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      Welcome to the accursed TWELFTH issue of Horror Bulletin Monthly- Our first entire year!

      We stuck to our regular format this month, with no special themes or anything— just four movies and a short each week, plus two or three bonus films in each of the weekend newsletters. In our bonus newsletter this month, we covered all the Abbott and Costello monster movie comedies that we hadn’t already covered before -“A&C Meet the Mummy,” “A&C Meet Dr. Jekyll and Mr. Hyde,” and “A&C Meet the Invisible Man.” We also watched, “Hold That Ghost,” but that’ll be in next month’s issue because of the timing.

      FIRST YEAR IN REVIEW

      We started the Horror Bulletin Monthly back in October of 2021, publishing all the reviews from the previous month. The cover image was a mosaic of the films in the book, a format that lasted three months before we switched to a single creepy image for the covers.

      The first six or seven months also included a word search puzzle containing the titles of the movie from the month, but no one seemed to care about that, so we dropped it later in the year.

      For issue ten, we changed the internal fonts and layout to make the headings more “Comic book”-like, which is fun.

      What will our second year bring? What do YOU want to see? What do you like or dislike about our format? Use the email address below to let us know what your thoughts are!

      HIGHLIGHTS AND LOWLIGHTS

      Brian’s top choices were “Bloody Hell” and “The Innocents.”He admits that “Salem’s Lot” is an absolute classic, and that “Prey” was better than he expected. He absolutely hated the third and final “Tales From the Crypt” film, “Ritual.”

      Kevin’s top choice this month was “What Josiah Saw”, one that stuck with him and he kept thinking about it after it was over. He also thought “Moloch,” “Glorious,” “Bloody Hell,” and “Orphan” were right up there as excellent. And he agrees that “Prey” was mighty good and better than expected.

      NEW WEB STORE

      You can now pick up ebook editions of all our “Horror Guys Guides” and all back issues of “Horror Bulletin Monthly” issues as well as our fiction stories at https://brianschell.com. For paperback versions of these books, you’ll need to turn to Amazon as always.

      Note that ALL back issues of Horror Bulletin Monthly are available from either source. Pick them all up!

      EMAIL US

      As always, we’d love to hear YOUR opinions on these films as well as critique our reviews. Contact us at email@horrorguys.com

      And now… Here. We. Go!
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            1943 I WALKED WITH A ZOMBIE

          

        

      

    

    
      
        	Directed by Jacques Tourneur

        	Written by Curt Siodmak, Ardel Wray, Inez Wallace

        	Stars Frances Dee, Tom Conway, James Ellison

        	Run Time: 1 Hour, 9 Minutes

        	Trailer: https://www.youtube.com/watch?v=W6SWz27OXac
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      SPOILER-FREE JUDGMENT ZONE

      It’s low-key horror, but pretty entertaining. There are zombies, but it’s more of a mystery figuring out what’s going on and who’s behind it.

      SYNOPSIS

      “I walked with a zombie,” explains Betsy. “It all began in such an ordinary way…”

      Betsy Connell interviews for a medical job in the Caribbean. She’ll be paid $200 per month. The hospital director makes it all sound really nice - especially talking about palm trees when there is heavy falling snow visible out the windows of his office.

      She soon meets Paul Holland, who is her new boss in the West Indies. “There’s no beauty here; only death and decay,” he warns. “Everything good dies here, even the stars.” He’s obviously a lot of fun, so Betsy decides she likes him.

      The driver tells that the Hollands brought all the black folks to the island– as slaves, back in the day. She’s cheerful about the story, ignoring the whole thing about slavery. She settles in and gets called to dinner with Paul's half-brother Wesley Rand. They hear the drums in the jungle. She likes him too, but there is obviously some conflict between the two brothers.

      Betsy wakes up that night hearing a woman crying outside. She follows the sound to a tower. She runs into Jesscia Holland, who looks like a zombie and advances on her threateningly. Paul comes in and breaks things up. Betsy says she heard crying, which Paul denies, but Alma the maid speaks up and says there was a baby born. They are all still wallowing in the misery of their former slavery so they cry when a baby is born and laugh with joy at a funeral. Alma attends to both Betsy and Jessica in the morning. “She was very sick and then she went mindless,” Alma says about Jessica.

