vision, invincibility, telekinesis, he can levitate and fly, and he gets super pissed at people. His murders are explicit and extremely gory. Some might make you look away.




    The special effects are powerful and convincing, the story is exciting, the actors are excellent, and so is the dialogue. This is great casting. Whatever the budget was, it was spent in the right places. This is, simply put, one of the best evil kid movies out there. It’s certainly one of the most extreme. Brightburn deserves a sequel for all kinds of reasons.


  




  

    Prey
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    There have been weaker entries in the Predator franchise, but nothing I wouldn’t revisit ten times. This one’s no exception. It’s everything good about 2010’s Predators, but this time with the audience in mind. The budget’s there. The actors are excellent. It’s a genre cross-over we don’t often get, set 300 years ago among native martial artists armed to the teeth.




    Advocators of ethnic representation will discover a timely script, but it’s the plotline a Predator prequel set in the 1700s needs to tell its story anyway. Naru, played by Amber Midthunder, is a young ax-throwing huntress who’s a lot like Schwarzenegger’s character in Predator where it matters. We never learn a private thing about her, but half this film shows us what a killing machine she is.




    My only pet peeve with Naru’s arc is that it depicts a hostile world too dangerous for anyone hoping to survive more than a week. She’s a magnet for bears, tigers, and settlers; she’s bullied by her community, and now she’s got a problem from outer space to deal with. Prey never sags. It’s an incessant sci-fi horror thriller with bang-up special effects that will get your heart pumping!


  




  

    Christine
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    The main plot of Christine happens between high school students. This is more than a movie about a geek and his car. It’s a twisted coming of age story. It is also so much more than what the first act foreshadows. There is a constant ambiguity as to who the protagonists and antagonists are. What makes someone evil? Are bullies truly evil in a film about a possessed car?




    The lead character’s values sure deteriorate fast when he starts feeling he’s in control. He’s played by Keith Gordon, a perfect casting choice. John Stockwell plays his best friend. He’s the real hero. Their arcs are both fascinating. Most of the other performances are rather flat. Most of the actors are only here for the slasher aspect, which acts as a double-edged sword on the audience.




    Christine is the masterpiece you obtain when you combine the talents of masters of horror John Carpenter and Stephen King. Considering the stellar special effects, photography, score, and palpable ambiance, this is one of their best portfolio pieces. It’s a scary movie filled with commentary on society, but you can miss or ignore it all and you’ll still have a good time.


  




  

    Bad Moon
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    Filmmakers should take notes. This is how it’s done. If screenwriters want to please fans of werewolf films, they have to write lengthy scenes where the beast is exposed and interacts with its victims. Directors, consequently, must use proper lighting, be assisted by a strong team of practical effects artists and, preferably, excellent puppeteers. That transformation, though, looks bad...




    The novel this is based on was told from the perspective of a family’s dog, which is reflected to a reasonable degree in the movie. Michael Paré plays the werewolf. Because he’s cursed and not deliberately evil, we consider him one of the protagonists for a while, knowing full well that he’s the bad guy, which creates interesting chemistry. We know what he is from the start.




    The shooting locations are limited and so is the number of actors. The creature effects are perfectly handled and generously lit, considering they take place at night. These are some of the best biped werewolf effects out there. A lot of the suspense is built by apprehension and on how we expect a werewolf to behave. This is the quintessential lycanthrope film and it’s quite a scary one.


  




  

    Thinner
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    This is one of Stephen King’s underdogs. It was directed and partially written by Tom Holland, a true master of horror. It’s about a Gypsy curse and it’s a vengeance story from the point of view of the antagonist. What’s more, it has a solid gimmick. In Thinner, a man suddenly loses weight at an alarming rate. Ultimately, this film is a good excuse for ingenious make-up and prosthetics.




    There aren’t superfluous subplots in Thinner. The film could be thirty minutes longer and it wouldn’t be boring. There are several characters in this, but they are required to complete the puzzle. This is a straightforward story. It goes from A to Z pretty simply, but it takes a couple of interesting detours that remind us this is a novel adaptation.




