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by Elisabeth Waters

November 1958 was a month of birthdays for Marion Zimmer Bradley. Her husband Brad turned 60, their son David turned 8, and her first Darkover novel was published. Given that Darkover took on a life of its own and has survived her, I would count November 1958 as its birth.

Marion had been writing professionally since 1949, and she had written a couple of what I call ‘proto-Darkover’ novels: The Door Through Space and Falcons of Narabedla. Each of these had elements that would later make their way into the Darkover universe, but The Planet Savers was the first book that was truly a Darkover novel. Here, for the first time, we see the planet, with its red sun, the Hellers, and the Trailmen. There’s the Terran Trade City, the Hasturs (represented by a young Regis Hastur), Lerrys Ridenow, and the first Free Amazon.

It amuses me to read in her introduction, written in 1979 for a hardcover edition of this novel that she took the ideas she was accumulating for it and “filed all that away in my computer system.” She didn’t have her own computer in 1979, and of course she didn’t have one in the 1950s; she was referring to her brain. Her usual answer to the classic question “Where do you get your ideas?” was “I keep a little old lady chained in the basement.” This statement was half a joke and half an acknowledgement that everything she encountered went into her subconscious to simmer there until it resurfaced as a story. (We finally dragged her into the computer age in the mid-1980s when we got her a word processor, but even then she managed to burn out a motherboard every year. I still haven’t figured out how she did that.)

It is ironic that in a year in which Marion’s work took space travel as a given, the United States was launching its first satellites. The USSR launched Sputnik in 1957, so the US felt compelled to catch up. Werner von Braun and his team at the Redstone Arsenal had been thinking about this project for quite some time—as well as having had previous experience with rockets—so once they started work on the quickly-funded Explorer project, the successful launch of the first Explorer satellite was less than four months behind that of Sputnik. I was lucky enough to attend Space Camp in Huntsville, Alabama, where the Redstone Arsenal is located, in the early 1990s, and some of the surviving members of Dr. von Braun’s team taught classes there. I remember them fondly as a very interesting group of people with some truly fascinating stories to tell.

I don’t think Marion really shared my passion for space travel, but one of her major passions is threaded through this book. Marion was an enthusiastic “armchair mountaineer” and read everything she could get her hands on about mountain climbing. She was a big fan of Maurice Herzog, who led a French expedition to the summit of Annapurna I (the 10th highest peak on Earth at 8,091 meters) on June 3, 1950, which, coincidentally, was Marion’s 20th birthday. His book Annapurna was published in France in 1952 and the American version came out the next year. By 1958, I’m pretty sure Marion’s copy was already dog-eared. Mr. Herzog later collaborated with Arlene Blum on her 1980 book Annapurna: A Women’s Place, which told the story of the 1978 ascent by her team, notable for being both the first Americans and the first women. Marion used both books as research for City of Sorcery, the Darkover novel that finally tackled the challenge of climbing “The Wall Around the World,” and she was thrilled to get a letter from Ms. Blum about it.

The Planet Savers is one of my favorite Darkover novels. It has an interesting problem, the solution to which creates even more interesting problems. I hope that you enjoy this as much as I do.
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by Marion Zimmer Bradley

The Planet Savers, first published in 1958, has the dubious privilege of being the first of the Darkover novels actually written about Darkover, not adapted from one of my juvenile fantasy-world stories. As such it was, in a sense, my first work as an adult. I have had to call it the first-written of the Darkover books. And yet it was not the first. I have told elsewhere how I invented the basic mythos of the seven telepathic families, the Seveners, as I called them then, descended from Hastur and Cassilda, each with its own specific telepath gift. In the early 1950s, I had revised this original story somehow into The Sword of Aldones and placed it with Ray Palmer for eventual publication in one of his shoestring-operation magazines. Then I started trying to write commercial magazine fiction, and in the latter half of the 1950s—I don’t remember the date any too exactly—I decided to attempt a short novel, in the hope that I could sell it to Amazing Science Fiction Stories. Planet Stories and Startling Stories were dead, with their blend of fantasy and science fiction; Amazing—and most of the other magazines of the time—were absolutely devoted to what I call “nuts and bolts” science fiction, or, better, “technology-fiction.” But Amazing did, sometimes, publish the adventure story with mild fantasy elements; and I had read enough about ESP and the psi sciences to know that they were sometimes acceptable as science-fictional elements in adventure-fantasy novels. I now regarded The Sword of Aldones as absolute juvenilia, and I intended to forget I had ever written it and move on to something else.

Writers are always being asked “where do you get your ideas?” Usually it is impossible for me to say what I have read, or heard, or thought about, which served as the key to the imaginative processes which trigger off “an idea for a story.” Planet Savers is a little different, because, shortly after writing it, I wrote for a fanzine (published by Ted White, who, paradoxically, many years later, became the editor of Amazing) an exegesis of exactly where I got the idea for The Planet Savers.

Sometime in that latter half of the 50s, when I was going mad with loneliness and boredom in a little town in Texas (650 people, one general store, three gas stations, a cotton gin and nine churches), I happened to stumble across the famous book The Three Faces of Eve (1957), and read, with fascination, this classic study of a multiple personality. I also managed to get The Final Face of Eve (1958), and read her account of what it felt like, to her, to HAVE a multiple personality. I knew it would not be easy to use this as the basis for a story, but I kept it in my mind, and not many years after that, I read a story in, I think, Galaxy, called “Beyond Bedlam.” I think it was by Wyman Guin, and I haven’t the faintest memory of the details or the plot, any more; what I remember was the thesis of the story, that every person had an alternate or suppressed personality, and in the society of the story, these two halves of the personality, called hypoalter and hyperalter for the dominant and latent halves, were allowed “equal time” in control of the body of the individual.