      Dr. Maxwell comes by, and Betsy asks him about zombies. He says that Jessica had a spinal fever which results in a person without any will power, but will obey simple commands, like a sleepwalker. He tells nurse Betsy about her treatment and care.

      On her day off, Betsy runs into Wesley in town. They listen to a singer singing a song about the Holland family, which offends Wesley. Wesley warns Betsy about Paul. Betsy meets Wesley’s mother, Mrs. Rand. That night, over dinner, everyone discusses voodoo. Betsy falls in love with Paul, but Paul is obviously still married to Jessica. Betsy wants to cure Jessica even more just to help him.

      Dr. Maxwell wants to try a risky procedure on Jessica involving insulin and an electric shock. Alma tries to point out that there are better doctors on the island– the_ Hungan,_ the voodoo priest. Betsy asks Mrs. Rand about taking Jessica to the hungan.

      The two girls do go to the voodoo ritual. She runs into Mrs. Rand there, who warns Betsy that Jessica cannot be cured. A man sticks Jessica with a sword, but she doesn’t bleed. When they get home, Paul admits that he doesn’t really want Jesscia back.

      Wesley thinks that Paul drove Jessica deliberately insane, but Jessica doesn’t believe that. He wants Betsy to go back to the mainland for her own safety.

      That night, a giant zombie shuffles around outside Betsy’s room. Betsy follows the sound and goes back into the tower. She calls for Paul, and they both see the zombie-man. Mrs. Rand intervenes and sends the zombie back to where he came from.

      Dr. Maxwell comes in and says there’s going to be an investigation into what happened to Jessica. Wesley put them up to this; he still accuses Paul of everything. Mrs. Rand claims that Jessica isn’t insane; she’s dead. Living dead. She turned Jesscia into a zombie, and she admits it all. Jessica wanted to leave Paul and run away with Wesley, so she asked the hungan to make Jessica into a zombie. Dr. Maxwell says it’s just a coincidence, and Jessica simply has jungle fever. No one believes Mrs. Rand except Wesley.

      We see the hungan doing a ritual with a doll, and Jessica starts walking toward them. Paul and Wesley argue about the truth of voodoo. Wesley thinks Betsy knows the drugs well enough to cure Jessica. Later, the hungan tries again, and this time Wesley opens the gate and lets her out.

      Wesley follows Jessica and then stabs her to death. He carries her into the ocean, and they both die as the giant zombie simply watches. Some local fishermen find the bodies and carry them home as Paul and Betsy watch in horror.

      COMMENTARY

      It’s got a few things that wouldn’t fly in modern films, but considering this takes place in Jamaica in the 1940s, it’s not too offensive. White people sure dressed formally in the 1940’s Caribbean islands. The men are all in suits and ties, and the women all have long gowns, and no one sweats. I suspect that’s not quite the reality of the situation.

      The love triangle (or quad-angle in this case) isn’t really necessary, but it doesn’t take too much time.

      It’s not particularly terrifying, but it does have zombies, and watching the mystery unfold is entertaining.

    

  


  
    
      
        
          
          

          
            1944 THE SOUL OF A MONSTER

          

        

      

    

    
      
        	Director: Will Jason

        	Writer: Edward Dein

        	Stars: Rose Hobart, George Macready, Jim Bannon

        	Run Time: 1 Hour, 1 Minute
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      SYNOPSIS

      We see a scrolling message that explains that what we are about to see may be a dream. We see the newspaper headline stating that famous surgeon George Winson is near death. He got an infection through a torn glove and is dying. We are told he is dying not less than six times in under a minute.

      We change scenes and see that Dr. Winson is indeed dying. His wife, Ann, tells Dr. Vance to do something, but there's nothing more to do. "Monsters live, but saints die" she laments. Fred, who appears to be a minister or some kind of religious leader, says she needs to have faith. She prayed to God to save George, but God didn't come through. She thinks maybe she should have tried the devil. She then begs any power who might help to save George.