    There are no particularly big names in Thinner. This is a relatively small film. Despite amazing effects, the movie is rather low-key. It’s not especially gory, scary, or tense, but it’s a really good story. If you know Stephen King’s work, then you know this probably won’t end well, but what a pleasant surprise the last act is. You won’t see it coming… not all of it.


  




  

    Triangle
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    The idea alone of rewatching this film for the nth time was anxiogenic. It’s so ominous that its darkness stays with you long after the end credits every time you watch it. Anyone new to it should cherish the light-hearted exposition because this gets sinister sooner than later. It exploits the fear of paradoxes better than most time-travel films. It does so intelligently and thoroughly.




    The gist of it takes place in the ocean after a severe storm, but what the main protagonist worries about are time loops she can’t escape and the stacking problems they cause. It’s a thrill-packed claustrocore aquatic nightmare to which there seems to be no solution. It’s as mentally challenging and exhausting as it’s disturbing. It’s one of the few horror movies I know that “takes its toll”.




    Writing director Christopher Smith gives us chills and traumatizes us. The pieces of intrigue fall in place brilliantly with no apparent plot holes, a tour de force for such a mind-fucking script. The twists have twists; some are among the best I’ve seen. We spend most of our time on a large abandoned ship fixating on the clues we get or might get, and feeling Melissa George’s increasing distress.


  




  

    Cabin Fever 2: Spring Fever
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    A frame-by-frame 2D cartoon zips us through miles of unnecessary explanations, during the introduction credits, in regards to the plague’s prolificity. No longer confined to a specific area, it spreads to the city; a high school, in this case right before prom. Although some students are relatable, you can’t worry about anyone’s death, here. They all seem well-aware of their tragic destiny.




    Cabin Fever had humans as a threat, in addition to the disease, and this was probably too much in the same film. The main gimmick is strong enough and this sequel knows it. It learns from the unmarketable aspects of the original and offers us a mainstream story that feels fresh. It is cheesy, disgusting, but the story unveils more naturally because it embraces comedy.




    Among the blood, pus, sperm, and vomit hide tender tongue-in-cheek romance and easy satire. It’s a smart movie purposely dumbed down and tinkered with in post-production but not for a dumb audience. It’s namely an homage to prom night-themed horror films of the 1970s and 1980s but delivered as a contamination flick. Entertaining from beginning to end, this is a no-brainer but a must-see!


  




  

    Hansel & Gretel: Witch Hunters
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    Thirty minutes in, I had all I wished for from this movie, and it kept feeding me more. My pleasant experience started with young Hansel and Gretel enacting that German folklore fairy tale we all know, down to every detail I remember; the house made of candy, mostly, and the witch burned in the oven. This could’ve been the whole movie, but creator Tommy Wirkola had more in mind...




    A few things make this movie great, starting with the steampunk aspect. The siblings’ weapons look amazing, and they sure come in handy against witches that are no doubt scarier than what you have in mind. Famke Janssen’s leading them, and if you can look past the CG effects, she’s pretty scary. Jeremy Renner and Gemma Arterton are playing the dynamic duo, assisted by a few famous actors.




    The film was heavily altered in post, far more than we perceive, for our viewing pleasure. There’s no compositing like the compositing you don’t notice, and the artists involved did a bang-up job. But what I enjoyed more than anything is how Wirkola didn’t go out of his way to rethink and re-imagine the witch as we know her. He just cranked her up.


  




  

    The Void
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    This is the kind of film horror fans point you to when you ask for good cosmic horror. It’s about people who are stuck in a hospital at night with cultists surrounding the building and something grotesque with tentacles killing them inside. Soon enough, they start turning on each other. Twenty minutes in, we’ve glimpsed all of this, and it only intensifies.




    Though it gradually builds toward its apex, this film gives us a lot to chew on every step of the way. There’s a lot in here for Lovecraft fans, but it’s also a solid stand-alone movie. It was made with the audience in mind, always positioning us exactly where it needs us for a good scare. My favorite thing about it is the variety of old-fashioned, unnamable creatures and how they were shot.




    There’s no template for cosmic horror. Every filmmaker offers their vision of something deemed “indescribable”. Jeremy Gillespie and Steven Kostanski are perfectionists. They show their monsters early and often, and yet their designs remain abstract. The camera work and the editing, combined with stunning special effects, make this film one of the best of its subgenre.


