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      This book is a continuation from the first book in the series, which covered all 52 of the films included in Universal's original Shock Theater package. This second book continues the series by covering all the Son of Shock! Films, as well as more than two dozen other Universal classics that weren’t included in either package. This includes the three Creature from the Black Lagoon films, which didn’t come along until 1954, and were a little too recent to hit the TV circuit by 1957. The two books together total 99 films.

      Each film begins with the necessary stats: Director, writer, stars, and run time. Then there’s a long synopsis, usually including spoilers for the films. I’ll leave it to you whether you want to watch the films first or read the synopsis first, but there are many spoilers ahead. Finally, each film has some commentary, and this is all my own opinion or thoughts on the film as well as trivia and other information about each of the films. There’s also a timeline showing the sequence in which the films were released, which shows the progression of ideas over the 26 years these films were produced.

      Keep in mind that this book is meant to be a retrospective on the stories themselves, not an extensively researched book of facts and trivia. I am not a film historian or professional critic; I am a massive fan of horror films, and I am more interested in the story told than any backstage gossip or drama. My perspective on each of these films pertains to their watchability and entertainment value today. In some cases, the films only have value from a historical perspective, and others can rival any modern horror story in entertainment value. I’ll be sure to point out which is which, in my own opinion. Some of these stories are based on books or stage plays (Murders in the Rue Morgue, The Raven, The Mystery of Edwin Drood, etc.), and in all cases, I have judged only the story told on film. I’ve not read all of the original source books, and it’s been years since I’ve read some of them, so I am judging each film on its own as a standalone story. I’ve not seen scripts for any of these stories either—everything you see here is based on a recent viewing in 2019 or 2020, not a hazy memory of a childhood viewing.

      COLUMBIA PICTURES

      Note that eleven films listed in the Son of Shock package were actually created by Columbia Pictures and then licensed to Screen Gems for inclusion in their TV package. Most of these were in the same basic style as the Universal films, even down to the stars. Boris Karloff is in more than half of them. These are noted in the statistics section of each film:

      
        	Behind the Mask (1932) with Boris Karloff

        	Night of Terror (1933) with Bela Lugosi

        	The Black Room (1935) with Boris Karloff

        	The Man Who Lived Twice (1936) with Ralph Bellamy

        	The Man They Could Not Hang (1939) with Boris Karloff

        	The Man with Nine Lives (1940) with Boris Karloff

        	The Island of Doomed Men (1940) with Peter Lorre

        	Before I hang (1940) with Boris Karloff

        	The Face Behind the Mask (1941) with Peter Lorre

        	The Devil Commands (1941) with Boris Karloff

        	The Boogie Man Will Get You (1942) with Boris Karloff

      

      INNER SANCTUM

      Inner Sanctum was a popular radio show that ran from 1941 to 1952, and it was immensely popular. In 1943, Universal purchase the film rights to the name and needed a star for what they hoped would be a long-running franchise. Lon Cheney Jr was their current big star, and he wanted to stretch his acting chops in a variety of roles. It was a good match, and six films resulted:

      
        	Calling Dr. Death (1943)

        	Weird Woman (1944)

        	Dead Man's Eyes (1944)

        	The Frozen Ghost (1945)

        	Strange Confession (1945)

        	Pillow of Death (1945)

      

      Most of the films (all but Pillow of Death) open with actor David Hoffman's disembodied head floating in a crystal ball. In each film he says the same thing, that any man may cause another's death, "yes, even you, without knowing, can commit murder…" All six films star Lon Cheney Jr, usually as a brooding scientist, doctor, or artist, and he usually talks us through some kind of inner monologue, where we hear what he's thinking. There's always at least one murder.

      MONSTER SERIES

      Dracula was a hit in 1931, and then so was Frankenstein in the same year. The Mummy followed a year later, quickly followed by the Invisible Man in 1933. Then what? The Wolf Man didn't come along for another twenty years. What they needed were some sequels! A commonplace thing today, movie sequels and movie series were not common things in the early days of Hollywood. Universal quickly learned there was money in rehashing old material in new ways. Eventually, they even released several "Monster Rally" films which matched up various monsters to do battle with one another.

