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			INTRODUCTION

		

		
			Steve Hutchison reviews 100 amazing horror films from the 1990s. Each film is analyzed and discussed with a synopsis and a rating. The movies are ranked from best to worst. How many have you seen?

		

		
			#1

		

		
			Scream
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			1996

		

		
			High schoolers recognize horror movie patterns in the recent deaths of other students.

		

		
			8/8

		

		
			Slashers were among the most successful subgenres of horror in the 70’s and 80’s, and then they became predictable, tired, soon before they completely ran out of momentum in the early 90’s. Scream reboots the trend by now fleshing out characters that live in the same world horror movie fans do, with Freddy Krueger, Jason Voorhees, Michael Myers and other horror villains constantly referenced.

			This is both a slasher and a whodunit, but it features protagonists who try to overcome a series of murders by what they ironically have in common, as friends: their knowledge and love of horror movies. The actors are a well assorted and written bunch that does an impeccable job of reminiscing the subgenre while juggling with a complex underlying mystery the movie heavily relies on.

			The jump scares are deserved; written and directed with ideal pacing, dialogue, acting and a production value rarely matched by similar movies. The intricate script throws you in all directions, and stays away from the red stuff as much as it can. Scream stimulates you mentally, proving that a good movie, disregarding its classification, can only spawn from a good story.

		

		
			#2

		

		
			Misery
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			1990

		

		
			An injured author is held captive by a deranged fan of his.

		

		
			8/8

		

		
			Here’s the ultimate 1990’s thriller. It is so intense that it can also be considered one of the best horror movies ever made. It is based on a novel by Stephen King; what more can you wish for? Small characters aside, this is a condensed emotional duel between Kathy Bates and James Caan. Misery is the perfect storm: perfect cast, perfect novel, perfect script and one hell of a director!

			Bates plays a dangerous nut job and Caan the vulnerable victim; the writer she’s a die hard fan of. If genders were inverted, these would be stereotypes. King explores a writer’s nightmares, as he often does, but this is one of his greatest works. The film is sad, violent and extremely stressful. Some scenes will make you hold your breath and keep you on the edge of your seat.

			Every subplot is executed with calculated timing. Nothing feels superfluous and there are no slow moments. The film is somewhat slow-paced but something horrible is at all times developing or getting out of control. This is one of the best Stephen King adaptations out there. Misery is, quite simply, nothing less than a perfect film. You need to see this… now!

		

		
			#3

		

		
			Child’s Play 2
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			1990

		

		
			An adopted boy once the victim of a possessed doll suspects it found its way to his new foster home.

		

		
			8/8

		

		
			Chucky’s no longer an enigma. We’ve seen him walk, talk and stalk already and this means we now get more explicit exposure, fewer chills, but more amusing murders and one-liners. The doll is scary enough on its own but it can no longer rely on our apprehension and imagination. Fortunately, the script avoids most pitfalls of horror sequels.

			Two of our three main protagonists from the original are not returning and the story centers on Andy, the kid, instead. Considering he is who Chucky’s after, this isn’t much of an issue. Child’s Play 2 goes all out when it comes to special effects and uses no shortcut to impress us. Most of them are rendered through puppet work and animatronics, with the occasional midget thrown in the mix.

			This holds up to the original in terms of writing, directing and acting but it has more ambition. It is arguably a perfect sequel. It brings back most of the elements that worked the first time but the script has fun with them and pushes the concept to the extreme. This is a more prestigious movie than its predecessor was, with a grand finale you will not easily forget.

		

		
			#4

		

		
			Dead Alive
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			1992

		

		
			A man tries to contain a zombie outbreak originating from his home.