  




  

    Snatchers
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    Snatchers is the slapstick comedy version of 1994’s The Puppet Masters combined with the Body Snatchers movies. Mary Nepi plays a teen becoming unexpectedly pregnant after being inseminated with an alien seed by a man-slut. Things go from good to great, as Nepi starts giving birth to more of these. They’re mind-controlling parasites rendered with old-school practical effects.




    It’s doing old things differently. It pulls off something difficult that few comedies achieve, as no joke falls flat. The humor is dark and controversial. It’s incessant and it never misses. This is a dense and polished script. The pacing’s hectic. Just when you think you’ve tamed the plot, a new subplot comes along and complexifies the intrigue. It’s an exciting dynamic.




    The movie wouldn’t be as fun without such an energetic and colorful cast. And, when it comes to shock and gore, Snatchers knows no boundary. The humor is witty and corrosive. Unless you’re dead inside, you’re going to laugh, here, and you’re going to laugh a lot! It has a solid concept that it milks endlessly and in every way. With its twists and turns, it’s so much bigger than its premise.


  




  

    Doctor Sleep
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    How do you follow up with what is, arguably, the best horror movie ever made? The Shining may one day be surpassed, but, as of 2019, it’s the most epic and quintessential supernatural thriller there is. Prove me wrong! Doctor Sleep’s writer and director Mike Flanagan reconstructed some of the most iconic scenes of 1980 The Shining. He cast lookalikes and reconstructed sets in the original hotel.




    Doctor Sleep is, first and foremost, the story of energy vampires who kidnap people, kill them, and absorb their “shine”. This isn’t a spoiler, but pretty much everything else is. The film is a succession of surprises. This plotline is more about the “shining” than its predecessor was, and a lot of the action happens in people’s heads. This element from the novel was surely hard to adapt.




    We can feel how busy Flanagan is reaching the milestones of the original material. He wants to pay homage to King’s book while reminiscing about The Shining. There are things Kubrick didn’t explore, and this is where Doctor Sleep comes full circle. This movie probably isn’t what you expect but give it a chance. That third act will send shivers down your spine.


  




  

    Freaky
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    Freaky is sweet as candy. Vince Vaughn is in the right spot at the right time, impersonating both a killer and a teenage girl in a scary take on Freaky Friday, and, by the same occasion, showing he can do horror after being shunned in the Psycho remake. In his original form, he’s a parody of Jason Voorhees. He swaps bodies with Kathryn Newton’s character who ends up doing the killing.




    This is unquestionably one of the best mainstream slashers in the last few years. It’s accessible, gimmicky, and funny. It’s not exactly the Scream of its generation, but it sure tries. The murders are imaginative, fun, and the special effects are amazing. At times, Freaky is what Friday the 13th movies would’ve been without censorship from the MPAA.




    As much as we want Millie to get her body back, watching Kathryn Newton possessed by the Butcher’s soul righting some wrongs, just because he can, is as satisfying as watching Vince Vaughn kiss his high school boyfriend. It’s wrong in so many ways, but creators Christopher Landon and Michael Kennedy suspended my disbelief and made me buy it, past the shock factor.


  




  

    The New Mutants
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    The New Mutants features some of the best actors of their generation, in a franchise that’s all about generations. It’s darker than the vast majority of Marvel films; imagine an X-Men horror story. Okay, so the mutants don’t have costumes, and they don’t strike me as superheroes; we’re avoiding the tropes of both superhero and horror movies, but these characters do exist in Marvel comic books.




    The special effects are massive. The superpowers are quite imaginative. The story takes place in a prison and, for most of the running time, we’re not sure why that is. For a while, there is no trace of a supervillain. The biggest mystery, though, is the reason there are only five mutants and a doctor in such a big place. This is a high-budget movie. Surely this wasn’t a budget thing.




    Anya Taylor-Joy plays a character we’ve never seen her play. She’s a stylish bitch, and she owns her part. She steals every scene she’s in. Maisie Williams is friendly. Her character isn’t complex, but she’s the one we side with when Blu Hunt, the lead, fails to entertain us. The best actors aren’t necessarily getting the most screen time. Charlie Heaton and Henry Zaga are fractions of themselves.