      DRACULA SERIES

      
        	Dracula (1931)

        	Dracula's Daughter (1936)

        	Son of Dracula (1943)

        	Return of the Vampire (1944)

      

      WOLF MAN (NOT A SERIES)

      
        	The Wolf Man (1941)

      

      INVISIBLE MAN FILMS

      
        	The Invisible Man (1933)

        	The Invisible Man Returns (1940)

        	The Invisible Woman (1940)

        	Invisible Agent (1942)

        	The Invisible Man's Revenge (1944)

      

      THE MUMMY FILMS

      
        	The Mummy (1932)

        	The Mummy's Hand (1940)

        	The Mummy's Tomb (1942)

        	The Mummy's Ghost (1944)

        	The Mummy's Curse (1944)

      

      CREATURE FROM THE BLACK LAGOON

      
        	Creature from the Black Lagoon (1954)

        	Revenge of the Creature (1954)

        	The Creature Walks Among Us (1956)

      

      PAULA THE APE-WOMAN SERIES

      
        	Captive Wild Woman (1943)

        	The Jungle Captive (1945)

        	Jungle Woman (1944)

      

      FRANKENSTEIN AND RALLY FILMS

      
        	Frankenstein (1931)

        	Bride of Frankenstein (1935)

        	Son of Frankenstein (1939)

        	Ghost of Frankenstein (1942)

        	Frankenstein Meets the Wolf Man (1942)

        	House of Frankenstein (1944)

        	House of Dracula (1046)

      

    

  


  
    
      
        
          
          

          
            UNIVERSAL TIMELINE

          

        

      

    

    
      SHOCK! SON OF SHOCK! AND OTHER RELEVANT FILMS

      In the table below, you will find every film discussed and review in this two-book set. This book contains all the films in the original Shock! Package, while the second book in the series contains all the Son of Shock films, plus nearly thirty additional films that may have been included in other packages or in no packages but are otherwise interesting or relevant to the discussion. There are 99 total films in the list:
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            PART TWO: SON OF SHOCK!

          

        

      

    

    
    

  


  
    
      
        
          
          

          
            BEHIND THE MASK (1932)

          

        

      

    

    
      
        	Director: John Francis Dillon

        	Writers: Jo Swerling

        	Stars: Jack Holt, Constance Cummings, Boris Karloff

        	Columbia Pictures

        	Run Time: 1 Hour, 8 Minutes
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      Two prisoners, Quinn and Henderson, talk about a plan. Henderson advises not to try to escape, but Quinn wants to break out today. Quinn does manage to get out somehow, but we don’t see it onscreen.

      Meanwhile, over at the U.S. Bureau of Investigation (the forerunner of today’s FBI), Mr. Arnold and another man talk about the government and a big dope bust. It seems that Arnold is secretly involved in the drug dealings. Mr. Arnold’s servant, Edwards, overhears the whole conversation and then reports it all over the phone to someone who has a 1930’s-era voice recording machine.

      Meanwhile, the escaped convict, whose name is Quinn, meets up with a partner, and he intentionally shoots himself in the arm. Quinn runs to Arnold’s house, and Arnold’s daughter likes him. She tends to his gunshot wound. He explains that Henderson told him to come to them.

      Burke suspects that Henderson is going to be broken out of prison next week, and he intends to follow up on that lead. Sure enough, Henderson gets out.

      His first step is to visit Dr. Steiner, who has all the usual mad scientist equipment. Henderson wants to know who the boss of the organization is and why he was set up to go to prison. Steiner tells him not to ask so many questions, and that Henderson is going to be taking over Arnold’s work. Henderson immediately recognizes that Burke is following him.

      Steiner X-rays Burke and sees the hidden badge in his jacket pocket. Steiner tells Burke to come back tomorrow. Steiner then tells Henderson to kill Burke before morning. The captain awaits Burke’s report on the identity of the mysterious Mr. X; the man behind all the drug problems. The Captain is in a meeting but is interrupted by a messenger with a package containing Burke’s badge. He’s been killed.

      Quinn is now working as Mr. Arnold’s chauffeur, and he’s also sweet on Arnold’s daughter. Arnold, Quinn, and Henderson meet up. Henderson explains that he’s taking over Arnold’s operation and that Dr. Steiner wants to see Arnold right away. Edwards and Henderson both work for the boss, and he wants Arnold out of the picture. Henderson explains Quinn’s part in the upcoming drug operation.

      On the way out, Quinn passes Steiner coming in. Steiner seems to recognize him. Steiner explains to Henderson that Quinn is a Secret Service man. They both come to the conclusion that Quinn is after their boss.

      As Quinn leaves to oversee the freighter, he warns Julie about her father. Arnold explains to her that Quinn’s real name is Hart, and he’s a spy heading into a trap. She tries to warn Hart, but she’s too late. Quinn/Hart goes out on a plane and picks up the drugs as ordered. He drops them off to Henderson, who tells “Quinn” to fly out to sea, bail out, and he’ll pick him up. Of course, Henderson doesn’t pick him up; it’s a ruse to get Quinn to essentially kill himself. Hart explains later that he put a dummy in a parachute, and he didn’t jump at all.