      A couple is driving down the road and runs over a woman. When they get out of the car, she's gone. The woman walks past a live wire without flinching. She walks up to the door where the Winsons live; she heard the prayer. She's Lilyan Gregg, and she's come to help. Ann lets her in Winson's room, and after a while, he's all better. The headlines all say "Miracles save Winson!"

      Six weeks have passed. Lilyan is leaving. Winson, on the other hand, is cruel, suspicious, and he talks like an animal. Winson kills the family dog. Stevens buys flowers for Ann, but when George pins it on her, the flowers instantly die. There's a pianist who plays some spooky music through a thunderstorm, and Ann starts get really scared while George seems to enjoy the playing. Then all the lights go out. When they come back on, George walks out in a trance; someone is calling him.

      He wanders to a nearby bar, and he meets up with Lilyan. The next day, Ann confronts Lilyan, and she thinks George is having an affair with her, or she's possessing him or something like that. Lilyan commands George to kill Fred Stevens with an ice pick. There's a long scene where George trails Fred all through downtown. As George gets ready to strike. Fred holds up a cross that drives George away. Fred confronts George at a small restaurant a few minutes later.

      Fred seems to know what's happened, and he suspects that George is alive because the Devil did something to him. He thinks George is a living body without a soul. Or the soul of a monster. George admits that he no longer cares about saving lives or medicine, and that used to be his reason for living. Lilyan says he can do whatever he wishes; he need not follow the laws of men.

      His partner, Dr. Vance notices his change in attitude as well. Vance can't find a pulse on George. The next day, George cuts himself but does not bleed or even feel pain. Vance goes to see Fred, and they talk about George. Fred sees Lilyan in his room, and she threatens him.

      The next day, Vance gets a call and hurries out of the office, where Lilyan runs over him in her car. It's up to George to save him. George hears Lilyan in his head "You'll never have a better chance; now is the time. Destroy him!" Vance dies, and Winson goes on trial for murder, even though he didn't actually do anything. He's soon released on bail.

      Ann prays for guidance and to let George buy back his soul. George confronts Lilyan, and he makes a long monologue. Lilyan pulls out a gun and explains that George will kill himself. Then she shoots him six times. George, who can't be hurt physically, kills Lilyan.

      We flashback to the beginning with George on his deathbed. Ann is about to pray for his life, but he tells her to stop. Ann, Fred, and Vance watch as George dies, resetting the events in the film that never happened.

      COMMENTARY

      George started the film unconscious. He didn't ask for help from the devil, so why does he end up suffering? This is all Ann's fault, but does she get arrested for murder? No!

      There's not a lot of mystery here. We're not quite sure what Lilyan is, but she's obviously demonic in some way. George being dead doesn't seem so surprising or even strange; we're just supposed to accept it all. It's mostly well-acted, but it's very by-the-book all the way through. It really feels as though I've seen this film before many times, but that's not really the case; it just feels like a dozen other films you've seen just like it.

    

  


  
    
      
        
          
          

          
            1951 BUD ABBOTT AND LOU COSTELLO MEET THE INVISIBLE MAN

          

        

      

    

    
      
        	Directed by Charles Lamont

        	Written by Hugh Wedlock Jr, Howard Snyder, Robert Lees

        	Stars Bud Abbott, Lou Costello, Nancy Guild, Arthur Franz

        	Run Time: 1 Hour, 22 Minutes

        	Trailer: https://www.youtube.com/watch?v=oVy5u8TKfOk
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      SYNOPSIS

      Dugan’s Detective Training is having a graduation ceremony. Bud and Lou are in the first row of graduates. Soon after, Lou starts wearing a deerstalker cap like Sherlock Holmes with a big curved pipe and carrying a magnifying glass.

      Suddenly, a sketchy-looking man comes into the office. A call comes on the radio talking about an escaped murderer, Tommy Nelson. That’s the guy in their office. Lou realizes this, but Bud doesn’t get it. Tommy calls Helen and asks if the doctor is in. He pays the two junior detectives to drive him to Dr. Gray’s house.

      Inside, Dr. Gray asks if Tommy really wants the serum. Tommy swears that he didn’t kill the man he’s accused of murdering. Gray demonstrates the invisibility serum on a guinea pig. Gray warns that the serum would turn Tommy into a maniac, as it did with John Griffin, the original inventor of the serum. Gray refuses, just as the police pull up outside. Tommy decides he must take the serum; otherwise, it’ll be the chair for him.