  




  

    Fall
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    Scott Mann and Jonathan Frank took Adam Green’s Frozen several steps further in a horror thriller both claustrocore and acrophobe. It’s top-tier material in a subgenre I can’t get enough of. It’s extremely well-made, to a point where you can’t tell what is practical and what is computer-generated. For all we know, no part of that unnecessarily tall tower truly exists.




    I expected visual flaws that never came. Story-wise, we can predict most twists and that’s fine; we came for something specific and we get over 90 minutes of it. This will be an intense ride for anyone suffering from vertigo. You’ll believe a camera can fly! We’re right there with the two protagonists at all times, wondering why they would climb that fucking thing in the first place.




    I love this movie with passion! It attempts what similar ones have with much higher stakes. It’s one thing to pitch this concept, another to shoot it and make it look real. Sadly, I didn’t buy half the obstacles encountered and the solutions proposed. The film’s at its best when it focuses on the tower and not those tertiary characters. Not a second did Fall lose my attention.


  




  

    The Special
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    What a great title! It’s mysterious, catchy, and it sounds good. We understand, early on, the implications of “The Special”, but it manages to remain an enigma until the third act while dropping sufficient seeds to keep us guessing and hooked. If you let it seduce you, you won’t be able to take your eyes away from it. So what is “The Special”? Well, it’s better than anything you can imagine.




    The danger with a great gimmick is the risk of stagnation, and this one overcomes it. It’s exciting, it’s taboo and sexual, but it’s equally gross. Screenwriters James Newman and Mark Steensland aren’t making any promises, but, if you’re like me, you’ll have a bunch of questions and you’ll need answers. Davy Raphaely’s character, the main protagonist, has the same questions.




    I don’t remember a recent film with such a great hook that delivers all the way. There’s no ambiguity and since every other film, nowadays, relies on mindfucking, it’s great to see writers show us exactly what we want to see without claiming that “what we don’t see is scarier”. The execution is spotless. I can’t complain about anything. It’s refreshing, controversial, and unpredictable.


  




  

    Patchwork
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    In Patchwork, three women are frankensteined together by a mad surgeon. This is easier said than done since we need the three leads to interact, somehow. A premise like this one has limitations, so the abomination, for lack of a better term, escapes, and tries to figure shit out to thicken the plot. This results in three undead chicks having discussions as if they were still distinct entities.




    This is a small concept easily fleshed out when you start telling its various arcs anachronistically. Chapters are introduced with title cards. This accomplishes two things. First, we’re thrown right in the action, from the get-go. Second, we end up caring for people we didn’t initially know. Like its protagonists, this story is stitched together broadly. And it works.




    The acting is particularly good, especially when taking into account the script’s peculiarity. Tory Stolper plays the three-person hybrid. She does a great job with an unprecedented character. She does, after all, play several people at once. Kudos to the make-up department for making this as realistic as possible. They did an amazing job on her and the gore.


  




  

    Firestarter
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    Based on a novel by Stephen King, Firestarter tells the dramatic story of a telekinetic hypnotist and his daughter, a telepathic pyrokineticist, running away from a ruthless government agency that experiments with psychic abilities. King decides to approach witchcraft through science rather than resorting to the occult and the result is unprecedented.




    Drew Barrymore gives a stunning performance for a child her age. She is surrounded by grade A actors; Martin Sheen, George C. Scott, and David Keith, namely, who make this supernatural story feel almost plausible. Firestarter is an atypical horror movie. Exceptionally here, the protagonists are magicians and the antagonists are nearly defenseless if not meticulous about their tactic.




    Fire bursts, fireballs, explosions, and various other breath-taking practical effects keep us enthralled, as well as a myriad of well-executed stunts from beginning to end. In the midst of all this are a tragedy and a slow burn journey. The film is often tense, always sad, shot and written skilfully, and, though it fully explores its gimmick, leaves us wanting more by the time the credits roll.


  




  

    Insidious
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    Here’s a contemporary ghost tale that feels like every other haunting film, except that it does most things better. The scary moments are earned, well-paced, and always effective. The Poltergeist and Amityville Horror franchises have covered this ground, already, but there is nothing wrong with an updated cliche when the production value is so high and the script so delightful.