      Dr. Steiner goes to Arnold’s house, and Edwards lets him in. She says Mr. Arnold’s sleeping quietly… very quietly. Julie and Hart go to the hospital to see Arnold, who is being operated on as they arrive. Turns out, it’s Dr. Steiner and Edwards doing the operation, and perhaps not surprisingly, Arnold doesn’t survive. Edwards spots Hart and informs Mr. X, the boss, whom we still haven’t seen, that Hart isn’t really dead.

      The Bureau finds the answering machine, and they know that Hart’s been exposed to Mr. X, who is actually Dr. Steiner. Hart wants to dig up Arnold and do an autopsy on the body to prove Steiner killed him.

      The cops all march out to the cemetery and dig up the body. They find a huge load of drugs inside the coffin. Steiner/Mr. X has been using the coffins as a way to smuggle drugs.

      The bad guys capture Julie and take her to the hospital to do an operation on her as well. Hart rushes over to save her, but he gets jumped from behind. He wakes up to see Dr. Steiner standing over him. The two have a long “I am going to kill you! / No, you won’t!” conversation. Henderson has been captured, but he doesn’t actually know who Mr. X is, so he’s not much use.

      Julie comes in and shoots Steiner dead. She releases Hart, and they escape.

      COMMENTARY

      I realized halfway through this that Dr. Steiner was a stereotypical 1930s representation of what Hollywood thought Jews looked like, and it’s not a flattering representation, since he’s the head of a large criminal enterprise. He’s played by Edward Van Sloan, best known for playing Dr. Van Helsing in the prior year’s Dracula.

      Boris Karloff is here, without makeup, playing Henderson, a basic 1930s gangster. He’s surprisingly young, and his accent is different from his later roles. He’s not the main villain, just one of the underbosses.

      It’s not even remotely a horror film, although they do have some medical equipment that goes buzz-buzz a few times, and they eventually dig up a body in the cemetery. The doctor’s explanation of the surgery he’s about to perform on Hart could be considered a form of horror of the time as well. Still, it’s much more of a crime drama.

      I’m not quite following how burying caskets full of drugs in the cemetery does anyone any good. Sure, they’re hidden safely underground, but that’s not smuggling or dealing drugs. Where does the money come into it?

    

  


  
    
      
        
          
          

          
            NIGHT OF TERROR (1933)

          

        

      

    

    
      
        	Director: Benjamin Stoloff

        	Writers: Beatrice Van, William Jacobs

        	Stars: Bela Lugosi, Wallace Ford, Sally Blane

        	Columbia Pictures

        	Run Time: 1 Hour, 5 Minutes
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      SYNOPSIS

      We begin with an old woman with a crystal ball. On the crystal ball, we see the character’s faces and names. We then cut to a deformed man watching two lovers making out in a convertible, and then he kills them both.

      We’re told that the killer always leaves newspaper clippings on the body, and he only kills after sundown. Twelve people have died so far. We see the maniac climbing the walls over at Pinehurst Manor. He crawls in through a window and spots Professor Arthur Hornsby working. He climbs inside with malice on his mind, but then there’s a knock at the door, and the maniac escapes through a window.

      Arthur, a chemist, is planning to allow himself to be buried alive as a publicity stunt for his new experiment. He can live without breathing. Degar comes to the door, warning that the newspaper says the Maniac has killed again, close to the house. The newspapers have named the killer “The Maniac.”

      Tom and Mary drive home from the movie, but Mary is engaged to Arthur. We see the maniac kill the gravedigger in the local cemetery. Mary comes in, and Degar warns her as well. That night, Mary wakes up and sees the Maniac staring into her window. Richard sneaks into the professor’s laboratory and starts snooping around, but someone comes in and kills him. As the police investigate, they find still another victim.

      We learn that Richard left the kind of will that transfers all the assets to the survivors. Very soon, there are fewer and fewer survivors. Arthur plans to go ahead with his buried-alive experiment. Degar gets the injection ready, and before long, Arthur is buried, apparently dead— but only for eight hours. Meanwhile, Sika meditates and prophecizes terrible things.

      Naturally, Sika convinces all the scientists to sit down for a seance. She dies in the middle of the ritual. The police arrest Degar. Degar gives the cop a funny cigarette and sneaks out while the cop sleeps it off.

      The Maniac grabs Mary from a secret door. They follow the screams and shoot the Maniac. They dig up Arthur and find nothing in the coffin. Degar comes up with Arthur in tow. Arthur set the whole thing up so he could commit murder at the same time that he himself is buried in the ground as a perfect alibi.

      The Maniac gets up and breaks the fourth wall, threatening to climb into the bedroom of anyone who tells how this film ended and haunt them. He’s not really dead after all!