      Tommy runs into the room where Lou is as Bud runs off to get the police. Tommy vanishes right in front of Lou’s eyes. By the time the police show up, Tommy is gone. Detective Roberts thinks Lou is insane. The police psychiatrist doesn’t know what to make of Lou; he’s too stupid to be insane. Before long, Lou has half the police station hypnotized and asleep.

      Back at their own office, Helen is waiting to hire them to prove Tommy’s innocence of murder. She gives them a suitcase of clothes to give to Tommy if they “see” him. Tommy soon finds them and puts out a suit and the traditional bandages and dark glasses. Bud calls the police on Tommy, but he undresses before they find him.

      Tommy explains that he’s a boxer and that he found his opponent’s dead body after a fight, but the room was locked; the police pinned the murder on him. They go to the gym and watch Rocky Hanlon fight. Morgan arranged for Tommy to throw a fight, but Tommy didn’t follow through. He’s getting ready to fix another fight, and Tommy overhears the arrangements.

      Tommy “helps” Lou get noticed as an expert boxer, which Lou is definitely not. Rocky Hanlon is jealous and wants a fight. “Lou” knocks out Rocky in one invisible punch, with Tommy’s invisible help. Soon, Lou and Rocky are scheduled for a real fight. Tommy loves the idea of beating up Rocky invisibly, but Lou is less than confident.

      Helen comes over to talk to Tommy. She warns him that it’s foggy outside, and people may be able to see him. Also, how is the insanity coming along? He makes it clear that it’s progressing. They all go out to dinner afterward for some eating hijinks. Morgan is there, and he gets Boots Marsden to seduce Lou.

      Lou goes to see Boots that night, and he’s got a recording machine so that they can catch her admitting something about the murdered fighter. She tells him that a single punch could hurt his good looks, so he shouldn’t fight, or better yet, agree to go down in the first few rounds. Lou sits on the recording and breaks it. Meanwhile, Tommy is starting to talk crazy.

      Morgan is the money man behind the fake fights, but Rocky says he can beat Lou on his own. Tommy gets drunk, and Bud and Lou carry him to Dr. Gray’s house. Tommy tells Lou to take Boots’ deal, but Tommy can make sure he can win, which will break the deal with Morgan. The boys leave, and then Tommy finds out that Gray has him strapped down to a table; he’s not going anywhere.

      It’s the night of the fight, and Tommy is nowhere to be found. Lou wonders if he can even make it to the fifth round. Tommy eventually does show up after breaking the straps. Lou goes ahead with the fight.

      Rocky mops the floor with Lou, and Tommy isn’t helping as much as he should. Tommy eventually helps. Lou wants to finish Rocky off by himself, but that doesn’t go so well. Morgan thinks something fishy is going on; Rocky tells his manager that he’s hearing voices, which makes the manager think he’s been punched one too many times.

      Tommy gets out of the ring and starts messing with the audience. Lou gets beaten up and wants to quit, but Bud says he’s doing just fine and pushes him back into the fight. Lou/Tommy ends up winning the fight. Now, Morgan is ready to kill them. Dr. Gray shows up and says he has the cure for invisibility if they can just find Tommy.

      In the dressing room, Bud and Lou find Morgan and his goon. Suddenly, the invisible man beats up the bad guys. A steam pipe gets broken, making Tommy visible; one of the goons throws a knife at a semi-visible Tommy. Bud tells the cops what really happened.

      They take Tommy to the hospital, where Gray gives him the antidote. Soon enough, Tommy is back to normal and can be with Helen. Happy ending. Lou, who was giving a transfusion to Tommy, starts turning invisible himself.

      COMMENTARY

      The invisibility effects just get better with each passing movie. This time, he eats spaghetti, which is well done. The re-visibility thing is similar to previous Invisible Man films, with blood vessels appearing first.

      There’s a lot of physical comedy here, especially in the boxing match.

      This one got more chuckles out of us than the previous A&C movies did, so that works for me.
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