    The cast is remarkable. A lot of the build-up relies on reactions from the characters to supernatural manifestations and the actors are giving a genuine slightly surreal performance. Those jump scares sure creep up on you; catching you when you least expect them because you care so much about the story that you forget it wants you to shiver now and then.




    Insidious is a quintessential haunted house flick done right and with clever variants. It is also an aggregation of the best of the subgenres it borrows from, and it’s done right. The last half introduces antagonists with bizarre designs and ideas that may or may not work for you. The editing is noticeably frantic and cool rather than slow and eerie, but most of its eccentricities are welcome.


  




  

    Scream 4
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    The third Scream film was true to its formula but took the action to Hollywood, had a huge cast, and perhaps saw too big. Scream 4 brings us back to the simplicity of the original film. If Scream 2 was about sequels and Scream 3 about trilogies, this one is all about remakes. It is somewhat a revision of the first film; this time around, though, in a world of smartphones and webcams.




    The series reboots itself by introducing an ensemble of young characters in a configuration similar to 1996 Scream’s. They go to college and love horror movies, but grew up on Hostel and Saw; not Nightmare on Elm Street, Halloween, and Friday the 13th. Our three favorite protagonists return. The performers give it all and do a convincing job, as always.




    It finds inspiration in an era of remakes, found-footage horror, and torture porn. The murders are rough and bloodier. The characters are assorted but underdeveloped. I wish I could’ve spent time with them but the script is a little packed. Scream 4 returns to source and feeds nostalgia. It’s yet another terrific sequel with ideas old and new that keeps you guessing.


  




  

    Oldboy
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    The original Oldboy was a product of South Korea that didn’t get the international credit it deserved, probably because of subtitles and the cultural barrier. Additionally, it was presumably considered too surreal and convoluted for a mainstream audience with a generally lower attention span. That said, the emotions stirred up by this masterpiece are universally compelling and relatable.




    This is a tale of sadness, remorse, and frustration disguised as a revenge story that doesn’t exactly follow the tropes of the subgenre. It is far from predictable but is filled with plot holes that it dares blame on surrealism. The film’s biggest flaw is that its story progresses as we witness events the protagonists aren’t aware of, yet they pick up on the invisible clues left for us.




    We get the cream of actors and equivalent deliveries. The photography and effects are impeccable. The eccentricities that created a buzz about the 2003 version are brought back and treated with respect, skill, and innovation. Every technical challenge is reattempted and revised, then upped a notch. This film will make you face taboos in ways you can’t imagine unless you’ve seen the original...
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    The best stories are the simple ones. They’re the ones easily described. They can be summed up in one sentence. This one is about a quadriplegic man and an evil monkey. One thing that makes Monkey Shines fascinating is the mental state the protagonist is in. He’s suicidal. He’s angry. He’s not a plain victim. And the monkey, his tormenter, is entertaining, to say the least.




    This is a slow-burn. Things take a while to pick-up. There is a ton of character exposition. We can’t have a monkey killing a bunch of people for over an hour and a half. This must have been a difficult shoot. Having the monkey do what it does was probably no easy task. This was George A. Romero’s first studio film and he didn’t exactly appreciate his experience.




    Monkey Shines is one of the best horror movies about an animal gone mad. It’s sad, surprising, it’s well done, it’s unpredictable and it has a good twist. Jason Beghe, the main actor, does a lot with the limited use of his body and while interacting with a trained animal. There is a real proximity between us and the characters. The sequence of events is plausible and possibly a tad supernatural.


  




  

    Ghost Stories
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    You’ll be completely sucked in from the first scene of the framing story onward. That story is interrupted three times; one for each segment, and it’s relatively slow compared to your average horror anthology wraparound tale. First things first; the only obnoxious thing about this movie is its anxiogenic jump scares, and they kind of grow on you. Otherwise, Ghost Stories is nearly perfect.




    All three stories share a common structure; they’re all about men, alone, who are being haunted by ghosts. The first one is about a security guard inspecting a former asylum. The second one is about a young man who hits a demonic creature with his car, in the woods, at night. The last one is about a widower dealing with memories of a disastrous pregnancy.