      COMMENTARY

      This one’s got 1930s racist stereotypes galore. Degar and Sika are supposed to be from India, and Martin, the African American Chauffeur, does the classic bug-eyed “scared black man” routine so common in old films. Tom’s unwanted pursuit of Mary is misogynist, obnoxious, and goes on way too long. It’s definitely a product of its time.

      It moves fast, it’s not clear what’s going on until the end, although I had a suspicion, and overall, it’s pretty good but very dated to the modern eye.

    

  


  
    
      
        
          
          

          
            BRIDE OF FRANKENSTEIN (1935)

          

        

      

    

    
      
        	Director: James Whale

        	Writers: Mary Shelley, William Hurlbut

        	Stars: Boris Karloff, Elsa Lanchester, Colin Clive

        	Run Time: 1 Hour, 15 Minutes
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      SYNOPSIS

      It was a dark and stormy night in the huge castle on the hill. Mary Shelley, Percy Shelly, and Lord Byron sit and brag to each other. They talk about Mary’s excellent story. As they talk, they recap the first Frankenstein movie. Mary concludes with “but that wasn’t the end of the story…” and continues where the first movie ended.

      The apparently dead body of Henry Frankenstein is carried back to the castle, but he’s not really dead. The monster also has survived, and he climbs up out of the wreckage and kills the parents of the little girl who died in the first movie, who hung around at the burned-down windmill a little too long for their own good.

      A new character, Doctor Pretorius, comes to the door after everyone else has gone. He knows what Henry did, and he wants to work with Henry, but Henry refuses. Pretorius has been experimenting as well, and he too has created life. He’s created tiny little people that live in glass jars, but that’s just to show off; his real prize is a complete, artificially grown brain that he needs to implant into a body. He only knows one person who can make living bodies: Henry. They go to Pretorius’ lab. Inside, they drink “to a new world of gods and monsters!” He wants to collaborate and create a woman.

      Meanwhile, the monster has been spotted in the woods. It’s not long before he’s being chased by another angry mob. They capture and tie him up, then carry him to the town jail. It takes just a few seconds for him to break the chains, along with the door, and go on the offensive. He eventually stays with an old blind man in a cabin, who feeds him and even teaches him to speak a little.

      A couple of hunters find the monster, and things go badly, so he hides out in a crypt. Coincidentally, Dr. Pretorius is in the crypt as well, searching for a female corpse. Pretorius hangs out after and eats his dinner and has a drink while laughing to himself in the crypt. The monster is looking for a new friend, and Pretorius is more than willing to play the part. After a little prompting from Pretorius, the monster wants him to make a woman.

      Pretorius convinces the monster to kidnap Henry’s wife for leverage. Henry, of course, agrees to the new experiment to save his own wife. They assemble the pieces and wait for the approaching storm. This body has a completely artificial brain designed by Pretorius. There’s a lot more electricity and sciency-looking equipment than in the previous film. Pretty soon, Henry shouts “She’s Alive!”

      After a few suspenseful moments, the female creature opens her eyes, takes one look at the monster, and screams. “She hates me—like others!” he roars. He lets Henry leave, but pulls the lever that blows up the lab, the castle, and everyone inside.

      COMMENTARY

      The monster didn’t really do very much in the first movie, but he gets a lot of screen time in this one. Pretorius is over-the-top evil and a lot of fun to watch. Karl the assistant (played by Dwight Frye, who also played Fritz in the first movie) is a wide-eyed lunatic, and just the man to find the healthy, fresh hearts of young women. There’s also a blink-and-you’ll-miss-it early cameo from John Carradine as one of the hunters in the woods.

      The monster is a lot more violent in this one to everyone except the old blind man. The Bride, on the other hand, doesn’t hurt anyone, and surprisingly is only onscreen for a little over three minutes. Such a short time for a character who has become a well-remembered icon. Once again, the castle has a self-destruct mechanism because… why? And it’s just an unlabeled lever sticking out of the wall. They should at least put a warning sign on those things.

      It’s certainly arguable and up for debate, but in my opinion, this is the best of all the classic Universal monster films.  By nearly any criteria, this one rates 10 out of 10, even to a modern viewer.
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9-Oct-1942
20-Oct-1942
22-Oct-1942
23-Oct-1942
13-Nov-1942
5-Mar-1943
4Jun-1943
27-Aug-1943
29-Oct-1943
5-Nov-1943
11-Nov-1943
12-Nov-1943
14-Dec-1943

Shock!
Shock!

Shock!
Shock!

Shock!
Shock!

Shock!

Shock!
Shock!

Shock!

Shock!
Shock!

Son of

Son of

Son of

Other

Other
Other

Other