		

		
			8/8

		

		
			We mostly owe the masterpiece that is Dead Alive, AKA Brain Dead, to Peter Jackson. He’s grown infinitely more resourceful since 1987’s Bad Taste, which wasn’t bad at all, but this one is full throttle. It is very dynamic and never dull. It all starts with a cute love story that won’t remain cute for very long. See, Lionel’s mother is decaying and slowly turning into a zombie…

			Dead Alive contains the kind of gore so extreme it makes you piss your pants; not because you’re frightened but because you’re chortling uncontrollably. It makes you jump, it makes you want to vomit, but you’re never exactly scared. The special effects are, for lack of a better word, orgiac. This is easily one of the best zombie movies ever made, and it looks like nothing else.

			The acting is odd, the dialogue is awkward, but those aspects are charming more than they are annoying. The last act is an absolute blast. It is particularly gruesome. It is a non-stop gore fest; easily one of the most memorable moments in horror movie history. It’ll make you scratch your head as to how exactly the practical effects were made. In fact, this whole production is a beautiful enigma!

		

		
			#5

		

		
			The Faculty
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			1998

		

		
			Six students find out their teachers are from another planet.

		

		
			8/8

		

		
			A splendid cast is introduced very early on, including the protagonists who are presented through character cards right after an epic prologue. There are obvious Body Snatchers and Scream influences, here. It’s no coincidence that Kevin Williamson, of Scream fame, is screenwriting. The Faculty is punctuated by an amazing rock soundtrack just when you think the film couldn’t get any cooler.

			The students, in The Faculty, are mentally and physically abusive, from the get go, so we’re not sure exactly what they become when they’re “possessed”, and that’s a grey zone that never gets addressed. Some of the “infected” become more aggressive and some more passive. All characters are right out of a comic book and the acting is irreproachable. In fact, the film itself is almost perfect.

			The Faculty is as mainstream as horror films get, but horror buffs will see it from a particular angle. It’s an alien invasion, a slasher, a whodunit and, well, it’s teen horror. What else is there to like? The actors are amazing: Josh Hartnett, Famke Janssen, Robert Patrick, Laura Harris, Salma Hayek, Piper Laurie, Usher Raymond and Elijah Wood, to name a few.

		

		
			#6

		

		
			The Silence of the Lambs
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			1991

		

		
			A FBI recruit interviews an incarcerated cannibal in order to investigate a recent wave of murders.

		

		
			8/8

		

		
			There is good dialogue to be had when a cannibal psychiatrist and a cop meet with both something to win from sharing extended verbal exchanges. The cop can save a life and, in return, the incarcerated serial killer hopes to negotiate his liberty. The performances are confident, calculated and played for maximum tension. This movie perfectly marries thriller and horror, with little room for humor.

			While it is technically a slow burn, it doesn’t actually feel “slow” because there are two main threats. A large portion of the film happens between the investigator and the cannibal separated by a transparent wall. It sets the tone for deeply felt dialogue. When suspense turns into horror, the gore-goer can expect creative splatter. Nothing here is cheap, but nothing is overdone either.

			The writing is smart and stacks many layers on an otherwise simple plot. The true antagonist is the reason behind all its theatrical setup. The second killer, not Hannibal, is kidnapping and skinning victims. Hannibal Lecter is depicted as a genius who can solve riddles and crimes by deduction, and he is the heart of the movie. As a discrete sequel to 1986’s Manhunter, this is a big improvement.

		

		
			#7

		

		
			Jurassic Park
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			1993

		

		
			The owners of a theme park hosting cloned dinosaurs lose control of their security system.

		

		
			8/8

		

		
			Terminator 2 set the bar so high in terms of 3D and compositing effects that nothing comparable came out until Spielberg’s next blockbuster: Jurassic Park. Like Jaws, it’s a lively and watered down horror movie that focuses much more on its ensemble cast then the antagonists; in this case angry and hungry Dinosaurs. Jurassic Park is suitable for most age groups and means to entertain any audience.

			It’s a nearly perfect movie that is only flawed because it is experimental and ground-breaking. It features effects previously unattempted and destined to age well. The dinos aren’t abundantly shown and barely lit in order to scare. The violence is limited but present. While it contains extensive scenes of suspenseful action, it mostly takes its time with a layered script that never lets you down.