    Films like these are the reason some of us are scared of ghosts late at night. This story will follow you in the shower and your bed. If you never believed in ghosts, now is the time. Ghost Stories doesn’t take for granted that we’ve seen hundreds of ghost stories. It’s shot the way people who claim they’ve seen ghosts describe them. It’s certainly not for the faint-hearted.
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    Stan’s environment is hostile: bullies, angry cop, abusive grandfather. His day is about to get much worse; there’s a thing in the shed. No one comes out of there alive. This being a feature-length film, of course, things escalate, but the plot keeps its small scope. The script appeared straightforward, and I kept hoping it would stay that way. Whatever hid in the shed needed to stay there.




    The Shed is a Goosebumps episode gone wrong. It has a great hook and it lives up to expectations. It gives you exactly what you want. Sure, it’s predictable, but it’s an emotional outlet. It still manages to build tension, mystery, and excitement. How many times have you rented a movie with a killer gimmick and a sexy title, only to be let down and betrayed by the second act? Won’t happen here!




    What you see is what you get. This isn’t arthouse. It’s not pretentious. Despite its basic script, it’s not easy to classify either. It’s hard to tell what kind of monster we are dealing with, which makes the film more frightening. This movie won’t let you down. There are no slow moments, there are surprises at every turn, and the last act is bonkers.


  




  

    Orphan: First Kill
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    2009’s Orphan caught us off-guard in its third act, and shooting a prequel was the ultimate way to follow up. Everyone was wondering how they’d approach this, seeing as Isabelle Fuhrman aged over 10 years since, and, well, they made this origin story the best it could be. If you can indulge, you’ll find a well-designed installment that gives you exactly what you wanted to see, and then some.




    They aged young Fuhrman in the original film, and they de-aged her in this one, in every way possible. Child actors served as body doubles and adults were made taller than she is. Julia Stiles is the Vera Farmiga placeholder, but Lenna AKA Esther is both the main protagonist and antagonist. We already solved her mystery, so they gave her the camera this time around.




    There’s evil in this household, and it won’t always come in the form of an Estonian dwarf. The midway twist is a little intense. It’s improbable because it’s a whole new subplot merging with a saturated story. When this film isn’t too chaotic, it’s a terrific reverse psychological thriller from the bad gal’s perspective. Orphan: First Kill got me skeptical, and then won me over.


  




  

    They/Them
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    They/Them is many things I like and miss about this genre. It has a progressive message but it’s rooted in the 1980s. It’s a slasher with a structure that the exposition phase couldn’t be further from. We get to know Kevin Bacon, and then a handful of queer teens more or less needing whatever Bacon’s selling. It’s a brilliant concept on paper and it’s even better on the screen.




    The unusual casting makes us understand a lot that the script doesn’t bother describing. We get the gist of the LGBT conversion camp that writing director John Logan paints neutrally. He stays away from politics and the film is better for it. He never gets too dismal or shocking. He knows he has a marketable concept and he’s giving us exactly what we want. We want fun and sex, and we want gore.




    There’s a lot of Friday the 13th and Sleepaway Camp in this but, feel-good musical performance aside, it’s not a cheesy movie. The slasher half is the dumb half, the comfortable half. The film spends the other half, the mature one, fleshing out likable, conflicted teens. The planets aligned for this one, and it’s exactly what I wanted out of 2022. I was with it every step of the way.


  




  

    Trick or Treat Scooby-Doo!
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    This is one of the more tangential Scooby-Doo movies. It’s about the Halloween costume industry. We meet Coco Diablo, a fashion designer locked up for a fascinating crime that ties in with all other Scooby-Doo features and episodes. Velma has the hots for her, the biggest innovation in this franchise since the Mystery Gang went from two to five members. Will it last or are we just being trendy?




    There’s particular attention to character behaviors, body language, and overall physical humor. The plot is scattered; we spend time in a costume factory, a carnival, and even in jail. This is one busy movie. If you’ve seen most of them, you’ll notice an unusual plot structure and an intention to shake things up. Evil, for instance, comes with grey areas.