Still there was no clear-cut signal in my mind: “There’s an idea for a story.” That didn’t happen for another year or so, and in the meantime, I had read a delightful and well-written short story by Clifford Simak, called “Good night, Mr. James.” In this story—and again I have forgotten the details—the protagonist wakes up in an outdoor park, aware that he is on a desperate, dangerous mission—I don’t remember any more what it was—to kill some horrid kind of extraterrestrial alien or strange rampaging beastie from the stars, I believe. This kind of mission is his business; he is programmed to do it, whatever the dangers. Well, he successfully kills it... and then remembers or becomes aware that he is NOT the expert in hunting dangerous beasties of this kind—he is a replica, an android duplicate—in 1978, we would have said, a clone—of the rich, well-known expert; that he has been created for this one occasion, this dangerous mission. And that his original, the actual Mr. James, is waiting to kill him as he had killed the beast; his purpose having been served. But he, the android, has all the cunning and all the instincts of self-preservation of his original, and of course it occurs to him to kill Mr. James and take his place, undetectably ... I don’t remember the details of how he did it, but he did pull it off, settled into his original’s life ... and then discovered, through a call from the people who had made the android duplicate, that “Mr. James” need not worry if the android had gotten away instead of showing up, docilely, to be killed; this one had been treated with a special slow poison and would live 72 hours at most...

Well, I filed all that away in my computer system and waited to make use of it, and then, sometime in the late fifties, I heard that Cele Goldsmith, who was then editor of Amazing, and had bought a couple of my short stories, would be receptive to a short novel if I submitted one. Rummaging through my idea-file and remembering some of these things, I began to toy with the idea which became Project: Jason.

Suppose that a particular man had the background and the skills for a dangerous mission ... but not the temperamental bias to make it possible for him to succeed in this mission? And suppose psychological technique made it possible to bring out a submerged alternate personality in this man, which alternate personality WOULD have the temperament and personality to accomplish this mission?

I had written half a dozen short stories in the general background of the “Terran Empire” and I never thought that Project: Jason would be any different. But, while working out a plot, I found a fragment I had written for the same universe as The Sword of Aldones, featuring Regis Hastur, young prince Derik, their cousin Lerrys Ridenow, and a couple of other people. It dealt with adventures in crossing a mountain range, including an attack by the Trailmen; and it occurred to me that this would provide a context of adventure for the story. After all, in the tenets of writing fiction, “a likable character struggles against almost insuperable odds to win a worthwhile goal.” There was no adventure in having my protagonist politely drive up to the mission, talk it over and tamely go back home again; somewhere along the way he must have adventures which assist him to a kind of emotional maturity and change. So I developed the society of the Trailmen; and one morning I woke up and discovered that the party of mountaineers given to Jason for his adventure had been joined by Kyla, the Free Amazon.

I have been asked many times how a society as traditional and patriarchal as Darkover managed to evolve a society of Free Amazons. The answer is that it didn’t; at the time when I wrote The Planet Savers—then called Project: Jason—I had no notion of evolving a complete society of Darkover. I simply felt that I needed to give Jay/Jason a problem. Could Jason accept a woman as leader of the expedition? And if he could, could his buried alternate personality, Jay Allison, a misogynist and probably homosexual as well, manage to accept her proximity? Kyla walked out of my subconscious mind as a problem for Jason, a challenge to his leadership; no more.

So in a sense the story was an exercise in plotting, I made one mistake, a very serious one from the point of view of The Planet Savers as the first of the Darkover books; I took the four moons and invented the 48-year cycle of Trailmen’s fever, and I have been trying to ignore it ever since. At the time I was simply trying to write a good, self-contained story. I had no idea that The Sword of Aldones would ever actually be published; at the time I thought it would wither away forever on the shelves of Ray Palmer’s almost nonexistent publishing company. I had no idea that Darkover would ever return to print. I was trying to write an individual short novel, which would be, in itself, good enough to print and to sell and perhaps to reread. I never thought of it as part of a series.

I still don’t. It could be called a preliminary sketch for the Darkover series. Of course, years later, I found myself wondering about the Free Amazons, and about the Trailmen, and about all the strange things which took place under the four moons of Darkover. But that is another story. In fact, that is a lot of other stories....

But in a sense The Planet Savers typifies, and explains, what some people don’t like about the Darkover series: the fact that it is not a consistent series, with everything in this book dovetailing neatly into everything in a later book.

I never meant to write a series at all. I have never liked the kind of “series” where the characters are always the same and the reader knows he/she is going to have a predictable reading experience, always the same, a story which makes no sense unless you have read the earlier books in the series.

My own feeling is that it is arrogance for me to assume that the reader has read all, or even any, of the preceding books in the series, and worse for me to assume he will read the forthcoming ones. I want the reader to feel that, even if he has never read anything I wrote before this, and even if he never again reads anything I write in future, the one book he has bought will be a satisfactory reading experience in itself. I think it is, or should be, beneath a writer’s dignity to leave the end of a book unfinished, in order to “hook” the reader and assure that his next book will sell to the frustrated reader who wants to know what happened next. I prefer to leave my hypothetical reader with a sense of satisfaction, a feeling of “Hey, I enjoyed that!”

OEBPS/d2d_images/chapter_title_above.png





OEBPS/d2d_images/chapter_title_corner_decoration_left.png





OEBPS/d2d_images/cover.jpg
THE PLANET






OEBPS/d2d_images/chapter_title_corner_decoration_right.png





OEBPS/d2d_images/chapter_title_below.png