			The jungle backdrops are as peaceful as they are alienating once all hell breaks loose. The performances are loud, fun, lively, but are sometimes surpassed by chroma keying effects they can’t ad-lib with. Here’s a safe scare for children with semi-fantastic but plausible animals. Mixed with a smart science-fiction plot and a unique gimmick, they make this one of the best genre crossovers ever.

		

		
			#8

		

		
			Bram Stoker’s Dracula

		

		
			
				[image: ]
			

		

		
			1992

		

		
			A vampire holds a lawyer captive inside his castle and seduces his girlfriend.

		

		
			8/8

		

		
			Epic classics, the first Dracula and Nosferatu movies were good but experimental and therefore pardonably flawed. They never fully explored who their archvillain was written to be and took liberties. Here’s another take on the Bram Stoker novel that claims to stick close to the original. It will please many. It’s about two hours long and makes the most of each minute.

			There’s plenty of room for character exposition ensured by some of the greatest actors of their respective generations. The ambiance is thick, the tension palpable and the romance tragic. It’s a period piece with cinematography both ground-breaking and retro. Some superposition effects are on the lazy side, which is odd for a production of this caliber.

			The score adds a sad touch to the film, especially in backstory flashbacks concerning Dracula. While many modern adaptations of the story tend to glorify an inquisitive protagonist, 1992’s Bram Stoker’s Dracula makes Keanu Reeve’s Jonathan Harker curious yet vulnerable. Moreover, Dracula is genuinely scary, here, and resorts to hypnotism as he did in the old days of cinema.

		

		
			#9

		

		
			Death Becomes Her
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			1992

		

		
			Two women fighting over the same man are ready to go far to stay young forever.

		

		
			8/8

		

		
			You’ve never seen Bruce Willis, Meryl Streep and Goldie Hawn quite like this. These grade A actors are handed golden dialogue and are playing vibrant characters. This could have been a dark horror film, but it has a peculiar humor and the kind of wit that makes you laugh every thirty seconds. That’s when you’re not downright fascinated by the unfolding mystery.

			Death Becomes Her is a strange story about beauty, youth, and what happens when you lose both. It is a twisted tale of jealousy and revenge. It has some of the best practical effects and make-up Hollywood had come up with up to this point in time. The film has several defining characteristics, but its slapstick humor is what it is most remembered by. Gore was never so hilarious!

			Robert Zemeckis’ cinematography is divine. All shots are calculated when it comes to lighting, camera movements, set design, blocking and effects coordination. The writers give us a fascinating script that was probably hard to put together but feels natural once executed nevertheless. Ultimately, every aspect of this film hits its target. Death Becomes Her is close to perfection.

		

		
			#10

		

		
			Blade
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			1998

		

		
			A vampire hybrid protects the human race against the pure-blooded of his kind.

		

		
			8/8

		

		
			Blade is the condensed adaptation of a vampire universe owned by Marvel Comics. Wesley Snipes plays a strong and agile superhero who confronts a whole vampire council practically solo. Martial arts are his thing, so this is first and foremost an action flick with big effects, exciting choreography, breath-taking stunts and intricate camera work. The pacing is tight and the build-up palpable.

			Blade, like most blockbusters, is a nicely packaged and saturated concoction of subgenre tropes. The fights are massive, unique and usually supported by enticing techno trance tracks; a curious vibe we are introduced to early on, courtesy of Traci Lords. She, horror pillars Udo Kier and Stephen Dorff play key vampires. They are impervious to pain, taboos and are so cold they appear genderless.

			The film is crafted by masters of their arts. The directing and photography are impeccable; occasionally hindered by post-production constraints but not distractedly. The gimmick is strong, the script brilliant but dumbed down to remain accessible. 1998’s Blade is representative of its time. Arrogant, aggressive yet classy, it immortalizes short but memorable trends of the dying millennium.
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