    It looks to me like they made Trick or Treat Scooby-Doo for adults, but children won’t notice a thing. It’s controversial, political, unethical, and everything you need in a 2022 kids’ movie. For all it does differently, it still features the same voice actors and that will always be its ultimate tour-de-force. How they keep making those consistently entertaining is the true mystery.
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who has a mysterious gift.
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OEBPS/Images/146.jpg
A 911 operator takes a life-altering call from a teenage girl
who has just been abducted.
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A hitchhiker stalks a driver and frames him for his murders.
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Suspecting his wife of infidelity, a man follows his friend
down a dark sexual rabhit hole.
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n Something dangerous hides in a teenager’s tool shed.
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The mother of two photosensitive children becomes

y convinced that her house is haunted.
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A monster escapes from a horror comic book and visits a
hattered boy to inspire him in his vengeance scheme.
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" Three women who go out partying one night find themselves
stitched together in one hody.
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A man and his son move into a house located near a haunted
cemetery.
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A fanatic cult waiting for the resurrection of their leader kill
those responsible for his death.
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A family attempts to expel a haunting force from their home.
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The ghost of a prom queen terrorizes the students of a high
school.
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A vampire mistakingly infects a moh leader.
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A woman who escaped a serial killer believes her son might
he in dangen.
=505 Q@O
1998 HORROR DRANA






OEBPS/Images/2.jpg
A high-maintenance creature gives hirth to an army of small
devils after heing exposed to water.
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& Survivors of a suspension-bridge collapse helieve they are
® on Death’s list.
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As dinosaurs and humans start to coexist, scientists
investigate a shady genomics corporation.
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Six celebrities are stuck in a house after a series of
]’ devastating events destroyed the city.

54 QUOOW
2013 HORROR FANTASY, ACTION CONEDY,






OEBPS/Images/35.jpg
Two women fighting over the same man are ready to go far
to stay young foreven.
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A nerdy florist develops a relationship with a talking plant
that grows when it is fed human blood.
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A private detective must find a special child kidnapped by a
demonic wizard and his cult.
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A man with psychic powers must protect a child with similar
ahilities from a cult of wizards.
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A vampire hybrid protects the human race against the
pure-blooded of his kind.
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A veteran moves into a retirement community and is
attacked by a werewolf.
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A woman steals a large sum of money and hides in a motel
owned hy a strange man.
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The inhahitants of a desert town are attacked hy prehistoric
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A stray cat meets evil wherever it goes.
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A man imprisoned for twenty years then set free seeks
answers and revenge.
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A cyborg and a soldier are sent back in time to alter a
woman'’s future.
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- A species of killer spiders starts to breed and kill.
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f\ Pl A teenager joins a military college where he suspects he was
N found by a possessed doll that tormented him as a child.
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o A possessed car becomes jealous of its owner.
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A woman comes into possession of an ancient puzzle hox
designed to summon otherworldly creatures.
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A SWAT team leader negotiates with a terminally ill
murderer in an attempt to save his son from poison and a
hoohy-trapped maze.
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A runaway cannibal is tracked down by the police and a past
victim of his.
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o'l Siblings and their friends, while driving to the desecrated
tomb of their grandfather, run out of gas and hecome the
victims of cannibals.
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R While attempting to confirm the death of a revenant, a
teenager instead re-animates his past assailer, allowing him
to resume his murder spree.
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A scientist in love gradually turns into a fly after
experimenting with a teleportation method he discovered.
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Strangenrs take refuge in @ mall during a zomhie outbreak.

\ e
#5405 QW@
2004 HORROR DRAMA AR






OEBPS/Images/27.jpg
The owners of a theme park hosting cloned dinosaurs lose
control of their security system.
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An adopted hoy once the victim of a possessed doll suspects
it found its way to his new foster home.
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A teenager struggles not to feed on humans and spread her
) curse after being brought back to life by a toxic gas that
turned her into a zombie
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A recently-deceased ghost couple hires a dimensional being
to scare the family that invaded their home.
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A The owner of a video store teaches his new employee the
g rules of the horror genre.
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The occupants of a motel die by the hand of a serial killer.
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fll The mutant son of a dead scientist investigates a
l teleportation device his father invented.
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- An adopted kid once tormented hy spirits suspects the
high-rise she lives in is haunted.
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Two giant robot operators attempt to save the world from a
herd of monstrous sea creatures.
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An ore harvesting crew discovers a dead alien and large
unidentified eggs inside an abandoned spaceship.
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A drifter discovers a pair of sunglasses that allow him to see
through an alien barrier.
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High schoolers recognize horror movie patterns in the
‘ nrecent deaths of other students.
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Six students find out their teachers are from another planet.
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In 1873, a herd of aliens attack the cowboys and natives that
stand in their way.
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A man afflicted by a supernatural disease learns to travel
P hack in the past to make the present better.
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The employees of a medical supply warehouse come in
contact with a toxic gas that turns the living and the dead
into contagious hrain-eating revenants.
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Santa Claus must save a wealthy family against a group of
menrcenaries invading its estate.
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A possessed doll infiltrates a psychiatric hospital.
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m A teenager suspects his neighbor is a vampire.
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A failed reporter is bonded to an alien entity that takes a
liking to its new body, unaware that its owner wants it back.
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A serial killer is stalking and murdering the employees and
N guests of a paradise island.
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A wealthy investment banking executive grows increasingly
insane.
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An investigator discovers the strange impact a horror
writer’s books have on his readers.
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Four women found a ghost hunting company.
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In @ monster-infested world, a man travels a great distance
to find his girlfriend.
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g Unknowingly the targets of a resilient serial killer, the
& occupants of a halfway house are puzzled by recent
disappearances.
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Filmmakers rehbooting a popular horror franchise find
themselves endangered hy a real-life manifestation of the
- antagonist featured in the script.
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7 A hypnotist and his pyrokineticist daughter are pursued by a
S | oovernment agency.
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An extra-terrestrial substance invades a town and grows as
it eats.
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Two friends find themselves stuck at the top of a 2,000-foot
radio tower.
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OEBPS/Images/145.jpg
A war veteran is sent to a mental institution where he
becomes the object of a doctor’s experiments allowing him to
nevisit the past.

*HEE (g DOE
ol ®) [EY M ]EY] 0] &€
2005 HORROR SCIENCE FICTION N FANTASY, THRILLER, DRAMA ROMANCE:






OEBPS/Images/65.jpg
Things go sour for a director, his crew, and his cast while
shooting a zombie film, as the undead actually rises from the

grave.
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|| A police chief, a scientist, and a fisherman set out to stop a
/ great white shark.
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Teenagers unknowingly carry a demon curse from a haunted
house to their school on Halloween night.
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A teenager hitten hy a werewolf undergoes a slow
| metamorphosis.
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A teenager wakes up, one morning, nine-month pregnant
with an alien.
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A quadriplegic technophobe receives an implant that grants
& him the strength to avenge his girlfriend’s death.
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Soon after inventing synthetic skin, a scientist brutalized
hy a moh avenges himself by using his discovery to fool his
assailants.
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A family moves into a military town it suspects is heing
invaded by an alien parasite.
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A supernatural serial killer considered slew escapes a
morgue to return to the lake where he once drowned.
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A man fights demons inhabiting a remote cottage from which
he cannot escape.
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Mistaken for Easter eggs, unhatched alien creatures are
used as decoration hy townsfolk.
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‘] An injured author is held captive by a deranged fan of his.
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Different scientists and clerics attempt to heal a young girl
y) helieved to be ill or possessed.
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| An FBI recruit interviews an incarcerated cannibal to
investigate a recent wave of murders.
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A group of kids attempts to save its hometown from a
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A In 1944 Spain, the stepdaughter of a sadistic army officer
. gscapes into a fantasy world.
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Two siblings discover they have a connection with a fallen
group of ghost hunters.
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Six strangers are invited by a rich couple to spend the night
g in a supposedly haunted asylum in exchange for a million
; dollars.
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A lycanthrope struggles to hide his curse from his sister and
nephew.
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An adventurous girl finds a door to a new world that mirrors
her own.
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A guadriplegic man’s trained monkey hecomes psychotic.
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B The owners of a theme park featuring genetically modified
g dinosaurs lose control of their installations.
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'?“ Two employees determined to reveal a hotel's haunted past
f experience disturhing events.
el

2011 HORROR THRILLER DRANA





